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IH K  A STE R GATES and  Ihr Black Monks o f  Mississippi  perform at St. Laurence ('/lurch dur ing  the building's  demolition. South Side -of Chicaj 

Theaster Gates und  die Black Monks o f  Mississippi  u f / uh rung während des Abbruchs hier S t . -Laurence Kirche.
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T h e  a s t e r  G a t  e s

J U S T  W H A T  I S  i t  t h a t  M A K E S
T O D A Y ’ S A R T I S T - L E D  U R B A N  
D E V E L O P M E N T  S O  D I F F E R E N T ,
S O  A P P E A L I N G ? A N D R E W  H E R S C H E R

In the wake o f the state violence p e rp e tra ted  in 
Am erican cities th ro u g h o u t the tw entieth  century 
and  con tinu ing  in to  the twenty-first—variously 
billed as “slum erad ica tion ,” “u rban  redevelopm ent,” 
“urban  renew al,” and “blight rem oval”— the cu rren t 
a tten tion  to artist-led urban  developm ent is easy to 
understand . In scale, in ten t, p rocedure, and  effect, 
artist-led developm ent provides alternatives to ra
cially inflected  u rban  displacem ent— the functional 
equivalent, in Jam es Baldwin’s famous words, of 
“Negro rem oval.”1' C ontem porary  efforts to define 
and  anim ate w hat T heaster Gates has term ed  “black 
space,” then , have particu lar resonance in the con
texts of histories and lived experiences of tha t space 
as a site o f precarity, exclusion, and  dispossession.

But violence in black space was also p art o f a p ro 
cess o f capital accum ulation. The practices o f u rban  
renewal allowed white elites, business interests, and

A N D R E W  H E R S C H E R  is a  m e m b e r  o f  t h e  W e  t h e  P e o p l e  

o f  D e t r o i t  C o m m u n i t y  R e s e a r c h  C o l l e c t i v e  a n d  a s s o c i a t e  p r o f e s 

s o r  o f  a r c h i t e c t u r e  a t  t h e  U n i v e r s i t y  o f  M i c h i g a n ,  i n  A n n  A r b o r .

th e ir governm ental pa trons to raise p roperty  values, 
expand  tax bases, and  accum ulate capital in the guise 
of fighting slums, blight, and  o th e r pathologizations 
of u rb an  d ifference.2' Black space, in this sense, was 
one o f the sacrifice zones necessary to the operation  
of m odern  industria l capitalism: Black space housed 
populations o f reserve labor tha t could be displaced 
and replaced according to the rhythm s o f business, 
and  it was m ade up  o f property  whose ownership 
could be sm oothly transferred  according to the im
peratives o f the real-estate m arket. Black space, then, 
was w here the social costs o f the uneven develop
m en t in h e ren t in capitalist econom ies could be se
questered  and  supposedly rem oved from  the spaces 
p roduced  by and for those who benefited  from  that 
developm ent.

Gates has described his work connecting  u n d er
served black com m unities on the South Side of Chi
cago with the institu tional art world as a “circular 
econom y.” A tten tion  to the urban  dim ensions of 
capitalism ’s uneven developm ent suggests tha t this 
circular econom y reconnects realm s tha t are en-
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T H E A S T E R  GATES, Dorchester Art  + H o u sin g  Collaborative, Chicago, 2012.  (PHOTO: SAliA POOLEY/  COURTESY OF REBUILD FOUNDATION)
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T H E A S T E R  GATES, EX ECU TIV E SUITE, 2013,  wood, decoviissioned f i r e  hose, 31 x  31 x  7 ” /  CHEFETAGE, Holz, ausgemusterter  

Feuerwehrschlauch, 78, 7 x  78, 7 x  17 ,8  cm. (PHOTO: S ARA POOLEY)

m eshed with one ano ther, albeit in often disavowed 
ways: black u rban  neighborhoods defined by capital 
extraction, on the one hand, and  art collections, art 
institutions, and  cultural foundations bu ilt upon  cap
ital accum ulation , on the o ther. So how does G ates’s 
circular econom y relate to the larger econom y, an 
econom y in which no exchange is equal and all ex
change m ust yield an excess? And how does tha t re
lationship inform  what makes today’s artist-led urban  
developm ent so d ifferen t and  so appealing?

Gates narrates his circular econom y like this: Here 
is an abandoned and fire-damaged building. We gut it and 
try to capture as much of it as we can and put those materi
als to their highest possible use, to make them more special 
than they were. They go into a gallery, a museum, and be

cause somebody sees them in that context, they become even 
more special, and because of that, I  get a check, the gallery 
gets a check and that check helps me finance something on 
the block. To me that process feels like one work of art over 
two years, over 1 0  yearsH

The abandoned  buildings whose pieces becom e 
artworks are located in the sacrifice zones tha t are 
created  by just the processes of capital extraction  and 
accum ulation that yield the galleries and  museum s 
in which those works are displayed and sold. W hat 
G ates’s circular econom y does, then , is provide m ate
rial and seemingly am eliorative connections between 
two worlds whose social and  econom ic relations are 
typically occulted  or even denied . Leave it to Bloom
berg Business News to at once ed it ou t the art and
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THEASTER GATES, THE LISTENING ROOM, 

2012, installation view, Seattle Art Museum /  

DER HÖRRAUM, Installationsansicht.

(PH O TO : N A T H A N IE L  W ILL SO N )

d isc o v e r  a  n ew  fo rm  o f  u r b a n  p h ila n th ro c a p ita lis m : 
“T h e a s te r  G ate s  Sells F ire  H o ses  to  R e b u ild  C h ica g o  
S lu m s .”4'

Y et i t  is p rec ise ly  as p h i la n th ro c a p ita l is m  th a t  a r t
is t-led  u r b a n  d e v e lo p m e n t m ay  b e  a c q u ir in g  a t  le a s t 
so m e  o f  its  a p p e a l .  In  th e  e r a  o f  th e  A m e r ic a n  w el
fa re  s ta te , g o v e rn m e n t  a s su m e d  re sp o n s ib ility  f o r  u n 
d e r s e rv e d  a n d  d is a d v a n ta g e d  c itiz en s  a n d  n e ig h b o r 
h o o d s ; b u t  to d ay , w h e n  g o v e rn m e n t  h a s  s h r u n k  to  
th e  p ro v is io n  o f  b as ic  se rv ices u n d e r  n e o l ib e ra l  au s
te r i ty  d o c tr in e s ,  it  is n o n p ro f i ts ,  c o m m u n ity  g ro u p s ,

fo u n d a tio n s ,  a n d ,  m o s t re c e n tly , v is io n a ry  a r tis ts  w ho  
a s su m e  th is  r e sp o n s ib ility .5' In  o th e r  w o rd s , th e  call 
f o r  a r t is t ic  in v o lv e m e n t in  u r b a n  d e v e lo p m e n t is to  
so m e  d e g r e e  b a s e d  u p o n  th e  p re m ise  th a t  th e  s ta te  
n o  lo n g e r  b e a rs  r e sp o n s ib ility  fo r  u n d e r s e rv e d  c o m 
m u n it ie s .  T h e  a r t is t-d e v e lo p e r  is c a lle d  u p o n  as a 
m o ra l a c to r  a b le  to  defy , e x c e e d , h a c k , o r  q u e e r  th e  
im p e ra tiv e s  o f  su rp lu s-v a lu e  a c c u m u la t io n  in  m a rk e t-  
d r iv e n  d e v e lo p m e n t a n d  th e re b y  w o rk  o n  b e h a lf  o f  a  
g r e a te r  g o o d . In  th is  se n se , a r tis t- le d  u r b a n  d e v e lo p 
m e n t  m ay a t  o n c e  b e  sy m p to m  of, r e s p o n s e  to , a n d

THEASTER GATES, MAMA RED, 2013, xuood, decomissioned fire hose, 10 x 40' /  

MAMA ROT, Holz, ausgemusterter Feuerwehrschlauch, 3 x 12,1 m.
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T he as ter Gates

THEASTER GATES, CLASSROOM, 2013, wood, plastic, metal, dimensions variable /  

KLASSENZIMMER, Holz, Kunststoff, Metall, Masse variabel.

c r i t iq u e  o f  th e  n e o l ib e ra l  p r iv a t iz a tio n  o f  so c ia l w el
fa re  th a t  is o n e  o f  its  c o n d i t io n s  o f  p o ss ib ility .61

In  G a te s ’s v e rs io n  o f  th is  p ro je c t ,  h o w ev e r, still 
m o re  o f  th e  a p p e a l  se em s to  r e s t  sp ec ific a lly  in  th e  
a r t  th a t  p ro v id e s  c a p ita l  f o r  r e in v e s tm e n t  in  u n d e r 
se rv e d  c o m m u n itie s .  M any  o f  th e  a c c o u n ts  o f  h is 
p ro je c t  in c lu d e  d e s c r ip t io n s  o f  th e  f e lt  e x p e r ie n c e  o f  
p u rc h a s in g  h is  a rtw o rk . “C o lle c to rs  a n d  m u se u m s  a re  
e a g e r  to  g e t  th e i r  h a n d s  o n  m a n ife s ta tio n s  o f  w h a t 
[G a tes] ca lls h is  ‘s h in e ’ a n d  th e  la rg e r  so c ia l in te r 
v e n tio n s  th a t  th e y  r e p r e s e n t ,” w rites  H u e y  C o p e la n d , 
p o in t in g  to w a rd  th e  a ffec tiv e  e x p e r ie n c e s  o f  ra c e  a n d  
class a lte r ity  m e d ia te d  by G a te s ’s a r tw o rk .71 O r  c o n 
s id e r  th e  d e p ic t io n  o f  th e  fo llo w in g  sc e n e  in  w h ich  
n o ta b le  m e m b e rs  o f  th e  C h ic a g o  a r t  g e n try  a re  u s h 
e r e d  by  G a te s ’s g a l le r is t  to  D o rc h e s te r  P ro je c ts , th e  
c o l le c tio n  o f  b u ild in g s  o n  th e  c ity ’s S o u th  S id e  th a t  
th e  a r t is t  is t r a n s fo rm in g  in to  c u l tu r a l  in s t i tu tio n s :

Kavi Gupta, whose gallery continues to represent Gates, 
brought some of the city ’s wealthiest art collectors to Dorches
ter, where they fell under Gates’s spell. Not only did they 
buy his work, but they also asked how their foundations 
could support his larger enterprise. Well, Gates told them, 
this building does need a new heating-and-cooling system. 
Gupta says a check was written, the HVAC purchased soon 
thereafter.a>

W h a t I ’m  in te r e s te d  in  h e r e  is th e  spell— a te rm  
th a t  re g is te rs  a  s u rp lu s  o f  a f fe c t th a t  r e d ir e c ts  n o t  
o n ly  th e  a g e n c y  o f  th e  a r t  c o l le c to r ,  in  th is  case  to 
w a rd  th e  p u rc h a s e  o f  a r t,  b u t  a lso  sh ifts  s u b je c t  p o s i
t io n  itse lf , in  th is  case  f ro m  th e  a r t  c o l le c to r  to  th e  
f o u n d a t io n  d i r e c to r ,  w h o  o s te n s ib ly  w h ip s  o u t  a  d if
f e r e n t  c h e c k b o o k  w ith  w h ich  to  m a k e  a d o n a t io n  to  
th e  “la rg e r  e n te r p r i s e .” W h a t th is  s c e n e  d o c u m e n ts ,  
th a t  is, is th e  way in  w h ic h  G a te s ’s a lc h e m ic  t r a n s m u 
ta tio n s  o f  d e t r i tu s  in to  a r t  a n d  in to  c u l tu r a l  in s titu -
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t io n s  fo r  u n d e r s e rv e d  c o m m u n id e s  p ro m o te s  affec ts; 
th e  c i r c u la r  e c o n o m y  is a lso  a n  a ffec tiv e  e c o n o m y , a 
system  in  w h ich  e m o tio n s  a re  p r o d u c e d ,  p ro c e s se d , 
a n d  d is c h a rg e d .

C o p e la n d  d e s c r ib e s  G a te s ’s p ro d u c t io n  o f  a r t  as a 
p ro c e ss  in  w h ich  “w orks , w h ic h  m ay  b e  d e r iv e d  f ro m  
f lo o rs , sin k s , o r  w alls, a re  s q u a re d  o f f  a n d  p o s i t io n e d  
in  th e  g a lle ry  as A fro -m o d e rn is t  r ip o s te s  to  th e  w h ite  
p a s t  m a s te rs  o f  a b s tra c t  a r t  a n d  civil so c ie ty ”— a fo r 
m a l r e f o rm a t t in g  th a t  in sc r ib e s  a r c h i te c tu r a l  d e t r i 
tu s  in to  a r t  h is to ry .9' B u t th is  fo rm a l r e f o rm a t t in g  is 
c o m p le m e n te d  by  a  s e m a n tic  f o rm a tt in g ,  e n a c te d  
th r o u g h  t i t l in g , th a t  in sc rib e s  th e  r e s u l t in g  a r tw o rk  
in  h is to r ie s  o f  A an e rican  ra c ia l  in ju s tic e . T w o se rie s

o f  p ie c e s  c o m p o s e d  o f  f ire  h o se s  f ro m  a d e c o m m is 
s io n e d  f ir e h o u s e  ( th e  sa les  o f  w h ic h  a r e  “r e b u i ld in g  
C h ica g o  s lu m s”) , f o r  e x a m p le , a re  IN CASE OF A RACE 
RIOT (2 0 1 1 -  ) a n d  IN THE EVENT OF A RACE RIOT 
( 2 0 1 1 - ) .

D e sc r ib in g  th e  sa le  o f  o n e  o f  th e s e  p ie ce s  a t  a  
c h a r ity  a u c t io n  a t  th e  A n d e rs o n  R a n c h  A rts C e n te r  in  
A sp en , C o lo ra d o , M a tth e w  Je s se  J a c k s o n  p ro v id e s  a  
m in i-e th n o g ra p h y  o f  th e  lib e ra l  w h ite  e x p e r ie n c e  o f  
G a te s ’s w ork . J a c k s o n  c o n c lu d e s  th a t  th e  f ire  h o se s , 
t i t le d  to  ev o k e  th e  w h ite  s u p re m a c is t  r e s p o n s e  to  civil 
r ig h ts  ac tiv ism , “s u m m o n  th e  G h o s t o f  B u ll C o n n o r  
o n to  a n  u p p e r-m id d le -c la ss  s ta g e , so  i t ’s a  p sy c h o lo g i
ca l tw o fer: p o te n c y  a n d  p a in  in  o n e  p a c k a g e . O r  to

THEASTER GATES, 12 BALLADS FOR HUGUENOT HOUSE, 2012, installation view, Documenta 13, Kassel /  

12 BALLADEN FÜR DAS HUGENOTTENHAUS, Installationsansicht.
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p a r a p h ra s e  J a m e s  B a ldw in , w h ite  lib e ra ls  te n d  to  g e t  
a n  e ro tic  c h a rg e  f ro m  th e i r  fa n ta s ie s  o f  b la c k  rag e . 
T h a t  is, i t  g ives th e m  a  lit t le  sh iv e r .”I0>

By c h a n n e l in g  c a p ita l  f ro m  a r t  sa les  to  D o rc h e s 
te r  P ro je c ts , G a te s ’s c i rc u la r  e c o n o m y  a lso  p ro v id e s  
a m e c h a n is m  th a t  a llow s th is  e ro t ic  c h a rg e  to  b e  d is
c h a rg e d  a n d  r e p la c e d  by a  c a th a rs is  o f  v ir tu o u sn e ss , 
p r id e ,  a n d  p e r h a p s  a lso  re lie f : a ffec ts  a t t e n d a n t  u p o n  
p h i la n th r o c a p i ta l is t  e n g a g e m e n t  in  a  s ite  o f  b la c k  ex 
c lu s io n  a n d  s u f fe r in g . T h is  e n g a g e m e n t  h a s  f u n d e d  
th e  re n o v a tio n  o f  b u ild in g s  to  h o u s e  a  se rie s  o f  c u l
tu r a l  in s t i tu t io n s ,  se v e ra l o f  w h ich  a c c o m m o d a te  d is
p la c e d  c o l le c tio n s  o f  c u l tu r a l  a r tifa c ts . A t D o rc h e s 
te r  P ro je c ts , a  s in g le -fam ily  h o u s e  a n d  c a n d y  s to re  
w ere  c o n v e r te d  in to  a n  A rch iv e  H o u se  a n d  L is te n in g  
H o u se  h o ld in g  14 ,000  a r c h i te c tu r e  b o o k s  p u rc h a s e d  
f ro m  C h ic a g o ’s r e n o w n e d  P ra ir ie  A v en u e  B o o k s h o p , 
c lo se d  in  2009; a 6 0 ,0 0 0 -p iece  glass la n te r n  s lid e  c o l
le c t io n  f ro m  th e  U n iv e rs ity  o f  C h ic a g o ’s a r t  h is to ry  
d e p a r tm e n t ,  m a d e  o b so le te  in  th e  e r a  o f  d ig ita l p r o 
je c t io n ;  8 ,0 0 0  LPs p u rc h a s e d  f ro m  D r. W ax  R e c o rd s , 
a  p o p u la r  m u s ic  s to re  in  C h ica g o  th a t  c lo se d  in  2010; 
a n d  th e  e d i to r s ’ lib ra ry  o f  th e  C h ic a g o -b a se d  J o h n 
so n  P u b lis h in g  C o rp o ra t io n ,  th e  la rg e s t  b la ck -o w n ed  
p u b lis h e r s  in  th e  U n ite d  S ta tes . A fo rm e r  A n h e u se r-  
B u sch  d is t r ib u t io n  fac ility  h a s  b e e n  c o n v e r te d  in to  
th e  B lack  C in e m a  H o u se . A  fo rm e r  p u b lic  h o u s in g  
p ro je c t  h a s  b e e n  c o n v e r te d  in to  a h o u s in g  c o l la b o ra 
tive p ro v id in g  a c c o m m o d a t io n s  fo r  a r tis ts  a n d  m e m 
b e rs  o f  th e  c o m m u n ity , a lo n g  w ith  a n  a r ts  c e n te r ,  
p u b lic  m e e tin g  sp a c e , a n d  c o m m u n ity  g a rd e n .  A n d , 
m o s t r e c e n tly , a  b u i ld in g  th a t  o n c e  h o u s e d  a c o m m u 
n ity  sav ings a n d  lo a n  c o m p a n y  h a s  b e e n  c o n v e r te d  
in to  th e  S to n y  I s la n d  A rts B ank , w h e re  sp a ce s  have  
b e e n  p ro v id e d  fo r  e x h ib it io n s , re s id e n c ie s ,  a n d  th e  
c o l le c tio n s  fo rm e r ly  h e ld  in  th e  A rch iv e  a n d  L is te n 
in g  H o u ses .

T h e  b u ild in g  r e n o v a tio n s  c a r r ie d  o u t  in  D o rc h e s 
te r  P ro je c ts  u se  “r e p u r p o s e d  m a te r ia ls  f ro m  all o v e r  
C h ic a g o .”11' U n lik e  th e  a r tw o rk  th a t  s u p p o r te d  th e se  
re n o v a tio n s ,  h o w ev e r, th e  a c tu a l o r  sy m b o lic  p ro v e 
n a n c e  o f  th is  m a te r ia l  is n o t  c a lle d  o u t; c o n te m p o ra ry  
d is p la c e m e n t  y ie ld s  r e s o u rc e s  f o r  r e n o v a tio n s  m o re  
th a n  tra c e s  o f  v io le n c e .12' T h e  sa m e  m ay  b e  t r u e  fo r  
so m e  o f  th e  a rc h iv a l m a te r ia l  c o l le c te d  in  D o rc h e s te r  
P ro je c ts ; f o r  e x a m p le , th e  c lo s in g  o f  D r. W ax  R e c o rd s

w as, a c c o rd in g  to  its  o w n ers , d r iv e n  by th e  U n iv e r 
sity  o f  C h ic a g o ’s p u rc h a s e  o f  th e  H a r p e r  C o u r t  s h o p 
p in g  c e n te r  in  w h ich  i t  was lo c a te d .13' T h e  n e o l ib e ra l  
p r e s e n t  m ay  n o t  o n ly  b e  a  c o n d i t io n  o f  p o ss ib ility  fo r  
G a te s ’s c i rc u la r  ec o n o m y ; i t  m ay  a lso  ta c itly  fu n c t io n  
as a  d isc u rs iv e  f i l te r  o rg a n iz in g  th e  r e p r e s e n ta t io n  o f  
p o lit ic s , o n  th e  level o f  c o n te n t ,  in  th e  w o rk  th a t  c ir 
c u la te s  th r o u g h  th a t  e c o n o m y .

B u t p e r h a p s  th is , to o , is a p p e a l in g . T h e  R e
b u ild  F o u n d a t io n ,  w h ic h  G a te s  f o u n d e d  to  m a n a g e  
D o rc h e s te r  P ro je c ts , d e s c r ib e s  i ts e lf  as “a  n o n p r o f i t  
o rg a n iz a t io n  th a t  e n d e a v o rs  to  r e b u ild  th e  c u l tu r a l  
f o u n d a t io n s  o f  u n d e r in v e s te d  n e ig h b o rh o o d s  a n d  
in c ite  m o v e m e n ts  o f  c o m m u n ity  re v ita liz a tio n  th a t  
a r e  c u l tu r e  b a s e d , a r t i s t  le d , a n d  n e ig h b o rh o o d  
d r iv e n .”14' A n d  th e  p ro d u c ts  o f  th e  c i rc u la r  e c o n o m y  
in  w h ic h  D o rc h e s te r  P ro je c ts  is in c lu d e d  h av e  u n d e 
n ia b ly  se rv e d  to  re v ita liz e  th e  c o m m u n it ie s  o f  th e  a r t  
w o rld , f ro m  C h ic a g o  to  f a r  b e y o n d . O n  so m e  level, 
G ate s  is o f fe r in g  th e  c o l le c to rs  o f  h is  w o rk , a n d  th e  
e n t i r e  e c o lo g y  o f  fo u n d a t io n s  a n d  in s t i tu t io n s  th a t  
th e s e  c o l le c to rs  s p o n s o r ,  m a n a g e , a n d  in h a b it ,  a  way 
to  f e e l g o o d — o r  m ay b e  ju s t  fe e l—-both  th r o u g h  a n d  
a b o u t  th e  e x t ra c t io n  a n d  c i rc u la t io n  o f  s u rp lu s  v a lu e .

In  so  d o in g , th o u g h ,  G ates  is a lso  ab le  to  o f fe r  
n ew  sp a ce s  a n d  re s o u rc e s  to  th e  c o m m u n itie s  in  
w h ic h  th is  s u rp lu s  v a lu e  is re in v e s te d . T h e  fa c t  th a t  
th e s e  c o m m u n itie s  a r e  a p p e a le d  to  by  m a n y  w ho  
f in d  G a te s ’s p ro je c t  so  a p p e a l in g  d o e s  n o t  m e a n  th a t  
th o s e  c o m m u n itie s  d o  n o t  f in d  th is  p r o je c t  so  a p p e a l
in g , to o . A n d  yet, q u e s tio n s  r e m a in  as to  w h e th e r  a n d  
h ow  h is  v a r io u s  in te rv e n tio n s  a r e  in d e e d  re v ita liz in g  
th e s e  c o m m u n it ie s — a c ru c ia l  issu e  to  th e  e x te n t  th a t  
h is  p ro je c t  is a p p r o a c h e d  as u rb a n  d e v e lo p m e n t,  b u t  
is o n e  a b o u t  w h ich  I c a n n o t  f in d  an y  s u s ta in e d  inves
tig a tio n . T h e s e  q u e s tio n s  a re  ir re le v a n t  to  th e  p r o f i t 
a b le  o p e r a t io n  o f  th e  c i rc u la r  e c o n o m y ; j u s t  f o r  th is  
r e a s o n , h o w ev e r, w e m ig h t  a p p e a l  f o r  answ ers.

1) Jam es Baldwin spoke about urban renewal in “The Negro and 
the American Prom ise,” a television program  that was broadcast 
on PBS in 1963.
2) It was the presumably social functions of urban renewal, in 
excess of its function as property developm ent, that allowed it 
to be funded  by the state and enabled by em inent dom ain; see, 
for exam ple, Samuel Zipp, Manhattan Projects: The Rise and Fall of 
Urban Renewal in Cold War Neiu York (Oxford: Oxford University 
Press, 2012); C hristopher Klemek, The Transatlantic Collapse of
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Urban Renewal: Postwar Urbanism from Neiu York to Berlin (Chicago: 
University o f Chicago Press, 2012); and Patrick Sharkey, Stuck 
in Place: Urban Neighborhoods and the End of Progress toward Racial 
Equality (Chicago: University of Chicago Press, 2013).
3) T heaster Gates, in Lilly Wei, “T heaster Gates,” Art in America, 
Decem ber 1, 2011, www.artinamericamagazine.com/news-fea- 
tu res/m agazine/theaster-gates (accessed February 9, 2016).
4) Jam es S. Russell, “T heaster Gates Sells Fire Hoses to Rebuild 
Chicago Slums,” Bloomberg Business, Decem ber 18, 2012, www. 
b lo o m b erg .co m /n ew s/a rtic le s /2 0 12-12-18/theaster-gates-sells- 
fire-hoses-to-rebuild-chicago-slums (accessed February 9, 2016).
5) Claire Bishop narrates this relationship in the E uropean con
text in Artificial Hells: Participatory Art and the Politics of Spectator- 
ship (Verso: London, 2012).
6) On the separation of neoliberal tactics from neoliberal poli
tics, see Jam es Ferguson, “Uses of N eoliberalism ,” Antipode 41 
(2009).
7) Huey Copeland, “Dark M irrors,” Artforum, O ctober 2013, 229.
8) Ben Austen, “Chicago’s O pportunity  Artist,” New York Times, 
Decem ber 20, 2013.
9) Copeland, “Dark M irrors,” 227.
10) Matthew Jesse Jackson, “The Em peror o f the Post-Medium 
C ondition ,” in Theaster Gates: 12 Ballads for Huguenot House (Co
logne: W alther König, 2012), 19.
11) “D orchester Projects,” ww w .theastergates.com /section/ 
117693_Dorchester_Projects.htm l (accessed February 9, 2016).
12) At the H uguenot House, a project at Docum enta 13, in Kas
sel, Germany, Gates used material from, among o ther places, the

Crispus Attucks Elem entary School on Chicago’s South Side. At 
Crispus Attucks, one of fifty schools controversially shut down 
under Chicago Mayor Rahm Emanuel, 97% of the students were 
from low-income families and 48% were homeless, and the clos
ing of the school was passionately protested by families and 
neighborhood groups. Gates also used m aterial from Crispus At
tucks in Holding Court, his project at the 2012 Armory Show in 
New York, and in “My Back, My Wheel, and My Will,” his 2013 
exhibition at the W hite Cube galleries in Hong Kong and Sâo 
Paulo. On the closing of Crispus Attucks, see www.everyschoolis- 
m yschool.o rg /2013 /05 /05 /a ttucks (accessed February 9, 2016).
13) Ben Sigrist, “Swan Song: Dr. Wax Closes its Doors,” Chi
cago Maroon, February 9, 2010, www.chicagomaroon.com/ 
2 0 1 0 /0 2 /0 9 /swan-song-dr-wax-closes-its-doors (accessed Febru
ary 9, 2016).
14) “Rebuild’s Story,” w w w .rebuild-foundation.org/about/our- 
story (accessed February 9, 2016).

THEASTER GATES, Dorchester Art + 

Housing, Chicago, collaborative event /  

Gemeinschaftliche Veranstaltung. 

(P H O T O : SA R A  PO  O L E Y /  C O U RTESY  

OF R EB U ILD  FO U N D ATIO N )
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WAS m a c h t  h e u t i g e  STADT
ENTWICKLUNGSPROJEKTE 
v o n  KÜNSTLERN so
ATTRAKTIV?
N a c h  d e r  s ta a t l ic h e n  G ew alt, d ie  in  a m e r ik a n is c h e n  
S tä d te n  im  L a u f  d e s  20. u n d  21. J a h r h u n d e r t s  r e g e l
m äss ig  a u s g e ü b t  w u rd e  -  o b  im  N a m e n  d e r  « S lu m b e 
se it ig u n g » , d e r  « S ta d ts a n ie ru n g » , d e r  « a llg e m e in e n  
E rn e u e ru n g »  o d e r  d e r  « A u sm e rz u n g  v o n  S c h a n d f le 
ck en »  - ,  is t  d ie  A u fm e rk sa m k e it, d ie  h e u te  d e r  S ta d t
e n tw ic k lu n g  u n te r  d e r  L e i tu n g  v o n  K ü n s tle rn  z u te il 
w ird , g u t  zu  v e r s te h e n . H in s ic h tl ic h  G rö s s e n o rd 
n u n g , A b s ic h t, V o rg e h e n  u n d  W irk u n g  b ie te t  e in e  
vo n  K ü n s t le rn  b e t r i e b e n e  S ta d te n tw ic k lu n g  e in e  
e c h te  A lte rn a tiv e  zu  e th n is c h  b e d in g te n  V e r d rä n 
g u n g s p ro z e s s e n , d ie  d e m  e n ts p re c h e n ,  w as J a m e s  
B aldw in  e in s t  als « N eg ro  rem o v a l» , d as  E n tf e r n e n  
d e r  S ch w arze n , b e z e ic h n e t  h a t .1' D e n  a k tu e l le n  V er
s u c h e n ,  d e n  v o n  T h e a s te r  G ate s  g e n a n n te n  «schw ar
zen  R au m »  zu  d e f in ie r e n  u n d  zu  b e le b e n ,  k o m m t a n 
g es ich ts  e in e r  V e rg a n g e n h e it ,  in  d e r  d ie s e r  R a u m  als 
p r e k ä re r ,  vo n  A u ssch lu ss  u n d  E n te ig n u n g  b e d r o h te r  
O r t  e r le b t  w u rd e , b e s o n d e r e  B e d e u tu n g  zu .

D o ch  d ie  G ew alt in  d ie se m  sc h w a rz en  R a u m  w ar 
a u c h  T e il e in e s  P ro zesse s  d e r  K a p ita lv e rm e h ru n g .

A N D R E W  H E R S C H E R  ist Mitglied des We the People of 

D etroit Community Research Collective und Associate Professor 

für A rchitektur an der University of Michigan in Ann Arbor.

A N D R E W  H E R S C H E R

D ie  u r b a n e n  S a n ie ru n g s m a s s n a h m e n  e r la u b te n  es 
d e n  w eissen  E lite n , W ir t s c h a f ts u n te r n e h m e n  u n d  
ih r e n  S c h ir m h e r r e n  in n e r h a lb  d e r  R e g ie ru n g , d e n  
W e r t d e r  G ru n d s tü c k e  zu  s te ig e rn , d ie  S te u e rsä tz e  
zu  e r h ö h e n  u n d  K ap ita l a n z u h ä u fe n  u n te r  d e m  V o r
w an d , S lu m s, S c h a n d f le c k e n  u n d  a n d e r e  E n tw ic k lu n 
g e n  in n e r h a lb  d e s  w ir ts c h a f tl ic h e n  G efä lle s  d e r  S ta d t 
zu  b e k ä m p fe n .2' So g e s e h e n , w ar d e r  sch w arze  R a u m  
e in e  j e n e r  Z o n e n ,  d ie  d e m  m o d e r n e n  in d u s t r ie l le n  
K ap ita lism u s  g e o p f e r t  w u rd e n . D e r  sch w arze  R a u m  
b e h e r b e r g te  m it  s e in e r  B e v ö lk e ru n g  e in e n  V o rra t  
a n  A rb e its k rä f te n , d ie  e n t s p r e c h e n d  d e r  w ir tsc h a f t
l ic h e n  K o n ju n k tu r  v e r s c h o b e n  u n d  e r s e tz t  w u rd e n , 
u n d  e r  b e s ta n d  au s  G ru n d s tü c k e n ,  d e r e n  B esitz  j e  
n a c h  d e n  E rfo rd e rn is s e n  d e s  Im m o b il ie n m a rk te s  
p ro b le m lo s  a u f  a n d e r e  ü b e r t r a g e n  w e rd e n  k o n n te .  
D e r  sch w arze  R a u m  w ar a lso  d e r  O r t ,  w o s ic h  d ie  g e 
se lls c h a f tl ic h e n  K o sten  d e r  u n g le ic h e n  E n tw ic k lu n g , 
d ie  n o tw e n d ig e rw e ise  m it  d e m  K a p ita lism u s  e in h e r 
g e h e n ,  a b k a p s e ln  u n d  v e rm e in t l ic h  v o n  d e n  R ä u m e n  
f e r n h a l t e n  lie sse n , w e lc h e  f ü r  d ie  vo n  d ie s e r  E n tw ick 
lu n g  P r o f i t ie r e n d e n  e r b a u t  w u rd e n .

G ate s  h a t  se in  P ro je k t, d ie  b e n a c h te i l ig te n  sch w ar
ze n  G e m e in d e n  a u f  C h ica g o s  S ü d se ite  m it  d e r  in s 
t i tu t io n e l le n  K u n s tw e lt zu  v e rb in d e n ,  als «K reislauf-
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THEASTER GATES, A COMPLICATED RELATIONSHIP BETWEEN HEAVEN AND EARTH, OR, WHEN WE BELIEVE, preparing 

the installation, studio view /  EINE KOMPLIZIERTE BEZIEHUNG ZWISCHEN HIMMEL UND ERDE, ODER, WENN WIR GLAUBEN,

Vorbereitungsarbeiten, Studioansicht. (PHOTO: SARA POOLEY)

W irtschaft»  b e z e ic h n e t .  B e tr a c h te t  m a n  d ie  F o lg e n  
d e r  u n g le ic h e n  E n tw ic k lu n g  im  K ap ita lism u s  im  
u r b a n e n  K o n te x t, so  z e ig t s ich , dass d ie se  K re is
la u fw ir tsc h a f t B e re ic h e  m i te in a n d e r  v e rb in d e t ,  d ie  
b e re i ts  m i t e in a n d e r  v e r f lo c h te n  s in d , o b s c h o n  d ies  
g e rn  v e r d r ä n g t  w ird : vom  K ap ita ls c h w u n d  g e k e n n 
z e ic h n e te  sch w arze  S ta d tv ie r te l  a u f  d e r  e in e n  S e ite  
u n d  d u r c h  d ie  A n h ä u fu n g  v o n  K ap ita l m ö g lic h  g e 
w o rd e n e  K u n s ts a m m lu n g e n , K u n s t in s t i tu t io n e n  u n d  
K u ltu r s t i f tu n g e n  a u f  d e r  a n d e r e n  S e ite . W ie  v e rh ä l t  
s ic h  d e m n a c h  G a te s ’ K re is la u fw irts c h a f t z u r  W irt
s c h a f t im  A llg e m e in e n , e in e r  W irtsc h a ft, in  d e r  k e in  
A u s ta u sc h  g le ic h w e rtig  is t u n d  j e d e r  H a n d e l  e in e n

Ü b e rsc h u s s  e rz ie le n  m uss? U n d  w e lc h e n  E in flu ss  
h a t  d ie ses  V e rh ä l tn is  a u f  d ie  A n d e rs a r t ig k e i t  u n d  A t
tra k t iv itä t  d e r  h e u t ig e n  v o n  K ü n s tle rn  g e fö r d e r te n  
S ta d te n tw ic k lu n g ?

G ates b e s c h r e ib t  s e in e  K re is la u fw irts c h a f t w ie 
fo lg t: Hier steht ein verlassenes Gebäude mit Brandschä
den. Wir kernen es aus, versuchen so viel wie möglich 
davon zu erhalten und verwenden die daraus gewonnenen 
Materialien so hochwertig wie möglich, um sie zu etwas 
Speziellerem zu machen, als sie es ursprünglich waren. Sie 
kommen in eine Galerie, ein Museum, und weil jemand 
sie in diesem Kontext sieht, wirken sie noch ausserordent
licher, also bekomme ich einen Scheck, die Galerie bekommt
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einen Scheck, und dieser Scheck erlaubt mir, Mittel fü r  den 
Häuserblock bereitzustellen. Dieser Prozess füh lt sich an wie 
ein Kunstwerk, das sich über zwei Jahre, über zehn Jahre 
hinzieht.®

D ie  v e r la s s e n e n  G e b ä u d e , d e r e n  B e s ta n d te i le  zu  
K u n s tw e rk e n  w e rd e n , lie g e n  in  d e n  Z o n e n , d ie  d e n  
P ro z e s se n  d e s  K ap ita la b zu g s  u n d  d e r  K a p ita la n h ä u 
fu n g  z u m  O p fe r  f a lle n , d ie  e b e n je n e  G a le r ie n  u n d  
M u se e n  sp e is e n , in  d e n e n  d ie se  W e rk e  a u s g e s te ll t  
u n d  v e rk a u f t  w e rd e n . G a te s ’ K re is la u fw irts c h a f t lie 
f e r t  M a te r ia lie n  u n d  v e rb e s s e r t  s c h e in b a r  d ie  A n 
k n ü p f u n g s p u n k te  zw isch en  d e n  b e id e n  W e lte n , 
d e r e n  g e s e lls c h a f tl ic h e  u n d  w ir ts c h a f tl ic h e  B ezie
h u n g e n  g e w ö h n lic h  v e r s c h le ie r t  o d e r  g a r  g e le u g n e t  
w e rd e n .

Ü b e r la s s e n  w ir es d e n  Bloomberg Business News, 
m it e in e m  S ch la g  d ie  K u n s t a u s z u b le n d e n  u n d  e in e  
n e u e  F o rm  d es  u r b a n e n  P h ila n th ro k a p ita l is m u s  zu  
e n td e c k e n :  « T h e a s te r  G ates  v e rk a u f t  F e u e rw e h r 
s c h lä u c h e  z u g u n s te n  d e s  W ie d e ra u fb a u s  vo n  S lum s 
in  C h ic a g o .» 4*

A n d re rs e its  is t es g e n a u  d ie se  p h i la n th r o p is c h  
k a p ita l is tis c h e  G es te , d ie  z u m in d e s t  e in e n  T e il d es  
C h a rm e s  d e r  v o n  K ü n s tle rn  in i t i ie r te n  S ta d te n tw ic k 
lu n g  a u s m a c h t.  Z u  Z e ite n  d e s  a m e r ik a n is c h e n  W o h l
fa h r ts s ta a te s  ü b e r n a h m  d ie  R e g ie ru n g  d ie  V e ra n tw o r
tu n g  f ü r  u n te rv e r s o rg te  u n d  b e n a c h te i l ig te  B ü rg e r  
u n d  S ta d tb e z irk e ;  d o c h  h e u te ,  w o d ie  R e g ie ru n g  
e in e n  n e o l ib e r a le n  S p a rk u rs  v e r fo lg t u n d  ih r e  L eis
tu n g e n  b is a u f  d ie  G ru n d v e rs o rg u n g  r e d u z ie r t  h a t , 
s in d  es N o n -P ro f it -O rg a n is a tio n e n , G e m e in s c h a f ts in 
itia tiv e n , S t if tu n g e n  u n d  n e u e r d in g s  v is io n ä re  K ü n st
le r , d ie  d ie se  V e ra n tw o r tu n g  w a h r n e h m e n .5* M it 
a n d e r e n  W o r te n ,  d e r  R u f  n a c h  k ü n s t le r is c h e r  M itw ir
k u n g  b e i d e r  S ta d te n tw ic k lu n g  is t b is  zu  e in e m  gew is
se n  G ra d  e in e  F o lg e  d e r  T a ts a c h e , dass  d e r  S ta a t f ü r  
b e n a c h te i l ig te  S ta d tte ile  k e in e  V e ra n tw o r tu n g  m e h r  
ü b e r n im m t.  D e r  K ü n s tle r-E n tw ic k le r  w ird  als m o ra 
lis c h e r  A k te u r  a n g e ru fe n ,  d e r  in  d e r  L ag e  ist, d e n  
G e b o te n  d e r  M e h rw e r ts c h ö p fu n g  im  m a rk ta b h ä n g i
g e n  B au- u n d  E n tw ic k lu n g sw ese n  zu  tro tz e n  u n d  sie 
u m  e in e s  h ö h e r e n  N u tz e n  w illen  zu  ü b e r b ie te n ,  zu  
h a c k e n  o d e r  g e g e n  d e n  S tr ic h  zu  b ü r s te n .  In  d ie se m  
S in n  is t d ie  v o n  K ü n s tle rn  in i t i ie r te  S ta d te n tw ic k lu n g  
z u g le ic h  S y m p to m  u n d  K ritik  d e r  n e o l ib e r a le n  P riva
t is ie ru n g  e in e s  S ozia lw esens u n d  g le ic h z e i tig  l ie f e r t

sie e in e  A n tw o rt a u f  d ie  B e d in g u n g e n ,  d ie  sie h e rv o r 
g e ru fe n  h a b e n .6*

B ei G a te s ’ P ro je k t s c h e in t  d e r  R eiz  je d o c h  im m e r  
n o c h  v o rw ie g e n d  in  d e r  K u n s t zu  lie g e n , d ie  d as  Ka
p ita l f ü r  d ie  N e u in v e s ti t io n e n  in  d e n  u n te rv e r s o rg te n  
G e m e in d e n  l ie fe r t.  V ie le  B e r ic h te  ü b e r  se in  P ro je k t 
e n th a l t e n  S c h ild e r u n g e n  ü b e r  d ie  E m o tio n e n  d e r  
K ä u fe r  b e im  E rw e rb  s e in e r  K u n st. « S am m le r  u n d  
M u se e n  s in d  g a n z  v e rse ssen  d a ra u f ,  A u sd ru c k s fo r 
m e n  d e s se n  in  d ie  H ä n d e  zu  b e k o m m e n , was G ates  
s e in e n  <Glanz> n e n n t ,  e in sc h lie s s lic h  d e r  d a z u g e h ö 
r ig e n  g e s e lls c h a f tl ic h e n  I n te r v e n t io n e n ,  f ü r  d ie  sie 
s te h e n » , s c h re ib t  H u e y  C o p e la n d  u n d  v erw eis t a u f  
d ie  a ffek tiv en  E r f a h ru n g e n  d e r  ra sse n -  u n d  k la ssen 
sp e z if isc h e n  A n d e rs a r t ig k e it ,  d ie  G a te s ’ W e rk e  v e r
m it te ln .7’ M an  h a l te  s ich  d as  B ild  v o r  A u g e n , w ie b e 
d e u te n d e  M itg lie d e r  d e s  C h ic a g o e r  K u n s ta d e ls  von  
G a te s ’ G a le r is t zu  d e n  D o rc h e s te r  P ro je c ts  g e fü h r t  
w e rd e n , e in e r  G ru p p e  vo n  G e b ä u d e n  im  S ü d e n  d e r  
S ta d t, d ie  d e r  K ü n s tle r  z u rz e it  in  k u l tu re l le  In s t i tu 
t io n e n  u m w a n d e lt:

Kavi Gupta, dessen Galerie Gates weiterhin vertritt, 
brachte einige der betuchtesten Kunstsammler nach Dorches
ter, wo sie Gates’ Charme erlagen. Sie kauften nicht nur 
seine Kunst, sondern fragten ihn, wie ihre Stiftungen sein 
Gesamtunternehmen unterstützen könnten. Nun ja, meinte 
Gates, dieses Gebäude braucht ein neues Heizungs- und  
Kühlsystem. Gupta sagt, ein Scheck sei ausgefüllt worden 
und bald darauf wurde die neue Gebäude-Klimaanlage 
gekauft.®

M ich  in te r e s s ie r t  h ie r  d e r  Zauber -  e in  B eg riff , d e r  
e in e n  A ffe k tü b e rsc h u s s  a n z e ig t, d e r  n ic h t  n u r  d ie  T ä 
tig k e it d e s  K u n s tsa m m le rs  b e e in f lu s s t ,  in  d ie se m  F all 
zu m  K a u f  v o n  K u n s t, s o n d e rn  in  ih m  a u c h  d e n  S tif
tu n g s d i re k to r  w eck t, d e r  a n s c h e in e n d  e in  a n d e re s  
S c h e c k b u c h  z ü c k t, u m  e in e  S p e n d e  a n  d as  « G esam t
u n te rn e h m e n »  a u s z u s te lle n . D iese  S zen e  d o k u m e n 
tie r t ,  w ie G a te s ’ a lc h e m is tis c h e  T ra n s m u ta t io n e n  -  
v o n  B a u s c h u t t  zu  K u n s t zu  k u l tu r e l le n  I n s t i tu t io n e n  
f ü r  u n te rv e r s o rg te  S ta d tg e m e in d e n  -  G e fü h le  w e
ck e n ; d ie  K re is la u fw irts c h a f t is t a u c h  e in e  a ffek tive  
Ö k o n o m ie , e in  S ystem , in  d e m  A ffek te  p ro d u z ie r t ,  
a u f b e re i te t  u n d  f re ig e s e tz t  w e rd e n .9’

C o p e la n d  b e s c h r e ib t  G a te s ’ K u n s tp ro d u k tio n  als 
P ro zess: «W erke, d ie  au s  B ö d e n , W a sc h b e c k e n  o d e r  
W ä n d e n  s ta m m e n  k ö n n e n ,  w e rd e n  in  S te llu n g  ge-
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THEASTER GATES, Stony Island Arts Bank, 2012.

b r a c h t  u n d  in  d e r  G a le r ie  als a f ro -m o d e rn is t is c h e  
E n tg e g n u n g  a u f  d ie  e in s tm a lig e n  w eissen  M e is te r  
d e r  a b s tra k te n  K u n s t u n d  d e r  Z iv ilg ese llsch a ft p r ä 
s e n tie r t»  -  e in e  fo rm a le  U m f o rm a tie ru n g ,  d ie  A rc h i
te k tu r s c h u t t  zu  K u n s tg e s c h ic h te  e r k lä r t .10) D iese  U m -, 
f o rm a t ie ru n g  w ird  j e d o c h  d u r c h  e in e  s e m a n tis c h e  
F o rm a t ie ru n g  e rg ä n z t,  d ie  im  T ite l z u m  A u sd ru c k  
k o m m t, d e r  d as  e n t s ta n d e n e  K u n stw erk  in  d ie  G e
s c h ic h te  d e r  a m e r ik a n is c h e n  R a s s e n d is k r im in ie ru n g  
e in re ih t .  Zw ei S e r ie n  v o n  W e rk e n , d ie  au s  F e u e rw e h r 
s c h lä u c h e n  e in e r  s t i l lg e le g te n  F e u e rw a c h e  b e s te h e n  
( u n d  d e r e n  V e rk a u f  d e n  « W ie d e ra u fb a u  v o n  S lum s 
in  C h ica g o »  f in a n z ie r t ) ,  h e is s e n  b e isp ie lsw e ise  IN 
CASE OF A RACE RIOT (Im  F a lle  e in e s  R assen k raw alls , 
2 0 1 1 -)  u n d  IN TH E EVENT OF A RACE RIOT (B ei e tw a
ig e m  R assen k raw a ll, 2 0 1 1 - ) .

In  s e in e r  S c h ild e ru n g  d e s  V e rk a u fs  e in e s  d ie s e r  
W e rk e  a n  e in e r  B e n e f iz a u k tio n  im  A n d e rs o n  R a n c h  
A rts  C e n te r  in  A sp e n , C o lo ra d o , l ie f e r t  M a tth e w  Je sse  
Ja ck so n  e in e  M in i-E th n o g ra p h ie  d e r  l ib e r a le n  w eis
se n  R e z e p tio n  v o n  G a te s ’ K u n st. J a c k s o n  k o m m t zu  
fo lg e n d e m  S ch lu ss : D ie  F e u e rw e h rs c h lä u c h e ,  d e r e n  
T ite l  a n  d ie  d o m in a n te  w eisse R e a k tio n  a u f  d ie  B ü r
g e r re c h ts b e w e g u n g  e r in n e r n ,  « b e sc h w ö re n  d e n  G eis t 
v o n  B u ll C o n n o r  a u f  e in e r  B ü h n e  d e s  g e h o b e n e n  
M it te ls ta n d e s  u n d  d a m it  e in  p sy c h o lo g isc h e s  D o p p e l
p ack : M a c h t u n d  L e id  in  e in e m . O d e r  in  e in e r  P a ra 
p h ra s e  a u f  J a m e s  B a ldw in ; ih r e  P h a n ta s ie n  ü b e r  d e n  
«S chw arzen  Zorn> v e rse tz e n  l ib e ra le  W eisse h ä u f ig  in  
e ro t is c h e  S p a n n u n g .  D as h e iss t, e in  le ises  S c h a u d e rn  
d u r c h f ä h r t  s ie .» 11'

D u rc h  d a s  U m le n k e n  v o n  K ap ita l au s  K u n s tv e r
k ä u fe n  f ü r / i n  s e in e  D o rc h e s te r  P ro je c ts  b ie te t  G a te s ’ 
K re is la u fw ir ts c h a f t a u c h  e in e n  A n sa tz  z u r  E n tla d u n g  
d ie s e r  e ro t i s c h e n  S p a n n u n g ,  so d ass s ta ttd e s s e n  e in e
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K ath a rs is  e in se tz t, d ie  a u f  R e c h ts c h a f fe n h e it ,  S to lz  
u n d  w o h l a u c h  a u f  E r le ic h te ru n g  b e r u h t :  G e fü h le , 
d ie  d as  p h i la n th ro k a p ita l i s t is c h e  E n g a g e m e n t  f ü r  e in  
G e lä n d e  b e g le i te n ,  d as  b is h e r  e in  O r t  d e r  A u s g re n 
z u n g  u n d  d e s  L e id e n s  d e r  sc h w a rz e n  B e v ö lk e ru n g  
w ar. D ieses  E n g a g e m e n t f in a n z ie r te  d ie  R e n o v a tio n  
v o n  G e b ä u d e n ,  in  d e n e n  e in e  R e ih e  k u l tu r e l le r  In s ti
tu t i o n e n  e in e n  n e u e n  O r t  g e f u n d e n  h a b e n ,  d a r u n te r  
e in ig e , d ie  S a m m lu n g e n  k u l tu r e l le r  A rte fa k te  b e h e r 
b e r g te n .  B ei D o rc h e s te r  P ro je c ts  w u rd e n  e in  E in fa 
m il ie n h a u s  u n d  e in  S ü s sw a re n la d e n  zu  e in e m  A r
ch iv e  H o u se  u n d  e in e m  L is te n in g  H o u s e  u m g e b a u t ,  
e in e m  A rc h iv  u n d  e in e r  A n la u fs te lle  f ü r  S o rg e n  a l le r  
A rt. H ie r  g ib t  es 14000  A rc h i te k tu r b ü c h e r ,  d ie  aus 
d e m  b e r ü h m te n ,  2009  g e s c h lo s s e n e n  P ra ir ie  A v en u e  
B o o k s h o p  in  C h ic a g o  s ta m m e n ; e in e  G la sd ia sa m m - 
lu n g  d e r  k u n s th is to r is c h e n  F a k u ltä t  d e r  U n iv e rs ity  o f  
C h ica g o , d ie  60000 , im  Z e i ta l te r  d e r  d ig i ta le n  P ro 
je k t io n  te c h n is c h  ü b e r h o l t e  D ias u m fass t; 8000  LPs, 
d ie  d e m  b e l ie b te n ,  2010  g e s c h lo s s e n e n  C h ic a g o e r  
M u s ik g e sc h ä f t D r. W ax  R e c o rd s  a b g e k a u f t  w u rd e n ; 
a u c h  d ie  V e r la g s b u c h h a n d lu n g  d e r  in  C h ic a g o  a n 

sä ss ig en  J o h n s o n  P u b lis h in g  C o rp o ra t io n  is t h ie r  
u n te rg e b ra c h t ,  d e r  g rö ss te  U S -am erik an isch e  V e rla g  
in  sc h w a rz em  B esitz . E in e  e h e m a lig e  V e r tr ie b s s te l le  
fü r  A n h e u se r-B u sc h -B ie r  w u rd e  zu m  B lack  C in e m a  
H o u se  u m f u n k t io n ie r t  u n d  e in  e h e m a lig e s  Sozial- 
w ü h n u n g s p ro je k t  in  e in e  W o h n g e n o s s e n s c h a f t ;  sie 
b ie te t  n u n  W o h n ra u m  fü r  K ü n s tle r  u n d  G e n o ss e n 
sc h a f te r ,  b e h e r b e r g t  a b e r  a u c h  e in  K u ltu rz e n tru m , 
e in e n  ö f fe n t l ic h e n  T re f fp u n k t  u n d  e in e n  G e m e in 
sc h a f tsg a r te n . U n d  e r s t  j ü n g s t  w u rd e  e in  G e b ä u d e , 
in  d e m  e in e  G e m e in d e s p a rk a s s e  u n d  -k re d ita n s ta l t  
u n te r g e b r a c h t  w ar, z u r  S to n y  I s la n d  A rts  B a n k  u m 
g e b a u t,  w o es R ä u m e  fü r  A u ss te llu n g e n , S t ip e n d ie n 
a u fe n th a l te  u n d  f ü r  j e n e  S a m m lu n g e n  g ib t, d ie  s ich  
zu v o r im  A rch iv e  H o u se  u n d  im  L is te n in g  H o u se  
b e fa n d e n .

B ei d e n  G e b ä u d e r e n o v a t io n e n  im  R a h m e n  d e r  
D o rc h e s te r  P ro je c ts  w u rd e n  « u m fu n k tio n ie r te  M a te 
r ia l ie n  au s g a n z  C h icag o »  v e rw e n d e t .I2) Im  G eg e n sa tz  
zu  d e n  K u n s tw e rk e n , d ie  d ie se  R e n o v a t io n e n  u n 
te rs tü tz te n ,  w ird  d ie  ta ts ä c h lic h e  o d e r  sy m b o lisch e  
H e r k u n f t  d ie s e r  M a te r ia lie n  je d o c h  n ic h t  g e n a n n t;

THEASTER GATES, BANK BOND, 2013, marble, 6 '/„ x 8 J/ s * 'V , /  /  BANKOBLIGATION, Marmor, 15,5 x 21,9 x 2,1 cm.
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THEASTER GATES, THREE OR FOUR SHADES OF BLUES, 2015, Theaster Gates throws pottery in the installation, Istanbul Biennial /  

DREI ODER VIER BLUESTÖNE, Theaster Gates an der Töpferscheibe in der Installation. (PHOTO: KORHAN KARAOYSAL)

w ic h tig e r  als d ie  S p u re n  v o n  G ew alt is t d ie  h e u t ig e  
U m la g e ru n g  v o n  R e s so u rc e n  fü r  d ie  R e n o v a t io n e n .13> 
D asse lb e  m a g  a u f  e in e n  T e il d e s  A rc h iv m a te r ia ls  zu 
tr e f fe n , d a s  in  d e n  D o rc h e s te r  P ro je c ts  v e rs a m m e lt  
ist; so  e r fo lg te  b e isp ie lsw e ise  d ie  S c h lie s su n g  v o n  
D r. W ax  R e c o rd s  la u t  A u sk u n f t d e r  B esitz e r, w eil d as  
H a r p e r  C o u r t  S h o p p in g c e n te r ,  in  d e m  d e r  L ad e rr  
u n te r g e b r a c h t  w ar, v o n  d e r  U n iv e rs ity  o f  C h ica g o  
g e k a u f t  w u rd e .I4) D ie  n e o l ib e r a le  G e g e n w a r t is t  v ie l
le ic h t  m e h r  als n u r  e in e  B e d in g u n g  f ü r  G a te s ’ K re is
la u fw ir tsc h a f t; w o m ö g lic h  re g e l t  sie a u f  in h a l t l ic h e r  
E b e n e  d ie  p o l i t is c h e n  B e d in g u n g e n ,  d ie  in  d e r  in 
n e r h a lb  d ie s e r  W ir ts c h a f t  z i rk u l ie r e n d e n  K u n s t zu m  
A u sd ru c k  k o m m e n .

D o c h  v ie lle ic h t h a t  a u c h  d ie s  s e in e n  C h a rm e . D ie 
R e b u ild  F o u n d a t io n ,  e in e  S tif tu n g  f ü r  d e n  W ie d e r 
a u fb a u , d ie  G a te s  f ü r  d ie  R e a l is ie ru n g  d e r  D o rc h e s 
t e r  P ro je c ts  in s  L e b e n  r ie f , c h a r a k te r i s ie r t  s ich  se lb s t

als « e in e  N o n -P ro f it -O rg a n is a tio n  f ü r  d e n  W ie d e r 
a u fb a u  d e r  k u l tu r e l le n  G ru n d la g e n  v e rn a c h lä s s ig te r  
S ta d tv ie r te l  u n d  als A n re iz  f ü r  k u l tu r e l l  b a s ie r te  A k
tiv i tä te n  z u r  W ie d e rb e le b u n g  s tä d t is c h e r  G e m e in d e n  
u n te r  d e r  L e i tu n g  v o n  K ü n s t le rn  u n d  u n te r  M ita rb e it  
d e r  ö r t l ic h e n  B e v ö lk e ru n g » .15' A u sse rd e m  b r a c h te n  
d ie  P ro d u k te  d e r  K re is la u fw irtsch a ft, zu  d e r  a u c h  d ie  
D o rc h e s te r  P ro je c ts  g e h ö r e n ,  f r is c h e n  W in d  in  d ie  
K re ise  d e r  K u n s tsz e n e  in  C h ic a g o  u n d  w e it d a r ü b e r  
h in a u s . In  gew issem  S in n  b ie te t  G ates  d e n  S a m m le rn  
s e in e r  W e rk e  u n d  d e m  g e s a m te n  S tif tu n g s-  u n d  In 
s ti tu t io n s u m fe ld ,  d a s  v o n  d ie s e n  S a m m le rn  g e s p o n 
se rt,  g e f ü h r t  u n d  b e w o h n t  w ird , e in e  M ö g lic h k e it,  
s ic h  w o h lz u fü h le n  -  o d e r  v ie lle ic h t ü b e r h a u p t  etw as 
zu  fü h l e n : d a n k  u n d  a n g e s ic h ts  d e s  E rz ie le n s  u n d  In- 
U m la u f-B rin g e n s  e in e s  M e h rw erts .

D ieses V o rg e h e n  v e rse tz t G a te s  a u c h  in  d ie  L ag e , 
d e n  G e m e in d e n  n e u e  R ä u m e  u n d  R e s so u rc e n  an zu -
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b ie te n ,  in  d ie  d ie s e r  M e h rw e r t  w ie d e r  in v e s tie r t  w ird . 
D ie T a ts a c h e , dass  d ie  G e m e in d e n  d e n  Z u s p ru c h  vo n  
v ie le n  e r f a h r e n ,  d ie  v o n  G a te s ’ P ro je k t b e g e is te r t  
s in d , b e d e u te t  n ic h t ,  d ass  d ie  G e m e in d e n  se lb s t vo n  
d ie se m  P ro je k t n ic h t  g e n a u s o  a n g e ta n  w ä re n . D e n 
n o c h  b le ib t  es f ra g lic h , o b  u n d  in w ie fe rn  s e in e  d iv e r
se n  In te r v e n t io n e n  d ie se  ta ts ä c h lic h  n e u  b e le b e n  -  
d ie  F ra g e  ist in s o fe rn  v o n  B e d e u tu n g ,  d a  se in  P ro je k t 
als s tä d te b a u lic h e s  E n tw ic k lu n g s p ro je k t b e t r a c h te t  
w ird , zu  d e m  es j e d o c h  k e in e  n a c h h a l t ig e  U n te r s u 
c h u n g  zu  g e b e n  s c h e in t .  Z w ar s in d  d ie se  F ra g e n  fü r  
d a s  p ro f i ta b le  F u n k t io n ie r e n  d e r  K re is la u fw irtsch a ft 
ir re le v a n t;  v ie lle ic h t so ll te n  w ir a b e r  g e n a u  au s d ie 
se m  G ru n d  n a c h  A n tw o rte n  su c h e n .

( Ü b e r s e tz u n g : S u z a n n e  S c h m id t )

1) In «The Negro and the American Promise», einer Fernsehsen
dung, die 1963 auf PBS ausgestrahlt wurde, äusserte sich James 
Baldwin zu solchen Sanierungsm assnahm en.
2) Neben der Funktion, den Im m obilienstandard zu verbessern, 
war es die angeblich gesellschaftliche Funktion der Stadtsanie
rungsm assnahm en, die entsprechende staatliche Finanzierungs
hilfen und Enteignungsverfahren erm öglichte; siehe beispiels
weise Samuel Zipp, Manhattan Projects: The Rise and Fall of Urban

THEASTER GATES, Association of Named Negro 

American Potters (ANNAP), 2010, logo /  

Verband Schwarz-amerikanischer Töpfer, Logo.

Renewal in Cold War New York, Oxford University Press, Oxford 
2012; C hristopher Klemek, The Transatlantic Collapse of Urban Re
newal: Postwar Urbanism from New York to Berlin, University of Chi
cago Press, Chicago 2012; sowie Patrick Sharkey, Stuck in Place: 
Urban Neighborhoods and the End of Progress toward Racial Equality, 
University of Chicago Press, Chicago 2013.
3) T heaster Gates in Lilly Wei, «Theaster Gates», Art in America, 
1. Dezem ber 2011, www.artinamericamagazine.com/news-fea- 
tu res/m agazine/theaster-gates (abgerufen am 9. Februar 2016). 
(Zitat aus dem Engl, übers.)
4) Jam es S. Russell, «Theaster Gates Sells Fire Hoses to Rebuild 
Chicago Slums», Bloomberg Business, 18. Dezem ber 2012, www. 
b lo o m b erg .co m /new s/articles/2012-12-18/theaster-gates-sells- 
fire-hoses-to-rebuild-chicago-slums (abgerufen am 9. Februar 
2016). (Zitat aus dem  Engl, übers.)
5) Claire Bishop erläu tert diese Beziehung im europäischen 
Kontext in Artificial Hells: Participatory Art and the Politics of Spec- 
tatorship, Verso, London 2012.
6) Zur U nterscheidung von neoliberalen Strategien und neoli
beraler Politik, siehe Jam es Ferguson, «Uses of Neoliberalism», 
Antipode 41, 2009.
7) Huey Copeland, «Dark Mirrors», Artforum , O ktober 2013, 
S. 229.
8) Ben Austen, «Chicago’s O pportunity  Artist», The New York 
Times, 20. Dezem ber 2013.
9) Den Begriff «affektive Ökonomie» (affective economy) en t
lehne ich aus Vincanne Adams, Markets of Sorrow, Labors of Faith: 
New Orleans in the Wake of Katrina, Duke University Press, Dur
ham, North Carolina, 2013.
10) Copeland, «Dark Mirrors», op. cit. (Anm. 7), S. 227.
11) Matthew Jesse Jackson, «The Em peror o f the Post-Medium 
Condition», in Theaster Gates: 12 Ballads for Huguenot House, Ver
lag der B uchhandlung W alther König, Köln 2012, S. 19.
12) «Dorchester Projects», ww w .theastergates.com /section/ 
117693_Dorchester_Projects.htm l (abgerufen am 9. Februar 
2016).
13) Im H ugenottenhaus in Kassel, einem  Projekt für die Docu
m enta 13, verwendete Gates u n ter anderem  M aterialien aus der 
Crispus Attucks Elem entary School im südlichen Teil Chicagos. 
Die Schliessung dieser Grundschule ist nur eine von fünfzig um
strittenen  Schulschliessungen, die u n ter dem Chicagoer Bürger
m eister Rahm Emanuel erfolgten. 97 Prozent der Schülerinnen 
und Schüler stam m ten aus Familien mit niederem  Einkommen 
und 48 Prozent waren obdachlos; Familien und G em eindegrup
pierungen protestierten  vehem ent gegen die Schliessung. Auch 
bei H olding Court, seinem Projekt für die Armory Show 2012 
in New York, verwendete Gates Material aus der Crispus Attucks 
Elem entary School und ebenso in «My Back, My Wheel, and My 
Will», seiner Ausstellung bei White Cube H ongkong und White 
Cube Säo Paulo 2013. Zur Schliessung von Crispus Attucks siehe 
www.everyschoolismyschool.org/201 3 /0 5 /0 5 /attucks (abgeru
fen am 9. Februar 2016).
14) Ben Sigrist, «Swan Song: Dr. Wax Closes its Doors», 
Chicago Maroon, 9. Februar 2010, www.chicagomaroon. 
com/2010/02/09/swan-song-dr-wax-closes-its-doors (abgerufen 
am 9. Februar 2016).
15) «Rebuild’s Story», w w w .rebuild-foundation.org/about/our- 
story (abgerufen am 9. Februar 2016).
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