
O u r  column “Cumulus” presents thoughts, personal perspectives and notable 
encounters, not in the sense of professional art criticism, but rather personal 
statements of professional endeavor. In each issue of Parkett “cumulus clouds” 

float in from America and Europe to all those interested in art.

Our contributors to this issue are Dan Cameron and Renate Puvogel.

Dan Cameron has lived in New York since 1980. Along with writing and

organizing exhibitions, he is the vocalist for INFRA-DIG, a pop-music group.

Renate Puvogel is an art historian and critic working at the Suermondt-Ludwig-

Museum in Aachen.

T H E  T Y R A N N Y  O F  T H E  
A V A N T -  G A R D E

Every few years or so, the New York art 
world eagerly participates in the obser
vance of a local ritual which might be 
referred to as the “passing of the avant- 
garde.” Heeding public appeals for 
reform, the entire tribe gathers somberly 
at the edge of the Pit of Discourse. Youn
ger artists begin to rail at their elders for 
recent crimes of excess or neglect, and 
much speaking in tongues takes place.

D A N  C A M E R O N

Those who have not heeded the winds of 
change are cast outside the protective 
circle by those who have most recently 
and enthusiastically converted to the 
new beliefs. Selected canons are read 
aloud to the throngs, capable high-priests 
are selected, and all of the different clans 
return to their outposts bearing glad 
tidings of the new regime. Following an

extended period of celebration and re
covery, during which new boundaries are 
drawn and mapped out, the rumblings 
of change begin to be heard a new...

This all-purpose rite of passage has 
spawned a technique for marketing con
temporary art that willfully distorts the 
original intentions of the early avant- 
garde pioneers from the Modem Period 
(or even the early days of the New York
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School). The most excrutiatingly avant- 
garde approach will invariably be 
rewarded today with a shower of glory 
and gold. The resultant confusion be
tween cultural and monetary value 
which confront committed avant-gardists 
(spectators as much as creators) today 
need not be interpreted to mean that our 
collective mission of extending the 
bound-aries of artistic investigation has 
simply run aground upon the shores of 
usury. All it means is that the artist who 
best flaunts his/her contempt for a 
decayed or out-going style becomes the 
timeliest investment, the surest hedge 
against hard times ahead.

However, observing the types of pres
sures which are brought to bear on the 
contemporary New York artist, it can 
sometimes be wondered whether or not 
the process of experimentation -  as 
opposed to avant-gardization -  has large
ly vanished from the repertoire of the 
ambitious yet creative mind. Artists 
today seem much less involved in making 
actual breakthroughs than in painstak
ingly reconstructing the cultural sign
posts of a memorable avant-garde career. 
Even when these signposts indicate that 
one must overturn the example of one’s 
predecessors, the revolt is presented as a 
single stage in a finite process whose pre
determined goal is the ascendancy of one 
more creative individual to the rank of 
demi-god. If you choose not to smash the 
patriarch’s image, then somebody else 
will jump in ahead and steal your rage 
(and your place in line).

Ultimately, the “romance” of Picasso 
and the “analyticity” of Duchamp survive 
today not as aspects of their works per se, 
but as abstractions of style brought in to 
as-sume the opposite sides of an unwin- 
nable debate about style in which neither 
artist is permitted the luxury of self-con
tradiction. The rhetorical position one is

expected to take relative to this art- 
as-encoded-history entails both a deep 
reverence for one’s stylistic forebears and 
a symbolic revulsion towards their oppo
nents. And since there is no way to over
throw an historical figure who is already 
dead and buried, the ambitious artist 
must turn his or her attention to aesthetic 
problems created by those already in 
power -  i. e., the ones who claim to be 
recontextualizing the identical debate in 
more current terms. This point from 
which one presents one’s work is thus 
fully relativized in terms of work made by 
other artists to which it can be most readi
ly contrasted as a corrective measure 
(hence, the Post-Impressionists in rela
tion to the Impressionists, the Abstract 
Expressionists in relation to the Ameri
can Abstract Artists, Warhol in relation 
to de Kooning, Schnabel in relation to 
pattern-painting, Halley in relation to 
Schnabel).

Because of a collective discomfort 
with the rampant mythologizing which 
had attached itself to neo-expressionist 
painting in its New York manifestation, 
much of the art which is now most visible 
here was first accepted as an antidote to, 
or fringe parody of, that particular cli
mate. The first encounter between a domi
nant art form and that which will replace 
it is always an edgy moment, but in this 
case there was a mutual sizing up of both 
sides which seemed to indicate that 
everything to follow was preordained. 
And as expected, the loudest cries of pro
test did not come from those whose liveli
hoods had been most thoroughly en
twined with the trans-avant-garde’s inter
ests, but rather from those who were just 
getting their careers off the ground. The 
surprise is that after insisting that the 
ritual scenario had finally worn out its 
welcome, the neo-conceptualists have 
simply replaced the strewn fragments of

fallen idols with a mirrored (if contrast
ing) pantheon of graven images. Another 
result is a rigidification of potential 
meanings which ultimately excludes 
many more styles and artists than it 
embraces. Not only is the underlying ex- 
clusionist principle of connoisseurship a 
deadly tool when wielded with a ven
detta, but once more, the push to open up 
meaning has led to an overall collapse of 
signification which no single quarter is 
responsible for, but in which each partic
ipant is singularly complicit. However, 
because so much of the current art makes 
an analysis of aesthetic content central 
to its meaning, it would have seemed 
somehow to be less prone to censoring 
somebody else’s tastes for the sake of 
“progress.”

On the surface, there seems to be 
something fishy about our degree of par
ticipation in a mythologizing process 
which is regarded half-jokingly by the 
majority of its participants. The most 
common rationale offered for the art 
world’s continuing historico-fictive mode 
of operation is that it must be serving a 
purpose to have lasted this long. The 
problem with this reasoning is that the 
machinery of belief in the avant-garde 
was not significantly realigned during the 
transition from modernism to post
modernism, so we’ve been left with little 
more than an endlessly repeated cycle of 
pendulum swings -  from hot to cool, from 
heroic to ironic, from post- to neo- and 
back again. It would be a vain effort to 
attempt to re-direct the movement of this 
pendulum without first getting at the 
mechanism itself, or at least asking a few 
uncomfortable questions. Why, for ex
ample, is it so crucial to the emergence of 
new ideas that they cancel out or correct 
the stylistic preoccupations of the imme
diate past (and the impending future)? 
Couldn’t the endless parade of model
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movements be replaced instead by an 
equally artificial system of limited style 
possibilities that are updated periodi
cally, but outside of which the object can
not attain meaning or value? Would art’s 
strategy then be to fight against this 
straitjacket in turn, conspiring to plunge 
the artwork into a replay of the modern- 
ist/post-modernist historical scenario? 
And if this were to happen, would it 
leave us stranded on the far side of popu
lism, dully welcoming each dutiful cele
brant with open arms despite our most 
selfish misgivings as to the quality 
(ahem) of their ideas ?

These are questions that have no easy 
answers, but which are important to 
revive each time the carousel slows down 
just long enough to let on a few more 
would-be subversives. It is now possible 
to imagine that the age of the avant-

garde’s tyranny over artistic production 
(not to mention distribution) will begin 
drawing to a close, but it is much harder 
to predict that its replacement will take 
the form of, say, Chinese landscape paint
ing after several centuries of stylistic evo
lution, whereby the freshly trained novi
tiate chose from several distinct traditions, 
each one maintaining its own historical 
code of meanings and values. A more nos
talgic version of the same concept would 
allow for technical hybrids within each 
grouping, permitting a single artist to 
work as a photo-conceptualist, expres
sionist, realist, wood carver, industrial de
signer, craftsperson and abstract painter 
at one and the same time.

Imagine the art world of the future. 
Children are playing, birds are singing: 
the Style Wars are over at last. Contradic
tory impulses co-exist as peacefully as if

each is the freshest new trend in the mar
ketplace (which it by definition must be 
and yet cannot be). Students trundle off 
to the National Academy of Reductivist 
Tendencies, waving goodbye to their 
peers who have chosen the curriculum at 
the School of Expressionist Painting & 
Sculpture. All is harmonious and upbeat, 
and barely anybody remembers the 
period of separation of styles, except as a 
hundred-year transitional phase that left 
behind a lot of good art but also a dispro
portionate amount of doctrine. Some
where in the background lurks a restless, 
disgruntled soul who cannot accept the 
present situation and fantasizes about the 
past as a time of excitement and anxiety, a 
time when one could barely turn around 
without glimpsing something radically, 
bracingly new barely discernible on the 
distant horizon...

D I E  T Y R A N N E I  
D E R  A V A N T G A R D E

A lle  p a a r  J a h r e  v o llz ie h t sich  in  der N e w  

Yorker K u n s tw e lt  e in  b e s tim m tes  R i tu a l ,  

d a s m a n  a ls  «A vantgarde-W echsel»  

bezeichnen  k ö n n te . D a s  w a c h sa m e  P u b li 

k u m  r u f t  nach  R e fo rm e n , u n d  d ie  g a n ze  

M eu te  ve r sa m m e lt sich  a u f  den  R ä n g e n  der  

« D isk u rs -A ren a » . D ie  jü n g e r e n  K ü n s tle r  

w erfen  d en  ä lte ren  vor, w a s  d iese sich  in  l e t z 

te r  Z e i t  a n  Z u v ie l  oder Z u w e n ig  zu sch u ld en  

k o m m e n  Hessen, u n d  so m a n ch er  sp r ich t in

D A N  C A M E R O N

w u n d e rsa m e n  R ä ts e ln . W er den  R ic h tu n g s 

w echsel verpasst h a t, m u s s  im  er lauch ten  

K reise je n e n  P la t z  m a ch en , d ie  besonders  

f l i n k  u n d  e n th u s ia s tisc h  z u m  n eu en  G la u 

ben ko n ver tie r ten . N e u e  K r ite r ien  w erden  

d er  M asse  vorgebetet, p o te n te  H o h ep r ies te r  

erkoren. So keh r t d e n n  je d e r  C la n  a u fs e in e n

A u sse n p o sten  z u r ü c k  u n d  v e rkü n d e t d ie  

fr o h e  B o tsch a ft vom  n eu en  R eg im e . D a n n  

fo lg t  e in e  a u sg ed eh n te  F e ier- u n d  E rh o lu n g s

p h a se , in  der d ie  n eu en  G ren zen  abgesteckt 

w erden , w ä h r e n d  a l lm ä h lic h  d a s  R u m o ren  

d er  V eränderung  a u fs  n eue  vern eh m b a r  

w i r d . . .

D ieser a llu m fa ss e n d e  « R ite  d e  passage»  

h a t  e in e  V erm a rk tu n g s-T ech n ik  von  z e i t 

genössischer K u n s t hervorgebrach t, d ie  d ie
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I n  der Rubrik «Cumulus» sollen Meinungen, persönliche Rückblicke, denk
würdige Begegnungen rapportiert werden -  nicht im Sinne einer professionellen 
Kunstkritik, sondern als persönliche Darstellung einer berufsmässigen Ausein
andersetzung. In jeder Ausgabe von Parkett peilt eine «Cumulus»-Wolke aus 

Amerika und eine aus Europa den interessierten Kunstfreund an.

Die Beiträge dieser Ausgabe stammen von Dan Cameron und Renate Puvogel.

Dan Cameron lebt seit 1980 in New York. Er schreibt, organisiert Ausstellungen

und ist ausserdem Sänger der Pop-Gruppe INFRA-DIG. Renate Puvogel ist Kunst

historikerin und -kritikerin, sie arbeitet im Aachener Suermondt-Ludwig-Museum.

u rsp rü n g lich e n  I n te n t io n e n  a v a n tg a r d is t i 

scher P io n ie re  der M o d ern e  (ja  se lb st der  

N e w  York Sch o o l in  ih ren  A n fä n g e n )  

b e w u sst a u f  d en  K o p f  s te ll t .  N och  d ie  sc h a u 

d e rh a fte s te  E rsc h e in u n g sfo rm  von  A v a n t 

garde w ir d  h eu te  o hne  U n tersch ied  m it  

G la n z  u n d  G lo ria  bedacht. D ie  d a ra u s  

re su ltieren d e  V erm engung  von  k u ltu re lle m  

u n d  m o n e tä rem  W ert, d e r  sich  der A v a n t 

garde ve rp flic h te te  B e tra ch ter  ebenso w ie  

d er  S ch ö p fer  h e u te  gegenübersehen , m ü ssen  

w ir  n ich t e in m a l  u n b ed in g t a ls  Z e ich en  

d a fü r  w e rten , d a ss  unsere  k o lle k tiv e  M is 

s ion , d ie  G ren zen  kü n s tle r isc h er  F orschung  

zu  e rw e ite rn , sch lich t u n d  e in fa ch  im  

W ucher v e r su m p ft ist. S ie  b ed eu te t e ig e n t

lich  nur, d a ss  g en a u  d ie  K ü n s tle r , d ie  ihre  

V erach tung  f ü r  e in en  zu  E n d e  g eh en d en  oder 

bereits ü b erh o lte n  S t i l  a m  besten  z u r  S chau  

zu  tragen  w issen , d ie  beste K a p ita la n la g e  

u n d  d e r  sich ers te  S c h u tz  gegen schlechte Z e i 

ten  sin d .

W enn  m a n  sich  a b er  d en  g a n ze n  D r u c k  

vor A u g en  h ä lt, d em  e in  N e w  Yorker K ü n s t-  

le r  g e g e n w ä r tig  a u sg ese tz t is t, d a n n  m a g  

m a n  sich  fr a g e n , ob der Vorgang d es E x p e r i-  

m en tie ren s  -  im  G eg en sa tz  z u m  A v a n tg a r -  

d isie ren  -  n ich t w e itg eh e n d  a u s  dem  R e p e r 

to ire  des a m b itio n ie r te n , aber den n o ch  k r e a 

tiv e n  G eistes g es trich en  is t. E in e n  ta ts ä c h l i 

chen D u rch b ru ch  z u  erzie len  sc h e in t d en  

h eu tig en  K ü n s tle r  w e it  w e n ig e r  zu  in te re s 

sieren  a ls  v ie lm e h r  b e flissen  d ie  k u ltu re lle n  

M eilen s te in e  e in e r  d e n k w ü rd ig e n  A v a n t 

g a rd e -K a rr ie re  z u  reko n stru ieren . U n d  se lbst 

w e n n  d iese  M e ile n s te in e  d a fü r  s teh en , dass  

m a n  d a s  B e isp ie l  se in er  V orläufer ü b e r w in 

d en  m uss, d a n n  s te ll t  sich  d ie  R evo lte  a ls  e in 

ze ln e r  A b sc h n itt  in n e r h a lb  e in er von v o r n 

herein  vorgeze ichne ten  E n tw ic k lu n g  dar, 

deren  S in n  a lle in  d a r in  besteh t, d a ss  noch ein  

krea tives  I n d iv id u u m  m e h r  in  d en  R a n g  des 

H a lb g o tte s  erhoben w erde. E n tsch e id e s t du  

dich  h ingegen , d a s  V a terb ild  n ich t z u  ze r 

schlagen, d a n n  sp r in g t f ü r  d ich  e in  a n d re r  

ein  u n d  s t ie h l t  d ir  d ie  S chau  (so w ie  d e in en  

P la tz  in  d e r  H ie ra rch ie ) .

P icassos « R o m a n tik »  u n d  D u c h a m p s  

« a n a ly tisch e r  G e is t»  überleben h eu te  l e t z t 

en d lich  n ich t a ls  A sp e k te  der je w e ilig e n  

A rb e it a n  sich , so n d ern  a ls  z w e i  A b s tr a k tio 

n en  eines S ti ls , d ie  a b  A n ta g o n is te n  in n e r 

h a lb  e in e r  g a r  n ich t zu  g e w in n e n d e n  A u s e in 

a n d e r se tz u n g g e se tz t  w erden , in  w e lcher sich  

au ch  k e in  K ü n s tle r  d en  L u x u s  des S e lb s t-  

W id ersp ru ch s  le is ten  k a n n . G em äss d ieser  

« K u n s t-a ls -G e sc h ic h ts -K o d ifiz ie ru n g »  h a 

ben w ir  e in e  rhe to rische P o sitio n  zu  b e z ie 

hen , d ie  zug le ich  t ie fe  Verehrung f ü r  d ie  s t i 

lis tisch en  V orläufer u n d  sym b o lisch e  A b keh r  

von  deren  G egensp ielern  ver lang t. U n d  da  es 

bei e in er h is to r isch en  F igur , d ie  bereits to t  

u n d  begraben is t, n ic h ts  m eh r z u  s tü r ze n  

g ib t, m u s s  der a m b itio n ie r te  K ü n s tle r  sich  

je n e n  ä sth e tisch en  P ro b lem en  zu w en d en , 

w elche von  den en  bese tzt s in d , d ie  schon «am  

R u d e r»  s in d  -  d. h. den jen ig en , d ie  f ü r  sich  

in  A n sp ru c h  n eh m en , sie  üb ertrü g en  den  

u rsp rü n g lich en  K o n f l ik t  a u f  e in en  a k tu e lle n  

K o n tex t. M a n  p r ä s e n tie r t  also se in e  A rb e it  

von e in er W arte aus, d ie  sich  a u sn a h m slo s  

a u s  dem  B e zu g  z u m  W erk anderer K ü n s tle r  

b e s tim m t, w elchem  sie  sich  a m  besten  a b  

K o rrek tiv  en tgegense tzt. (A lso : P o st-

Im p ress io n is te n  in  b ezu g  a u f  d ie  Im p ress io 

n is ten , A b s tra k te  E x p re ss io n is te n  in  b ezug  

a u f  d ie  a m e r ik a n isc h e n  A b s tra k te n , A n d y  

W arhol in  b e zu g  a u f  W ille m  de K o o n in g , 

J u l ia n  S ch n a b e l in  b ezu g  a u f  P a tte r n -P a in -  

t in g , P e ter H a lley  in  b ezu g  a u f  S ch n a b e l.)

D a  ü ber d ie  z u n e h m e n d e  M y th o lo g is ie -  

rung , d ie  sich  d e r  neo -exp ress io n is tisch en  

M alere i N e w  Yorker F açon b em äch tig t 

h a tte , a llg em e in es  U nbehagen  herrschte, 

betrach tete  m a n  e in  g u t  Teil je n e r  K u n s t, d ie  

w ir  h eu te  vor a lle m  zu  sehen beko m m en , 

zu n ä c h s t a b  e ine  A r t  G e g e n m itte l oder S e i 

ten h ieb  a u f  d iese  S tim m u n g s la g e . D ie  erste  

B eg eg n u n g  zw isch e n  e in er d o m in a n te n
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K u n s tfo rm  u n d  d erjen ig en , d ie  s ie  ersetzen  

w ir d , is t  im m e r  e in e  b renzlige  A n g e leg en 

h e it, aber in  d iesem  F a ll  sch ien  d a s  g eg en se i

tig e  A b ta x ie re n  d e r  b e id en  S e ite n  d a r a u f  

h in z u d e u te n , d a ss  a lle s  W eitere von v o rn h e r

e in  fe s ts ta n d . U n d  so k a m  d er  la u te s te  P ro 

tes t w ie  e r w a r te t n ich t von  den en , deren  

L eb en sb ed in g u n g en  a m  u n m itte lb a r s te n  m i t  

d en  In teressen  d e r  T ran s-A va n tg a rd e  ver

k n ü p f t  s in d , so n d ern  von  se ite n  je n e r , d ie  

gerade ih re  K a rrie re  a n g eku rb e lt h a tte n .  

Ü berraschenderw eise  a ber erse tz ten  d ie  

N e o -K o n z e p tu a lis te n  -  n a ch d em  a llse its  

beteuert w o rd en  w a r , d a s  r i tu e lle  S ze n a r io  

ha b e  n u n  e n d g ü ltig  a u sg e d ien t -  d ie  B r u c h 

s tü cke  g e fa llen er  Id o le  sch lich t u n d  e in fa ch  

durch  ein  (w en n g le ich  k o n trä re s )  S p ieg e l-  

P a n th e o n  der G ö tzen b ild e r . D a s  brachte  

zu d e m  e in e  E in s c h r ä n k u n g  der B e d e u tu n g s

m ö g lich ke iten  m i t  sich, d ie  le tz te n d lic h  v ie l 

m e h r  S t i le  u n d  K ü n s tle r  a u ssch liesst a ls  sie  

zu lä ss t. Z u m  e in en  e rw ie s  sich  d ie  h ie r  

zu g ru n d e lieg en d e  A u ssc h lie ss lich k e it des  

K e n n e rsc h a fts -P r in z ip s , g e h a n d h a b t m it  

den  M eth o d en  d e r  B lu tra ch e , a ls  töd liche  

W affe; u n d  z u m  a n d e rn  m ü n d e te  d er  Ver

such, d ie  G ren zen  der B e d e u tu n g sm ö g lich 

k e iten  zu  e rw e ite rn , w ied e r  e in m a l  in  e in en  

a llg em e in en  Z e r fa l l  von  B e d e u tu n g  ü b er

h a u p t, w o ra n  n ich t irgendeine  b e s tim m te  

G r u p p ie ru n g  sc h u ld  is t, w o h l  a ber je d e r  e in 

ze ln e  B e te ilig te  se in en  Teil m itg e w ir k t  h a t. 

J e d e n fa lls  h ä tte  e ine  K u n s t, w elche, w ie  

g eg en w ä rtig  so verbreite t, d ie  A n a ly se  des 

ä sth e tisch en  G e h a lts  z u  ih rem  I n h a l t  m a ch t, 

e ig en tlich  g e fe ite r  se in  k ö n n en  gegen d ie  

Z e n s ie ru n g  des G eschm acks a n d erer  L e u te  

im  N a m e n  des «F ortschritts» .

A ugenschein lich  is t  da  w o h l  e tw a s  f a u l  an  

dem  A u sm a ss , in  d em  w ir  a n  e in e r  M y th o lo -  

g is ie r u n g  m itw ir k e n , w elche von  d e r  M e h r 

h e it der B e te ilig te n  zu g le ich  h a lb  iron isch  

betrach tet w ir d . D ie  verbre ite ts te  E r k lä r u n g  

f ü r  d iesen  f ik t iv -h is to r is c h e n  H a n d lu n g s -  

M o d u s b e ru ft sich  d a ra u f, dass er irg e n d e i

nen  Z w e c k  g eh a b t h a b en  m uss, w e n n  er sich

so la n g e  h a lte n  k o n n te . D er H a k e n  a n  d ieser  

A rg u m e n ta tio n  is t ,  d a ss  d er  M e c h a n ism u s  

des G la u b en s  a n  d ie  A va n tg a rd e  im  Ver

la u fe  des Ü bergangs von  d e r  M o d ern e  z u r  

P o st-M o d ern e  k e in e  w e sen tlich e  W a n d lu n g  

vo llzogen  h a t, so d a ss  w i r  u n s  in  e inem  m eh r  

oder m in d e r  end losen  Z i r k e l  von  P e n d e l

sch lägen  bew egen -  von  h e is s  n a ch  k a lt ,  vom  

H ero ischen  z u m  Iro n isch en , von  « p o st-»  zu  

«neo-»  u n d  w ie d e r  zu r ü c k . E s  w ü r d e  ü b er

h a u p t n ic h ts  n ü tz e n , w e n n  m a n  versuchte, 

d ie  Sch läge d ieses P en d e ls  u m z u le ite n , ohne  

sich  zu n ä c h s t m i t  d em  M e c h a n ism u s  selbst 

zu  befassen  oder doch w e n ig s te n s  e in  p a a r  

u n b eq u em e  F ragen  zu  s te llen . W a ru m  b e i

sp ie lsw e ise  is t  es b e im  A u fta u c h e n  n eu er  

Id een  von  so en tsch e id en d er  B ed eu tu n g , dass  

sie  d ie  S ti l-V o rs te llu n g e n  der u n m itte lb a re n  

V ergangenheit ( u n d  der n ä ch s ten  Z u k u n f t )  

über d en  H a u fe n  w e rfen  oder ko rr ig ie ren ?  

L iesse  sich  d ie  end lose  P a ra d e  w echse lnder  

Id ea lvo rs te llu n g en  n ich t durch  e in  ebenso  

k ü n s tlic h e s  S ys tem  begrenzter s ti l is tis c h e r  

M ö g lic h ke iten  e rse tzen , d ie  rege lm ässig  a u f  

d en  n eu esten  S ta n d  gebrach t w erden , a u s 

serh a lb  dessen  e in  O b jek t a b er  w ed er  G eh a lt 

noch W ert erlangen  k a n n ?  W ürde  d i t  K u n s t 

stra teg ie  ih ren  K a m p f  d a n n  w ie d e ru m  gegen  

diese Z w a n g s ja c k e  r ic h te n  u n d  d a s  K u n s t 

w e rk  e in e r  n eu er lich en  gesch ich tlichen  I n 

s z e n ie r u n g  von M o d ern e  u n d  P o st-M o d ern e  

verschreiben?  U n d  w e n n  es ta tsä ch lich  so 

kä m e , fä n d e n  w ir  u n s  d a n n  a n  d en  fe r n e n  

U fern  des P o p u lis m u s  (P o p u lism  =  P r in z i 

p ie n  der P eo p le ’s P arty , A .d .Ü .)  w ieder, wo  

w ir  be flissen  je d e n  w il l ig e n  Z e leb ra n te n  m it  

o ffen en  A rm e n  a u fn e h m e n , u n se rn  höchst 

e ig en n ü tz ig e n  Z w e ife ln  a n  d e r  Q u a litä t  

(h m ) se in e r  Id een  z u m  Tro tz?

A u f  d iese F ra g en  f i n d e t  sich  n ich t leich t 

eine  A n tw o r t, a ber s ie  zu  s te llen  is t  im m e r  

d a n n  w ich tig , w e n n  d a s  K a ru sse l so la n g 

sa m  w ir d , d a ss  w ie d e r  e in  p a a r  M öch tegern -  

R e v o lu zz e r  a u fsp r in g e n  k ö n n e n . In zw is c h e n  

is t  d u rc h a u s vorste llbar, d a ss  d ie  T yranne i 

d er  A va n tg a rd e  über d ie  K u n s t-P ro d u k tio n

(g a n z  z u  schw eigen  von  deren  M a r k t)  a l l 

m ä h lic h  dem  E n d e  zu g e h t;  u n sic h er  dagegen  

is t  d ie  Voraussage, d a ss  s ie  be isp ie lsw e ise  

durch  eine  der ch in es isch en  L a n d s c h a fts 

m a le r n  a m  E n d e  e in e r  m eh r h u n d e r tjä h r ig e n  

E n tw ic k lu n g  ä h n lic h e  F orm  erse tz t werde, 

w o der f r i s c h  a u sg e b ild e te  N e u lin g  u n te r  

versch iedenen  T ra d itio n en  w ä h l t ,  deren  je d e  

ih re  eigene h is to r isch e  B e d e u tu n g s-  u n d  

W e r t-K o d ifiz ie r u n g  b irg t. D ie  nosta lg ische  

Version d ieser V orste llung  lä ss t in n erh a lb  

d er  e in ze ln e n  G ru p p e n  d en  techn ischen  

M isc h ty p u s  z u , so d a ss  sich  e in  e in ze ln e r  

K ü n s t le r  zu g le ich  a ls  P h o to -K o n z e p tu a lis t ,  

E x p re s s io n is t, R e a lis t ,  H o lzsch n itze r , 

In d u s tr ie -D e s ig n e r , H a n d w e r k e r  u n d  

a b s tr a k te r  M a le r  b e tä tig en  k a n n .

S te lle n  w ir  u n s  d ie  K u n s tw e l t  d e r  Z u k u n f t  

vor. S p ie le n d e  K in d er , z w itsc h e r n d e  Vögel: 

d er  K r ieg  d e r  S t i le  is t  e n d lich  vorbei. W id e r 

sp rü ch lich e  Im p u ls e  e x is tie ren  so fr ie d l ic h  

n eb en e in a n d er , a ls  w ä ren  s ie  je d e r  der a lle r-  

n eu s te  T rend a u f  dem  M a r k t  (w a s  sie  p e r  

d e fin it io n e m  se in  m ü ssen  u n d  doch n ich t se in  

k ö n n e n ) . S tu d e n te n  tu m m e ln  sich  a n  der  

N a tio n a le n  A k a d e m ie  f ü r  R e d u k tiv is t is c h e  

T endenzen  u n d  w in k e n  z u m  A b sch ied  ih ren  

K a m e ra d en  zu , d ie  sich  f ü r  d en  U n terr ich t 

a n  der Schu le  f ü r  E x p re ss io n is tis c h e  M a le 

rei &  S k u lp tu r  en tsch ieden  h a b en . A lle s  is t  

h a rm o n isch  u n d  in  sch ö n ster O rdnung , 

k a u m  j e m a n d  er in n ert sich  a n  d ie  Z e i t  der  

g e tren n ten  S tile , a u sser d a ss  es da  e in e  h u n 

d e r tjä h r ig e  Ü bergangsphase gab, d ie  e ine  

M enge g u te r  K u n s t, a b er  au ch  u n v e r h ä lt

n ism ä s s ig  v ie l  D o k tr in ä re s  h in te rlie ss . 

Irg en d w o  im  H in te r g r u n d  a ber la u e r t e in  

ruheloser, u n zu fr ie d e n e r  G eis t, der sich  m it  

der g eg en w ä rtig en  S i tu a t io n  n ich t a b fin d e n  

m ag, u n d  tr ä u m t  von  d er  V ergangenheit a ls  

e in e r  Z e i t  vo ller  A u fr e g u n g  u n d  U nruhe , 

e in e r  Z e i t ,  in  d e r  m a n  bei je d e m  S c h r itt  a u f  

e tw a s  r a d ik a l  N e u es  stie ss  -  u n d  d ie  sich  

k a u m  w a h r n e h m b a r  a m  H o r iz o n t a n k ü n 

d ig t . . .

(Übersetzung: Elisabeth Brockmann)
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