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B rid g et R iley

S u p p o s e d
t o  B e  

A b s t r a c t
R o b e r t  K u d ie lk a : Your recen t success in New York, 
thirty-five years after the “The Responsive Eye” exhi
bition, is rem arkable in tha t you haven’t been  cele
b rated  as a figure from  the past, bu t as a contem po
rary. Reviewing your show at the Dia C enter for the 
Arts, Peter Schjeldahl wrote tha t looking at a collec
tion of your paintings from  1961 to 1984 is like 
“open ing  a tim e capsule and finding today’s newspa
per.”1' Why do you th ink  this is so, this feeling of 
looking at work tha t is new and  no t at all “d a ted ”? 
Br i d g e t  R iley : Maybe it is because I have always 
tried  to avoid m aking tasteful decisions. O f course it 
is inevitable tha t there  are fashions and styles at any 
given time bu t I d o n ’t th ink  tha t these form  a sound 
basis. O r maybe it is because my view o f past a rt is 
critical and  appreciative ra th e r than  historical. No 
m atter how m uch you love and respect the past, you 
simply have, as an artist, to stand on your own feet. 
RK: But this independence  from  the various acade
mies of m odernism  has had its price. W ith the re-

R O B E R T  K U D I E L K A  is Professor o f  Aesthetics an d  Phi

losophy o f  Art at  the H ochschu le  d e r  Künste , Berlin.  He is 

presently  co m p le t in g  a m o n o g ra p h  on Bridget  Riley.

newed in terest in your work som e o f the old clichés 
have also reared  the ir heads: the idea of a psyche
delic background to your images and the no tion  o f a 
com puterized approach to pain ting  in  particular.
BR: A ren ’t they two ex traord inary  opposites? The 
com puter and  psychedelia? D uring my open ing  at 
DIA two young girls appeared: “We are pain ters,” they 
said, “abstract pain ters—were you on drugs?” “N o,” I 
replied. “T hough t no t!” they said and, with an air of 
trium ph, they vanished.
RK: The association with the com puter is m ore diffi
cult to untangle, I think. It has long gone outside the 
confines of the art world. T here  was an Am erican in
troduction  to a well-known textbook on database de
sign and applications several years ago which fea
tured  your 1961 pain ting  MOVEMENT IN SQUARES 
on the cover—w ithout cred iting  this image to you, 
im plying tha t it could have been devised by a clever 
com puter program m er.
BR: Some people  first m ade this connection  in the 
late sixties and  I used to dismiss it w ithout fu rther 
thought, partly because it was irreconcilable with my 
working m ethods in the studio, and  partly because I 
knew no th ing  whatsoever about com puters. I can see
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now tha t it is the “binary” look of my black-and-white 
work, which appealed  to those who were fam iliar 
with com puter logic. Nevertheless the connection  is 
superficial and  m isleading, as one can see by the con
tinual use and  even the increasing popularity  of my 
early paintings for illustrations in com puter text
books.
RK: You m ean tha t even skilled com puter wizards, 
with highly sophisticated design program s, canno t 
p roduce equally striking and  convincing images on 
the ir own?
BR: Exactly so. T he com puter may be excellent at 
m anipulating  a given set of data o r inform ation , it 
may even, once it has been instructed , generate  vari
ations on my paintings ad infinitum . But it canno t 
initiate those very particu lar kinds o f dram atic struc
tures which I w anted in my black-and-white paintings 
in the sixties. A com puter simply does no t u n d er
stand what I called to myself the “sense of 
inevitability”; and  its m ind would go blank when 
faced with the task o f constructing  a visual order- 
which produces and  accom m odates d iso rder w ithout 
yielding to it—as I did in MOVEMENT IN SQUARES. 
RK: This may be why com puter analysts are inclined

to read your black-and-white work the w rong way 
round . Both the database design publishers and a 
recen t G erm an book titled Computer und Kunst by 
Erwin Steller rep roduce  MOVEMENT IN SQUARES up
side down—-with the sho rt passage on the left and  
the long one on the right. A nd indeed  if one regards 
the pain ting  only num erically th ere  is no differ
ence—in term s of the increase and  decrease o f its 
elem ents— w ithout taking in to  account the th ird  fac
tor: the percep tual dissolution which relates the two 
unequal black-and-white m ovem ents.
BR: You can ’t experience those black-and-white 
paintings if you only coun t and  m easure th e ir ele
m ents instead of s e e i n g  w h a t  t h e y  d o . Every
th ing  in the pain ting—contrast, weight, unit, scale, 
and  speed—functions in such a precise way th a t to
ge ther they p recip itate a state in which each seems to 
m om entarily  lose its particu lar role and  characteris
tics, before recovering this particularity  again. At the 
beg inning  it was essentially a cycle o f repose, d istur
bance, and repose.
RK: This cycle, of which you have frequently  spo
ken ,2) is a three-fold structure  ra th e r than  a binary 
one and  seems to be essentially a cultural configura
tion. E. H. G om brich po in ted  out, in his conversa
tion with you, tha t this structural concept o f your 
work is, a t least in W estern music, the basis of all m u
sic: “the possibility of a resolution  of a d iscordant 
sound in  a cadence.”3!
BR: I believe this happens in Shakespeare’s sonnets 
too. In the one which opens “Shall I com pare thee 
to a sum m er’s day?” he proceeds, beautiful line by 
beautiful line, to dism antle the com parison un til he 
reaches the nadir, beauty ob literated  “by chance, or 
n a tu re ’s changing course, un trim m ed .” T here, with 
trem endous verve, Shakespeare reverses d irection , 
the sonnet climbs again. Beauty is recovered and  its 
im m ortality ensured , in the only form  he can sup
po rt— as a work o f art.
RK: But this three-fold structure  only applies to your 
paintings o f the early sixties, doesn ’t it? T hen  the sce
nario  changed.
BR: Well, it may be tha t this had  som ething to do 
with my feeling tha t the black-and-white structures 
were alm ost too com plete. At first I could no t find a 
place in them  for color, o r a way in which I could in-
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t r a d u c e  i t .  W h a t  I  n e e d e d  w e r e  s o m e  m o r e  f l u i d ,  i n 

t e r m e d i a r y  m o d e s ,  w h i c h  w o u l d  a l lo w  m e  t o  b r e a k  

t h r o u g h  t h e  s t r a i g h t  a l t e r n a t i o n .  S o  I i n t r o d u c e d  

g r a y s ,  f i r s t  n e u t r a l  a n d  t h e n  c o l o r e d ,  a n d  t h r o u g h  

t h i s  I  f o u n d  a  w a y  t o  h a n d l e  p u r e  c o lo r .  C o l o r  t u r n s  

o u t  t o  b e  t h e  p e r f e c t  v e h i c l e  f o r  m e  b e c a u s e  i t  is  

m a d e  u p  o f  h a r m o n i e s  a s  w e l l  a s  c o n t r a s t s  a n d ,  

t h o u g h  u n s t a b l e  a n d  f u g i t i v e ,  i t  a l s o  c o m e s  t h r o u g h  

a s  a  p o w e r f u l  p r e s e n c e  i n  i t s  o w n  r i g h t .

R K :  I t  is  i n t e r e s t i n g  t o  s e e  t h a t  a f t e r  1 9 6 8 ,  w h e n  y o u  

i n t r o d u c e d  p u r e  h u e s ,  y o u r  w o r k  w i t h  c o l o r  w a s  d o m 

i n a t e d  b y  tw o  m a i n  t e n d e n c i e s  f o r  n e a r l y  t h i r t y  y e a r s .  

I n  t h e  f i r s t  p l a c e  t h e  f o r m a l  c o m p l e x i t y  w a s  r a d i c a l l y  

r e d u c e d  t o  a c c o m m o d a t e  t h e  a c t i v i t y  o f  c o l o r ;  a n d  

t h r o u g h  t h i s  t h e  r a n g e  a n d  r i c h n e s s  o f  c o l o r  g r e w  u n 

t i l  i t  r e a c h e d  a  p o i n t  w h e r e  i t  c o u l d  d i c t a t e  t h e  f o r 

m a l  r e q u i r e m e n t s .  I t  s e e m s  t o  m e  t h a t  t h e  i n t r o d u c 

t i o n  o f  a  d y n a m i c  d i a g o n a l  i n  1 9 8 6  w a s  r a t h e r  m o r e  

a n  a t t e m p t  t o  o r g a n i z e  t h e  i n c r e a s e d  c o l o r  d i f f e r e n 

t i a t i o n ,  w h i c h  h a d  g r a d u a l l y  e m e r g e d ,  t h a n  a  r e t u r n  

t o  f o r m a l  c o m p l e x i t y .  S o m e  o f  y o u r  p a i n t i n g s — s u c h  

a s  HIGH SKY 2 ( 1 9 9 2 ) — c o u l d  i n c l u d e  a n y t h i n g  u p  to  

tw e n ty - f iv e  d i s t i n c t l y  d i f f e r e n t  c o l o r s .  B u t  s i n c e  1 9 9 8  

t h i s  h a s  c h a n g e d  d r a s t i c a l l y :  t h e  p a l e t t e  is  n o w  l i m 

i t e d  t o  f o u r  o r  f iv e  c o l o r s — a n d  t h e  f o r m s  a p p e a r  b i g  

a n d  s u r p r i s i n g l y  s i m p l e .

B R :  T h e  c h a n g e  is  n o t  r e a l l y  s o  s u r p r i s i n g ,  I t h i n k .  I t  

b e g a n  b a c k  i n  t h e  m i d - n i n e t i e s  w h e n  I t r i e d  t o  g iv e  

f u l l e r  r e i g n  t o  t h e  c u r v e s  a n d  a r c s ,  w h i c h  h a d  b e e n  

f i l t e r i n g  t h r o u g h  t h e  c o l o r  o r g a n i z a t i o n  o f  m y  d i a g o 

n a l  p a i n t i n g s .  F o r  a  l o n g  t i m e  I t r i e d  s i m p l y  t o  i n t r o 

d u c e  p a r t s  o f  c i r c l e s ,  b a s e d  o n  t h e  s l i c e - l i k e  s e g m e n t  

a t  w h i c h  o n e  a r r i v e s  i f  o n e  d iv i d e s  a  c i r c l e  v e r t i c a l l y  

i n t o  s ix  e q u a l  p a r t s .  .

R K :  I  r e m e m b e r  s t u d i e s  a n d  a  f e w  p a i n t i n g s ,  s u c h  a s  

LAGOON 1 ( 1 9 9 7 ) ,  i n  w h i c h  t h i s  c u r v i l i n e a r  e l e m e n t  

a p p e a r e d  a m o n g  t h e  r h o m b o i d  f o r m s .  B u t  i n i t i a l l y  

t h e  c u r v e s  w e r e  b e n t  t o  t h e  l e f t  o n ly ,  i n  o p p o s i t i o n  to  

t h e  p r e v a i l i n g  d i a g o n a l  t h r u s t ,  a n d  t h e  s c a l e  o f  t h e  

u n i t s  a n d  t h e  r a n g e  o f  c o l o r s  e m p l o y e d  w e r e  n o t  

m u c h  c h a n g e d .  O n l y  i n  1 9 9 8 ,  a f t e r  tw o  y e a r s  o f  e x 

t e n s iv e  p r o b i n g  a n d  m a n y  t r i a l s  a n d  e r r o r s ,  d i d  y o u  

a r r i v e  a t  t h e  p e r p e n d i c u l a r  s w in g ,  t h e  p a r i n g  d o w n  o f  

y o u r  p a l e t t e  a n d  t h e  e x p l o s i o n  o f  s c a l e .  W h a t  f i n a l ly  

p r o m p t e d  t h i s  r a p i d  r e s o l u t i o n  o f  w h a t  w a s  o b v io u s ly  

a n  i n t r i c a t e  p r o b l e m ?

B R :  W e l l ,  m a n y  f a c t o r s  s u d d e n l y  c a m e  t o g e t h e r .  

T h e r e  w a s  t h e  w a l l  d r a w i n g  f o r  t h e  K u n s t h a l l e  B e r n e

( 1 9 9 8 )  i n  w h i c h  I  u s e d  c i r c l e s  o n  a  b i g  s c a l e ,  t h o u g h  

s i m p l y  a s  l i n e a r  e l e m e n t s .  T h e r e  I r e a l i z e d  t h a t  t h e  

n e w  s p a t i a l  s t r u c t u r e ,  w h i c h  w a s  b e g i n n i n g  to  

e m e r g e ,  w o u l d  n e e d  a  r e t h i n k i n g  a n d  s i m p l i f i c a t i o n  

o f  c o l o r  r e l a t i o n s h i p s .

R K :  J u s t  a s  y e a r s  a g o  t h e  u s e  o f  p u r e  c o l o r s  h a d  

f o r c e d  y o u  t o  s im p l i f y  y o u r  f o r m a l  m e a n s ?

B R :  Y es . P e r h a p s  t h e  m o s t  s u r p r i s i n g  t h i n g  w a s  t h a t  

t h e  c u r v e  d i d  n o t  a l lo w  m e  t o  a d d  a  n e w  f o r m  to  

t h o s e  I w a s  a l r e a d y  u s i n g .  I t  t o o k  o v e r  a n d  e m p h a 

s i z e d  t h e  f e e l i n g  o f  g r a v i ty  t h r o u g h  i t s  c u r v i l i n e a r  

s w in g .  T h e  c o l o r s  a n d  t h e i r  p r o p o r t i o n s  t o o k  o n  

d i f f e r e n t  w e i g h t s  a n d  c o n s e q u e n t l y  t h e  b a l a n c e  b e 

t w e e n  t h e m  b e c a m e  m o r e  f l u id .

R K :  F r o m  t h e  o u t s i d e  t h i s  l o o k s  l i k e  a  s h i f t  i n  o r i e n 

t a t i o n  w i t h i n  f a m i l i a r  t e r r i t o r y .  I f  t h e  p r e c e d i n g  

r h o m b o i d  p a i n t i n g s  w i th  t h e i r  s t r u c t u r a l  d e n s i t y  

w e r e  r e m i n i s c e n t  o f  C é z a n n e ’s s m a l l  c o n s t r u c t i v e  

p l a n e s ,  t h e  n e w  w o r k  s h o w s  a  c e r t a i n  a f f i n i t y  t o  M a 

t i s s e ’s l a t e  p a p e r  c u t - o u t s — e x c e p t  f o r  t h e  u n d e r l y i n g  

r h y t h m .

B R :  I s u p p o s e  t h e  f a c t  t h a t  I h a d  b e e n  w o r k i n g  w i th  

c u t o u t  p i e c e s  o f  p a p e r  f o r  a  l o n g  t i m e . . .

R K :  A l m o s t  t w e n t y  y e a r s  is  c e r t a i n l y  a  l o n g  t im e !

B R :  W e l l ,  t r u e — o n c e  I b e g a n  t o  u s e  c u r v e d  s h a p e s  

w i th  t h o s e  b i g  f l a t  a r e a s  o f  c o l o r ,  t h e  a s s o c i a t i o n  

p r o b a b l y  b e c a m e  i n e v i t a b l e .  B u t  a s  y o u  s a i d ,  t h e  

s t r u c t u r e  i n  m y  w o r k  d i f f e r s  v e r y  m u c h  f r o m  M a t is s e  

i n  t h a t  i t  is  s u p p o r t e d  b y  a  r h y t h m i c  u n d e r p i n n i n g ,  

s o m e  la y e r s  o f  w h i c h  a r e  a p p a r e n t ,  w h i l e  o t h e r s  r e 

m a i n  l a t e n t .

R K :  T h e  i n t e r p l a y  b e t w e e n  o v e r t n e s s  a n d  l a t e n c y  

s e e m s  t o  b e  a  r e c u r r e n t  f a c t o r  i n  y o u r  w o r k .  I n  e a r 

l i e r  p a i n t i n g s  s u c h  a s  BLACK TO WHITE DISCS ( 1 9 6 2 )  

o r  CANTUS FIRMUS ( 1 9 7 2 - 7 3 )  i t  w a s  o f t e n  a  b a s i c  

f o r m a l  d e v ic e  t h a t  w a s  h i d d e n  b y  a n d  w i t h i n  t h e  a p 

p e a r a n c e  o f  t h e  w o r k ,  w h e r e a s  n o w  la y e r s  o f  d i f f e r e n t  

r h y t h m s  s e e m  t o  s u p p o r t ,  o b s c u r e ,  a n d  e v e n  o p p o s e  

e a c h  o t h e r .

B R :  Y o u  p l a y e d  m e  a  f a s c i n a t i n g  p i e c e  o f  m u s i c  b y  

G y ö r g y  L ig e t i  r e c e n t l y . . .

R K :  Y o u  m e a n  t h e  s ix  E t u d e s  p o u r  P i a n o  h e  w r o t e  i n  

1 9 8 5 ,  a l l  o f  w h i c h  w o r k  w i th  t h e  r h y t h m i c  p h e n o m e 

n o n  o f  “s i m u l t a n e o u s  l a y e r s  o f  d i f f e r e n t  t e m p i ”
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( L i g e t i ) ? 4' T h e  p i e c e  I p l a y e d  y o u ,  t h e  s o - c a l l e d  

W arsaw  E tu d e , is  b a s e d  o n  s i x t e e n  f a s t  p u l s e s  p e r  

m e a s u r e .  T h e r e  a r e  h o w e v e r  p a s s a g e s  i n  w h i c h  t h e  

r i g h t  h a n d  o f  t h e  p i a n i s t  a c c e n t u a t e s  e v e r y  f i f t h  p u l s e  

a n d  t h e  l e f t  e v e r y  t h i r d — t h u s  c r e a t i n g  t h e  s e n s a t i o n  

o f  s u p e r i m p o s e d  m e l o d i c  la y e r s .  T h e  r e s u l t i n g  p e r 

c e p t u a l  c o m p l e x i t y  r e m i n d s  m e  v e r y  m u c h  o f  t h e  

p a i n t i n g s  y o u  h a v e  b e e n  m a k i n g  s i n c e  1 9 9 8 .

B R :  P e r h a p s  t h e  o n l y  s i g n i f i c a n t  d i f f e r e n c e  m i g h t  b e  

t h a t  i n  m y  w o r k  t h e  r h y t h m i c  l a y e r s  a r e  n o t  t h e  s a m e  

b u t  a r e  v a r i e d  i n  t h e i r  s t r u c t u r a l  c h a r a c t e r  a s  w e l l .  

P a u l  K le e ,  w h o  w a s  a  g o o d  m u s i c i a n  h i m s e l f ,  r e a l i z e d  

t h a t  i n  o n e  r e s p e c t  p a i n t i n g  h a d  a  c o n s i d e r a b l e  a d 

v a n t a g e  o v e r  m u s i c :  i t  c o u l d  m a k e  t h e  s i m u l t a n e i t y  o f  

d i f f e r e n t  r h y t h m i c  p a t t e r n s  c l e a r l y  p e r c e i v a b l e .

R K :  I n  l o o k i n g  a t  y o u r  n e w  w o r k  o n e  c a n  s t i l l  d e t e c t  

a  b a s i c  v e r t i c a l  s t r u c t u r e  u n d e r l y i n g  t h e  w h o l e .  A l

t h o u g h  s e l d o m  s h o w n  i n  t h e  d r a w i n g  i t s e l f ,  i t  n e v e r 

t h e l e s s  c o n t r o l s  a n d  s t a b i l i z e s  t h e  d y n a m i s m  o f  t h e  

c u r v e s .  “M y  c u r v e s  a r e  n o t  m a d , ” M a t is s e  s a i d ,  “ I h a v e  

d e r i v e d  c o n s t a n t  b e n e f i t  f r o m  t h e  u s e  o f  t h e  p l u m b  

l i n e . ” 5'

B R :  H e ’s r i g h t ,  o f  c o u r s e ,  h e  m u s t  h a v e  l e a r n t  t h i s  

e a r l y  o n  f r o m  a c a d e m i c  f i g u r e  d r a w i n g .  T h e  v e r t i c a l  

is  a n  e s s e n t i a l  s t r u c t u r a l  e l e m e n t  i n  o r g a n i z i n g  c u r v i 

l i n e a r  w e i g h t s  a n d  b a l a n c e s .  T h e  s h e e r  p h y s i c a l  n e 

c e s s i ty  o f  b r e a k i n g  u p  t h e  b i g  c a n v a s e s  o f  EVOÊ a n d  

PARADE 1 ( b o t h  1 9 9 9 - 2 0 0 0 )  i n t o  p a n e l s  o f  tw o  a n d  

f o u r  g a v e  m e  a n  o p p o r t u n i t y  t o  e m p h a s i z e  t h e  l a t e n t  

v e r t i c a l  s t r u c t u r e .

R K :  N o w , a  p o w e r f u l  d i a g o n a l  is  p l a y e d  a g a i n s t  t h i s  

s t a b i l i z i n g  r e g i s t e r ,  v e r y  m u c h  a s  i t  w a s  i n  t h e  p r e c e d 

i n g  g r o u p  o f  p a i n t i n g s .  B u t  i n  t h e  n e w  w o r k  i t  h a s  a  

d i f f e r e n t  d y n a m i c  e f f e c t .  T h e  s h a r p  p a r a l l e l  c u t s ,  a l l  

a c c e n t u a t i n g  t h e  d i a g o n a l  r i s i n g  f r o m  b o t t o m  l e f t  t o  

t o p  r i g h t ,  s e e m  t o  l i t e r a l l y  d r i v e  t h e  r h y t h m  o f  t h e  

p a i n t i n g s .

B R :  T h e  d r i v e  is  r e a l l y  b r o u g h t  a b o u t  b y  t h e  t h i r d  

e l e m e n t ,  t h e  c u r v e ,  w h i c h  d e f i n e s  a n d  s h a p e s  t h e  

r h y t h m .  W h e n  p l a y e d  t h r o u g h  a  s e r i e s  o f  a r a b e s q u e s  

t h e  c u r v e  is  w o n d e r f u l l y  f l u i d ,  s u p p l e  a n d  s t r o n g .  I t  

c a n  tw is t  a n d  b e n d ,  f lo w  a n d  sw ay , s o m e t i m e s  w i th  

t h e  d i a g o n a l ,  s o m e t i m e s  a g a i n s t ,  s o  t h a t  t h e  t e m p o  is 

e i t h e r  a c c e l e r a t e d  o r  h e l d  b a c k ,  d e l a y e d .

R K :  J u s t  b y  i t s e l f  t h e  f o r m a l  d e s c r i p t i o n  is v e r y  r e 

v e a l i n g .  T h e  s w in g  o f  t h e  c u r v e  a n d  t h e  i n c r e a s e d  

r h y t h m i c  c o m p l e x i t y  h a v e  a d d e d  a  f e e l i n g  o f  b o d y  

a n d  w e i g h t  t o  y o u r  c o l o r  w o r k .  T h e  a b s t r a c t ,  e s s e n 

t i a l ly  m u s i c a l  o r g a n i z a t i o n  h a s  b e c o m e  i n f u s e d  b y  a  

n e w  s e n s e  o f  a l m o s t  p h y s i c a l  e l a t i o n .  W h e n  I  l o o k  a t  

p a i n t i n g s  l i k e  EVOË a n d  PARADE 1 ,1 c a n ’t  h e l p  t h i n k 

i n g  o f  p r i m e v a l  d a n c i n g  o r  t h e  a n c i e n t  i c o n o g r a p h y  

o f  t h e  B a c c h a n a l .

B R :  T o  t e l l  y o u  t h e  t r u t h ,  w h e n  I h a d  f i n i s h e d  EVOË 
a n d  w a s  t h i n k i n g  a b o u t  i t s  t i t l e ,  I  t o y e d  w i th  t h e  i d e a  

o f  c a l l i n g  i t  “B a c c h a n a l  w i t h o u t  N y m p h s , ” a n d  a n 

o t h e r  p a i n t i n g ,  s t i l l  u n t i t l e d ,  “B a c c h a n a l  w i t h o u t  

S a ty r s .” B u t  t h e n  I  r e m e m b e r e d  j u s t  i n  t i m e  t h a t  I a m  

a f t e r  a l l  s u p p o s e d  t o  b e  a n  a b s t r a c t  a r t i s t .

1) P e te r  S ch je ldah l, “B ritish  Flash: H aving Fun w ith B ridget 
Riley an d  D am ien H irs t,” in: The Neiu Yorker, N ovem ber 6, 2000, 
p. 104.
2) Cf. “P e rcep tio n  Is th e  M ed ium ” (1965), in: The Eye’s Mind: 
Bridget Riley Collected Writings 1965-1999, ed . by R. K udielka 
(L ondon : T ham es an d  H ud so n , 1999), pp . 66-68.
3) Bridget Riley: Dialogues on Art, w ith Neil M acG regor, E. H. 
G o m brich , M ichael C raig-M artin , A ndrew  G raham -D ixon , an d  
Bryan R obertson ; ed . by R. K udielka, w ith an in tro d u c tio n  by 
R ichard  S hone (L o n d o n : Zwem m er, 1995), p. 42.
4) György L igeti, Etudes pour Piano, Premier Livre. E rika H aase, 
P iano a n d  H arp sich o rd , col leg n o  M usik p ro d u k tio n , AU-031 815 
CD.
5) Matisse on Art, ed . by Ja ck  D. Flam  (New York: P h a id o n  Press, 
1 9 7 3 ) ,  p . 112.
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BRIDGET RILEY, BLAZE I, 1962, emulsion on board, 43 x 4 3 ” /  

HELLES FLIMMERN I  /  Emulsion au f Malkarton, 109,2 x 109,2 cm. 

(PHOTO: PRUDENCE CUMING ASSOCIATES LTD.)
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BRIDGET RILEY, EVOË, 1999-2000, oil on linen, 76lh  x 228‘A ” /  Öl auf Leinen, 193, 7 * 580 cm.
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B r i d g e t  R i l e y

Angebl ich
Abstrakt

R o b e r t  K u d i e l k a :  B e i  I h r e m  j ü n g s t e n  E r f o l g  i n  

N e w  Y o r k ,  3 5  J a h r e  n a c h  d e r  A u s s t e l l u n g  « R e s p o n 

s iv e  E y e » ,  s i n d  S ie  n i c h t  e tw a  a ls  e i n e  K ü n s t l e r i n  d e r  

6 0 e r  J a h r e  g e f e i e r t  w o r d e n ,  s o n d e r n  e r s t a u n l i c h e r 

w e is e  a ls  Z e i t g e n o s s i n .  I n  e i n e r  B e s p r e c h u n g  I h r e r  

A u s s t e l l u n g  i n  d e r  D I A - F o u n d a t i o n  s c h r i e b  P e t e r  

S c h j e l d a h l ,  d i e  B e g e g n u n g  m i t  e i n e r  G r u p p e  I h r e r  

B i l d e r  a u s  d e n  J a h r e n  1 9 6 1 - 8 4  w ä r e  s o ,  a ls  w ü r d e  

m a n  « e i n e  Z e i t k a p s e l  ö f f n e n  u n d  d a r i n  d i e  Z e i t u n g  

v o n  h e u t e  f i n d e n » . h  W a s  m e i n e n  S ie ,  w o h e r  r ü h r t  

d i e s e s  G e f ü h l ,  B i l d e r n  g e g e n ü b e r z u s t e h e n ,  d i e  v ö l l i g  

n e u  w i r k e n  u n d  k e i n e s w e g s  z e i t g e b u n d e n ?

B r i d g e t  R i l e y :  V i e l l e i c h t  h a t  e s  d a m i t  z u  t u n ,  d a s s  

i c h  m e i n  U r t e i l  s t e t s  v o n  G e s c h m a c k s e r w ä g u n g e n  

f r e i z u h a l t e n  v e r s u c h t  h a b e .  N a t ü r l i c h  g i b t  e s  z u  a l l e n  

Z e i t e n  i r g e n d w e l c h e  M o d e n  u n d  S t i l e ,  a b e r  i c h  

g l a u b e  n i c h t ,  d a s s  s ie  e i n e  e c h t e  B a s is  a b g e b e n  k ö n 

n e n .  E v e n t u e l l  h e g t  d e r  G r u n d  a b e r  a u c h  d a r i n ,  d a s s  

m e i n e  B e s c h ä f t i g u n g  m i t  d e r  K u n s t  d e r  V e r g a n g e n -

R O B E R T  K U D IE L K A  ist P ro fesso r fü r  Ä sthe tik  u n d  K unst

p h ilo so p h ie  an d e r  H o ch sch u le  d e r  K ünste in B erlin . D em 

n ächst w ird se ine A rbeit an  e in e r  M on o g rap h ie  ü b e r  B ridget 

Riley abgesch lossen  sein.

h e i t  e h e r  k r i t i s c h  b e w u n d e r n d  i s t  a ls  h i s t o r i s c h .  D e n n  

w ie  s e h r  m a n  d a s  V e r g a n g e n e  a u c h  h e b e n  u n d  a c h 

t e n  m a g ,  a l s  K ü n s t l e r  m u s s  m a n  e i n f a c h  v e r s u c h e n ,  

a u f  e i g e n e n  B e i n e n  z u  s t e h e n .

R K :  A b e r  d i e s e  U n a b h ä n g i g k e i t  v o n  d e n  v e r s c h i e d e 

n e n  S c h u l e n  d e r  M o d e r n e  h a t  i h r e n  P r e i s  g e h a b t .  

M i t  d e m  n e u e r l i c h e n  I n t e r e s s e  a n  I h r e r  A r b e i t  s i n d  

a u c h  w i e d e r  e i n i g e  d e r  a l t e n  K l i s c h e e s  a u f g e t a u c h t ,  

s o  z u m  B e is p i e l  d i e  V o r s t e l l u n g  v o n  e i n e m  p s y c h e d e 

l i s c h e n  H i n t e r g r u n d  I h r e r  B i l d e r  u n d  i n s b e s o n d e r e  

d i e  A n n a h m e  e i n e r  g e r a d e z u  c o m p u t e r h a f t e n  A u f 

f a s s u n g  v o n  M a l e r e i .

B R :  I s t  d a s  n i c h t  e i n  h ü b s c h e r  G e g e n s a t z ?  D e r  C o m 

p u t e r  u n d  d i e  W a h n t r ä u m e ?  W ä h r e n d  m e i n e r  E r ö f f 

n u n g  i n  d e r  D I A - F o u n d a t i o n  t r a t e n  z w e i j u n g e  

F r a u e n  a n  m i c h  h e r a n .  « W ir  s i n d  M a l e r i n n e n » ,  s a g 

t e n  s ie ,  « a b s t r a k t e  M a l e r i n n e n .  S t a n d e n  S ie  u n t e r  

D r o g e n ? »  « N e in » ,  a n t w o r t e t e  i c h .  « D a c h t e n  w ir s  u n s  

d o c h » ,  m e i n t e n  s ie  u n d  v e r s c h w a n d e n  w i e d e r ,  m i t  

e i n e m  A n f l u g  v o n  T r i u m p h .

R K :  D i e  V e r b i n d u n g  m i t  d e m  C o m p u t e r  i s t ,  g l a u b e  

i c h ,  w e n i g e r  l e i c h t  z u  e n t w i r r e n ,  d e n n  s i e  h a t  l ä n g s t  

a u s s e r h a l b  d e r  G r e n z e n  d e r  K u n s tw e l t  F u s s  g e f a s s t .  

V o r  e i n  p a a r  J a h r e n  i s t  e i n e  z i e m l i c h  p o p u l ä r e  E in -

P A R K E T T  61 2001 3 0

BRIDGET
RILEY
im Gespräch  mit

ROBERT
KUDIELKA
f ü h r u n g  i n  D a t a b a s e - D e s i g n  u n d  s e i n e  A n w e n d u n g s 

m ö g l i c h k e i t e n  e r s c h i e n e n ,  d i e  d a s  B i ld  MOVEMENT 
IN SQUARES ( B e w e g u n g  i n  Q u a d r a t e n )  v o n  1 9 6 1  a u f  

d e m  U m s c h l a g  z e i g t  -  o h n e  S ie  a ls  U r h e b e r i n  z u  

n e n n e n ,  g e r a d e  s o ,  a ls  h ä t t e  e s  a u c h  v o n  e i n e m  g e 

s c h i c k t e n  C o m p u t e r p r o g r a m m i e r e r  e n t w o r f e n  s e in  

k ö n n e n .

B R :  E s  g a b  s c h o n  i n  d e n  s p ä t e n  6 0 e r  J a h r e n  e i n i g e  

L e u t e ,  d i e  d i e s e n  Z u s a m m e n h a n g  h e r s t e i l e n  w o l l t e n ,  

u n d  i c h  p f l e g t e  i h n  s c h l i c h t  v o n  m i r  z u  w e i s e n  o h n e  

m i r  w e i t e r  G e d a n k e n  d a r ü b e r  z u  m a c h e n .  E i n e r s e i t s ,  

w e i l  e r  n i c h t s ,  a b e r  a u c h  g a r  n i c h t s  m i t  m e i n e r  A r 

b e i t s w e i s e  im  A t e l i e r  z u  t u n  h a t t e ,  a n d r e r s e i t s ,  w e i l  

i c h  v o n  C o m p u t e r n  s c h l i c h t  k e i n e  A h n u n g  h a t t e .  

H e u t e  b e g r e i f e  i c h ,  d a s s  d e r  « b i n ä r e »  A n s c h e i n  m e i 

n e r  S c h w a r z w e i s s - A r b e i t e n  L e u t e  a n s p r e c h e n  m u s s 

t e ,  d i e  s i c h  m i t  C o m p u t e r l o g i k  b e f a s s t e n .  T r o t z d e m  

i s t  d i e s e  V e r b i n d u n g  o b e r f l ä c h l i c h  u n d  i r r e f ü h r e n d ,  

w a s  a u c h  d i e  a n h a l t e n d e  V e r w e n d u n g  u n d  i m m e r  

n o c h  z u n e h m e n d e  B e l i e b t h e i t  m e i n e r  f r ü h e n  B i l d e r  

z u r  I l l u s t r a t i o n  v o n  C o m p u t e r h a n d b ü c h e r n  z e ig t .  

R K :  S ie  m e i n e n ,  d a s s  s o g a r  a u s g e f u c h s t e  C o m p u t e r 

g e n i e s ,  m i t  h o c h e n t w i c k e l t e n  Z e i c h e n p r o g r a m m e n ,  

n i c h t  i n  d e r  L a g e  s i n d ,  a u s  e i g e n e m  V e r m ö g e n  ä h n -

B rid g el R iley

l i e h  m a r k a n t e  u n d  ü b e r z e u g e n d e  B i l d e r  z u  p r o d u 

z i e r e n ?

B R :  G e n a u ,  d e r  C o m p u t e r  m a g  h e r v o r r a g e n d  z u r  

M a n i p u l a t i o n  e i n e s  g e g e b e n e n  S a tz e s  v o n  D a t e n  

o d e r  I n f o r m a t i o n e n  g e e i g n e t  s e i n ,  e r  k a n n  b e i  e n t 

s p r e c h e n d e r  I n s t r u k t i o n  v i e l l e i c h t  s o g a r  e n d l o s e  

V a r i a t i o n e n  m e i n e r  B i l d e r  e r z e u g e n .  A b e r  e r  i s t  

a u s s e r s t a n d e ,  j e n e  b e s o n d e r e  A r t  v o n  d r a m a t i s c h e n  

S t r u k t u r e n  h e r v o r z u b r i n g e n ,  d i e  i c h  i n  m e i n e n  

S c h w a r z w e i s s - B i ld e r n  d e r  6 0 e r  J a h r e  s u c h t e .  I h m  

f e h l t  d e r  « S in n  f ü r  d a s  U n a u s w e i c h l i c h e » ;  u n d  s e i n  

V e r s t a n d  w ü r d e  s c h l i c h t w e g  a u s s e t z e n ,  k o n f r o n t i e r t e  

m a n  i h n  m i t  d e r  A u f g a b e ,  e i n e  s i c h t b a r e  O r d n u n g  z u  

s c h a f f e n ,  d i e  U n o r d n u n g  e r z e u g t  u n d  i n  s i c h  b i r g t ,  

o h n e  s i c h  d a b e i  a u f z u l ö s e n .  G e n a u  d a s  h a b e  i c h  in  

MOVEMENT IN SQUARES g e t a n .

R K :  D a s  e r k l ä r t  v i e l l e i c h t  a u c h ,  w a r u m  C o m p u t e r 

e x p e r t e n  d a z u  n e i g e n ,  I h r e  S c h w a r z w e i s s - A r b e i t e n  

f a l s c h  z u  b e t r a c h t e n .  S o w o h l  d i e  E i n f ü h r u n g  i n  D a 

t a b a s e - D e s i g n  a ls  a u c h  e i n  n e u e r e s  d e u t s c h e s  B u c h  

v o n  E r w in  S t e l l e r  m i t  d e m  T i t e l  C om puter u n d  K u n s t  

r e p r o d u z i e r e n  MOVEMENT IN SQUARES v e r k e h r t  h e 

r u m  -  m i t  d e r  k u r z e n  P a r t i e  a u f  d e r  l i n k e n  u n d  d e r  

l a n g e n  a u f  d e r  r e c h t e n  S e i t e .  R e in  n u m e r i s c h  b e 

t r a c h t e t ,  i s t  e s  i n  d e r  T a t  e i n e r l e i ,  o b  d i e  E l e m e n t e  

a b n e h m e n  o d e r  z u n e h m e n ,  a b e r  d a b e i  w i r d  d e r  

d r i t t e  u n d  e n t s c h e i d e n d e  F a k t o r  v ö l l i g  ü b e r s e h e n ,  

n ä m l i c h  d e r  v o r ü b e r g e h e n d e  E i n b r u c h  d e r  W a h r 

n e h m u n g ,  a u f  d e n  h i n  d i e  b e i d e n  u n g l e i c h e n  

S c h w a r z w e i s s - S e q u e n z e n  a b g e s t i m m t  s i n d .

B R :  M a n  n i m m t  j e n e  S c h w a r z w e i s s - A r b e i t e n  n i c h t  

w i r k l i c h  w a h r ,  w e n n  m a n  i h r e  B i l d e l e m e n t e  b lo s s  

z ä h l t  u n d  m i s s t ,  a n s t a t t  z u  s e h e n ,  w a s  s i e  b e 

w i r k e n .  A l le  F a k t o r e n  im  B i ld  -  K o n t r a s t ,  G e w ic h t ,  

d i e  G r u n d f o r m ,  M a s s s t ä b l i c h k e i t  u n d  G e s c h w i n d i g 

k e i t  -  w i r k e n  a u f  s o  p r ä z i s e  W e is e  z u s a m m e n ,  d a s s  s ie  

i n s g e s a m t  e i n e n  Z u s t a n d  h e r b e i f ü h r e n ,  i n  w e l c h e m  

j e d e r  e i n z e l n e  f ü r  e i n e n  A u g e n b l i c k  s e i n e  b e s o n d e r e  

R o l l e  u n d  C h a r a k t e r i s t i k  z u  v e r l i e r e n  s c h e i n t ,  e h e  e r  

s ie  w i e d e r  z u r ü c k e r l a n g t .  A m  A n f a n g  g i n g  e s  m i r  v o r  

a l l e m  u m  d e n  K r e i s l a u f  v o n  R u h e ,  A u f r u h r  u n d  e r 

n e u t e r  R u h e .

R K :  D i e s e r  K r e i s l a u f ,  v o n  d e m  S ie  o f t  g e s p r o c h e n  h a 

b e n , 2) h a t  e h e r  e i n e  d r e i g l i e d r i g e  S t r u k t u r  a l s  e i n e  

b i n ä r e  u n d  s c h e i n t  w e s e n t l i c h  e i n e  k u l t u r e l l e  K o n f i 

g u r a t i o n  z u  s e i n .  E r n s t  H .  G o m b r i c h  h a t  i n  e i n e m
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BRIDGET RILEY, BLACK TO WHITE DISCS,1961/62, emulsion on canvas, 70 x 70” /

SCHWARZE BIS WEISSE SCHEIBEN, Emulsion au f Leinwand, 177,8 x 177,8 cm. (PHOTO: PRUDENCE CUMING ASSOCIATES LTD.)
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G e s p r ä c h  m i t  I h n e n  a u s g e f ü h r t ,  d a s s  d i e s e  s t r u k t u 

r e l l e  K o n z e p t i o n  I h r e r  A r b e i t  i n  d e r  M u s ik  -  z u m i n 

d e s t  i n  d e r  a b e n d l ä n d i s c h e n  -  d i e  a l l g e m e i n e  B a s is  

b i l d e t :  « d i e  M ö g l i c h k e i t  d e r  A u f l ö s u n g  e i n e s  M is s 

k l a n g s  i n  d e r  K a d e n z » .

B R :  D a s  g i l t ,  g l a u b e  i c h ,  n i c h t  n u r  f ü r  d i e  M u s ik ,  

s o n d e r n  z u m  B e i s p i e l  a u c h  f ü r  S h a k e s p e a r e s  S o 

n e t t e .  I n  d e m  b e k a n n t e n  S o n e t t  e tw a ,  d a s  m i t  d e r  

Z e i l e  « S o l l  i c h  d i c h  e i n e m  S o m m e r t a g  v e r g l e i c h e n ? »  

b e g i n n t ,  f ä h r t  e r  f o r t  d i e s e n  V e r g l e i c h  Z e i le  u m  Z e i le  

-  u n d  e i n e  s c h ö n e r  a ls  d i e  a n d e r e  -  z u  d e m o n t i e r e n ,  

b i s  d e r  T i e f p u n k t  e r r e i c h t  i s t ,  d i e  S c h ö n h e i t  a u s g e 

l ö s c h t  s c h e i n t :  « D u r c h  Z u f a l l  o d e r  W a n d e l  d e r  N a 

t u r » .  A n  d i e s e m  P u n k t  s p r i n g t  d i e  B e w e g u n g  d a n n  

m i t  g r o s s e r  E n t s c h i e d e n h e i t  u m ,  d a s  S o n e t t  s t e i g t  

w i e d e r .  D ie  S c h ö n h e i t  w i r d  w i e d e r e r l a n g t  u n d  i h r e  

U n s t e r b l i c h k e i t  g e s i c h e r t ,  j e d e n f a l l s  i n  d e r  F o r m ,  f ü r  

d i e  d e r  D i c h t e r  b ü r g e n  k a n n :  a l s  K u n s tw e r k .

R K :  G e n a u  g e n o m m e n  f i n d e t  s i c h  e i n e  s o l c h e  D r e i -  

g l i e d r i g k e i t  b e i  I h n e n  a b e r  d o c h  n u r  i n  d e n  B i l d e r n  

d e r  f r ü h e n  6 0 e r  J a h r e .  D a n a c h  ä n d e r t  s i c h  d a s  S z e 

n a r i o .

B R :  J a ,  i c h  h a t t e  d a s  G e f ü h l ,  d a s s  m e i n e  S c h w a r z -  

w e i s s - S t r u k t u r e n  b e i n a h e  z u  g e s c h l o s s e n  w a r e n .  A n 

f a n g s  f a n d  i c h  i n  i h n e n  k e i n e n  P l a t z  f ü r  F a r b e ,  u n d  

w u s s t e  a u c h  n i c h t ,  a u f  w e l c h e  A r t  i c h  s ie  h ä t t e  e i n -  

b r i n g e n  k ö n n e n .  W a s  i c h  b r a u c h t e ,  w a r  e i n  f l i e s s e n -  

d e r e s  V o r g e h e n ,  Z w i s c h e n t ö n e ,  d i e  m i r  e r l a u b t e n ,  

d i e  h a r t e n  Ü b e r g ä n g e  z u  b r e c h e n .  A ls o  f ü h r t e  i c h  

G r a u t ö n e  e i n ,  z u n ä c h s t  n e u t r a l e ,  d a n n  f a r b i g e ,  u n d  

s c h l i e s s l i c h  f a n d  i c h  e i n e  M ö g l i c h k e i t  m i t  r e i n e n  F a r 

b e n  u m z u g e h e n .  F a r b e  e r w e i s t  s i c h  a ls  d a s  f ü r  m e i n e  

A b s i c h t e n  a m  b e s t e n  g e e i g n e t e  M e d i u m ,  d e n n  s ie  

b e s t e h t  s o w o h l  a u s  K o n t r a s t e n  w ie  H a r m o n i e n ,  u n d  

o b w o h l  i h r  C h a r a k t e r  u n b e s t ä n d i g  u n d  f l ü c h t i g  i s t ,  

h a t  s ie  d o c h  a u c h  e i n e  g a n z  e i g e n e ,  k r a f t v o l l e  P r ä 

s e n z .

R K :  E s  f ä l l t  a u f ,  d a s s  n a c h  1 9 6 8 ,  a ls  S ie  m i t  r e i n e n  

F a r b w e r t e n  z u  a r b e i t e n  b e g a n n e n ,  I h r  U m g a n g  m i t  

d e r  F a r b e  b e i n a h e  d r e i s s i g  J a h r e  l a n g  d u r c h  z w e i 

H a u p t t e n d e n z e n  b e s t i m m t  w a r . Z u n ä c h s t  w u r d e  d i e  

f o r m a l e  K o m p l e x i t ä t  r a d i k a l  b e s c h n i t t e n ,  u m  f ü r  d i e  

A k t i v i t ä t  d e r  F a r b e  R a u m  z u  s c h a f f e n .  U n d  d a n k  

d i e s e r  Z u r ü c k n a h m e  b e g a n n e n  S p a n n w e i t e  u n d  d e r  

R e i c h t u m  d e r  F a r b e  z u  w a c h s e n ,  b i s  e i n  P u n k t  e r 

r e i c h t  w a r , a n  d e m  s ie  d i e  f o r m a l e n  E r f o r d e r n i s s e

d i k t i e r e n  k o n n t e .  D ie  E i n f ü h r u n g  e i n e r  d y n a m i s c h e n  

D i a g o n a l e  im  J a h r e  1 9 8 6  s c h e i n t  m i r  e h e r  e i n  V e r 

s u c h  g e w e s e n  z u  s e i n ,  d i e  g e w a c h s e n e  F a r b d i f f e r e n -  

z i e r u n g  i n  d e n  G r i f f  z u  b e k o m m e n  a ls  e i n e  R ü c k k e h r  

z u  f o r m a l e r  K o m p l e x i t ä t .  E i n i g e  I h r e r  B i l d e r  -  w ie  

z u m  B e is p i e l  HIGH SKY 2 ( H o h e r  H i m m e l  2 , 1 9 9 2 )  -  

k o n n t e n  b i s  z u  f ü n f u n d z w a n z i g  d e u t l i c h  u n t e r s c h i e 

d e n e  F a r b e n  e n t h a l t e n .  A b e r  s e i t  1 9 9 8  h a t  s i c h  d i e s  

d r a s t i s c h  v e r ä n d e r t :  D i e  P a l e t t e  i s t  j e t z t  a u f  v i e r  o d e r  

f ü n f  F a r b e n  b e s c h r ä n k t  -  u n d  d i e  F o r m e n  e r s c h e i 

n e n  g r o s s  u n d  ü b e r r a s c h e n d  e i n f a c h .

B R :  D ie  V e r ä n d e r u n g  k o m m t  n i c h t  g a n z  s o  ü b e r r a 

s c h e n d ,  g l a u b e  i c h .  S ie  b e g a n n  M i t t e  d e r  9 0 e r  J a h r e ,  

a ls  i c h  v e r s u c h t e ,  d e n  K u r v e n  u n d  B ö g e n ,  d i e  s i c h  i n  

d e r  F a r b o r g a n i s a t i o n  m e i n e r  R a u t e n b i l d e r  e i n g e 

s t e l l t  h a t t e n ,  e i n e n  g r ö s s e r e n  S t e l l e n w e r t  e i n z u r ä u 

m e n .  E i n e  Z e i t  l a n g  a r b e i t e t e  i c h  s c h l i c h t  m i t  B o g e n 

f o r m e n ,  s c h m a l e n  S e g m e n t e n ,  d i e  m a n  e r h ä l t ,  w e n n  

m a n  e i n e n  K r e i s  v e r t i k a l  i n  s e c h s  g l e i c h e  A b s c h n i t t e  

t e i l t .

R K :  I c h  e r i n n e r e  m i c h  a n  S t u d i e n  u n d  e i n i g e  w e n i g e  

B i ld e r ,  w ie  z u m  B e is p i e l  LAGOON 1 ( L a g u n e  1, 1 9 9 7 ) ,  

i n  d e n e n  d i e s e s  g e k r ü m m t e  E l e m e n t  u n t e r  d e n  R a u 

t e n f o r m e n  a u f t a u c h t e .  A b e r  z u n ä c h s t  w a r e n  d i e  

K u r v e n  n u r  n a c h  l i n k s  h i n  g e w ö l b t ,  i n  d e r  G e g e n 

r i c h t u n g  z u r  v o r h e r r s c h e n d e n  D i a g o n a l b e w e g u n g ,  

u n d  d i e  M a s s s t ä b l i c h k e i t  d e r  F o r m e n  s o w ie  d i e  

M e n g e  d e r  v e r w e n d e t e n  F a r b e n  w a r e n  k a u m  v e r ä n 

d e r t .  E r s t  1 9 9 8 ,  n a c h  z w e i J a h r e n  a u s f ü h r l i c h e r  E r 

p r o b u n g  u n d  m a n c h e r l e i  V e r s u c h e n  u n d  F e h l s c h l ä 

g e n ,  g e l a n g  e s  I h n e n  s c h l i e s s l i c h ,  d i e  R u n d u n g e n  i n  

b e i d e r l e i  R i c h t u n g  s c h w i n g e n  z u  l a s s e n .  Z u g le i c h  

s c h r u m p f t e  d i e  P a l e t t e  u n d  d e r  M a s s s t a b  v e r g r ö s -  

s e r t e  s i c h  j ä h .  W o h e r  k a m  d i e s e  p l ö t z l i c h e  L ö s u n g  

e i n e s  o f f e n s i c h t l i c h  v e r w i c k e l t e n  P r o b l e m s ?

B R :  D a  k a m e n  w o h l  e i n i g e  F a k t o r e n  a u f  e i n e n  

S c h l a g  z u s a m m e n .  1 9 9 8  v e r w e n d e t e  i c h  f ü r  e i n e  

W a n d z e i c h n u n g  i n  d e r  K u n s t h a l l e  B e r n  K r e i s e  i n  e i 

n e m  g r o s s e n  M a s s s t a b ,  w e n n  a u c h  n u r  a ls  l i n e a r e  

E l e m e n t e .  D a b e i  w u r d e  m i r  k la r ,  d a s s  d i e  n e u e  r ä u m 

l i c h e  S t r u k t u r ,  d i e  s i c h  h i e r  a b z u z e i c h n e n  b e g a n n ,  

e i n e  R e v is io n  u n d  V e r e i n f a c h u n g  d e r  F a r b b e z i e h u n -  

g e n  e r f o r d e r n  w ü r d e .

R K :  Ä h n l i c h  w ie  e h e d e m  d e r  G e b r a u c h  v o n  r e i n e n  

F a r b e n  e i n e  V e r e i n f a c h u n g  d e r  f o r m a l e n  M i t t e l  n o t 

w e n d i g  m a c h t e ?
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B r i d g e t  R i l e y

B R :  J a ,  d i e  v i e l l e i c h t  e r s t a u n l i c h s t e  E n t d e c k u n g  b e 

s t a n d  d a r i n ,  d a s s  d i e  K u r v e  m i r  n i c h t  e r l a u b t e ,  s i e  l e 

d i g l i c h  a ls  e i n e  w e i t e r e  F o r m  z u  d e n  b e r e i t s  v e r w e n 

d e t e n  h i n z u z u f ü g e n .  S ie  w u r d e  v i e l m e h r  b e s t i m 

m e n d  u n d  v e r s t ä r k t e  d i e  E m p f i n d u n g  d e r  S c h w e r 

k r a f t  d u r c h  i h r e  S c h w i n g u n g .  D a s  G e w i c h t  d e r  F a r 

b e n  u n d  P r o p o r t i o n e n  h a t t e  s i c h  v e r s c h o b e n ,  u n d  a ls  

F o l g e  d a v o n  w u r d e  d i e  B a la n c e  z w i s c h e n  i h n e n  i n s t a 

b i l e r ,  b e w e g l i c h e r .

R K :  V o n  a u s s e n  b e t r a c h t e t  s i e h t  d a s  a u s  w ie  e i n e  

N e u o r i e n t i e r u n g  i n n e r h a l b  e i n e s  v e r t r a u t e n  T e r r i t o 

r i u m s .  E r i n n e r t e n  d i e  v o r a n g e g a n g e n e n  R a u t e n b i l 

d e r  m i t  i h r e r  s t r u k t u r e l l e n  D i c h t e  g e l e g e n t l i c h  a n  

C é z a n n e s  k l e i n t e i l i g e  r h y t h m i s c h e  G e f ü g e ,  s o  z e i g e n  

d i e  n e u e n  A r b e i t e n  e i n e  g e w is s e  A f f i n i t ä t  z u  d e n  s p ä 

t e n  S c h e r e n s c h n i t t e n  v o n  M a t i s s e  -  s i e h t  m a n  e i n m a l  

v o n  d e m  d u r c h g ä n g i g e n  R h y t h m u s  a b .

B R :  A ls o  v o r a u s g e s c h i c k t ,  d a s s  i c h  s c h o n  l a n g e  m i t  

g e s c h n i t t e n e n  f a r b i g e n  P a p i e r f o r m e n  a r b e i t e  ...

R K :  Z w a n z ig  J a h r e  s i n d  s c h o n  e i n e  g a n z e  W e ile !

B R :  J a ,  d u r c h a u s  -  w e n n  d a n n  j e t z t  a u c h  n o c h  K u r 

v e n f o r m e n  m i t  g r o s s e n  F a r b f l ä c h e n  d a z u k o m m e n ,  

m a g  d i e  E r i n n e r u n g  a n  d a s  S p ä t w e r k  v o n  M a t is s e  

w o h l  u n v e r m e i d l i c h  s e i n .  D o c h ,  w ie  S ie  s a g t e n ,  d i e  

S t r u k t u r  m e i n e r  A r b e i t  w e i c h t  v o n  d e r  b e i  M a t i s s e  i n 

s o f e r n  e r h e b l i c h  a b ,  a l s  s ie  r h y t h m i s c h  a u f g e b a u t  is t ,  

w o b e i  e i n i g e  S c h i c h t e n  o f f e n k u n d i g  s i n d ,  w ä h r e n d  

a n d e r e  l a t e n t  b l e i b e n .

R K :  D a s  Z u s a m m e n s p i e l  v o n  O f f e n s i c h t l i c h k e i t  u n d  

L a t e n z  s c h e i n t  e i n  i m m e r  w i e d e r k e h r e n d e r  F a k t o r  i n  

I h r e r  A r b e i t  z u  s e i n .  I n  f r ü h e r e n  B i l d e r n  w ie  B L A C K  

T O  W H IT E  D ISC S ( S c h w a r z e  b is  w e is s e  S c h e i b e n ,  

1 9 6 2 )  o d e r  C A N T U S  F IR M U S  ( 1 9 7 2 - 7 3 )  w a r  e s  o f t  d i e  

z u g r u n d e  l i e g e n d e  f o r m a l e  O r d n u n g ,  d i e  i n n e r h a l b  

d e r  E r s c h e i n u n g  d e s  B i ld e s  u n d  d u r c h  d i e s e  v e r 

b o r g e n  w a r . J e t z t  h i n g e g e n  s c h e i n e n  v e r s c h i e d e n e  

L a g e n  v o n  R h y t h m e n  e i n a n d e r  z u  u n t e r s t ü t z e n ,  z u  

v e r d e c k e n  u n d  s o g a r  z u  k o n t e r k a r i e r e n .

B R :  S ie  h a b e n  m i r  n e u l i c h  e i n  f a s z i n i e r e n d e s  M u s ik 

s t ü c k  v o n  G y ö r g y  L ig e t i  v o r g e s p i e l t . . .

R K :  S ie  m e i n e n  d i e  s e c h s  E tu d e s  p o u r  P ia n o  a u s  

d e m  J a h r e  1 9 8 5 ,  d i e  a l l e  m i t  d e m  r h y t h m i s c h e n  

P h ä n o m e n  v o n  « m e h r e r e n  v e r s c h i e d e n e n ,  s i m u l t a n  

v e r l a u f e n d e n  G e s c h w i n d i g k e i t s s c h i c h t e n »  ( L i g e t i ) 4' 

a r b e i t e n ?  D a s  S t ü c k ,  d a s  s ie  g e h ö r t  h a b e n ,  d i e  s o g e 

n a n n t e  W a r s c h a u e r  E t ü d e ,  b a s i e r t  a u f  s e c h z e h n

s c h n e l l e n  P u l s e n  p r o  T a k t .  E s  g i b t  j e d o c h  P a s s a g e n ,  

i n  d e n e n  d i e  r e c h t e  H a n d  d e s  P i a n i s t e n  j e d e n  f ü n f 

t e n  P u l s  u n d  d i e  l i n k e  j e d e n  d r i t t e n  b e t o n t .  D a d u r c h  

e n t s t e h t  d e r  E i n d r u c k  v o n  ü b e r e i n a n d e r  g e l a g e r t e n  

m e l o d i s c h e n  S c h i c h t e n .  D ie  d a r a u s  r e s u l t i e r e n d e  

K o m p l e x i t ä t  d e r  W a h r n e h m u n g  s c h e i n t  I h r e n  B il

d e r n  d e r  l e t z t e n  z w e i J a h r e  s e h r  ä h n l i c h .

B R :  D e r  e i n z i g e  b e d e u t s a m e  U n t e r s c h i e d  b e s t e h t  

v i e l l e i c h t  d a r i n ,  d a s s  i n  m e i n e r  A r b e i t  d i e  r h y t h m i 

s c h e n  S c h i c h t e n  n i c h t  a u f  d e m  g l e i c h e n  M e t r u m  

b e r u h e n ,  s o n d e r n  i n  i h r e m  s t r u k t u r e l l e n  C h a r a k t e r  

v a r i i e r t  w e r d e n .  P a u l  K le e ,  d e r  s e l b e r  e i n  v e r s i e r t e r  

M u s i k e r  w a r , e r k a n n t e ,  d a s s  d i e  M a l e r e i  i n  e i n e r  H i n 

s i c h t  e i n e n  b e t r ä c h t l i c h e n  V o r t e i l  g e g e n ü b e r  d e r  

M u s ik  h a t :  S ie  k a n n  d i e  G l e i c h z e i t i g k e i t  v e r s c h i e d e 

n e r  r h y t h m i s c h e r  M u s t e r  k l a r  e r k e n n b a r  m a c h e n .  

R K :  M a n  k a n n  i n  d e n  n e u e n  A r b e i t e n  n a c h  w ie  v o r  

e i n  v e r t i k a l e s  R e g i s t e r  e r k e n n e n ,  d a s  d i e  K o m p o s i 

t i o n  i m  G a n z e n  z u  t r a g e n  s c h e i n t .  O b w o h l  d i e s e  

S t r u k t u r  s e l t e n  i n  d e r  Z e i c h n u n g  h e r v o r t r i t t ,  k o n 

t r o l l i e r t  u n d  s t a b i l i s i e r t  s i e  d o c h  d i e  D y n a m i k  d e r  g e 

k r ü m m t e n  L i n i e n .  « M e in e  g e k r ü m m t e n  L i n i e n  s i n d  

n i c h t  v e r r ü c k t » ,  s a g t e  M a t is s e :  « E s  i s t  m i r  i m m e r  z u 

g u t e  g e k o m m e n ,  d a s s  i c h  d a s  B l e i l o t  b e n u t z t  

h a b e . » 5'

B R :  E r  h a t  v ö l l i g  R e c h t ,  d a s  i s t  e i n e  L e k t i o n  d e s  a k a 

d e m i s c h e n  F i g u r e n z e i c h n e n s .  D ie  V e r t i k a l e  i s t  e i n  

w i c h t i g e s  S t r u k t u r e l e m e n t  f ü r  d i e  O r g a n i s a t i o n  d e r  

G e w i c h t e  u n d  G l e i c h g e w i c h t e ,  w e n n  m a n  m i t  K u r 

v e n  u m g e h t .  D ie  s c h i e r e  p h y s i s c h e  N o t w e n d i g k e i t ,  

d i e  g r o s s e n  L e i n w ä n d e  v o n  EVOÊ u n d  PARADE 1 

( b e i d e  1 9 9 9 - 2 0 0 0 )  i n  z w e i b e z i e h u n g s w e i s e  v i e r  

T a f e l n  a u f z u t e i l e n ,  g a b  m i r  G e l e g e n h e i t  d i e s e  l a 

t e n t e  v e r t i k a l e  S t r u k t u r  z u  b e t o n e n .

R K :  G e g e n  d i e s e s  s t a b i l i s i e r e n d e  R e g i s t e r  w i r d  d a n n  

e i n e  m ä c h t i g e  D i a g o n a l e  i n s  S p i e l  g e b r a c h t ,  g a n z  

ä h n l i c h  w ie  i n  d e r  v o r a n g e g a n g e n e n  G r u p p e  v o n  B i l 

d e r n .  D o c h  i n  d e n  n e u e n  A r b e i t e n  e r g i b t  s i c h  e i n e  

a n d e r e  d y n a m i s c h e  W i r k u n g .  D ie  s c h a r f e n  p a r a l l e 

l e n  S c h n i t t e ,  d i e  a l l e  d i e  s t e i g e n d e  D i a g o n a l e  v o n  

l i n k s  u n t e n  n a c h  r e c h t s  o b e n  a k z e n t u i e r e n ,  s c h e i n e n  

d e n  R h y t h m u s  d e r  B i l d e r  b u c h s t ä b l i c h  a n z u t r e i b e n .  

B R :  D i e s e r  D r iv e  w i r d  e i g e n t l i c h  d u r c h  d a s  d r i t t e  

E l e m e n t ,  d i e  K u r v e ,  d i e  d e n  R h y t h m u s  s e t z t  u n d  

g e s t a l t e t ,  h e r v o r g e r u f e n .  S o b a l d  K u r v e n  z u  e i n e r  

R e i h e  v o n  A r a b e s k e n  v e r b u n d e n  w e r d e n ,  w i r k e n  s ie
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BRIDGET RILEY, MOVEMENT IN  SQUARES, 1961, 

tempera on board, 48 x 48 ” /

BEWEGUNG IN  QUADRATEN,

Tempera au f Malkarton, 121,9 x 121,9 cm.

(PHOTO: PRUDENCE CUMING ASSOCIATES LTD.)
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BRIDGET RILEY, PARADE 3, 2000, oil on linen, 899/16 x 207”/ Ö l auf Leinen, 227,5 x 525,8 cm. (PHOTO: PRUDENCE CUMING ASSOCIATES LTD.)
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w u n d e r b a r  f lü s s ig ,  g e s c h m e i d i g  u n d  s t a r k .  S ie  k ö n 

n e n  s i c h  d r e h e n  u n d  b e u g e n ,  g l e i t e n  u n d  s c h w a n 

k e n ,  m a n c h m a l  i m  V e r b u n d  m i t  d e r  D i a g o n a l e n ,  

m a n c h m a l  g e g e n  s ie ,  s o  d a s s  d a s  T e m p o  e n t w e d e r  

b e s c h l e u n i g t  o d e r  z u r ü c k g e h a l t e n ,  v e r z ö g e r t  w i r d .  

R K :  D ie  f o r m a l e  B e s c h r e i b u n g  i s t  a n  s i c h  s c h o n  s e h r  

a u f s c h l u s s r e i c h ,  n i c h t  w a h r ?  D a s  S c h w i n g e n  d e r  

K u r v e  u n d  d i e  e r h ö h t e  r h y t h m i s c h e  K o m p l e x i t ä t  h a 

b e n  I h r e r  A r b e i t  m i t  d e r  F a r b e  e i n e  D i m e n s i o n  v o n  

K ö r p e r h a f t i g k e i t  u n d  G e w i c h t  h i n z u g e f ü g t .  D ie  a b s 

t r a k t e ,  w e s e n t l i c h  m u s i k a l i s c h e  G e s t a l t u n g  w i r d  v o n  

e i n e m  n e u e n  G e f ü h l  b e i n a h e  p h y s i s c h e r  A u s g e l a s 

s e n h e i t  e r f ü l l t .  W e n n  i c h  m i r  B i l d e r  w ie  EVOË u n d  

PARADE 1 a n s c h a u e ,  w e r d e  i c h  u n w i l l k ü r l i c h  a n  u r 

t ü m l i c h e  T a n z f o r m e n  o d e r  a n  d i e  a l t e  I k o n o g r a p h i e  

d e s  B a c c h a n a l s  e r i n n e r t .

B R :  E h r l i c h  g e s a g t ,  a ls  i c h  EVOÈ f e r t i g  g e s t e l l t  h a t t e  

u n d  ü b e r  d e n  T i t e l  n a c h d a c h t e ,  s p i e l t e  i c h  t a t s ä c h 

l i c h  v o r ü b e r g e h e n d  m i t  d e m  G e d a n k e n ,  d a s  B i ld  

« B a c c h a n a l  o h n e  N y m p h e n »  z u  n e n n e n  -  u n d  e i n  

a n d e r e s ,  i m m e r  n o c h  n a m e n l o s e s ,  « B a c c h a n a l  o h n e  

S a ty r n » .  A b e r  d a n n  f i e l  m i r  g e r a d e  n o c h  r e c h t z e i t i g  

e i n ,  d a s s  i c h  j a  s c h l i e s s l i c h  a ls  a b s t r a k t e  K ü n s t l e r i n  

g e l t e .  ( Übersetzung: Robert Kudielka und Inga Rensch)

1) P e te r  S ch je ld ah l, «British Flash: H aving Fun w ith B ridget 
Riley a n d  D am ien  H irst» , The New Yorker, 6. N ovem ber 2000, 
S. 104.
2) Cf. «P ercep tio n  Is th e  M edium » (1965), in: The Eye’s Mind: 
Bridget Riley. Collected Writings 1965-1999, hrsg. v. R. K udielka, 
T ham es an d  H u d so n , L o n d o n  1999, S. 66-68.
3) Bridget Riley: Dialogues on Art. W ith N eil M acG regor, E rn st H. 
G om b rich , M ichael C raig-M artin , A ndrew  G raham -D ixon  an d  
Bryan R o b ertso n , hrsg . v, R. K udielka, m it e in e r  E in le itu n g  von 
R icha rd  S hone. Zw em m er, L o n d o n  1995, S. 42.
4) György L igeti, Etudes pour Piano, Premier Livre. E rika H aase, 
Klavier u n d  C em balo , col legno  M usikp roduk tion , AU-031 815 CD.
5) H en ri M atisse, Über Kunst, h rsg . v. Jack  D. Flam , übers , v. E li
sab e th  H am m er-K raft, D iogenes, Z ürich  1982, S. 201.

BRIDGET RILEY, CANTUS FIRMUS, 1972, acrylic on canvas, 

95 x 8 4 ,5” /  Acryl au f Leinwand, 241,3 x 214,6 cm.

BRIDGET RILEY, “Reconnaissance,” 21 September 2000-17 June 2001, Dia Center for the Arts, New York, 

exhibition view with (from left to right) /  Blick in die Ausstellung mit (von links nach rechts):

ORIENT 4, 1976, CATARACT 3, 1961, SAMARRA, 1984. (PHOTO: BILL JACOBSON)
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BRIDGET RILEY, NINETEEN GREYS, A, B, C, D, 1968, 

silkscreen on board, 30 x 30" each /  

NEUNZEHN GRAUTÖNE, A, B, C, D,

Siebdruck au f Museumskarton, je 76,2 x 76,2 cm.
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