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Cyprien Gaillard

C o n t r o l l e d
E x p l o s i o n

A rc h i te c tu r e  in  th e  w o rk  o f  C y p rie n  G a il la rd  g e n e r 
ally  a p p e a r s  o n ly  in  its  u n d o in g ,  in  its co lla p se . H is  
v id eo s , p h o to g r a p h s ,  a n d  s c u lp tu re s  c o n s t i tu te  a  v e r i
ta b le  c a ta lo g u e  o f  im p lo s io n s  a n d  th e i r  a f te rm a th s , as 
th e  h a u n t in g ,  v a p o ro u s  m is ts  o f  h is  e a r ly  REAL REM
NANTS OF FICTIVE WARS v id eo s  (2 0 0 3 -8 )  b e c o m e  
th e  b illo w in g  d u s t  c lo u d s  a n d  d e b r is  o f  DESNIANSKY 
RAION (2 0 0 7 ), w h o se  m id d le  s e q u e n c e  co n s is ts  o f  th e  
s p e c ta c u la r  d e m o li t io n  o f  a  p o s tw a r  h o u s in g  b lo c k  in  
th e  P a r is ia n  b a n lie u e s . T h is  th e m e  is e x p lo re d  w ith  
n e a r  o b se ss io n  o v e r  th e  fo llo w in g  tw o y ea rs  in  su c 
cessive film s, m o s t n o ta b ly  COLOR LIKE NO OTHER
(2 0 0 7 ), a  s h o r t  v id e o  o f  a  b lo c k  o f  G lasgow  fla ts  j u s t  
p r io r  to  th e i r  d e s tru c t io n ,  a n d  PRUITT-IGOE FALLS
(2 0 0 9 ), w h ich  d e p ic ts  th e  d e m o li t io n  o f  a n o th e r  
b lo c k  in  th e  S c o ttish  city . A rc h ite c tu ra l  d e s tru c 
t io n  a lso  fe a tu re s  in  CITIES OF GOLD AND MIRRORS 
(2 0 0 9 ), in  a  b r ie f , b e a u tifu l  s e q u e n c e  o f  a  c ru m p l in g  
m irro r-g la ss  o ffic e  b u ild in g , its f a c a d e  s h u d d e r in g  
in  a n t ic ip a t io n  o f  its  im m in e n t  c o llap se ; in  s c u lp 
tu r a l  in te rv e n tio n s  c o m p o s e d  o f  c o n c re te  re c y c le d  
f ro m  th e s e  e v e n ts  (LA GRANDE ALLÉE DU CHÂTEAU

T O M  M c D O N O U G H  is a  c r i t i c ,  a r t  h i s t o r i a n ,  a n d  w r i t e r  

b a s e d  i n  u p s t a t e  N e w  Y o r k  a n d  T o r o n t o .  H i s  m o s t  r e c e n t  b o o k  is 

t h e  a n t h o l o g y  The Situationists and the City ( V e r s o ,  2 0 0 9 ) .

T O M  M c D O N O U G H

W h a t h a s  been so poorly construc ted  m u s t  

be m ore qu ickly  dem olished.

— G uy D e b o rd , 1994»

D ’OIRON a n d  CENOTAPH TO  12 RTVERFORD ROAD, 
POLLOKSHAWS, GLASGOW 2008, b o th  2 0 0 8 ); a n d  in  
p h o to g r a p h s  o f  p ile s  o f  r u b b le  (CAIRNS, 2 0 0 8 ).

D e s c r ib in g  th e se  w orks , G a il la rd  h a s  f r e q u e n tly  
in v o k e d  th e  e ig h te e n th  c e n tu r y ’s f a s c in a t io n  w ith  
th e  r u in ,  a n d  s p o k e n  o f  a  “d e f in i t io n  o f  a n ew  u r b a n  
fo rm  o f  R o m a n tic is m .”2* H e  ev e n  p r o p o s e d  th e  c r e 
a t io n  o f  a  c o n te m p o r a r y  v e rs io n  o f  th a t  e r a ’s p r e d i 
le c t io n  fo r  th e  a r c h i te c tu r a l  fo lly , a  p a rk  w h e re  to w er 
b lo c k s  s la te d  fo r  d e m o li t io n  w o u ld  b e  g a th e r e d  a n d  
a llo w ed  to  p ic tu re s q u e ly  d ec ay — a n  a c tu a liz a tio n , 
p e rh a p s ,  o f  th e  sc e n e s  im a g in e d  in  h is  2005  se rie s  o f  
e tc h in g s , “B e lie f  in  th e  A ge o f  D isb e lie f ,” in  w h ic h  h e  
in s e r t e d  v a r io u s  h ig h -r ise  m o d e rn is t  s t ru c tu re s  in to  
la n d s c a p e s  g o v e rn e d  by  th e  a e s th e tic s  o f  s e v e n te e n th -  
c e n tu ry  D u tc h  a r t.  G a il la rd  h a s  a lso  re g u la r ly  c i te d  
tw o n a m e s  as so u rc e s  o f  in s p ira t io n ,  so f re q u e n tly ,  
in  fa c t, th a t  h e  c o l la p s e d  th e m  in to  o n e  p e r s o n : 
“H u b e r t  R o b e r t  S m ith s o n ,” a n  a m a lg a m a tio n  o f  th e  
e ig h te e n th -c e n tu ry  F re n c h  p a in te r  o f  ru in s  a n d  th e  
A m e r ic a n  p io n e e r  o f  L a n d  a r t  a n d  p o e t  o f  e n t ro p y .3*

G a il la rd ’s in te r e s t  in  fo rs a k e n  p e r iu r b a n  te r r i to 
r ie s  d a te s  a t  le a s t  f ro m  h is  tim e  a t  a r t  s c h o o l in  L a u 
s a n n e , S w itze rlan d , w h e re  h e  r e je c te d  s tu d io  p ra c tic e  
a n d  f o u n d  h im s e lf  d ra w n  to  th e  la n d s c a p e  o f  p o s tw a r  
d e v e lo p m e n t,  w h ich  h e  h a d  a lre a d y  b e e n  e x p lo r in g

P A R K E T T  9 4  2 0 1 4 210
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C YP R IE N  G A ILLA R D , C ITIE S OF GOLD AN D  M IR R O R S, 2009 , f i lm  s till, 16 mm fi lm ,  color, sound , 8 m in, 52  sec /  ST Ä D T E  AU S GOLD  

UND SPIEG ELN, F ilm still, 16-mm-Film, Farbe, Ton, 8 M in . 52  Sek.
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CYPRIEN G AILLA RD , PR U ITT-IG O E  FALLS, 

2009, f i lm  still, video, 6 m in 55  sec /

P R U IT T -IGOE-FÄLLE, F ilm still, Video,

6 M in . 55  Sek.
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a r o u n d  h is  n a d v e  P aris . H e  to u r e d  a  sm a ll a u d ie n c e  
o f  a rc h ite c ts ,  a r tis ts , a n d  jo u r n a l is ts  in  a  r e n te d  b u s  
a r o u n d  th e  m o d e rn is t  h o u s in g  d e v e lo p m e n ts  w est 
o f  B e rn — s a te l lite  c itie s  b u i l t  in  th e  la te  1950s a n d  
1960s, in c lu d in g  b lo c k s  b a s e d  o n  L e C o r b u s ie r ’s fa
m o u s  u n ité s  d ’h a b ita tio n . I t  w as, G a il la rd  re m a rk s , h is  
“f irs t ‘p ie c e ’ a b o u t  th e  s u b u r b s .”4) F o r  “Swiss R u in s ,” 
h is  d ip lo m a  e x h ib i t io n  in  2005 , h e  c o m m is s io n e d  a  
p ro fe s s io n a l la n d s c a p e  p a in te r  to  w o rk  e n  p le in  a ir , 
r e n d e r in g  th e se  to w ers a n d  s lab s in  o il o n  canvas . A t 
th e  o p e n in g ,  b e fo re  th e  s c h o o l’s fu r io u s  d ir e c to r ,  
G a il la rd  w as a lre a d y  ta lk in g  a b o u t  R o b e r t  a n d  th e  a l
lu r e  o f  ru in s  fo r  th e  e ig h te e n th  c e n tu ry , s e t t in g  th e  
a g e n d a  fo r  h is  f u tu r e  w o rk .51

B u t w h a t is a  r u in ,  in  fac t?  G e rm a n  so c io lo g is t a n d  
p h i lo s o p h e r  G e o rg  S im m e l— w h o se  r e f le c tio n s  w o u ld  
in s p ire  th a t  o th e r  g r e a t  tw e n t ie th -c e n tu ry  th in k e r  o f  
ru in ,  W a lte r  B e n ja m in — p ro v id e d  o n e  a n sw e r in  h is 
1923 b o o k  o n  P h ilo s o p h is c h e  K u ltu r : “T h e  c h a rm  o f  
th e  r u in ,” h e  w ro te , “re s id e s  in  th e  f a c t th a t  i t  p r e 
se n ts  a  w o rk  o f  m a n  w h ile  g iv in g  th e  im p re s s io n  o f

b e in g  a  w o rk  o f  n a tu re . . .  T h e  u p w a rd  th r u s t ,  th e  
e r e c t io n  o f  th e  b u i ld in g , w as th e  r e s u l t  o f  th e  h u m a n  
w ill, w h ile  its p r e s e n t  a p p e a r a n c e  re su lts  f ro m  th e  
m e c h a n ic a l  fo rc e s  o f  n a tu re ,  w h o se  p o w e r  o f  d ecay  
d raw s th in g s  d o w n w a rd s .”61 H e r e  S im m e l e c h o e s  
D en is  D id e r o t ’s re m a rk s , c o n te m p o r a n e o u s  w ith  th e  
p a in t in g s  o f  R o b e r t :  T h e  r u in  e x p re s se s  a  fo rm  o f  
u n io n  b e tw e e n  h u m a n ity  a n d  n a tu re ,  v ia  th e  in te r 
m e d ia ry  o f  o u r  r e s ig n a t io n  to  d e a th .  T h e  v e rtic a lity  
o f  a r t  m e e ts  w ith  th e  im p e r s o n a l  fo rc e s  o f  d e s c e n t  
a n d  in e r t ia — in  o th e r  w o rd s , e n tro p y , as S m ith so n  
w o u ld  h av e  sa id . H u m a n  in te n t io n s  c o m e  to  n a u g h t  
in  th e  fu lln e ss  o f  tim e , o b l i te r a te d  by th e  in e x o ra b le  
a d v a n c e  o f  w eed s  a n d  m oss. T o  p a r a p h ra s e  S im m el, 
“th e  p o e try  o f  ru in s  is always a  re v e r ie  b e fo re  th e  e n 
c r o a c h m e n t  o f  o b liv io n .”71 O b liv io n  is c e r ta in ly  o n e  
o f  th e  ru l in g  p a s s io n s  o f  G a il la rd ’s w o rk , b u t  i t  is a n  
o b liv io n  o f  a  r a th e r  d i f f e r e n t  s o r t  th a n  th a t  p r o p o s e d  
by  th e s e  th in k e rs .

T h e  S im m e lia n  ru in ,  lik e  th a t  o f  th e  p a in te r s  o f  
th e  e ig h te e n th  c e n tu ry , is p r e d ic a te d  o n  th e  an o n y -

C YP R IE N  G A ILLA R D , D E SN IA N SK Y  R A IO N , 2007 , f i lm  still, DVD, 30  m in  /  Film still, DVD, 30  M in .
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C YP R IE N  G A ILLA R D , D E SN IA N SK Y  R A IO N , 2007 , f i lm  still, DVD, 30  m in  /  F ilm still, DVD, 30  M in.

m o u s  p o w e r  o f  n a tu re ,  w h ic h  “h a s  u s e d  m a n ’s w o rk  o f  
a r t  as th e  m a te r ia l  f o r  its  o w n  c r e a t io n ,  j u s t  as a r t  h a d  
p re v io u s ly  ta k e n  n a tu r e  as its  raw  m a te r ia l .”8* G ail- 
l a r d ’s b u ild in g s , h o w ev e r, a r e  n o t  w o rn  d o w n  by th e  
p a s sag e  o f  tim e ; th e y  a re  n o t  ev en , p ro p e r ly  s p e a k 
in g , ru in s  a t  all. T h e y  a r e  d e m o lis h e d  in  a  s u d d e n  
sp a sm  o f  v io le n c e , im p lo d e d  in  s e c o n d s  by ca re fu lly  
p la n te d  ex p lo s iv e  c h a rg e s ,  le av in g  n o th in g  b e h in d  
b u t  a  p ile  o f  d e b r is . T h e  a r t i s t ’s c o m m e n ta to r s  hav e  
r e p l ie d  th a t  th e i r  s ta te  o f  ru in  p r e d a te s  th e i r  d e m o li
t io n — th a t  th e se  h ig h - r is e  h o u s in g  e s ta te s  r e p r e s e n t  
m o d e rn i ty  itse lf , a n d  its  a r c h i te c tu r a l  e x p re s s io n , as 
ru in .  T h is  was c e r ta in ly  a  f a s h io n a b le  p o s i t io n  a t  th e  
tim e  G a il la rd  w as u n d e r ta k in g  th e s e  w o rk s— -ep ito 

m iz e d  by th e  q u e s t io n  p o s e d  in  2007  by  D o c u m e n ta  
1 2 ’s c u ra to rs ,  “Is m o d e rn i ty  o u r  a n t iq u ity ? ”— a n d  th e  
a r t is t  c o m e s  c lo se  to  e c h o in g  i t  in  so m e  o f  h is  s ta te 
m e n ts . W h e n  h e  re m a rk s  o n  h is  in te r e s t  in  “th e  q u e s 
t io n  o f  m o d e r n  u to p ia s  a n d  th e  a r c h i te c tu r a l  ru in s  
th e y  p r o d u c e ,” G a il la rd  re c a lls  so m e  o f  th e  m o s t 
c l ic h é d  tro p e s  o f  th e  p o s tm o d e rn is m  d e b a te s  in  a r 
c h i te c tu re ,  d e b a te s  e x p lic itly  r e f e r e n c e d  in  th e  tit le  
o f  PRUITT-IGOE FALLS.9* T h e  P ru it t- Ig o e  p ro je c t ,  d e 
s ig n e d  by  M in o ru  Y am asak i fo r  St. L o u is , M isso u ri, 
w as fam o u s ly  d e m o lis h e d  in  1972, o n ly  a  s h o r t  d e 
c a d e  a n d  a  h a l f  a f te r  its  c o n s tru c t io n ,  a n  e v e n t th a t  
a r c h i te c t  C h a rle s  J e n c k s  w o u ld  p ro c la im  m a rk e d  
th e  “d e a th  o f  m o d e rn is m .” G a illa rd  tra n s p o s e s  th e
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sc e n e  f ro m  th e  A m e r ic a n  M idw est to  th e  S c o ttish  m e 
tro p o lis ,  b u t  h e  seem s, o n  th e  w h o le , to  r e p r o d u c e  
th is  a rg u m e n t ,  w h ile  m a p p in g  it  o n to  a n  im a g e ry  o f  
th e  su b lim e  by rh y m in g  th e  d u s t  c lo u d  o f  a  b u i ld 
in g ’s im p lo s io n  w ith  th e  sp ray  f ro m  N ia g a ra  Falls. A n 
a n a lo g o u s  lo g ic  is a t  w o rk  in  h is  c o u p l in g  o f  m o d e r 
n ity  a n d  p re h is to ry , as w h e n  m o u n d s  o f  r u b b le  a re  
r e c h r i s te n e d  “c a irn s ,” a f te r  th e  p ile s  o f  ro c k  u s e d  to  
m a rk  S to n e  A ge b u r ia l  sites , in  th e  e p o n y m o u s  cycle 
o f  p h o to g ra p h s ,  o r  w h e n  th e  c irc le  o f  ta ll S o v ie t-e ra  
h o u s in g  b lo ck s  e a s t  o f  K iev f e a tu r e d  in  DESNIANSKY 
RAION is c o m p a r e d  to  S to n e h e n g e .  S u ch  N e o li th ic  
m o n u m e n ts ,  w h o se  o r ig in s  s e e m  lo s t in  th e  m is ts  o f  
tim e , p ro v id e d  o u r  fo re b e a r s  w ith  so m e  o f  th e i r  m o s t 
su b lim e  e x p e r ie n c e s  o f  th e  la n d sc a p e ; th e  c u l tu re s  
th a t  b u i l t  th is  fo rm  o f  co lle c tiv e  h o u s in g , G a il la rd  
su g g ests , a p p e a r  n o  less d is ta n t  to d ay .

Y et as a r c h i te c tu r a l  h is to r ia n  M a n fre d o  T a fu r i 
o n c e  a sk ed , in  r e g a rd  to  th e  e ig h te e n th  ce n tu ry , 
“W h a t, o n  th e  id e o lo g ic a l  p la n e ,  d o e s  r e d u c in g  th e  
c ity  to  a  n a tu ra l  p h e n o m e n o n  sign ify?”10) T a f u r i ’s ow n 
a n sw e r w as th a t ,  by  n a tu ra l iz in g  th e  h is to r ic a l ,  th e  
a c tu a l  e c o n o m ic  a n d  so c ia l p ro c e sse s  o f  a c c u m u la 
t io n  g o v e rn in g  u rb a n is m  a r e  m y th o lo g iz e d , c o n ju re d  
away. S o m e th in g  s im ila r  is a t  w o rk  to d a y  in  G a il la rd ’s 
t r e a tm e n t  o f  th e  c o n te m p o ra ry  c ity scap e . W h e n  th e  
a r t is t  c o m m e n ts  th a t  “m y fa v o r ite  tim e  is rea lly  th e  
la s t tw en ty  m in u te s  o f  a  b u i ld in g ’s l if e ,” h e  e ffec tive ly  
re m o v e s  th e  s t r u c tu re  f ro m  th e  c irc u its  o f  p r o d u c 
t io n  a n d  e x c h a n g e  th a t  o b jec tiv e ly  g o v e rn  its exis-

C YP R IE N  G A ILLA R D , R E A L  R E M N A N T S  OF 

F IC T IV E  W ARS V, 2004 , f i lm  still, 35 mm f i lm  a nd  35  mm fi lm  

transferred to DVD, 7  m in  15 sec /

E C H T E  Ü BE RR ESTE F IK T IV E R  KRIEGE, F ilm still, 35-mm-Film  

u n d  35-m m -Film  übertragen a u f  DVD, 7 M in . 15 Sek.

(A L L  IM A G E S C O U R TE SY OF T H E  A R T IS T , SP R Ü T H  

M A G ERS, B E R L IN  &  LO N D O N; G LA D ST O N E  G ALLER Y, 

N E W  YO R K ; BUGADA &  CARGNEL, P A R IS; AND  

LA U R A  B A R T L E T T  G ALLER Y, LO N D O N)
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t e n c e .n) T a k e , f o r  e x a m p le , th e  h o u s in g  e s ta te  th a t  
b e c a m e  th e  s u b je c t  o f  PRUITT-IGOE FALLS. S ig h th ill ,  
b u i l t  o v e r  th e  s e c o n d  h a l f  o f  th e  1960s o n  a  d isu s e d  
in d u s tr ia l  s ite  to  th e  n o r th  o f  G lasg o w ’s city  c e n te r ,  
c a m e  to  e n c o m p a ss  n u m e ro u s  ta ll  to w e r  b lo c k s  a lo n g  
w ith  sev e ra l lo w er s tru c tu re s .  T h e  p r o d u c t  o f  a  p o s t
w ar w e lfa re  s ta te , th is  so c ia l h o u s in g  w as d e e m e d  
u n v ia b le  by  th e  m u n ic ip a li ty  e a r ly  th is  c e n tu ry  a n d  
p la n s  fo r  its d e m o li t io n  w e re  m a d e . I f  its h is to ry  h a d  
a lre a d y  b e e n  in s c r ib e d  a t  its  o r ig in  w ith in  th e  cycle 
o f  d e in d u s tr ia l iz a t io n  a n d  e c o n o m ic  r e s t r u c tu r in g  
th a t  w o u ld  fu n d a m e n ta l ly  r e s h a p e  m a n u fa c tu r in g  
c itie s  ac ro ss  G re a t B r ita in , its fa te  w o u ld  u ltim a te ly  
b e  d e te r m in e d  by  th e  n e o l ib e ra l  d ic ta te s  o f  g e n tr i-  
f ic a tio n  a n d  p r iv a t iz a tio n — “p r io r i ty  r e g e n e r a t io n ,” 
a c c o rd in g  to  p la n n e r s ’ e u p h e m is m s . T w o to w ers h a d  
a lre a d y  b e e n  im p lo d e d  in  2008  b e fo re  G a il la rd  a r 
riv ed  in  la te  fa ll 2009  to  f ilm  th is  o n e , v iew ed  d r a m a t
ica lly  a c ro ss  th e  g rav es o f  S ig h th il l  c e m e te ry . T h e s e  
tr a n s fo rm a t io n s  d id  n o t  g o  u n c o n te s te d ,  h o w ev e r: 
T h e  lo c a l c o m m u n ity  c o u n c il ,  fo llo w in g  th e  d e m o li
tio n s  o f  2009 , fo rc e d  a  p ro m is e  f ro m  th e  city  to  save 
a n d  re fu rb is h  th e  r e m a in in g  u n its .  T h a t  p ro m is e  was 
la te r  r e n e g e d ,  as G lasgow  d e c id e d  to  d e m o lis h  w h a t 
was le f t  o f  th e  e s ta te  in  o r d e r  to  r e d e v e lo p  it, la rg e ly  
u n d e r  p r iv a te  h a n d s , as a c o m p o n e n t  o f  its b id  fo r  
th e  2018  Y o u th  O ly m p ics; a f fo rd a b le  p u b lic  h o u s in g , 
o f  c o u rse , w o u ld  b e  a ll b u t  e l im in a te d .12*

T h a t  h is to ry  c a n n o t  b e  to ld  d u r in g  th e  la s t tw en ty  
m in u te s  o f  a  b u i ld in g ’s e x is te n c e . T o  say G a il la rd  in 
h a b its  th e  id e o lo g ic a l  d is c o u rs e  o f  n e o l ib e r a l  r e g e n 
e ra t io n  d o e s  n o t  m e a n ,  h o w ev e r, th a t  h e  s im p ly  r e 
p ro d u c e s  it. Im a g e s  o f  c o n t ro l le d  e x p lo s io n s  a re  f irs t  
a n d  fo re m o s t  s ig n s  o f  c a p i ta l ’s f u n d a m e n ta l  f lu id ity , 
its r e t r e a t  f ro m  f ix e d  fo rm  th e  m o m e n t  p ro f ita b il i ty  
d ic ta te s  a  sh if t  in  g e o g ra p h ic  locale-—-and ev en  th e  
m o s t d u r a b le  o f  c o n c r e te  s tru c tu re s  c a n  b e  fo rs a k e n  
as th e  e c o n o m y  d ic ta te s  th e i r  o b so le sc e n c e . B u t e n 
v is io n in g  th is  p ro c e s s  m ig h t  a lso  c o n ta in  a  u to p ia n  
m o m e n t.  W e a r e  a ll f a m ilia r  w ith  th e  p r o fo u n d  fasc i
n a t io n  th a t  th e  c o lla p s e  o f  b u ild in g s  evokes. W e a re  
d raw n  to  su c h  sc e n e s  o f  d e s tru c t io n ,  d raw n  to  th e  
s p e c ta c le  o f  a n n ih i la t io n  th e y  im a g e . T h e  s o u n d -a n d -  
l ig h t sh o w  a c c o m p a n y in g  th e  im p lo s io n  o f  a  F re n c h  
p ro je c t  in  DESNIANSKY RAION re p r e s e n ts  th e  S ta te ’s 
a c k n o w le d g e m e n t o f  th is  fac t. G a il la rd  asks us to  c o n 

s id e r  th e  n a tu r e  o f  th is  f a s c in a t io n , w h ic h  h e  a lig n s  
w ith  s o m e th in g  lik e  a  c o lle c tiv e  d e a th  d riv e , a  n ih i l
is tic  h u r t l in g  to w a rd  o b liv io n . N e v e rth e le ss , w ith in  
th a t  n ih il ism  h e  lo c a te s  a  k in d  o f  p o ss ib ility , th e  re c 
o g n it io n  th a t  ev en  in  th is  s e e m in g ly  f ro z e n  w o rld , 
a ll is n o t  s ta tic . W e m ig h t  re c a ll  G uy D e b o r d ’s la s t 
f ilm , in  w h ic h  th e  d y n a m itin g  o f  d is c re d i te d  p u b lic 
h o u s in g  d e v e lo p m e n ts  a lle g o r iz e s  a  b r o a d e r  so c ia l 
d is in te g ra t io n .  S e e in g  th e s e  b u ild in g s  d ra w n  d o w n 
w a rd  re m in d s  u s th a t  a ll re g im e s  a r e  h is to r ic a l , th a t  
n o n e  is e te r n a l .  T o d a y  th e  w o rld  is b e in g  r e m a d e  in  
th e  im a g e  o f  a n  in h u m a n  e c o n o m ic  system , b u t  th e  
f u tu r e  m ay  h o ld  o th e r  tr a n s fo rm a t io n s .  T o m o r ro w ’s 
e x p lo s io n s  m ay  b e  f a r  less c o n t ro l le d .

1) G u y  D e b o r d ,  “G u y  D e b o r d ,  s o n  a r t  e t  s o n  t e m p s ,  s c é n a r i o  

i n é d i t ,  o c t o b r e  1 9 9 4 ” i n  Oeuvres, e d .  J e a n - L o u i s  R a n ç o n  ( P a r i s :  

G a l l i m a r d ,  C o l l .  Q u a r t o ,  2 0 0 6 ) ,  p .  1 8 7 2 .  E n g l i s h  t r a n s l a t i o n  by  
a u t h o r .

2)  C y p r i e n  G a i l l a r d ,  q u o t e d  i n  E d o a r d o  B o n a s p e t t i ,  “C y p r i e n  

G a i l l a r d ” M ousse  9 ( S u m m e r  2 0 0 7 ) ,  p .  29 .

3)  S e e ,  f o r  e x a m p l e ,  G a i l l a r d ,  q u o t e d  i n  L i l l i a n  D a v ie s ,  “N o t h 

i n g  Is  R e a l l y  R e a l :  A n  I n t e r v i e w  w i t h  C y p r i e n  G a i l l a r d ” Uovo 13 

( A p r i l - J u n e  2 0 0 7 ) ,  p .  2 2 8 .

4 )  G a i l l a r d ,  q u o t e d  i n  i b i d . ,  p .  2 3 0 .

5 )  S e e  t h e  a r t i s t ’s d e s c r i p t i o n  o f  t h i s  p r o j e c t  i n  E l o d i e  E v e r s  a n d  

M a t t h i a s  S o h r ,  “C y p r i e n  G a i l l a r d :  D u s t  L i n e s ” m o n o .ku ltu r  2 4  

( S u m m e r  2 0 1 0 ) ,  p p .  2 1 - 2 4 .

6 )  G e o r g  S i m m e l ,  q u o t e d  i n  J e a n  S t a r o b i n s k i ,  The In ven tio n  o f  
Liberty, 1 7 0 0 - 1 7 8 9 ,  t r a n s .  B e r n a r d  C. S w if t  ( G e n e v a :  S k i r a ,  1 9 6 4 ) ,

p .  180 .

7 )  I b i d .

8 )  S i m m e l ,  q u o t e d  in  i b i d .

9 )  G a i l l a r d ,  q u o t e d  i n  B o n a s p e t t i ,  p .  2 9 .  O n  P r u i t t - I g o e ’s r o l e  

a s  a n  i c o n  o f  m o d e r n  a r c h i t e c t u r e ’s p r e s u m e d  f a i l u r e s  i n  s o c i a l  

r e f o r m ,  s e e  R e i n h o l d  M a r t i n ,  Utopia's Ghost: Architecture a n d  Post
modernism , A g a in  ( M i n n e a p o l i s  a n d  L o n d o n :  U n i v e r s i t y  o f  M i n 

n e s o t a  P r e s s ,  2 0 1 0 ) ,  p p .  1 4 - 1 9 .

1 0)  M a n f r e d o  T a f u r i ,  Architecture a n d  Utopia, t r a n s .  B a r b a r a  L u i g 

ia  L a  P e n t a  ( C a m b r i d g e ,  MA a n d  L o n d o n :  M IT P r e s s ,  1 9 7 6 ) ,  p .  7.

1 1 )  G a i l l a r d ,  q u o t e d  i n  F r a n c e s c a  P i c c h i ,  “M o d e r n  R u i n s , ” Do- 
m us  9 2 6  ( J u n e  2 0 0 9 ) ,  p .  9 6 .

1 2 )  S e e  “S i g h t h i l l  r e v a m p  p l a n n e d  f o r  G l a s g o w  2 0 1 8  Y o u t h  

G a m e s  b i d , ” BBC N e w s ,  S e p t e m b e r  7, 2 0 1 2 :  h t t p : / / w w w . b b c . 

c o . u k / n e w s / u k - s c o t l a n d - g l a s g o w - w e s t - 1 9 5 1 7 3 3 8  ( a c c e s s e d  A p r i l  

2 ,  2 0 1 4 ) .  G l a s g o w  w a s  n o t  c h o s e n  t o  h o s t  t h e  Y o u t h  O l y m p i c s ,  b u t  

t h e  r e d e v e l o p m e n t  o f  S i g h t h i l l  w i l l  s t i l l  g o  a h e a d  as  p l a n n e d .  S e e  

“E x c l u s i v e  f i r s t  l o o k  a t  t h e  f u t u r e  o f  S i g h t h i l l , ” E v e n i n g  T i m e s  

( G l a s g o w ) , J u l y  6, 2 0 1 3 :  h t t p : / / w w w . e v e n i n g t i m e s . c o . u k / n e w s /  
e x c l u s i v e - f i r s t - l o o k - a t - t h e - f u t u r e - o f - s i g h t h i l l - 1 2 9 7 5 n .  2 1 5 3 6 2 7 4  

( a c c e s s e d  A p r i l  2 ,  2 0 1 4 ) .  O n  t h e s e  p r o c e s s e s  g e n e r a l l y ,  s e e  O w e n  

H a t h e r l e y ,  A G uide to the New R u in s  o f  Great B r ita in  ( L o n d o n  a n d  

N e w  Y o r k :  V e r s o ,  2 0 1 0 ) .
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t o m  M c D o n o u g h

K o n t r o l l i e r t e
E x p l o s i o n

W as so schlecht g eb a u t w urde, m u ss  

schneller zerstört w erden.

— G uy D e b o rd , 1 9 9 4 n

C YPR IE N  G A ILLA R D , LA G RAND E A L L É E  D U  C H A TE A U  

D ’O IR O N  (T H E  G RAND A L L E Y  OF C H Â TE A U  D 'O IR O N ), 2008, 

recycled concrete, in s ta lla tio n  view  /  D IE  GROSSE A L L E E  VON  

SC H LO SS OIRON, recycelter Beton, In s ta lla tio n sa n sich t.

P A R K E T T  9 4  2 0 1 4

A rc h i te k tu r  ta u c h t  im  W e rk  v o n  C y p rie n  G a illa rd  
g ru n d s ä tz l ic h  e r s t  im  M o m e n t ih re s  U n te rg a n g s  
au f, ih re s  Z u s a m m e n b ru c h s . S e in e  V id eo s , P h o to 
g r a p h ie n  u n d  S k u lp tu re n  g e b e n  e in e n  v e r i ta b le n  
K a ta lo g  v o n  S p re n g u n g e n  u n d  ih r e n  N a c h w irk u n 
g e n  ab . A us d e n  g e s p e n s tis c h e n  R a u c h sc h w a d e n  
d e r  f rü h e n  V id e o s e r ie  REAL REMNANTS OF FICTIVE 
WARS (E c h te  Ü b e r re s te  f ik tiv e r  K rieg e , 2 0 0 3 -2 0 0 8 )  
w e rd e n  im  M itte lte il  vo n  DESNIANSKY RAION (2007) 
d ie  d ic h te n  S ta u b w o lk e n  u n d  T rü m m e r  d e r  sp e k ta 
k u lä re n  S p re n g u n g  e in e s  N a c h k r ie g sw o h n b lo c k s  in  
d e r  P a r is e r  B a n lie u e . B e in a h e  m it  B e s e s s e n h e it  se tz t 
s ic h  d as  M otiv  ü b e r  d ie  n ä c h s te n  zw ei J a h r e  in  im m e r  
n e u e n  F ilm e n  fo r t ,  v o r  a lle m  in  d e m  k u rz e n  V id eo  
COLOR LIKE NO OTHER (F a rb e  w ie k e in e  a n d e r e ,  
2 0 0 7 ) , d a s  e in e n  G lasg o w er W o h n s ilo  d i r e k t  v o r  
s e in e r  Z e r s tö ru n g  ze ig t, u n d  in  PRUITT-IGOE FALLS 
(P ru itt- Ig o e -F ä lle , 2 0 0 9 ) , d e m  Z e u g n is  e in e r  w e ite 
r e n  H o c h h a u s s p r e n g u n g  in  d e r  s c h o tt is c h e n  S tad t. 
A b e r  a u c h  a n d e r e  P ro je k te  m a c h e n  d ie  V e r n ic h tu n g

T O M  M c D O N O U G H  l e b t  a l s  K r i t i k e r ,  K u n s t h i s t o r i k e r  u n d  

A u t o r  i m  U S - B u n d e s s t a a t  N e w  Y o r k  u n d  in  T o r o n t o .  S e i n  l e t z t e s  

B u c h  w a r  d i e  A n t h o l o g i e  The Situationists and the City ( L o n d o n :  

V e r s o ,  2 0 0 9 ) .
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C YP R IE N  G A ILLA R D , COLOR L IK E  NO O TH ER , 2007 , f i lm  s till, video, 2 m in  56  sec /  

FARBE W IE K EIN E AND ERE, F ilm still, Video, 2 M in . 5 6  Sek.

v o n  A rc h i te k tu r  z u m  T h e m a : In  e in e m  k u rz e n ,  b e tö 
r e n d  s c h ö n e n  A u s s c h n itt  v o n  CITIES OF GOLD AND 
MIRRORS (S tä d te  au s  G o ld  u n d  S p ie g e ln , 2009 ) e rz it
te r t  d ie  v e r s p ie g e l te  F a ssa d e  e in e s  g le ic h  z u s a m m e n 
s a c k e n d e n  B ü ro h a u s e s  in  E rw a rtu n g  d e s  u n m it te l 
b a r  b e v o r s te h e n d e n  E in s tu rz e s ; au s  d e m  re c y c e l te n  
B e to n  s o lc h e r  E re ig n is se  e n t s te h e n  s k u lp tu ra le  I n 
te rv e n t io n e n  w ie LA GRANDE ALLÉE DU CHÂTEAU 
D ’OIRON (D ie  g ro sse  A llee  d e s  C h â te a u  d ’O iro n )  o d e r  
CENOTAPH TO 12 RIVERFORD ROAD, POLLOKSHAWS, 
GLASGOW, 2008 (K e n o ta p h  fü r  d ie  R iv e rfo rd  R o ad  
N r. 12, P o llo k sh aw s , G lasgow  2008 , b e id e  2 0 0 8 ); u n d

P h o to g ra p h ie n  w ie d ie  S e r ie  CAIRNS (S te in h ü g e l,
2008 ) z e ig e n  A u fn a h m e n  v o n  S c h u tth a u fe n .

W e n n  G a il la rd  d ie se  A rb e i te n  b e s c h re ib t ,  b e r u f t  
e r  s ich  o f t a u f  d ie  B e g e is te ru n g  d e s  18. J a h r h u n d e r t s  
f ü r  R u in e n  u n d  s p r ic h t  v o n  d e r  « D e f in it io n  e in e r  
n e u e n  u r b a n e n  F o rm  d e r  R o m a n tik » 21. E r  h a t  so g a r  
v o rg e sc h la g e n , e in e  z e itg e n ö s s is c h e  V a r ia n te  d e r  
d a m a lig e n  V o rl ie b e  f ü r  S ta f fa g e b a u te n  zu  sc h a ffe n , 
e in e n  P a rk , in  d e m  m a n  z u m  A briss f r e ig e g e b e n e  
H o c h h ä u s e r  v e rs a m m e ln  u n d  d e m  m a le r is c h e n  V e r
fa ll ü b e r la s s e n  k ö n n te  -  e in e  V e rw irk lic h u n g , v ie l
le ic h t ,  d e r  P h a n ta s ie a n s ic h te n  au s  s e in e r  R a d ie rfo lg e

2 1 9
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« B e lie f  in  th e  A ge o f  D isb e lie f»  (G la u b e  in  Z e i te n  
d e s  Z w eifels, 2 0 0 5 ), f ü r  d ie  e r  m o d e rn is t is c h e  H o c h 
h a u s b a u te n  in  L a n d s c h a f ts d a r s te l lu n g e n  e in g e fü g t  
h a t ,  d ie  d e r  n ie d e r lä n d i s c h e n  K u n s tä s th e t ik  d e s  17. 
J a h r h u n d e r t s  e n ts p re c h e n .  D a r ü b e r  h in a u s  z i t ie r t  
G a il la rd  re g e lm ä s s ig  zwei N a m e n  als Q u e lle n  d e r  
I n s p ir a t io n  -  u n d  zw ar so  h ä u f ig , dass b e i ih m  d a r 
au s  sc h lie ss lic h  e in e  P e r s o n  w ird : In  « H u b e r t  R o b e r t  
S m ith so n »  v e rsc h m ilz t d e r  f ra n z ö s is c h e  R u in e n m a le r  
au s  d e m  18. J a h r h u n d e r t  m it  d e m  a m e r ik a n is c h e n  
L a n d -A rt-P io n ie r  u n d  D ic h te r  d e r  E n t r o p ie 3*.

G a illa rd s  In te re s s e  a n  v e r la s s e n e n  p e r iu r b a n e n  
G e b ie te n  e rw a c h te  sp ä te s te n s  w ä h re n d  se in e s  S tu d i
u m s  a n  d e r  K u n s ts c h u le  in  L a u s a n n e , w o e r  d ie  A rb e it  
im  A te l ie r  a b le h n te  u n d  s ich  v o n  d e r  B a u la n d s c h a f t  
d e r  N a c h k r ie g sz e it  a n g e z o g e n  fü h lte ,  d ie  e r  b e re its  
im  U m k re is  s e in e r  H e im a ts ta d t  P a ris  e r k u n d e t  h a t te .

In  e in e m  g e m ie te te n  B us c h a u f f ie r te  e r  e in e  k le in e  
G ru p p e  v o n  A rc h ite k te n ,  K ü n s tle rn  u n d  J o u r n a l i s 
te n  d u r c h  d ie  m o d e rn is t is c h e n  W o h n s ie d lu n g e n  
w es tlic h  v o n  B e rn  -  S a te l l i te n s tä d te  au s  d e n  s p ä te n  
19 5 0 er- u n d  1 9 6 0 e r-Ja h re n  m it  W o h n b lo c k s  n a c h  
d e m  K o n z e p t v o n  L e C o rb u s ie rs  b e r ü h m te r  U n ité  

d ’H a b ita tio n . D iese  A k tio n , so  G a illa rd , w ar se in  «ers
tes <Stück> ü b e r  d ie  V o ro r te » 4*. F ü r  s e in e  D ip lo m a u s 
s te l lu n g  «Swiss R u in s»  (S c h w e iz e r  R u in e n ,  2005 ) b e 
a u f tr a g te  e r  e in e n  p r o fe s s io n e l le n  L a n d s c h a f ts m a le r ,  
d ie se  W o h n tü rm e  u n d  P la t te n b a u te n  u n te r  f re ie m  
H im m e l in  Ö l a u f  L e in w a n d  fe s tz u h a l te n . S c h o n  b e i 
d e r  d a m a lig e n  A u s s te l lu n g s e rö f fn u n g  s p ra c h  G ail
la rd  u n te r  d e n  A u g e n  e in e s  w ü te n d e n  K u n s ts c h u ld i
r e k to r s  ü b e r  R o b e r t  u n d  d ie  V e r lo c k u n g  d e r  R u in e n  
f ü r  d as 18. J a h r h u n d e r t  u n d  g ab  so  d ie  R ic h tu n g  fü r  
s e in e  k ü n f tig e  A rb e i t  v o r5*.

2 2 0

C YP R IE N  G A ILLA R D , C A IR N S (12  RIVERFORD  

ROAD, PO LLO K SH A W S, G LASGO W ), 2008, 

c-print m ounted  to diasec, 67  x 8 3 "  /  STE IN H Ü G E L  

(12  RIVERFORD ROAD, PO LLO K SH A W S, 

G LASGO W ), C-Print a u f  Diasec, 170  x 211 cm.

D o c h  w as is t e ig e n tl ic h  e in e  R u in e?  D e r  d e u ts c h e  So
z io lo g e  u n d  P h ilo s o p h  G e o rg  S im m e l -  d e s se n  B e
t r a c h tu n g e n  d e n  zw e ite n  g ro s se n  R u in e n th e o re t ik e r  
d e s  20. J a h r h u n d e r t s ,  W a lte r  B e n ja m in , in s p i r ie r e n  
s o ll te n  -  l ie f e r te  in  s e in e m  B u c h  ü b e r  d ie  P h ilo so 
p h is c h e  K u ltu r  e in e  m ö g lic h e  A n tw o rt: Es se i « d e r  
R eiz  d e r  R u in e , dass  h ie r  e in  M e n sc h e n w e rk  sch lie ss 
l ic h  w ie e in  N a tu r p r o d u k t  e m p fu n d e n  w ird  . . . W as 
d e n  B au  n a c h  o b e n  g e f ü h r t  h a t ,  is t  d e r  m e n s c h l ic h e  
W ille , w as ih m  se in  je tz ig e s  A u sse h e n  g ib t, is t d ie  m e 
c h a n is c h e , n a c h  u n te n  z ie h e n d e ,  z e r n a g e n d e  u n d  
z e r t r ü m m e r n d e  N a tu rg e w a lt» 6>. S im m e l w ie d e rh o lt  
h ie r  G e d a n k e n  v o n  D e n is  D id e ro t ,  d ie  au s  d e r s e l
b e n  Z e it s ta m m e n  w ie R o b e r ts  G e m ä ld e : D ie  R u in e  
d r ü c k t  e in e  F o rm  d e r  E in h e i t  zw isch en  M e n s c h h e it  
u n d  N a tu r  au s  u n d  m a c h t  s ic h  d a b e i  u n s e re  T o d e s 
e r g e b e n h e i t  als M it t le r in  z u n u tz e . D as v e r tik a le  S tre 
b e n  d e r  K u n s t tr if f t  a u f  d ie  u n p e r s ö n l i c h e n  K rä fte  d e s  
Falls u n d  d e r  T rä g h e i t  -  d as  h e is s t,  u m  m it S m ith so n  
zu  s p r e c h e n ,  a u f  E n tro p ie .  M e n sc h lic h e  A b s ic h te n  
w e rd e n  irg e n d w a n n  z u n ic h te  g e m a c h t,  a u s g e lö s c h t 
d u r c h  d a s  u n e r b i t t l i c h e  V o rrü c k e n  v o n  U n k ra u t  u n d  
M oos. O d e r ,  f re i n a c h  S im m el: «D ie R u in e n p o e t ik  ist 
im m e r  e in e  T rä u m e re i  v o r  d e m  U b e r h a n d n e h m e n  
d e s  V e rg e s s e n s7'.» G ew iss is t d as  V e rg e ss e n  e in e  d e r  
b e h e r r s c h e n d e n  L e id e n s c h a f te n  in  G a illa rd s  W erk , 
d o c h  h a t  es w e n ig  m it  d e m  V e rg e sse n  g e m e in , das 
d ie se  D e n k e r  p r o p a g ie r te n .

D ie  S im m e l’sc h e  R u in e  b a s ie r t  w ie d ie  R u in e  
d e r  M a le r  d e s  18. J a h r h u n d e r t s  a u f  d e n  a n o n y m e n
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K rä fte n  d e r  N a tu r ,  d ie  «das K u n s tw e rk  z u m  M a te r ia l 
ih r e r  F o rm u n g  g e m a c h t  [ h a t ] , w ie v o r h e r  d ie  K u n s t 
s ic h  d e r  N a tu r  als ih re s  S to ffes  b e d ie n t  h a t te » 8'. G ail
la rd s  G e b ä u d e  h in g e g e n  v e r fa lle n  n ic h t  m it  d e r  Z eit; 
s t r e n g  g e n o m m e n  s in d  sie n o c h  n ic h t  e in m a l e c h te  
R u in e n . S ie w e rd e n  in  e in e m  p lö tz l ic h e n  A u sb ru c h  
v o n  G ew alt n ie d e rg e r is s e n ,  im p lo d ie r e n  d a n k  so rg 
fä lt ig  g e s e tz te r  S p re n g la d u n g e n  in  S e k u n d e n s c h n e lle  
u n d  la ssen  n ic h ts  als e in e n  H a u fe n  T rü m m e r  zu rü c k . 
B e o b a c h te r  d e s  K ü n s tle rs  k o n te rn ,  d e r  R u in e n s ta tu s  
d e r  G e b ä u d e  se tze  s c h o n  v o r  ih r e m  A briss  e in , u n d  
d ie  H o c h h a u s s ie d lu n g e n  r e p r ä s e n t ie r t e n  als R u in e n  
d ie  M o d e rn e  se lb s t u n d  ih r e n  a r c h i te k to n is c h e n  
A u sd ru c k . Z u  d e r  Z e it, als G a il la rd  s e in e  A b rissv id eo s 
d r e h te ,  w ar d ie s e r  S ta n d p u n k t  s ic h e r lic h  e n  v o g u e  
-  k o n k r e t i s ie r t  d u r c h  d ie  F ra g e , d ie  2007  d ie  K u ra 
to r e n  d e r  d o c u m e n ta  12 s te ll te n :  «Ist d ie  M o d e rn e  
u n s e re  A n tik e?»  U n d  fa s t s p r ic h t  au s  e in ig e n  B e m e r
k u n g e n  d e s  K ü n s tle rs  d ie s e lb e  H a ltu n g .  W e n n  e r  se in  
In te re s s e  fü r  « d ie  F ra g e  m o d e r n e r  U to p ie n  u n d  d e r  
v o n  ih n e n  p r o d u z ie r t e n  A rc h i te k tu r ru in e n »  ä u s se r t,  
d a n n  e r in n e r t  e r  a n  e in ig e  d e r  g rö s s te n  K lisch ees  d e r  
P o s tm o d e rn e -D e b a tte n  in  d e r  A rc h ite k tu r ,  D e b a tte n , 
a u f  d ie  s ich  d e r  T ite l PRUITT-IGOE FALLS a u s d rü c k 
lic h  b e z ie h t9'. D ie  v o n  M in o ru  Y am asak i f ü r  St. L o u is  
im  U S -B u n d ess taa t M isso u ri e n tw o r fe n e  G ro s sw o h n 
s ie d lu n g  P ru it t- Ig o e  w u rd e  1972, n u r  e in e in h a lb  
k u rz e  J a h r z e h n te  n a c h  ih r e m  B au , u n t e r  g ro s se r  
m e d ia le r  A u fm e rk sa m k e it  w ie d e r  a b g e r is s e n . D e r
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A rc h ite k t  C h a rle s  J e n c k s  e rk lä r te  s p ä te r ,  d a s  E re ig 
n is h a b e  d e n  « T o d  d e r  M o d e rn e »  m a rk ie r t .  G a il la rd  
v e r le g t d ie  S zen e  au s  d e m  M itt le re n  W e s te n  d e r  USA 
in  d ie  s c h o tt is c h e  G ro s ss ta d t, s c h e in t  j e d o c h  J e n c k s ’ 
A rg u m e n t im  G ro s se n  u n d  G a n z e n  n a c h z u v o llz ie h e n  
-  w e n n  a u c h  ü b e r t r a g e n  a u f  e in e  S y m b o lik  d e s  E rh a 
b e n e n ,  in  d e r  s ich  d ie  S tau b w o lk e  e in e r  G e b ä u d e im 
p lo s io n  a u f  d ie  G isc h t d e r  N ia g a ra fä lle  r e im t. E in e r  
ä h n l ic h e n  L o g ik  fo lg t  s e in e  V e rk n ü p fu n g  d e r  M o
d e r n e  m it  d e r  U rg e s c h ic h te ,  w e n n  e tw a  S c h u t th a u 
fe n  u m g e ta u f t  w e rd e n  in  «C airn s»  -  w ie im  g le ic h 
n a m ig e n  P h o to zy k lu s , d e r  n a c h  d e n  S te in h ü g e ln  z u r  
K e n n z e ic h n u n g  s te in z e i t l ic h e r  G ra b s tä t te n  b e n a n n t  
ist -  o d e r  w e n n  d e r  im  O s te n  Kiews g e le g e n e  R in g  
v o n  g ig a n tis c h e n  W o h n b lo c k s  au s  d e r  S o w je tä ra , d e r  
in  DESNIANSKY RAION zu  s e h e n  ist, m it  S to n e h e n g e  
v e rg l ic h e n  w ird . S o lc h e  n e o l i th is c h e n  M o n u m e n te ,  
d e r e n  U rs p rü n g e  im  N e b e l d e r  Z e it v e r lo r e n g e g a n 
g e n  s c h e in e n ,  v e rs c h a f f te n  u n s e re n  U r a h n e n  e in ig e  
ih r e r  e r h a b e n s te n  L a n d s c h a f ts e r f a h ru n g e n ;  d ie  K u l
tu r e n ,  d ie  e in e  d e r a r t ig e  F o rm  v o n  k o lle k tiv e m  W o h 
n u n g s b a u  h e r v o r g e b r a c h t  h a b e n ,  so  G a illa rd s  T h e se , 
e r s c h e in e n  h e u te  n ic h t  w e n ig e r  w e it e n t fe rn t .

D ie  F ra g e  a b e r  ist, w ie s c h o n  d e r  A rc h i te k tu r 
h is to r ik e r  M a n fre d o  T a fu r i  im  H in b lic k  a u f  d a s  18. 
J a h r h u n d e r t  w issen  w o llte : «W as b e d e u te t  es n u n  
im  id e o lo g is c h e n  B e re ic h , w e n n  d ie  S ta d t e in e m  
N a tu ro b je k t  g le ic h g e s e tz t  w ird 10’?» T a fu r is  e ig e n e  
A n tw o rt w ar, dass d u r c h  e in e n  « N a tu ra lism u s» , d e r

d a s  H is to r is c h e  v e r e in n a h m t ,  d ie  a k tu e l le n  ö k o n o 
m is c h e n  u n d  so z ia le n  A k k u m u la t io n s m e c h a n is m e n , 
d ie  d ie  S ta d te n tw ic k lu n g  d e te r m in ie r e n ,  m y th o lo 
g is ie r t  u n d  a u s g e b le n d e t  w e rd e n . Ä h n lic h e  K rä fte  
w irk e n  h e u te  in  G a illa rd s  B e h a n d lu n g  d e r  m o d e r 
n e n  S ta d tla n d s c h a f t .  W e n n  d e r  K ü n s tle r  k o m m e n 
tie r t :  « M e in e  l ie b s te  Z e it s in d  w irk lic h  d ie  le tz te n  20 
M in u te n  im  L e b e n  e in e s  G e b ä u d e s» , d a n n  lö s t e r  
d as  B a u w erk  w irk u n g sv o ll au s  d e n  P ro d u k tio n s -  u n d  
T a u s c h k re is lä u fe n  h e ra u s ,  d ie  o b je k tiv  se in  D ase in  
b e s t im m e n 11*. N e h m e n  w ir z u m  B e isp ie l d ie  W o h n 
s ie d lu n g , d ie  zu m  M otiv  v o n  PRUITT-IGOE FALLS 
w u rd e : S ig h th ill ,  in  d e r  zw e ite n  H ä lf te  d e r  1 9 60er- 
J a h r e  a u f  e in e m  s ti l lg e le g te n  In d u s tr ie g e lä n d e  n ö r d 
lic h  d e r  G lasg o w er I n n e n s ta d t  e r r ic h te t ,  u m fa ss te  
a m  E n d e  z a h lr e ic h e  H o c h h a u s tü r m e  u n d  e in e  R e ih e  
v o n  f la c h e r e n  G e b ä u d e n .  D ie  S ta d tv e rw a ltu n g  h ie l t  
d a s  so z ia le  W o h n u n g s b a u p ro je k t ,  e in  P ro d u k t  d es  
n a c h k r ie g s z e i t l ic h e n  W o h lfa h r ts s ta a te s ,  zu  B e g in n  
d e s  21. J a h r h u n d e r t s  f ü r  n ic h t  m e h r  ü b e r le b e n s fä h ig  
u n d  m a c h te  P lä n e  fü r  s e in e n  A briss . H a t te  m a n  d e r  
S ie d lu n g  ih r e  G e s c h ic h te  im  K re is la u f  v o n  D e in d u s 
t r ia l is ie ru n g  u n d  ö k o n o m is c h e r  R e s t ru k tu r ie ru n g ,  
d e r  ü b e ra l l  in  G ro s s b r i ta n n ie n  d ie  I n d u s tr ie s tä d te  
g r u n d le g e n d  u m g e s ta l te n  so llte , b e r e i ts  b e i  ih r e r  
E n ts te h u n g  e in g e s c h r ie b e n ,  so  w u rd e  ih r  S ch ick sa l 
d u r c h  d ie  n e o l ib e r a le n  D ik ta te  v o n  G e n tr if iz ie ru n g  
u n d  P r iv a tis ie ru n g  e n d g ü l t ig  b e s ie g e lt.  « P r io r i tä re  
S ta d te r n e u e r u n g »  n e n n e n  d a s  d ie  P la n e r  e u p h e m is -
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tisch . Zw ei W o h n tü rm e  w a re n  s c h o n  2008  g e s p re n g t  
w o rd e n , b e v o r  G a illa rd  im  S p ä th e rb s t  2009  e in tra f ,  
u m  d ie  d r i t te  S p re n g u n g  zu  f i lm e n  -  au s  d r a m a ti
s c h e r  P e rsp e k tiv e  q u e r  ü b e r  d ie  G rä b e r  d e s  F r ie d h o fs  
v o n  S ig h th il l  h in w eg . D o c h  es r e g te  s ic h  W id e rs ta n d  
g e g e n  d ie  U m g e s ta l tu n g : N a c h  d e n  A b ris se n  2009 
r a n g  d e r  ö r t l ic h e  G e m e in d e ra t  d e r  S ta d t  d a s  V e rs p re 
c h e n  ab , d ie  v e r b l ie b e n e n  E in h e i te n  zu  e r h a l te n  u n d  
zu  s a n ie r e n .  D ieses  V e r s p re c h e n  w u rd e  in z w isch e n  
g e b r o c h e n .  G lasgow  p la n te ,  d e n  R e s t d e r  S ie d lu n g  
e b e n fa lls  a b z u re is s e n  u n d  d a s  g e s a m te  A re a l, g rö ss
te n te i ls  u n t e r  p r iv a te r  F e d e r f ü h ru n g ,  als T e il s e in e r  
B e w e rb u n g  u m  d ie  O ly m p is c h e n  J u g e n d s p ie le  2018 
n e u  zu  e n tw ic k e ln . P re isw e r te  S o z ia lw o h n u n g e n  
w ä re n  d a m it  n a tü r l ic h  so  g u t  w ie a u s  d e m  R e n n e n 121.

D iese  G e s c h ic h te  k a n n  m a n  n ic h t  in  d e n  le tz 
te n  20 M in u te n  e in e s  G e b ä u d e le b e n s  e r z ä h le n .  D ie  
F e s ts te llu n g , dass G a il la rd  d e n  id e o lo g is c h e n  D is
k u rs  d e r  n e o l ib e r a le n  S ta d te r n e u e r u n g  b e se tz t, b e 
d e u te t  n o c h  la n g e  n ic h t ,  d ass  e r  ih n  b lo ss  a b b ild e t .  
A u fn a h m e n  v o n  k o n t r o l l i e r te n  E x p lo s io n e n  s in d  zu  
a l le r e r s t  S y m b o le  d e r  g r u n d le g e n d e n  F lu id i tä t  d e s  
K ap ita ls , s e in e s  R ü ck zu g s  au s  s ta r r e n  F o rm e n  in  d e m  
A u g e n b lic k , in  d e m  d ie  R e n ta b i l i tä t  e in e n  O rtsw e c h 
se l g e b ie te t  -  u n d  se lb s t d ie  b e s tä n d ig s te  B e to n k o n 
s t ru k t io n  is t e n tb e h r l ic h ,  w e n n  d ie  W ir ts c h a f t  ih r e  
Ü b e r a l te r u n g  b e f ie h l t .  S ich  d ie s e n  P ro zess  a b e r  zu  
v e rg e g e n w ä r tig e n , k a n n  a u c h  e in e n  u to p is c h e n  M o
m e n t  b e in h a l t e n .  W ir a lle  k e n n e n  d ie  tie fe  F asz in a 
tio n , d ie  d e r  E in s tu rz  e in e s  G e b ä u d e s  h e rv o r ru f t .  
W ir f ü h le n  u n s  v o n  s o lc h e n  Z e rs tö ru n g s s z e n a r ie n  
a n g e z o g e n , v o n  d e m  V e rn ic h tu n g s s p e k ta k e l ,  d as  sie 
v e rk ö rp e rn .  D ie  S o u n d -  u n d  L ig h tsh o w , m it  d e r  d ie  
Im p lo s io n  d e s  f ra n z ö s is c h e n  W o h n b lo c k s  in  DES- 
NIANSKY RAION u n te r m a l t  w u rd e , sy m b o lis ie r t d ie  
s ta a t l ic h e  A n e r k e n n u n g  d ie s e r  T a tsa c h e . G a il la rd  
f o r d e r t  u n s  au f, ü b e r  d a s  W e se n  d ie s e r  F a sz in a tio n  
n a c h z u d e n k e n ,  d ie  e r  m it  e in e r  A rt  k o lle k tiv e m  T o 
d e s tr ie b  v e rg le ic h t ,  e in e m  n ih i l is t i s c h e n  Z u ra s e n  a u f  
d a s  V e rg essen . D o c h  in  d ie se m  N ih ilism u s  e n td e c k t  
e r  so  etw as w ie e in e  M ö g lic h k e it:  d ie  E rk e n n tn is ,  dass 
se lb s t in  d ie s e r  s c h e in b a r  e in g e f r o r e n e n  W e lt n ic h t  
a lle s  s ta tisc h  ist. W ir  s o l l te n  u n s  v ie lle ic h t d e n  le tz te n  
F ilm  v o n  G uy D e b o rd  in s  G e d ä c h tn is  r u fe n ,  in  d e m  
d as  S p re n g e n  v o n  in  V e r ru f  g e r a te n e n  S o z ia lw o h 
n u n g s b a u te n  e in e n  u m fa s s e n d e n  g e s e lls c h a f tl ic h e n
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V erfa ll v e r s in n b i ld lic h t.  D e r  A n b lic k  d e s  A b risses  d ie 
s e r  G e b ä u d e  e r in n e r t  u n s  d a r a n ,  dass a lle  S ystem e 
irg e n d w a n n  G e s c h ic h te  s in d  u n d  k e in e s  ew ig  w äh rt. 
H e u te  w ird  d ie  W e lt n a c h  d e m  B ild  e in e s  in h u m a n e n  
W irtsch a fts sy s te m s  u m g e b a u t  -  d ie  Z u k u n f t  a b e r  m a g  
a n d e r e  V e rw a n d lu n g e n  b e r e i th a l te n .  D ie  E x p lo s io 
n e n  v o n  m o rg e n  k ö n n te n  w e it w e n ig e r  k o n tr o l l ie r t  
a b la u fe n .
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