
LEE KIT, HOW  LONG'?: PICNIC WITH

FRIENDS AND HAND-PAINTEI) CLOTH
A T REPULSE BA Y, HONG KONG, 2006,

photo document, 8 l/ 4 x 10 172” /
WIE LANGE?: PICKNICK MIT FREUN­
DEN UND HANDBEMALTEM TUCH

AN DER REPULSE BA Y, HONGKONG
Photodokument, 182,9 x 110,5 cm

(A L L  IM AG ES CO URT ESY OE TH E A R T I S T

J A N E  L O M BA RD  GALLERY, N E W  YORK,

AND HKADC, H O N G K O N G ;  V IT A M IN

CREATIVE  SPACE. GUANGZHOU; SH UGO



L e e  K i t

S c e n e s  o f
E v e r y d a y  L i f e

D O R Y U N  C H O N G

T o w a rd  th e  e n d  o f  th e  G o ld e n  A ge o f  D u tc h  p a in t ­
in g  in  th e  s e v e n te e n th  c e n tu ry , J o h a n n e s  V e rm e e r  
c r e a te d  a n  e x t ra o rd in a r y  g r o u p  o f  p ic tu re s .  N o  m o re  
th a n  th r e e  d o z e n  p a in t in g s  a r e  a t t r ib u te d  to  h im , 
m o s t o f  th e m  less th a n  a  m e te r  in  h e ig h t  a n d  w id th . 
W h ile  D u tc h  p a in t in g s  o f  th e  B a ro q u e  p e r io d  a r e  d is ­
t in c t  f ro m  o th e r  E u ro p e a n  c o u n te r p a r ts  f o r  th e i r  r e l ­
a tive  la ck  o f  re lig io u s  to p ic s , d ra m a tic  c o m p o s it io n s , 
a n d  p h y s ic a l s p le n d o r ,  th e y  ev o lv ed  re m a rk a b ly  in  
th e i r  r e p r e s e n ta t io n  o f  th e  v ag a rie s  a n d  re a li t ie s  o f  
h u m a n  life , u s h e r in g  in , o n e  m ig h t  say, m o d e rn i ty  
in  W e s te rn  p a in t in g .  A lm o s t exc lu siv e ly  c o n c e n t r a t ­
in g  o n  g e n re  p a in t in g ,  sp e c if ic a lly  m id d le -c la ss  in te ­
r io r  d o m e s tic  sc en e s , V e rm e e r  was p e r h a p s  th e  m o s t 
m o d e rn  o f  th e m  all. T h e  m a s te r  o f  D e lf t is b e lie v e d  
to  hav e  w o rk e d  a lo n e  in  a  ro o m  o n  th e  s e c o n d  f lo o r  
o f  h is  h o u s e , slow ly a n d  m e th o d ic a lly  p r o d u c in g  ju s t
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a  h a n d f u l  o f  p a in t in g s  a  y ea r . T h e  b la ck -an d -w h ite  
c h e c k e rb o a rd  f lo o r ,  th e  t im b e r  c e ilin g , a n d  so f t 
n o r th e r n  l ig h t  p o u r in g  in  f ro m  th e  w indow s o f te n  
s e e n  o n  th e  le f t  s id e  o f  h is  c o m p o s it io n s  a re  th e  fe a ­
tu re s  o f  th is  r o o m  w h e re  h e  p a in te d  fo r  a d e c a d e  o r  
so.

In  o n e  r e c e n t  c o n v e rs a tio n  o v e r  m a n y  g lasses o f  
w in e , L ee  K it p r o c la im e d  w ith o u t  h e s i ta t io n  th a t  V e r­
m e e r  is h is  fa v o r ite  a r t i s t— in  fac t, th e  o n ly  a r t is t  h e  
likes— a  d e c la ra t io n  h e  h a s  m a d e  p re v io u s ly  in  o th e r  
c o n te x ts . T h is  re a l iz a t io n  c a m e  u p o n  h is  e n c o u n te r  
w ith  th e  f irs t  V e rm e e r  p a in t in g  h e  saw  in  r e a l  life : A 
LADY SEATED AT A VIRGINAL (c. 1 6 7 0 -7 5 )  a t  th e  N a­
tio n a l  G a lle ry  in  L o n d o n .  T h e  re n d e z v o u s  w ith  o n e  
o f  th e  la s t p a in t in g s  by th e  D u tc h  m a s te r  p r e c e d e d

tw o o th e rs :  THE LOVE LETTER (c. 1 6 6 7 -7 0 , R ijks­
m u s e u m , A m s te rd a m )  a n d  THE ART OF PAINTING 
(c. 1 6 6 2 -6 8 , K u n s th is to r is c h e s  M u se u m , V ie n n a ) .  All 
th r e e  e x a m p le s  p o ssess  e le m e n ts  o f  th e  c lassic  V e r­
m e e r  p ic tu re :  T h e  la d ie s  a re  s u r r o u n d e d  by p a in tin g s  
a n d  r ic h  te x tile s , s ig n s  o f  b o u rg e o is  life ; m u s ic  is a lso  
p r o m in e n t ly  p r e s e n t ,  as a ll th r e e  w o m e n  a r e  p ic tu r e d  
w ith  m u s ic a l in s t ru m e n ts — th e  v io la  d a  g a m b a , th e  
c i t te rn ,  th e  t r u m p e t ,  a n d  th e  v irg in a l.

W h e n  p r o m p te d  to  e x p la in  w hy h e  loves V e rm e e r ,  
L e e  h a s  re a d y  an sw ers , w h ic h  rev e a l h is  d e s ire  to  b e  
a t  o n c e  ty p ic a l a n d  p e r s o n a l .  H e  a p p re c ia te s  th e  r e ­
f in e d  s e n se  o f  l ig h t  a n d  sp a c e  as w ell as th e  so c ia l 
m e ssag e s  e m b e d d e d  in  V e r m e e r ’s p ic tu re s .  T h e y  
c a p tu r e  h u m a n ity  a n d  a re  s in c e re . T h e  lo n g in g  fo r
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q u ie tu d e  a lso  re s o n a te s  w ith  h im — th e  o ld  m a s te r  
“l ik e d  to  stay  a t  h o m e ,” j u s t  as L e e  d o es . L ee  h a s  
m a d e  n o  s e c re t  th a t  h is  a r t  is in e x tr ic a b ly  c o n n e c te d  
to  th a t  p e n c h a n t ,  th a t  lo n g in g . ( I t  is a lso  w ell k n o w n  
th a t  h e  is a p r o d ig io u s  c o n s u m e r  o f  m u s ic  in  h is  p r i­
v a te  sp a c e .)  In  m a n y  re sp e c ts , L e e  is fu n d a m e n ta l ly  
a  c lassica l, s tu d io -b a s e d  a r tis t,  w h o  h o ld s  o n to  th e  
ro m a n c e  o f  s o l i tu d e  in  a l te rn a te ly  in s o u c ia n t  a n d  
m e la n c h o ly  ways.

S o litu d e , f o r  L e e , is n o t  a n  a so c ia l a t t i tu d e ,  h ow ­
ever. H is  w ell-k n o w n  c r it ic a l s ta n c e , ev e n  ra g e , vis-à- 
vis th e  s ta te  o f  th in g s  in  th e  s tr a n g e  m ic ro c o sm  th a t  
is H o n g  K o n g  su g g e s ts  th a t  h is  a r t  m ay  n o t  hav e  b e e n  
p o ss ib le  w ith o u t  th e  w ea rin e ss  a r is in g  f ro m  b o th  a 
w h o le h e a r te d  a c c e p ta n c e  o f  th e  p r e s e n t  a n d  a  n e e d  
to  s h u t  i t  o u t. In  th a t  se n se , it  is f a r  f ro m  s u rp r is in g  
th a t  w indow s f re q u e n tly  a p p e a r  o r  a r e  in t im a te d  by 
r a k in g  l ig h t  in  p h o to g r a p h s  o f  h is  p a in tin g s  a t  h o m e  
o r  in  th e  s tu d io  (w h ich  h e  th e n  f re q u e n tly  e x h ib its  
a lo n g s id e  th e  p a in t in g s  in  th e  e x h ib i t io n  sp a c e ) .  
L e e ’s w indow s e x is t n o t  as a  s o u rc e  o f  l ig h t  a n d  a ir, 
as in  V e r m e e r ’s p a in tin g s , o r  as a lo g ic a l f ra m e  o n  
a n  u n ru ly  w o rld , in  th e  R e n a is sa n c e  se n se , so  m u c h  
as a n  im p e r fe c t  s a fe g u a rd  a g a in s t  a n d  ev e n  a  risky 
e x p o s u re  to  th e  o u ts id e . L ee  re a liz e d  th is  s im p le , 
o b v io u s  fa c t so m e  y ea rs  a g o  w h e n  h e  was aw ay f ro m  
H o n g  K o n g  in  W e llin g to n , N ew  Z e a la n d , f o r  a  re s i­
d en c y . I n  o r d e r  to  p r o te c t  h im s e lf  f ro m  th e  c u r io u s

gazes o f  p assersb y , h e  h u n g  h is  h a n d - p a in te d  c lo th s  
o v e r  th e  w indow s. N o t o n ly  d id  h e  re a liz e  th a t  “o p e n ­
in g  o r  c lo s in g  i t  c a n  c o m p le te ly  d e te r m in e  th e  c ir­
c u m s ta n c e s  o f  m y e n v i ro n m e n t ,” b u t  th is  a c t a lso  le d  
to  h im  to  te n d  to  th e  w indow s a n d  u n d e r s ta n d  th a t  
“h o u s e k e e p in g  in e x p lic a b ly  b e c o m e s  m y in te r n a l  
la n g u a g e  . . .  a  f in e  a n d  im p o r ta n t  b e h a v io r .”1) T h e  
u t t e r  o rd in a r in e s s ,  o r  b an a lity , o f  th e  p a r t ic u la r  a r tis ­
tic  p ro d u c t io n  o f  h a n d -p a in te d  c lo th  as p a in t in g ,  in  
w h ic h  h e  h a d  b e e n  e n g a g e d  fo r  sev era l y ea rs  a n d  fo r  
w h ic h  h e  h a d  g a in e d  r e c o g n it io n ,  c o u ld  b e  cry sta l­
liz e d  o n ly  w h e n  th e  layers  o f  so c ia l re le v a n c e , o v e r­
d e te r m in e d  in  H o n g  K o n g , w ere  s tr ip p e d  away. T h e  
n ec e ss ity  o f  h o u s e k e e p in g  r e e s ta b l is h e d , p e rh a p s  
p a ra d o x ic a lly , th e  f i n e -ness o f  th e  “f in e  a r t ”— a r t  fo r  
a r t ’s sak e— o f  L e e ’s la b o r .

I t  m ig h t  se e m  c o u n te r in tu i t iv e  th a t  h e  u n d e r s to o d  
th is  a t  su c h  a  f a r  d is ta n c e  f ro m  H o n g  K o n g , as H o n g  
K o n g  is v ery  p o ss ib ly  th e  city  o f  w indow s, f a r  m o re  so 
th a n  an y  o th e r .  T h e  c ity ’s n o to r io u s  d e n s ity  o f  dizzy- 
in g ly  v e r tic a l r e s id e n tia l  a n d  c o m m e rc ia l  b u ild in g s , 
in  w h ich  th e  vas t m a jo r ity  o f  its  in h a b ita n ts  live a n d  
w o rk , m e a n s  th a t  w h a t p e o p le  see  o u t  th e i r  w indow s 
a re  m o re  w indow s. In re s id e n tia l  d is tr ic ts , g lim p ses  
o f  p r iv a te  sp a ce s  a re  a lm o s t always u n a v o id a b le ,  a n d  
p e o p le  a re  in u r e d  to  liv in g  w ith  th e  f a c t o f  m in d less ly  
s e e in g  o th e r s  as m u c h  as b e in g  s e e n  by th e m . A n d  if  
p r iv a te  sp a c e  is a  p ra c tic a lly  n o n e x is te n t  c o n c e p t  fo r
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th e  city  w h e re  i t  b e g a n . A  vas t m a jo r ity  o f  b u ild in g s  in  
H o n g  K o n g  a r e  d a u b e d  in  f a d e d  p a s te l to n e s  o f  grays 
a n d  b e ig e s  a n d  p in k s , a lleg e d ly  fo r  co s t e f fec tiv en ess  
a n d  easy  m a in te n a n c e ,  a n d  po ssib ly  as a  ta c tic  o f  
p sy c h o lo g ic a l p a c if ic a tio n  o f  th e  d e n se ly  c o h a b it in g  
p o p u la c e . T o  say th a t  th e  p a le t te  o f  L e e ’s p a in tin g s  
is a  re f le c t io n  o f  th e  a rc h i te c tu ra l  se m io tic s  o f  h is 
h o m e  w o u ld  b e , if  s im p lis tic , n o t  o f f  th e  m a rk . L e e ’s 
c lo th  p a in tin g s  s tick  to  m a te r ia l  a n d  fo rm a l basics as 
w ell. H e  u ses  n o  p re c io u s  fa b r ic s— n o  v e lv e t o r  silk, 
n o t  ev e n  canvas o r  l in e n ,  b u t  s im p le s t c o t to n .  T h e  
fo rm s  o r  c o m p o s it io n s  o f  h is  p a in tin g s ,  w h ich  m ay  b e  
a s su m e d  to  b e  m o d e rn is t  o r  m in im a lis t,  o r  in s p ire d  
by th o se  m o v e m e n ts , a r e  m o stly  ta r ta n  o r  s tr ip e s .

W h a t m a k es  th e  d e te r m in e d  o rd in a r in e s s  o f  h is 
h a n d -p a in te d ,  u n s t r e tc h e d  p a in tin g s  so  n o ta b le  is 
h ow  th e y  hav e  b e e n  tr a n s fo rm e d  in to  d o m e s tic , u til i­
ta r ia n  o b je c ts , d isp la y in g  th e  classica l a r t i s t ’s to u c h  
w h ile  a lso  th u m b in g  th e i r  n o se s  a t  n o t io n s  o f  th e  s in ­

g u la r i ty  a n d  san c tity  o f  th e  a rtw o rk . O f  c o u rse , th is  
g e s tu re  is n o t  re v o lu t io n a ry  p e r  se. T h e  m a tte r-o f-fac t 
c o m m o n n e s s  o f  L e e ’s p a in tin g s — w h ich  hav e  b e e n  
c u r ta in s ,  h a n d k e rc h ie fs ,  p ic n ic  b la n k e ts , a n d  ta b le ­
c lo th s— r e n d e r s  th e  d e s c r ip tio n  o f  h is  w o rk  as “p e r ­
fo rm a tiv e ” o r  “b lu r r in g  th e  b o u n d a r ie s  b e tw e e n  life 
a n d  a r t ” n o t  o n ly  to o  fo rm u la ic  b u t  a lso  to o  g ra n d . 
L e e ’s e a rly  w o rk  g a in e d  m u c h  o f  its m y th ic  a u ra  
th r o u g h  o u td o o r  in te rv e n tio n s  in  th e  city  a t  tim es
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m o st, th e  la c k  o f  p u b lic  sp a c e  in  H o n g  K o n g  is a  m a t­
t e r  o f  c o n s ta n t  c o m p la in t .  T h e  in c re a s in g ly  ra u c o u s  
p o lit ic s  a r o u n d  th e  c o n te s te d  n o t io n  o f  th e  b o d y  p o l­
itic— b e tw e e n  th e  tin y  S p ec ia l A d m in is tra tiv e  R e g io n  
a n d  th e  b e h e m o th  “m o th e r la n d ” o f  th e  P e o p le ’s 
R e p u b lic  o f  C h in a — o f te n  d o v e ta il w ith  th e  p o lit ic s  
o f  sp a c e  in  th is  in c re a s in g ly  c ro w d e d  a n d  u n a f f o rd ­
a b le  city. A ll o f  th e se  a r e  u su a lly  c i te d  as re a s o n s  fo r  
th e  sm a ll sca le , c o n c e p tu a l  b e n t ,  a n d  e d g in e ss  o f  th e  
w o rk  o f  H o n g  K o n g  a rtis ts . L e e ’s p ra c t ic e  is o f te n  
f ra m e d  in  r e la t io n  to  th e s e  p e c u lia r i t ie s ,  a n d  is s e e n  
as th e  a rc h e ty p e . T h e  a r t i s t ’s ow n  d e s c r ip t io n  o f  w h a t 
h e  tr ie s  to  a c c o m p lish  re fe rs  to  c o n s tru c t in g  h is  life  
by c lo s in g  th e  d o o r — b u t  p e rh a p s  n o t  th e  w indow s—  
a n d  th e  d ifficu lty  o f  d o in g  so.

A rg u ab ly , th e  m o s t s tr ik in g  a s p e c t o f  L e e ’s h a n d -  
p a in te d  c lo th  w ork , f o r  w h ic h  h e  m ay  still b e  b e s t 
k n o w n , is its p a le t te  d o m in a te d  by so ft p a s te l  to n e s  
o f  p in k s , sky b lu e s , a n d  c re a m s , ra re ly  a s so c ia te d  w ith  
a n d  ev en  ir re c o n c ila b le  w ith  th e  k in d  o f  in te l le c tu a l  
r ig o r  e x p e c te d  o f  c o n te m p o ra ry  a r t-m a k in g . I f  th e  
to n a lity  o f  L e e ’s w o rk  h a s  d is t in g u is h e d  i ts e lf  w ith  in ­
s is te n t g e n tle n e s s  f ro m  th e  to r r e n ts  o f  ev e r  in te n s ify ­
in g  v isual im p a c t in  th e  w o rk  o f  h is  c o n te m p o ra r ie s  
in te rn a tio n a lly ,  i t  m ay  ca rry  a p a r t ic u la r  r e s o n a n c e  in
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Acryl auf Stoff Kaffee, Masse variabel.

o f  p o li t ic a l  u p h e a v a l a n d  a  p u b lic  h e a l th  e m e rg e n c y , 
b u t  s tr ic tly  sp e a k in g , its  id e o lo g ic a l  c o re  lies in  th e  
f a c t  th a t  i t  h a s  always b e e n  d o m e s tic  a n d  s u p e r f lu ­
o u s .2' In  r e a l life , n o n e  o f  w h a t L e e ’s p a in t in g s  a r e  o r  
r e p r e s e n t  is a  r e a l  n ecess ity ; th e y  a r e  m e re ly  th e  s igns 
a n d  n ic e tie s  o f  p e t i t -b o u rg e o is  life , c o m p o r tm e n t ,  
a n d  le isu re .

As g e m lik e  a s  th e y  a r e  now , V e r m e e r ’s g e n re  
p a in t in g s  o c c u p ie d  a  c le a rly  m id d l in g  p o s i t io n  in  th e  
h ie ra rc h y  o f  p a in t in g s  th a t  w as firm ly  in  p la c e  a t  th e  
tim e , a n  a r t-h is to r ic a l  p h e n o m e n o n  th a t  s h o u ld  b e  
s e e n  in  r e la t io n  to  th e  o n s e t  o f  m o d e r n  ca p ita lism  
a n d  th e  fo rm a t io n  o f  th e  m id d le  class. S till life , la n d ­
sc a p e , a n d  p o r t r a i tu r e  w e re  r e d e f in e d  a c c o r d in g  to  
a new ly  a n th r o p o c e n t r ic  s e t  o f  ru le s  a n d  v a lu es  th a t  
p la c e d  th e  h u m a n  s u b je c t  a t  th e  c e n te r  a n d  in  r e la ­
tio n  to  o th e r  so c ia l b e in g s  a n d  m a te r ia l  o b je c ts  in  th e  
p ro g re ss iv e ly  c o lo n iz e d  n a tu ra l  e n v iro n m e n t;  h is to ry  
p a in t in g ,  h o w ev e r, still b e lo n g e d  to  th e  r e a lm  o f  a l­
le g o rie s  a n d  m y th o lo g ie s . S im ila rly , th e  d e l ib e ra te ly  
av e rag e  te n o r  o f  L e e ’s p a in t in g s  m ay  w ell b e  u n d e r ­
s to o d  in  r e la t io n  to  th e  in c re a s in g ly  e x p l ic i t  a n d  
v io le n t m a n ife s ta tio n s  o f  c a p ita l  a n d  class in  H o n g  
K ong . A n d  yet, h is  w o rk  c o u ld  b e  s e e n  to  fu n c t io n  
in  m u lt ip le  c a te g o r ie s  w ith in  th e  h ie ra rc h y  s im u lta ­
n eo u s ly . As re f le c te d  in  th e  m y ste r io u s ly  ly rica l a n d

h e a r tb re a k in g ly  f ra g m e n ta ry  p h o to g r a p h ic  e v id e n c e  
o f  th e i r  u sa g e , th e y  a re  a t  o n c e  d o m e s tic  still lifes a n d  
la n d s c a p e s — s h u t t in g  o u t  b u t  in e v ita b ly  e v o k in g  th e  
o n ly  la n d s c a p e s  p o ss ib le  in  su c h  a  d e n s e  u r b a n  se t­
tin g , n a m e ly , th o s e  th a t  a r e  th o r o u g h ly  e n g in e e re d  
a n d  c o n tro l le d .  T o u c h e d  a n d  h a n d le d ,  a n d  a t  tim es  
s ta in e d , th e y  a r e  a lso  re c o rd s  o f  p a s t  m o m e n ts  in  th e  
a r t i s t ’s life , a n d  a r e  th u s  se lf-p o r tra its . H ow , th e n ,  
m ig h t  h is to ry  b e  r e p r e s e n te d  now , by a n  a r t is t  h a i l­
in g  f ro m  th e  f o re s t  o f  th e  b u i l t  e n v i ro n m e n t  a n d  th e  
p re s s u re -c o o k e r  p o lit ic s  o f  e a r ly  tw en ty -f irs t-c e n tu ry  
H o n g  K o n g , w h e re  h is to ry  is f e l t  to  b e  im m e n se ly  in ­
t im id a t in g  a n d  u n p re d ic ta b ly  d ire c tio n le s s?  P e rh a p s  
by s u s ta in in g  a d a m a n t  p riv acy  a n d  in te r io r i ty ,  a n d  by 
d ra w in g  a n d  s ta in in g  c h e a p  c o t to n  fa b r ic s  w ith  o n e  
s t r a ig h t  p a s te l l in e  a t  a  tim e .

1) Lee Kit, “Ready Made (Everyday),” in “You (you) . ”—Lee Kit, 
Hong Kong, ed. Yung Ma, 55th Venice Biennale, exh. cat. (Hong 
Kong: M+, West Kowloon Cultural District Authority, 2012), 30.
2) L ee’s pain ting  was first used outside as a picnic blanket in 
2003, when his then girlfriend impulsively suggested an outing 
while Hong Kong was shut down by an outbreak of SARS. A year 
later, the artist and his friends carried ano th er pain ting  in place 
of a banner o r a flag during  the annual July 1 protest march. 
And for his solo show at Para Site, the most im portan t nonprofit 
contem porary art space in the city, in 2007, he turned the en­
tire gallery into a social space outfitted  with his paintings to be 
touched and used.
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Ü O R Y U N  C H O N G

LEE KIT, POPPING UP, 2010, 20 pieces of hand-painted cloth 

luith text, used as a window curtain, tablecloth, installation view, 

Hong Kong Arts Centre /  AUFTAUCHEND, 20 handbemalte Tücher 

mit Text, als Vorhang verwendet, Tischtuch, Installationsansicht.

G e g e n  E n d e  d es  G o ld e n e n  Z e ita lte rs  d e r  n ie d e r lä n ­
d is c h e n  M a le re i s c h u f  J o h a n n e s  V e rm e e r  e in e  aus- 
s e rg e w ö h n lic h e  G ru p p e  v o n  B ild e rn . L e d ig lic h  d re i  
D u tz e n d  G e m ä ld e  w e rd e n  ih m  z u g e s c h r ie b e n  u n d  
d ie  m e is te n  d a v o n  s in d  w e n ig e r  als e in e n  M e te r  b r e i t  
u n d  h o c h .  D ie  n ie d e r lä n d is c h e  M a le re i d e s  B aro ck , 
d ie  s ic h  im  V e rg le ic h  zu m  ü b r ig e n  E u ro p a  w e n ig e r  
d u r c h  re lig iö se  T h e m e n , d ra m a tis c h e  K o m p o s it io ­
n e n  u n d  m a te r ie l le  P ra c h t  a u s z e ic h n e te ,  vo llzo g  in  
d ie s e r  Z e it e in e  b e m e rk e n s w e r te  H in w e n d u n g  z u r  
D a rs te llu n g  d e r  W e ch se lfä lle  u n d  R e a li tä te n  d es  
m e n s c h l ic h e n  L e b e n s  u n d  le ite te  d a m it,  w e n n  m a n  
so  w ill, d ie  M o d e rn e  in  d e r  a b e n d lä n d is c h e n  M a­
le re i  e in . V e rm e e r ,  d e r  s ich  fa s t a u s sch lie ss lich  a u f  
G e n re m a le re i  u n d  sp e z ie ll a u f  h ä u s lic h -b ü rg e r lic h e  
I n te r ie u r s z e n e n  k o n z e n tr ie r te ,  w ar v ie lle ic h t d e r  
M o d e rn s te  v o n  a lle n . D e r  M e is te r  v o n  D e lf t so ll a l­
le in e  in  e in e m  Z im m e r  im  e r s te n  S to ck  se in e s  H a u ­
ses g e a r b e i te t  u n d  la n g sa m  u n d  m e th o d is c h  le d ig lic h  
e in e  H a n d v o ll G e m ä ld e  im  J a h r  g e m a lt  h a b e n . D er 
schw arzw eisse  S c h a c h b re t tb o d e n ,  d ie  H o lz d e c k e  u n d  
d as  s a n f te  N o rd lic h t ,  d as  d u rc h  d ie  h ä u f ig  a u f  d e r  l in ­
k e n  S e ite  s e in e r  K o m p o s it io n e n  zu  s e h e n d e  F e n s te r

D O R Y  UN C H O N G  ist stellvertretender Direktor und Chef­

kurator am M+ in Hongkong.
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LEE KIT, POPPING UP, 2010, 20 pieces of hand-painted, 

cloth with text, used as a window curtain, tablecloth, in­

stallation view, Hong Kong Arts Centre /  AUFTAUCHEND, 

20 handbemalte Tücher mit Text, als Vorhang verwendet, 

Tischtuch, Installationsansicht.

e in s trö m t,  s in d  M e rk m a le  j e n e s  Z im m e rs , in  d e m  e r  
e tw a  e in  J a h r z e h n t  la n g  m a lte .

N e u lic h  e rk lä r te  L ee  K it in  e in e m  G e sp rä c h  b e i 
j e d e r  M e n g e  W e in , V e rm e e r  se i se in  L ie b lin g s k ü n s t­
le r ,  j a ,  d e r  e in z ig e  K ü n s tle r , d e n  e r  g e rn e  h a b e  —  
e in e  E rk lä ru n g ,  d ie  e r  b e re i ts  b e i  f r ü h e r e n  G e le ­
g e n h e i te n  v o n  s ic h  g e g e b e n  h a t . D ie  E in s ic h t  k am  
ih m  b e i  s e in e r  e r s te n  le ib h a f t ig e n  B e g e g n u n g  m it  
e in e m  G e m ä ld e  V e rm e e rs : DAME AM VIRGINAL (u m  
1 6 7 0 -1 6 7 5 ) in  d e r  N a tio n a l G a lle ry  in  L o n d o n .  A u f  
d as  R e n d e z v o u s  m it  e in e m  d e r  le tz te n  G e m ä ld e  d e s  
n ie d e r lä n d i s c h e n  M e is te rs  fo lg te n  zw ei w e ite re ,  n ä m ­
lic h  DER LIEBESBRIEF (u m  1 6 6 7 -1 6 7 0 , R ijk sm u se u m , 
A m s te rd a m )  u n d  DIE MALKUNST (u m  1 6 6 2 -1 6 6 8 , 
K u n s th is to r is c h e s  M u se u m , W ie n ) . A lle  d r e i  B ei­
sp ie le  w eisen  E le m e n te  d e s  k la ss isc h e n  V e rm e e r-B il­
d e s  au f: D ie  D a m e n  s in d  u m r in g t  v o n  G e m ä ld e n  u n d

p r ä c h t ig e n  T e x t il ie n , Z e ic h e n  b ü r g e r l ic h e n  L e b e n s . 
D ie  M usik  is t e b e n fa lls  a u f fa l le n d  p rä s e n t ,  d a  a lle  
d r e i  F ra u e n  e n tw e d e r  e in  M u s ik in s tru m e n t  in  d e r  
H a n d  h a l te n  (C is te r , T ro m p e te )  o d e r  a n  o d e r  n e b e n  
e in e m  I n s t r u m e n t  s itz e n  (V io la  d a  G a m b a , V irg in a l) .

N a c h  e in e r  E rk lä ru n g  f ü r  s e in e  V e rm e e r-V o r lie b e  
b e f ra g t,  h a t  L e e  A n tw o rte n  p a r a t ,  d ie  g le ic h z e i t ig  d as  
T y p isc h e  u n d  d a s  P e r s ö n lic h e  a n  s e in e r  B e w u n d e ­
r u n g  e r k e n n e n  la ssen . E r  s c h ä tz t  d a s  f e in e  G e s p ü r  
f ü r  L ic h t u n d  R a u m  e b e n s o  w ie d ie  in  d e n  B i ld e rn  
V e rm e e rs  e in g e b e t te te n  so z ia le n  B o tsc h a f te n . Sie 
e r fa s se n  d a s  M e n sc h se in  u n d  s in d  a u f r ic h t ig .  A u ch  
d ie  S e h n s u c h t  n a c h  S tille  f in d e t  W id e rh a ll  b e i  ih m : 
D e r  a l te  M e is te r  « b lie b  g e r n e  zu  H a u se » , g a n z  so  w ie 
L ee . L ee  h a t  k e in  H e h l  d a ra u s  g e m a c h t,  dass  s e in e  
K u n s t u n t r e n n b a r  m it  d ie s e r  V o rl ie b e , d ie s e m  V e r­
la n g e n  v e r b u n d e n  ist. (B e k a n n te rm a s s e n  is t e r  p r i ­
v a t e in  in te n s iv e r  K o n s u m e n t v o n  M usik .) L ee  is t in  
m a n c h e r le i  H in s ic h t  e in  z u tie fs t k la s s isc h e r  A te l ie r ­
k ü n s tle r ,  d e r  u n b e k ü m m e r t  u n d  m e la n c h o lis c h  a n  
d e r  R o m a n tik  d e r  E in sa m k e it  fe s th ä lt .

E in sa m k e it  is t f ü r  L e e  j e d o c h  k e in e  g e s e llsc h a ft­
lic h e  H a ltu n g . S e in e  b e k a n n te rm a s s e n  k r itis c h e  
E in s te l lu n g  zu , j a ,  s e in e  W u t g e g e n ü b e r  d e m  S ta n d  
d e r  D in g e  im  e ig e n tü m lic h e n  M ik ro k o sm o s  n a m e n s
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H o n g k o n g  lä ss t v e rm u te n ,  dass s e in e  K u n s t o h n e  
d e n  Ü b e rd ru s s ,  d e r  s ic h  au s  d e r  V e r b in d u n g  e in e r  
rü c k h a lt lo s e n  H in n a h m e  d e r  G e g e n w a r t u n d  e in e s  
B e d ü rfn is s e s  n a c h  A b s c h o t tu n g  v o n  ih r  e rg ib t ,  v ie l­
le ic h t  n ic h t  d e n k b a r  w äre . So g e s e h e n , ist es k e i­
nesw egs ü b e r r a s c h e n d ,  dass in  d e n  A u fn a h m e n , d ie  
e r  v o n  s e in e n  G e m ä ld e n  zu  H a u se  o d e r  im  A te l ie r  
m a c h t  ( u n d  d ie  d a n n  h ä u f ig  n e b e n  d e n  G e m ä ld e n  
im  A u ss te llu n g s ra u m  g e z e ig t w e rd e n ) ,  v ie lfach  F en s­
te r  a u f ta u c h e n  o d e r  d u r c h  S e i te n l ic h t  a n g e d e u te t  
w e rd e n . L ees  F e n s te r  s in d  w e n ig e r  L ich t-  u n d  L u ft­
q u e l le  w ie in  d e n  G e m ä ld e n  V e rm e e rs  o d e r  e in  d e r  
u n b ä n d ig e n  W e lt ü b e rg e s tü lp te s  lo g isch e s  G e rü s t 
im  S in n e  d e r  R e n a is sa n c e , s o n d e rn  e h e r  e in  u n v o ll­
k o m m e n e r  S c h u tz  o d e r  g a r  e in e  g e fä h r l ic h e  E x p o ­
n ie r u n g  g e g e n ü b e r  d e m  D ra u sse n . L ee  w u rd e  sich  
d ie s e r  s im p le n , n a h e l ie g e n d e n  T a ts a c h e  v o r  e in ig e n  
J a h r e n  b ew u sst, als e r  s ich  als A rtis t- in -R e s id en e e  fe rn  
v o n  H o n g k o n g  in  W e llin g to n , N e u s e e la n d , a u fh ie lt .  
U m  s ich  v o r  d e n  n e u g ie r ig e n  B lick e n  v o n  P a ssa n te n  
zu  s c h ü tz e n , h ä n g te  e r  s e in e  h a n d b e m a l te n  T ü c h e r  
v o r  d ie  F e n s te r .  E r  e r k a n n te  n ic h t  n u r ,  dass « Ö ffn e n  
u n d  S ch lie sse n  m e in  U m fe ld  k o m p le t t  b e s tim m e n  
k a n n » , s o n d e rn  d ie se  H a n d lu n g  b ew o g  ih n  a u c h , 
s ich  u m  d ie  F e n s te r  zu  k ü m m e rn  u n d  e in z u s e h e n , 
dass  « H a u s h a l ts fü h ru n g  u n e rk lä r l ic h e rw e is e  zu  m e i­
n e r  in n e r e n  S p ra c h e  w ird  -  e in  s c h ö n e s  u n d  w ich ­
tig e s  V e rh a l te n » .1' D ie  v o llk o m m e n e  A lltä g lic h k e it 
o d e r  B a n a li tä t  d e r  k ü n s t le r is c h e n  P ro d u k tio n  h a n d ­
b e m a l te r  T ü c h e r  als G e m ä ld e , m it  d e r  e r  s ich  ü b e r  
m e h re re  J a h r e  h in w e g  b e s c h ä f tig t  u n d  d ie  ih m  A n ­
e r k e n n u n g  e in g e b r a c h t  h a t te ,  k o n n te  s ich  n u r  d a n n  
k r is ta ll is ie re n , w e n n  d ie  -  in  H o n g k o n g  ü b e r d e te r m i­
n ie r t e n  -  S c h ic h te n  d e r  g e s e lls c h a f tl ic h e n  R e lev an z  
a b g e s tre i f t  w o rd e n  w a ren . D ie U n e r lä s s lic h k e it  d e r  
H a u s h a l ts f ü h r u n g  f ü h r te  d e m  W e rk  L ees  -  p a r a d o ­
x e rw e ise  v ie lle ic h t -  w ie d e r  das « S ch ö n e»  d e r  « sch ö ­
n e n  K unst»  -  K u n s t u m  d e r  K u n s t w illen  -  zu .

G le ic h z e it ig  m a g  es w id e rs in n ig  e r s c h e in e n ,  dass 
ih m  d ie se  E in s ic h t in  d e r a r t  g ro s se r  E n tf e r n u n g  vo n  
H o n g k o n g  k am , d a  H o n g k o n g  d ie  v ie lle ic h t w elt­
w e it u n e r r e ic h te  S ta d t d e r  F e n s te r  ist. D ie  b e k a n n te  
D ic h te  s c h w in d e le r r e g e n d  h o h e r  W o h n -  u n d  G e­
s c h ä f ts b a u te n  in  d e r  S ta d t, in  d e n e n  d ie  ü b e rg ro s s e  
M e h rz a h l ih r e r  E in w o h n e r  w o h n e n  u n d  a rb e i te n ,  
b e d e u te t ,  dass d ie  L e u te ,  w e n n  sie au s  d e m  F e n s te r

b lic k e n , n u r  w e ite re  F e n s te r  s e h e n . In  W o h n g e g e n ­
d e n  s in d  E in b lic k e  in  P r iv a trä u m e  g e ra d e z u  u n v e r ­
m e id b a r  u n d  d ie  L e u te  h a b e n  s ic h  a n  d e n  U m s ta n d  
g e w ö h n t, g e d a n k e n lo s  a n d e r e  L e u te  zu  s e h e n  u n d  
se lb s t e b e n s o  v o n  ih n e n  g e s e h e n  zu  w e rd e n . U n d  
d a  p r iv a te r  R a u m  f ü r  d ie  m e is te n  etw as ist, d as  p ra k ­
tisch  n ic h t  e x is t ie r t ,  is t d e r  M a n g e l a n  ö f fe n tl ic h e m  
R a u m  in  H o n g k o n g  G e g e n s ta n d  a n d a u e r n d e r  B e­
sc h w e rd e n . D ie  z u n e h m e n d  ra u e  P o litik  r u n d  u m  
d e n  u m s t r i t te n e n  B e g riff  d e s  S taa tsw esen s -  zw ischen  
d e r  w in z ig en  S o n d e rv e rw a ltu n g s z o n e  u n d  d e m  r ie s i­
g e n  « M u tte r la n d »  V o lk s re p u b lik  C h in a  -  is t in  d ie ­
se r  im m e r  ü b e r f ü l l te r e n  u n d  u n b e z a h lb a re n  S ta d t

LEE KIT, “YOU, (YOU).,” 2013, installation view,

Venice Biennale /  «DU, (DU)», Installationsansicht.

(PH O T O :  DA VID LEVENE)
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h ä u f ig  m it  d e r  R a u m p o li t ik  v e rz a h n t.  A ll d ie s  w ird  
o f t als G ru n d  f ü r  d ie  K le in fo rm a tig k e it ,  d ie  k o n z e p ­
tu e lle  T e n d e n z  u n d  d ie  T re n d ig k e i t  d e s  S ch affen s  
v o n  K ü n s tle rn  au s  H o n g k o n g  a n g e f ü h r t .  L ees P rax is  
w ird  v ie lfach  in  B e z ie h u n g  zu  d ie se n  B e s o n d e rh e i te n  
b e s c h r ie b e n  u n d  als a rc h e ty p is c h  a n g e s e h e n .  W e n n  
d e r  K ü n s tle r  se lb s t s e in e  Z ie le  b e s c h re ib t ,  s p r ic h t  e r  
d a v o n , se in  L e b e n  d a d u r c h  zu  g e s ta l te n , dass  e r  d ie  
T ü r  sc h lie ss t -  a b e r  v ie lle ic h t n ic h t  d ie  F e n s te r  - ,  u n d  
von  d e r  S ch w ie rig k e it, d ie  ih m  d ie s  b e re i te t .

D e r  w o h l b e m e rk e n s w e r te s te  A sp ek t v o n  L ees 
A rb e it  m it  h a n d b e m a l te n  T ü c h e rn ,  f ü r  d ie  e r  w oh l

LEE KIT, AND IF YOU CLOSE THE DOOR, I ’LL NEVER 

HAVE TO SEE THE DAY AGAIN, 2007, acrylic on fabric /  

UND WENN DU DIE TÜRE SCHLIESST, MUSS ICH DEN 

TAG NIE MEHR SEHEN, Acryl auf Stoff.

w e ite rh in  am  e h e s te n  b e k a n n t  ist, is t d ie  F a rb p a le t te ,  
in  d e r  s a n f te  ro sa , h im m e lb la u e  u n d  c r e m e fa rb e n e  
P a s te ll tö n e  d o m in ie r e n  u n d  d ie  s e l te n  m it  d e r  A rt 
v o n  in te l le k tu e l le r  S tre n g e  a s so z iie r t w ird , d ie  m a n  
v o n  z e itg e n ö s s is c h e m  K u n s ts c h a f fe n  e rw a r te t ,  ja ,  
m it  d ie s e r  u n v e r e in b a r  ist. W ä h re n d  s ic h  d ie  z a r te  
T o n a l i tä t  v o n  L ees  W e rk  g e g e n  d ie  S chw älle  im m e r  
in te n s iv e re r  o p t is c h e r  W irk u n g e n  im  S c h a ffe n  in te r ­
n a t io n a le r  z e itg e n ö s s is c h e r  K ü n s tle r  a b h e b t ,  m a g  
ih r  in  d e r  S ta d t, in  d e r  d ie  K u n s t L ees  ih r e n  A n fa n g  
n a h m , b e s o n d e r e  B e d e u tu n g  z u k o m m e n . B a u te n  
in  H o n g k o n g  s in d  in  ü b e rw ie g e n d e r  M e h rz a h l in  
v e rb l ic h e n e n  g ra u e n ,  b e ig e n  u n d  ro sa  P a s te l l tö n e n  
g e s tr ic h e n ,  a n g e b lic h  zw ecks K o s te n e in s p a ru n g  u n d  
w eg e n  d e r  P f le g e le ic h tig k e it  u n d  m ö g lic h e rw e ise  
a u c h  als S tra te g ie  d e r  p s y c h o lo g is c h e n  B e ru h ig u n g  
d e r  d ic h t  a u f e in a n d e rw o h n e n d e n  B e v ö lk e ru n g . Z u  
b e h a u p te n ,  d ie  P a le tte  v o n  L ees G e m ä ld e n  se i e in  
A b b ild  d e r  a r c h i te k to n is c h e n  S e m io tik  s e in e r  H e i­
m a ts ta d t,  w ä re  zw ar g ro b  v e re in fa c h e n d ,  a b e r  n ic h t  
fa lsc h . L ees  T u c h m a le re ie n  h a l te n  s ic h  a u c h  a n  
m a te r ie l le  u n d  fo rm a le  G ru n d la g e n .  E r  v e rw e n d e t 
k e in e  w e r tv o lle n  S to ffe  -  k e in e n  S am t, k e in e  S e id e , 
j a  n ic h t  e in m a l L e in e n ,  s o n d e rn  n u r  g a n z  s c h lic h te  
B au m w o lle . D ie  F o rm e n  o d e r  K o m p o s it io n e n  s e in e r  
G e m ä ld e , d ie  als d e r  M o d e rn e  o d e r  d e r  M in im a l A rt 
v e rp f l ic h te t  e r s c h e in e n  m ö g e n , s in d  z u m e is t S c h o t­
te n k a r o  o d e r  S tre ife n .

W as d ie  e n ts c h lo s s e n e  A lltä g lic h k e i t d ie s e r  h a n d ­
b e m a l te n  u n d  n ic h t  a u f  R a h m e n  g e s p a n n te n  G e­
m ä ld e  b e a c h te n s w e r t  m a c h t ,  is t d ie  A rt, w ie sie s ich  in  
h ä u s lic h e  G e b ra u c h s g e g e n s tä n d e  v e rw a n d e lt  h a b e n  
u n d  s ich  m it  d e r  k la ss isc h en  H a n d s c h r i f t  d e s  K ü n st­
le rs  b rü s te n ,  w ä h re n d  sie g le ic h z e i t ig  V o rs te llu n g e n  
d e r  S e l te n h e i t  u n d  U n a n ta s tb a rk e i t  d e s  K u n stw erk s  
e in e  la n g e  N ase  d r e h e n .  A n  s ic h  is t d ie se  G este  n a tü r ­
lic h  n ic h t  re v o lu t io n ä r .  A n g e s ic h ts  d e r  n ü c h te r n e n  
A lltä g lic h k e i t d e r  G e m ä ld e  L ees , d ie  als V o rh ä n g e , 
T a s c h e n tü c h e r ,  P ick n ic k -  u n d  T is c h d e c k e n  g e d ie n t  
h a b e n ,  e r s c h e in t  es n ic h t  n u r  zu  fo rm e lh a f t ,  s o n d e rn
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a u c h  zu  h o c h f l ie g e n d ,  se in  W e rk  als « p e rfo rm ativ »  
zu  b e s c h re ib e n  o d e r  zu  b e h a u p te n ,  es «verw ische  d ie  
G re n z e n  zw isch en  K u n s t u n d  L e b e n » . L ees F rü h w e rk  
e r la n g te  s e in e  m y th isc h e  A u ra  v o r  a lle m  d u r c h  se in e  
« A u ftritte»  in  Z e i te n  d e r  p o l i t is c h e n  B e d rä n g n is  d e r  
S ta d t u n d  d e s  ö f fe n t l ic h e n  G e s u n d h e its n o ts ta n d e s ,  
se in  id e e l le r  K e rn  a b e r  l ie g t  s t r e n g  g e n o m m e n  in  
d e r  T a ts a c h e , dass  es s c h o n  im m e r  h ä u s lic h  u n d  e n t ­
b e h r l ic h  w a r .2) Im  ta ts ä c h lic h e n  L e b e n  is t n ic h t  e in e s  
d e r  D in g e , als d ie  L ees  G e m ä ld e  f ü n g ie r t  h a b e n ,  e in e  
e c h te  N o tw e n d ig k e it,  s o n d e rn  b lo ss  fu n d a m e n ta le  
Z e ic h e n  u n d  F e in h e i te n  d e r  k le in b ü r g e r l ic h e n  E xis­
te n z , H a l tu n g  u n d  M usse .

D ie  h e u te  w ie P ra c h ts tü c k e  a n m u te n d e n  G e n re b il­
d e r  V e rm e e rs  n a h m e n  als e in  k u n s th is to r is c h e s  P h ä ­
n o m e n , d a s  in  Z u s a m m e n h a n g  m it  d e m  A u fk o m m e n  
d es  m o d e r n e n  K a p ita lism u s  u n d  d e r  E n ts te h u n g  des 
B ü rg e r tu m s  zu  s e h e n  ist, in  d e r  d a m a ls  fe s t v e ra n k e r ­
te n  H ie r a rc h ie  d e r  M a le re i f ra g lo s  e in e n  m it t le re n  
R a n g  e in . In  e n t s p r e c h e n d e r  W eise  k a n n  d as  S tre b e n  
d e r  G e m ä ld e  L ees n a c h  g e w o llte r  D u rc h s c h n itt l ic h -  
k e i t  d u rc h a u s  in  B e z ie h u n g  zu  d e n  im m e r  d e u t l ic h e ­
r e n  u n d  h e f t ig e r e n  A u s p rä g u n g e n  v o n  K ap ita l u n d  
K lasse in  d ie s e r  S ta d t  g e s e h e n  w e rd e n . M an  k a n n  sie 
a b e r  a u c h  so  v e r s te h e n ,  dass  sie  e in e  so lc h e  F u n k tio n  
e r fü l le n  u n d  o b e n d r e in  w e it m e h r  le is te n . O b w o h l 
b ild e r lo s ,  a b e r  v o lle r  G e fü h l, a g ie re n  sie in  a l le n  ü b ­
r ig e n  K a te g o r ie n  d e r  H ie ra rc h ie  g le ic h z e itig . W ie 
d ie  g e h e im n isv o ll ly r isc h e n  u n d  h e r z z e r b r e c h e n d  
b ru c h s tü c k h a f te n  p h o to g r a p h is c h e n  Z eu g n isse  ih re s  
G e b ra u c h s  ze ig e n , s in d  s ie  z u g le ic h  h ä u s lic h e  S till-

A n d  i f  y o u  c lo se  th e  door,
III n e v e r h a v e  lo  see  th e  d a y  a g a in .

le b e n  u n d  L a n d s c h a f te n , d ie  d ie  e in z ig  m ö g lic h e n  -  
g an z  u n d  g a r  te c h n is ie r te n  u n d  k o n tr o l l ie r te n  -  
L a n d s c h a f te n  im  ä u s se rs t d ic h te n  g ro s s s tä d tis c h e n  
U m fe ld  a u s sc h lie s se n , am  E n d e  a b e r  d o c h  im m e r  
b e s c h w ö re n . A n g e fa ss t u n d  h a n t i e r t  u n d  m a n c h m a l 
a u c h  b e s c h m u tz t ,  s in d  s ie  a u c h  Z eu g n isse  v e rg a n ­
g e n e r  M o m e n te  im  L e b e n  d e s  K ü n s tle rs  u n d  d a m it  
S e lb s tp o r trä ts .  D iese  G a ttu n g e n  -  S tillle b e n , L a n d ­
sc h a f t u n d  P o r t r ä tm a le r e i  -  w u rd e n  in  V e rm e e rs  Z e it 
n e u  d e f in ie r t  g em äss  e in e m  n e u e n  a n th r o p o z e n t r i ­
s c h e n , k a p ita l is t is c h e n  R egel- u n d  W e r te k a n o n , d e r  
d as  m e n s c h l ic h e  S u b je k t in  d e n  M it te lp u n k t  u n d  in  
e in  V e rh ä l tn is  zu  a n d e r e n  so z ia le n  W e sen  u n d  m a te ­
r ie l le n  O b je k te n  in n e r h a lb  e in e r  z u n e h m e n d  k o lo ­
n is ie r te n  N a tu r  s te llte . D as G e s c h ic h ts g e n re  je d o c h  
g e h ö r te  w e ite rh in  z u m  B e re ic h  d e r  A lle g o r ie n  u n d  
M y th o lo g ie n . W ie a b e r  lie sse  s ic h  j e t z t  G e sc h ic h te  
d a r s te l le n  -  d u r c h  e in e n  K ü n s tle r , d e r  au s  d e m  d ic h ­
te n  H o c h h a u s w a ld  u n d  d e m  p o li t is c h e n  D am p fk e sse l 
d es  H o n g k o n g  d e s  f r ü h e n  21. J a h r h u n d e r t s  s ta m m t, 
w o G e s c h ic h te  als u n g e m e in  e in s c h ü c h te r n d  u n d  
u n b e r e c h e n b a r  r ic h tu n g s lo s  e m p fu n d e n  w ird? V ie l­
le ic h t  d u r c h  d ie  h a r tn ä c k ig e  W a h ru n g  v o n  P riv a t­
s p h ä re  u n d  I n n e r l ic h k e i t  u n d  d u r c h  d as B e m a le n  
u n d  B e s c h m u tz e n  v o n  b il l ig e n  B a u m w o lls to ffen  m it  
e in e r  g e r a d e n  P a s te ll l in ie  n a c h  d e r  a n d e r e n .

(Übersetzung: Bram Opstelten)

1) Lee Kit, «Ready Made (Everyday)», in «You (you).»—Lee Kit, 
Hong Kong, hrsg. v. Yung Ma, 55. Biennale von Venedig, Ausst.- 
Kat. M+, West Kowloon Cultural District Authority, Hongkong 
2012, S. 30.
2) Lees M alerei fand zum ersten Mal draussen als Picknickdecke 
Verwendung, als seine Freundin in der Zeit, da H ongkong im 
Jah r 2003 wegen SARS (Schweres Akutes Atemwegssyndrom) ab­
geriegelt war, spontan einen Ausflug vorschlug. Ein Jah r später 
führten  der Künstler und seine Freunde bei dem jährlichen  Pro­
testm arsch am 1. Juli statt eines Transparents oder einer Flagge 
ein anderes Gemälde mit sich. Und für seine Einzelausstellung 
2007 im Para Site, dem bedeutendsten  gem einnützigen Zentrum  
für Gegenwartskunst in der Stadt, verwandelte er den ganzen 
Ausstellungsraum  in einen sozialen Raum, wo seine Gemälde be­
rü h rt und benutzt werden konnten.

LEE KIT, AND IF YOU CLOSE THE DOOR, I ’LL NEVER 

HAVE TO SEE THE DAY AGAIN, 2007, acrylic on fabric /  

UND WENN DU DIE TÜRE SCHLIESST, MUSS ICH 

DEN TAG NIE MEHR SEHEN, Acryl auf Stoff.
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