
David Hockney ’s career has been one of artistic expertise in multiple 
technologies, most recently the iPhone and iPad as extremely impor­
tant tools for his work. Hockney uses the iPad not only as a sketch­
book but also to create images that are printed directly in large format 
and exhibited alongside his oil paintings. Regardless of technique, 
Hockney remains rooted in time-honored plein-air painting. This con­
versation explores the cultural implications of far-reaching changes in 
mass media from the decline of newspapers and television to the rise of 
new social media such as Twitter and Facebook.
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DAVID HOCKNEY, drawing on an iPad /  

auf einem iPad zeichnend.
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DAVID HOCKNEY: T h e y  a ll live u n d e r g r o u n d  a t  th e  
e n d  o f  th e  fd m  ( M e t r o p o l i s , 1927) a n d  th a t  s t ru c k  m e . 
Y ou k n o w  th e  d a n c e  film  w e d id  (A  B i g g e r  S p a c e  f o r  

D a n c i n g ,  2 0 1 1 )?  T h a t ’s th e  o n ly  tim e  w e u s e d  e ig h ­
te e n  c a m e ra s , b u t  I alw ays w a n te d  to  d o  m o re . A n d  I 
w a n t to  d o  o n e  o th e r  o n e , a n d  I w a n t to  u se  a lo t  o f  
p e o p le  m ay b e . I ’ve b e e n  to ld  I m ig h t  n e e d  a r o u n d  
fo rty , a n d  to  h av e  all k in d s  o f  ac tiv ity  g o in g  o n  a t  
th e  sam e  tim e . M any  p e o p le  d o in g  th in g s . N ow  th is 
is w h a t I a m  p o in t in g  o u t: I f  y o u  film  a c ro w d  w ith  
o n e  c a m e ra , th e y ’re  o n e  m ass; b u t  if  y o u  film  i t  w ith  
e ig h te e n  c a m e ra s  th e y ’re  n o t ,  th e y ’re  a ll in d iv id u a ls .

H A N S  U L R I C H  O B R I S T  is Co-director of Exhibitions and 

Programs and Director of International Projects at the Serpen­

tine Gallery, London.

T h a t ’s w h a t’s h a p p e n in g  e ls e w h e re  in  th e  w o rld . T h e  
m ass w o rld  is d y in g  b e c a u se  o f  te c h n o lo g y . A n d  a new  
w o rld  is e m e rg in g  w h e re  th e  in d iv id u a l h a s  m o re  
p o w er. A n d  I ’m  w o n d e r in g  i f  im a g e s  . . . d id  th a t  
im a g e  in  th e  1927 film  in  an y  way in f lu e n c e  ev e n ts  af­
te rw a rd s?  T h e  view  o f  th e  m asses?  D id  it? B ec a u se  th e  
m asses s ta r te d  to  b e  m u r d e re d ?  O r  d id  it  a n tic ip a te  
it  as a  fe e lin g ?  I t  c o u ld  b e  e i th e r  way. B u t th e  m ass 
w o rld  h a d  o n ly  j u s t  b e g u n  a b o u t  th e n .  D o  y o u  th in k  
fo r  in s ta n c e  th a t  H i t le r  a n d  S ta lin  saw  th a t  m ov ie?  
HANS ULRICH OBRIST: L a n g ’s film ? T h a t ’s a n  in te r ­
e s tin g  q u e s t io n . I n e e d  to  ask , b e c a u se  A le x a n d e r  
K lu g e— h e ’s n o w  in  h is  e ig h tie s  a n d  is a f i lm m a k e r—  
h e  w as L a n g ’s a ss is tan t. I m e a n , h e  w a sn ’t th e r e  w h e n  
M e t r o p o l i s  w as s h o t , b u t  la te r  o n , in  th e  1950s. W e 
s h o u ld  ask  h im , h e  m ig h t  know .
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DAVID HOCKNEY, THE ARRIVAL OF SPRING IN WOLDGATE, EAST YORKSHIRE IN 2011, 2 JANUARY 2011, iPad 

drawing printed on paper, one of 52 parts, 56 3/ 4 x 42 ' / , * /  DIE ANKUNFT DES FRÜHLINGS IN WOLDGATE, EAST 

YORKSHIRE, 2. JANUAR 2011, iPad-Zeichnung auf Papier, eine von 52 Arbeiten, 144 x 108 cm.

189



DAVID HOCKNEY, YOSEMITE I, 5 OCTOBER 2011, iPad drawing printed 

on 6 sheets of paper, mounted on Dibond, 71 3 /  4 x 35 3/ 4 ” each /

YOSEMITE I, 5. OKTOBER 2011, iPad-Zeichnung, gedruckt auf 6 Blättern, 

aufgezogen auf Dibond, je 182,2 x 90,8 cm.

DH: Y ou know , if  yo u  w a tc h e d  M e t r o p o l i s  o n  a n  iP ad , 
a  y o u n g  p e rs o n  m ig h t th in k  i t ’s a  g ra in y  b lack -an d - 
w h ite  f ilm  m a d e  in  s ta rv in g  W e im a r G e rm an y . I ’d  
p o in t  o u t, w ell, n o , i t  w a sn ’t. I t  w as rea lly  a  m illio n - 
d o l la r  m ov ie , a n d  i t  w as m a d e  in  a very  r ic h  co u n try . 
C o m p a re d  to  o th e r  p la c e s  in  th e  w o rld , it  was very, 
v ery  r ic h  a t  th e  tim e . A n d  w e a re  le d  to  b e lie v e  o th ­
erw ise . P e o p le  w e re  a t t r a c te d  to  film . Y ou k n o w  th e  
s to ry  a b o u t  M ic h a e l C u rtiz , th e  H u n g a r ia n  w h o  d i­
re c te d  C a sa b la n c a . H e  w as o n e  o f  th e  in v e n to rs  o f  
H o lly w o o d . A n d  th e r e  is a  s to ry  a b o u t  w h e n  h e  saw

th e  f i rs t  f ilm  ever, w h ic h  w as in  a  ca fé  in  B u­
d a p e s t ,  a  b o h e m ia n  ca fé . H e  saw  i t  in  a b o u t  
1900, a n d  so m e b o d y  s e t u p  th e  p ro je c to r  
a n d  w in d e d  i t  u p . B u t w h a t h e  n o tic e d  
w a sn ’t  th e  s to ry  o f  th e  film ; h e  n o tic e d  
th a t  e v e ry b o d y  w a tc h e d  it. H e  sa id  n o t  ev­
e ry b o d y  g o es  to  th e  o p e ra ,  n o t  e v e ry b o d y  
g o e s  to  th e  th e a te r ,  b u t  th e y  w ill g o  to  th e  
c in e m a . A n d  h e  w as r ig h t,  w a sn ’t h e?  W h e n  
c in e m a  f irs t a p p e a re d ,  i t  w as th r i l l in g  fo r  
p e o p le , s e e in g  a  m o v in g  p ic tu re  was th r i l l ­
in g . Y ou d o n ’t  m in d  i f  I . . .  ?
H UO: N o , n o t  a t  a ll— w e p u b li s h e d  y o u r  
m a n ife s to  o n  sm o k in g . W e love  y o u r  
m a n ife s to !
DH: W ell, l e t ’s fa ce  it, in  1927, n e i th e r  
H i t le r  n o r  S ta lin  was in  p o w e r  q u ite ,  b u t  
I w o u ld  su s p e c t th a t  m a n y  p e o p le  saw  it. I t  
w as a  m ill io n -d o lla r  m o v ie  in  1927: f lo o d s , 
f ire , s to rm s , a n d  so  o n . I t  is like ly  th a t  ev­
e ry b o d y  saw  it. V ery  likely.
H UO: T h e y ’ve g o t  a  n ew  v e rs io n , yo u  know , 
b e c a u s e  th e y  f o u n d  a  c o p y  o f  th e  f i lm  in  
a  sm a ll m u s e u m  in  A rg e n tin a  th a t  was 
p re s e rv e d .
DH: C ro w d s, c ro w d s . . . .  A n d  th e  w h o le  
n o t io n  a b o u t  th e  w o rd  ‘c ro w d ’; th e  w ay i t ’s 
u s e d  o n  th e  I n te r n e t .  C ro w d -so u rc in g  . . . 
E is e n s te in  h a s  c ro w d s— th e y ’re  a b o u t  th e  
sam e  p e r io d ,  a r e n ’t they?
H U O : T h e r e  is th is  o n e  v e ry  b ig  p a in t in g  
in  y o u r  show . H o w  d o  y o u  film  s o m e th in g  
lik e  th a t?  B ecau se  I s h o u ld  th in k  t h a t ’s very  
in te r e s t in g  to  film .
DH: Y ou m e a n  THE SERMON ON MOUNT II 

(2 0 1 0 )?  Y ou k n o w  I w a n te d  it  . . . I ’ll show  y o u  h ow  
we f i lm e d  it  in  h e re ,  I w a n te d  it  s lig h tly  d if fe re n tly . 
So y o u  c a n  see , w e ’re  j u s t  g o in g  to  go  in to  th a t  ro o m ; 
I w a n te d  th e  Y o s e m i t e  p ic tu re s  w ith  th a t  b e c a u se  th e y  
a ll h av e  o n e  th in g  in  c o m m o n : W ith  a ll o f  th e m , you  
h av e  to  lo o k  u p . I t ’s a ll a b o u t  lo o k in g  u p . Y ou see , 
h e r e  we a re . O f  c o u rs e , th e y  d o n ’t re a liz e  how  d a rk  
th e  o r ig in a l  p a in t in g  is. B u t w a tch , w h e n  we see  it  
w ith  Y o s e m i t e , i t ’s m o re  in te re s t in g ,  I th in k , a n d  th a t  is 
w h a t I w a n te d  to  d o . B u t in  th e  e n d  y o u  h av e  to  m a k e  
q u ic k  d e c is io n s  a b o u t  w h a t to  d o , a n d  th e s e  h a d  o n ly
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j u s t  b e e n  d o n e .  B u t w h a t y o u  see  h e r e  is th e  r e la ­
tio n s h ip . M ove a r o u n d  h e r e ,  a n d  th e n  y o u  c a n  see  
th e m  w ith  it, a n d  I th in k  th e  c o n n e c t io n s  a re  b e tte r .  
W ith  th r e e  c a m e ra s , a ll h ig h  d e f in i t io n  o f  c o u rs e , yo u  
g e t  m u c h  m o re  c la r ity  in  th e  p ic tu re s  as w ell. W a tc h , 
w h e n  y o u  se e  th e s e  a n d  th a t .  I t ’s a ll a b o u t  lo o k in g  
u p . T h e y  l in k  b e tte r .
H UO: A m az in g .
DH: Y ou know , i t  is o n ly  re c e n tly  th a t  y o u  c a n  p u t  
c a m e ra s  to g e th e r ,  b e c a u se  th e y ’ve g o tte n  sm a lle r. So 
it  w o u ld  h av e  b e e n  im p o ss ib le  te n  y ea rs  ag o . I t ’s p o s­
s ib le , in  a s e n se , to  m a k e  a  m o re  f lu id  le n s  lik e  we 
hav e , lik e  o u r  v is io n .
H U O : W e a lre a d y  see  th e  n e x t  ro o m , a n d  so th e  ex ­
p e r ie n c e  h a s  th e  d y n a m ic  o f  th e  c u rio s ity  o f  th e  n e x t  
ro o m .
DH: W h ic h  w as p la n n e d .  I t  was p la n n e d  v ery  care fu lly . 
H U O : In  2 007 , y o u  a lre a d y  d id  th is  very, v ery  b ig  
p a in t in g  (BIGGER TREES NEAR WÄRTER, 2007) fo r  th e  
S u m m e r  E x h ib i t io n  a t  th e  R oyal A cadem y. O b v iously  
th e s e  h u g e  sp a c e s  le a d  to  b ig g e r  fo rm a ts  a n d  to  a  b ig ­
g e r  im m e rs io n .
DH: Y ou know , y o u  p e o p le  w e n t o n  a n d  o n  a b o u t  th e  
co lo r . W ell, y o u  k n o w  M a tisse ’s g r e a t  r e m a rk  a b o u t  
c o lo r  was th a t  tw o k ilo s  o f  b lu e  a re  a  lo t  b lu e r  th a n  
o n e  k ilo  o f  b lu e . I t ’s very  g o o d  a n d  p r o f o u n d ,  a c tu ­
ally. M e a n in g  th a t  c o lo r  h a s  a n  e ffe c t, th e  b ig g e r  th e  
sca le . A n d  t h a t ’s w hy p e o p le  a re  a f fe c te d  by th e  c o lo r ; 
i t ’s th e  sca le  o f  it. I t ’s th is  c ro w d  sc e n e  t h a t ’s g o t m e ; 
i t ’s th is  very, v e ry  p o w e rfu l im a g e  in  F ritz  L an g .
H UO: So y o u  k e e p  g o in g  b a c k  to  it.
DH: T h e y ’re  a ll s e e n  as to ta lly  passive . O f  c o u rs e , w e ’d  
h a d  in d u s tr ia l iz a tio n , a n d  so  th e r e  w e re  m asses every­
w h e re — in  E u ro p e  anyw ay. B u t th e  im a g e  is u n b e lie v ­
ab ly  s t ro n g  a n d  p o w e rfu l a n d  sticks in  y o u r  h e a d . I ’d  
r e c o m m e n d  th is  b o o k  c a lle d  B l o o d l a n d s  by  T im o th y  
S nyder. I th in k  it  w as p u b lis h e d  m ay b e  tw o y ea rs  ago . 
I t ’s a  h o r r o r  s to ry — i t ’s h o r r ify in g  w h e n  th e y  s ta rv ed  
th e  p e a s a n ts  in  th e  U k ra in e . I m e a n , th e r e  w ere  th r e e  
a n d  a  h a l f  m ill io n . A n d  in  th e  b o o k , i t ’s in c lu d e d  in  
a  se n se  w ith  th e  H o lo c a u s t . F o u r te e n  a n d  a  h a l f  m il­
l io n  p e o p le  w e re  m u r d e re d .  T h e s e  w e re  n o t  ju s t  vic­
tim s o f  w ar; th e y  w e re  d e l ib e ra te ly  m u r d e r e d  by two 
g o v e rn m e n ts , o n e  in  B e rlin  a n d  o n e  in  M oscow.
H UO: I t  was g e n o c id e .
DH: Yes, o n  a  m assive sca le . B u t I ’m  p o in t in g  o u t  th a t

y o u  c a n  o n ly  h av e  m ass k il lin g  in  th e  a g e  o f  th e  m ass 
m e d ia , a n d  w h e n  y o u  c o n tr o l  th e  m ass m e d ia , you  
c a n  c o n tr o l  all in fo rm a t io n . W h ic h  y o u  c a n ’t d o  an y ­
m o re , s im p ly  b e c a u se  o f  te c h n o lo g y . T h e  te c h n o lo g y  
m a d e  th a t  p o ss ib le , b u t  n o w  i t ’s m a k in g  s o m e th in g  
e lse  p o ss ib le . W h a t’s fa s c in a t in g  is th a t  t h a t ’s a l te r in g  
to d ay  b e c a u se  e v e ry th in g  th a t  is th e  m ass m e d ia  is 
a c tu a lly  c ru m b lin g . T h a t ’s w hy a d v e rtise rs  a re  s e a rc h ­
in g  h o w  to  r e a c h  th e  m asses. I t  w as p e r f e c tly  easy  fo r  
fifty  y ears . J u s t  lo o k  a t  te lev is io n . A m assive a u d ie n c e  
o n  te lev is io n  is n o w  te n  m ill io n . In  th e  1950s, a m as­
sive a u d ie n c e  o n  te le v is io n  w as th irty -five  m ill io n . 
H UO: So th e  q u e s t io n  fo r  y o u  is to  m a k e  a  f ilm  th a t  
w ill b e  a b o u t  th a t  n ew  s itu a t io n .
DH: E x a c te m e n t.  B ecau se  th e  in d iv id u a l n o w  h as 
m o re  p ow er. T h a t  is w hy I w a tch  Mr. M u rd o c h  o n  
te le v is io n  b e c a u s e  I k n ew  h is  p o w e r  was g o in g  to  d i­
m in is h  b e c a u se  o f  th e  te c h n o lo g y ; a n d  h e  k n ew  it, 
to o . H e ’s n o t  a  fo o l. H e  know s it. H e  b o u g h t  M ySpace 
to  se e  i f  h e  c o u ld  c o n tr o l  it, b u t  y o u  c a n ’t  c o n tro l  
i t  a n y m o re  th a t  way. F a c e b o o k  m ig h t  h av e  500  m il­
lio n  p e o p le  o n  it, b u t  th e y  a re  n o t  a ll s e e in g  th e  sam e  
th in g . T h a t ’s th e  p o in t .  I f  y o u  th in k  a b o u t  it, th e  
p e r io d  o f  m ass m e d ia  was a lso  th e  p e r io d  o f  s ta rs . 
I t  n e e d e d  s ta rs . B u t th e  n ew  m e d ia  d o e s n ’t: Y our 
f r ie n d s  a re  th e  s ta rs . As so o n  as yo u  re a liz e  th a t ,  y o u  
re a liz e  s ta rs  a r e n ’t w h a t th e y  u se d  to  b e . W e a re  liv ing  
in  a w o rld  o f  c h e a p  c e le b rity . I t ’s th e  la s t f l in g  o f  th e  
m ass m e d ia  try in g  to  k e e p  p e o p le  in te r e s te d  in  o th ­
e rs  th a t  th e y  c a n  c o n tro l .
H U O : I t ’s d is a p p e a r in g . A re  y o u  o n  F a ceb o o k ?
DH: N o , b u t  I am  o n  T w itter. I d o n ’t tw ee t, b u t  I 
d o  o b se rv e  it. F o r  in s ta n c e , th e  day  a f te r  m y show  
o p e n e d  h e re ,  I w e n t to  B a d e n -B a d e n  b e c a u s e  I w as 
t i r e d  a n d  th o u g h t  I w o u ld  s p e n d  th r e e  days th e re .  
B u t in  B a d e n -B a d e n , I fo llo w e d  th e  c ritic s  o n  T w itter. 
I th e n  re a l iz e d  th a t  T w itte r  w as th e  to ta lly  n ew  sp ace ; 
th a t  th e  n e w s p a p e r  w a sn ’t re a lly  te l l in g  y o u  w h a t it  
was; th e y  w e re  o n ly  te l l in g  y o u  th a t  y o u  c o u ld  tw ee t 
j u s t  a  l i t t le  m essag e  th a t  c a n ’t b e  th a t  m a n y  le t te r s . 
B u t i t  is n ’t j u s t  th a t ,  b e c a u se  p e o p le  c a n  p o s t  so m e ­
th in g  o n  it. T h e re fo r e  I r e a d  o th e r  review s, b u t  I a lso  
r e a d  c o m m e n ts  o n  th e  review s. T h e  o ld -sc h o o l m as­
te r  c r i tic  is o v e r b e c a u se  p e o p le  c a n  w rite  b a c k  now , 
say ing , w ell, I d o n ’t th in k  th a t  a t  a ll. T h e n  I re a l iz e d  
th is  w h o le  n ew  sp a c e  h a d  o p e n e d  u p . I c a n  see  th a t
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DAVID HOCKNEY, A BIGGER SPACE FOR DANCING,

18-camera digital video presented on 18 screens /

EIN GRÖSSERER RAUM ZUM TANZEN, digitales 

18-Kamera-Video auf 18 Bildschirmen.

th e  p re s s  a re  very, very  f r ig h te n e d  now . T h e  G u a rd ­
ia n , f o r  in s ta n c e , is lo s in g  a  g r e a t  d e a l o f  m o n ey , 
th r e e  m ill io n  p o u n d s  ev ery  w eek . H o w  lo n g  c a n  th a t  
go  on?  T h e y  h av e  a w eb site ; i t ’s n o t  b a d , q u i te  w ell 
d e s ig n e d . B u t i t  is still f re e ; th e y ’re  n o t  m a k in g  an y  
m o n e y  o n  it. A n d  th e y  d a r e n ’t  c h a rg e  y e t b e c a u se  if  
th e y  d id , th e  a u d ie n c e  m ig h t d is a p p e a r .
HUO: T h e  o n ly  o n e  th a t  c a n  c h a rg e  is th e  F i n a n c i a l  

T i m e s .

DH: B e c a u se  th e y  h av e  s p e c ia liz e d  c o n te n t ,  a n d  p e o ­
p le  w ill p ay  f o r  it. B u t th a t  was t r u e  o f  th e  o r ig in a l  
n e w sp a p e r . Y ou know , in  1810 T h e  T i m e s  o f  L o n d o n  

co s t o n e  sh ill in g , w h ic h  was q u ite  a  lo t  o f  m o n e y  a t  
th a t  tim e . B u t w hy d id  it  sell?  B ecau se  fo r  a  h u n d r e d  
y ea rs  o r  m o re , th e  m a in  new s o f  T h e  T i m e s  in  L o n d o n  
w as c a lle d  th e  S h ip p in g  N ew s, w h ic h  to ld  yo u  w h a t 
sh ip s  w e re  c o m in g  in  a n d  w h a t th e i r  c a rg o e s  w ere ; 
w h a t sh ip s  w e re  g o in g  o u t  a n d  w h a t th e i r  c a rg o e s  
w ere . So it  w as fo r  m e r c h a n ts  a n d  tr a d e s m e n  w ho  
n e e d e d  th is  in f o rm a t io n .  I t  was sp e c ia liz e d  in f o rm a ­
tio n  fo r  p e o p le  w h o  c o u ld  r e a d  it. I t  w a sn ’t f o r  ev­
e ry b o d y : i f  y o u  w e re n ’t a  m e r c h a n t ,  y o u  w o u ld n ’t be  
to o  in te r e s te d .  A n d  in  a  way, n e w sp a p e rs  h av e  slow ly 
b e c o m e . . . . H e r e ’s a n o th e r  th in g , i f  p e o p le  th in k  
th e y  c a n  u se  th e  iP a d , th e y  w ill. B u t I ’m  n o tic in g  
s o m e th in g  e lse . In  a  way, o n  th e  iP a d  o r  th e  c o m ­
p u te r ,  th e  in d iv id u a l b e c o m e s  a n  e d i to r :  Y ou c h o o se  
th in g s . J u s t  as a  p a ra l le l  h e r e — in  a  s to ry  th a t  tu r n e d  
o u t  to  b e  tr u e .  I n  1920, so m e  A m e r ic a n  fu tu r o lo ­
g is t p r e d ic te d  th a t  by 1960 y o u  w o u ld  n e e d  so  m an y  
te le p h o n e  o p e ra to r s  th a t  th e r e  w o u ld  b e  h a rd ly  an y  
o th e r  jo b s  le f t. N ow, h is  c a lc u la tio n s  tu r n e d  o u t  to  
b e  c o r r e c t .  By 1960, e v e ry b o d y  was a  te l e p h o n e  o p ­
e ra to r :  T h e y  d ia le d  th e m se lv e s , th e y  h a d  b e c o m e  th e  
o p e ra to r ,  so y o u  h a d  m ill io n s  o f  o p e ra to r s .  H e  w as 
c o r r e c t .

I ’ll te ll yo u  w h a t e lse  I  am  th in k in g . W h a t we call 
th e  a r t  w o rld — a n d  I ’m  p a r t  o f  it, I e a rn  a  liv in g  in  i t—  
w ell, i t  h a s  g iv en  u p  o n  c e r ta in  th in g s . O n e  o f  th e m  is 
d e p ic t io n : H ow  d o  y o u  d e p ic t  th e  v is ib le  w o rld ?  P e o ­

p le  th in k  th a t  o n e  c a m e ra  c a n  sh o w  y o u  rea lity . B u t it  
c a n ’t. O n c e  y o u  h ave  a b a n d o n e d  d e p ic t io n  in  a  way, 
o r  a b a n d o n e d  im a g e s , y o u ’re  a b a n d o n in g  w h a t is th e  
m o s t p o w e rfu l th in g . Im a g e s  a re  th e  m o s t p o w e rfu l 
th in g . D a m ie n  H ir s t  m a d e  so m e  p o w e rfu l im ag es , a l­
th o u g h  n o t  m a n y  b e c a u se  th e y  re p e a t .  T h is  is w h a t I 
am  e x p lo r in g  r ig h t  now .

H UO: So y o u  th in k  th a t  th is  c ro w d  id e a  m ig h t p r o ­
d u c e  a n  im a g e  fo r  th is  n ew  s itu a t io n .
DH: W ell, i t  will.

H UO: D o y o u  a lre a d y  h ave  a  s c r ip t  f o r  it?
DH: W ell, w e ’re  s e t u p  in  B rid l in g to n , b u t  I w ill n e e d . .. 
W h a t I ’m  g o in g  to  d o  is g e t  fo r ty  p e o p le .  W e’ve g o t 
th is  s h a p e , b u t  i f  y o u  h av e  d i f f e r e n t  ev en ts  g o in g  
o n , lik e  so m e b o d y  f ig h t in g  so m e b o d y — I ’ll th in k  o f  
th in g s  to  d o . Y ou, th e  v iew er, w o n ’t  b e  a b le  to  see  
th e m  a ll a t  th e  sam e  tim e  b e c a u se  th is  p ic tu r e  is e ig h ­
te e n  d if f e r e n t  tim e s  anyway. O n e  p ic tu re  is o n e  tim e . 
I t ’s a ll th e  sam e  tim e  in  every  c o r n e r  o f  th e  p ic tu re .  
H UO : So i t ’s p a ra l le l  re a litie s?
DH: W ell, f i rs t o f  a ll it  is c lo s e r  to  h o w  w e see , b u t  
a lso  n o w  c lo s e r  to  w h a t w e a re  b e c o m in g  in  a  way. I t ’s 
w h a t I sa id  a b o u t  th e  in d iv id u a l. A n d  th a t ’s w h a t th e  
A ra b  S p r in g  is a b o u t; i t ’s a b o u t  n ew  te c h n o lo g y  giv­
in g  p e o p le  m o re  p ow er, t h a t ’s a ll it  is. A n d  i t  w ill h a p ­
p e n  h e re ;  i t  w ill h a p p e n  ev e ry w h e re . G o v e rn m e n ts  
w ill h av e  a  h a r d e r  tim e  g o v e rn in g  b e c a u se  y o u ’ve g o t

n ew  fo rm s  o f  p o w e r fo r  th e  in d iv id u a l. A n d  n o  o n e  
know s w h a t’s g o in g  to  h a p p e n .  I th in k  a lo t  o f  p e o p le  
a re  very  f r ig h te n e d  by it.
H UO: A ll a u th o r i t ie s  a re  b e in g  c h a lle n g e d . W ith  th e  
I n te r n e t ,  e v e ry o n e  c a n  b e  a  m u s e u m  c u ra to r .
DH: W h ic h  I c a n  se e  w o u ld  b e  d a n g e ro u s . I m e a n , we 
n e e d  a u th o r i ty  in  so m e  fo rm ; I d o n ’t  k n o w  w h a t it  
w o u ld  b e  lik e  o th e rw ise . B u t it  is h a p p e n in g  w h e th e r  
w e lik e  i t  o r  n o t.  T h e  w h o le  th in g  is th a t  o n c e  y o u  
m o v e  to  th is  te c h n o lo g y , i t ’s s im p ly  a b o u t  th e  in d i­
v id u a l h a v in g  m o re  pow er. B u t I th in k  w h e n  it  co m es 
to  new s, th e r e  a re  ways to  f in d  o u t. I f  so m e  e v e n t is

h a p p e n in g ,  th e r e  a re  a few  ways, a n d  o n e  o f  th e m  is 
T w itter.
H UO: So y o u  rea lly  fo llow  T w itter?
D H : W ell, I  d o n ’t  s p e n d  th a t  m u c h  tim e  o n  it, b u t  
I am  aw are  o f  it. I was m o re  fa s c in a te d  by i t  th a n  I 
th o u g h t .  I w as aw are  th a t  th e  n e w sp a p e rs  w o u ld  b e  
f r ig h te n e d  o f  i t  b e c a u se  i t  is in v a d in g  th e i r  te r r ito ry . 
I th in k  i t ’s in te r e s t in g  w ith  th e  film s b e c a u se  w h e n  
w e f irs t su g g e s te d  it, th e y  w e re  say ing , “O h , p e o p le  
d o n ’t w a tch  film s m u c h .” B u t I sa id , “O h , I th in k  th e y  
w ill h e r e .” A n d  I was r ig h t. W h a t we fo u n d  o u t  is th a t  
p e o p le  w a tch  fo r  h a l f  a n  h o u r ;  so m e  p e o p le  say th e y  
w a tc h e d  it  tw ice. So th e y  a re  q u ite  g lu e d  to  it, b u t  
th e y  d o n ’t k n o w  why. I f  it was j u s t  o n e  s in g le  c a m e ra , 
th e y  w o u ld n ’t b e . B u t y o u  h ave  m o re  to  d o ; y o u  a re  
m o re  o f  a p a r t ic ip a n t .  T h e y  a re  very  q u ie t  w a tc h in g  
it  as w ell.

H UO: So y o u  th in k  m e d ia  is slow ly c ru m b lin g  b u t  th a t  
i t  m ig h t s u d d e n ly  s p e e d  u p  ag a in ?
DH: I th in k  so. I j u s t  r e a d  in  P r i v a t e  E y e —y o u  h ave  to  
g e t  th is  k in d  o f  in fo rm a t io n  fro m  P r i v a t e  E y e — th a t
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D a v id  H o c k n e y s  W erk w a r  g esp rä g t v o n  e in e m  k ü n s tle r is c h e n  U m g a n g  m it  

v ersch ie d e n s ten  T echno log ien , v o r  k u r z e m  s in d  d a s  iP h o n e  u n d  d a s  iP a d  z u  

g a n z  w ic h tig e n  I n s tr u m e n te n  g ew orden . H o c k n e y  se tz t d a s  iP a d  n ic h t  n u r  

a ls  S k iz z e n b u c h  e in , s o n d e r n  z e ic h n e t m i t  ih m  B ilder, d ie  d a n n  d irek t a ls  

g ro ss fo rm a tig e  A rb e ite n  a u s g e d r u c k t u n d  g le ic h w e r tig  n eb en  d e n  Ö lb ild e rn  

a u sg es te llt w erden . T ro tz  d ieser  T e c h n ik en , p fle g t er w e ite r h in  d ie  tr a d itio ­

n e lle  P le in a irm a le re i. D ieses G espräch  g e h t d e n  k u l tu r e l le n  A u s w ir k u n g e n  

d e r  w e itre ic h en d e n  V e rä n d eru n g e n  der  M a s se n m e d ie n  n a c h , v o m  N ie d er ­

g a n g  d er  Z e i tu n g e n  u n d  des F e rn seh en s  z u m  A u f s t ie g  v o n  s o z ia le n  M e d ie n  

w ie  T w itte r  u n d  Facebook.

M e h r
M a c h t

D A V I D  H O C K N E Y  C f  H A N S  U L R I C H  O B R I S T

DAVID HOCKNEY, BIGGER TREES NEAR WÄRTER OR/OU PEINTURE SUR LE MOTIF POUR LE NOUVEL AGE POST-PHOTOGRAPHIQUE, 2007, 

oil on 50 canvases, 36 x 48 ” each, 180 x 480” overall /  GRÖSSERE BÄUME BEI WÄRTER ODER MALEREI ÜBER DAS MOTIV FÜR DAS POST-PHO­

TOGRAPHISCHE ZEITALTER, Öl auf 50 Leinwänden, je 91,5 x 121,9, total 457,2 x 1219 cm. (PHOTO: RICHARD SCHMIDT)

T h e  G u a r d i a n  h a s  o rg a n iz e d  a  k in d  o f  w e e k e n d  fo r  
w rite rs  to  m e e t  w ith  th e  re a d e rs .  T h e y  a sk e d  m e  to  
go  a lo n g , b u t  I sa id  I ’m  to o  d e a f , I c a n ’t re a lly  p a r t ic i­
p a te  lik e  th a t  v e ry  easily. Anyway, th e y  o rg a n iz e d  th is  
m e e t in g  a n d  h a d  a ll th e s e  s p e a k e rs  a n d  all th a t ,  a n d  
P r i v a t e  E y e  p o in te d  o u t  th a t  w h e n  th e y  a d d e d  u p  all 
th e  fu n d s , th e y  lo s t tw o h u n d r e d  th o u s a n d  p o u n d s . 
H ow  lo n g  c a n  yo u  g o  on?  T h e y ’re  f ig h tin g  a  lo s in g  
b a tt le . B u t I ’m  p o in t in g  o u t  th a t  I d o n ’t th in k  it  w ill 
w o rk  lik e  th a t  h e re ;  h e r e  y o u  b e c o m e  a n  e d ito r . D e­
p e n d in g  o n  w h a t k in d  o f  s to ry  y o u  a re  lo o k in g  for, I 
k n o w  w h e re  to  g o  a n d  lo o k .
OTHER PERSON IN THE ROOM: W h a t a b o u t  p la n s  
to  h ave  ev ery  e -m ail a n d  p h o n e  ca ll su rv ey ed — th a t  
s o u n d s  very  B ig B ro th e r , d o e s n ’t it?
DH: Yes, it  d o es . To m e , p e o p le  h av e  lo s t th e i r  ba lls . 
T h e y ’ve n o w  s h u t te r e d  to b a c c o  in  s u p e rm a rk e ts  so

y o u  c a n ’t see  th e  c ig a re tte s  a n y m o re ; y o u  h ave  to  go  
a n d  say w h a t y o u  w an t. P e o p le  a re  to o  passive  now . 
D id  y o u  k n o w  th a t  in  1916 w h e n  th e  Z io n is ts  w e re  in  
L o n d o n , th e y  g o t to  B a lfo u r— h e  w as th e  p r im e  m in ­
is te r  a t  th e  tim e  I th in k — to  ta lk  a b o u t  th e  B a lfo u r  
D e c la ra t io n , a b o u t  P a le s tin e . B u t w h a t was fa s c in a t­
in g  was th a t  th e  Z io n is ts  sa id  th e y  w ere  n e rv o u s  a b o u t  
th e  passiv ity  o f  E a s te rn  E u ro p e a n  Jew s. M e a n in g  th a t  
th e y  ju s t  d id  w h a t th e y  w e re  to ld . A n d  i t ’s lik e  th a t  
now . T h e re  a re  to o  m a n y  passive p e o p le  w h o  d o n ’t 
say a n y th in g . I m e a n , I am  th in k in g  o f  w rit in g  a le t te r  
to  th a t  fu c k in g  h e a l th  m in is te r , a  very  a n g ry  le tte r . 
H UO: A n o th e r  m a n ife s to ?
DH: W ell, yo u  know , I ’ve sm o k e d  fo r  f ifty -e ig h t years , 
a n d  I ’m  still h e r e  a n d  I ’m  fin e . I ’m  ju s t  a s s u m in g  th a t  
so m e  p e o p le  h ave  to u g h e r  lu n g s  th a n  o th e r s .

DAVID HOCKNEY: A m  E n d e  d es F ilm s (M e t r o p o l i s , 
1927) le b e n  a lle  im  U n te r g r u n d ,  u n d  das h a t  b e i m ir  
e tw as a u sg e lö s t. K e n n s t d u  d e n  T an zfilm , d e n  w ir g e ­
m a c h t  h a b e n ?  Es w ar d as  e in z ig e  M al, dass w ir m it 
a c h tz e h n  K am era s  g e a rb e i te t  h a b e n ,  a b e r  ic h  w o llte  
s c h o n  im m e r  n o c h  m e h r  s o lc h e  F ilm e  m a c h e n  u n d  
e in e n  w ill ic h  n o c h  d r e h e n ,  v ie l le ic h t m it v ie le n  L e u ­
te n , m a n  sag te  m ir, es m ü s s te n  u m  d ie  v ie rz ig  se in , 
u n d  es so lle n  a l le r le i  A k tiv itä te n  g le ic h z e it ig  s ta tt-  
f in d e n . G u t. V ie le  L e u te , d ie  irg e n d w a s  tu n . W as ic h  
sa g e n  will: F ilm t m a n  e in e  M e n s c h e n m e n g e  m it e in e r  
K am era , e rh ä l t  m a n  e in e  M asse, f i lm t m a n  d a g e g e n  
m it a c h tz e h n  K am era s , s ie h t m a n  d ie  e in z e ln e n  M en-

H A N S  U L R I C H  OB R I  S T  ist Co-Direktor Ausstellungen 

und Programme und Direktor der internationalen Projekte der 

Serpentine Gallery in London.

se h e n . D asse lb e  g e s c h ie h t a u c h  a n  a n d e r e r  S te lle  a u f  
d ie s e r  W elt. D ie  T e c h n o lo g ie  is t d e r  U n te rg a n g  d e r  
M asse. Es e n ts te h t  e in e  n e u e  W elt, in  w e lc h e r  d e r  
E in z e ln e  m e h r  M a c h t h a t. U n d  ich  f ra g e  m ic h , o b  
B ild e r  ... h a t  d a s  B ild  in  j e n e m  F ilm  au s  d e m  J a h r  
1927 sp ä te re  E re ig n is se  irg e n d w ie  b e e in f lu ss t?  D as 
B ild  d e r  M assen?  H a t  es das? W eil d ie  M assen  a u f  
e in m a l n ie d e r g e m e tz e l t  w u rd e n ?  O d e r  h a t  es e in  
G e fü h l v o rw e g g e n o m m e n ?  D as e in e  w ie d a s  a n d e re  
k ö n n te  d e r  F all se in  . . . J a ,  j a  n a tü r l ic h ,  a b e r  d ie  W elt 
d e r  M assen  s te c k te  d a m a ls  n o c h  in  ih r e n  A n fä n g e n . 
G la u b s t d u , dass b e isp ie lsw e ise  H i t le r  u n d  S ta lin  d ie ­
se n  F ilm  g e s e h e n  h a b e n ?
HANS ULRICH OBRIST: L an g s  F ilm ? In te re s s a n te  
F rag e . D a m uss ic h  m ic h  e rk u n d ig e n ,  A le x a n d e r  
K lu g e , j e t z t  a u c h  s c h o n  ü b e r  a c h tz ig  u n d  F ilm e m a ­
ch e r , w ar L an g s  A ssis ten t. E r  w ar zw ar n ic h t  d a b e i,
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als M e t r o p o l i s  g e d r e h t  w u rd e , a b e r  s p ä te r  in  d e n  5 0er- 
J a h r e n .  W ir s o l l te n  ih n  f r a g e n , v ie l le ic h t w eiss e r  das. 
DH: Ic h  h a b e  b ew u ss t g e fra g t, o b  d u  M e t r o p o l i s  a u f  
d e m  iP a d  g e s e h e n  h a s t , d e n n  e in  j u n g e r  M en sch  
k ö n n te  d e n k e n ,  es h a n d le  s ich  u m  e in e n  k ö rn ig e n  
S chw arzw eissfilm , d e r  in  d e r  H u n g e r  le id e n d e n  W ei­
m a r e r  R e p u b lik  g e d r e h t  w u rd e . Ic h  m ö c h te  u n te r ­
s t r e ic h e n , d ass  d ie s  n ic h t  d e r  F all ist. I n  W irk lic h k e it 
w ar es e in  M illio n e n -D o lla r-F ilm , d e r  s e h r  v ie l g ek o s­
te t  h a t  u n d  in  e in e m  s e h r  r e ic h e n  L a n d  e n ts ta n d e n  
ist. V e rg lic h e n  m it  a n d e r e n  O r te n  a u f  d e r  W elt w ar 
D e u ts c h la n d  d a m a ls  n ä m lic h  a u s g e s p ro c h e n  re ic h , 
a u c h  w e n n  w ir d a z u  n e ig e n , d a s  G e g e n te i l  a n z u n e h ­
m e n . D ie  M e n s c h e n  w a re n  d a m a ls  v e r rü c k t n a c h  
F ilm e n . K e n n s t d u  d ie  G e s c h ic h te  ü b e r  M ic h a e l 
C u rtiz , d e n  u n g a r is c h e n  R e g is se u r  v o n  C a s a b l a n c a ? 
E r w ar e in e r  d e r  B e g rü n d e r  H o lly w o o d s . D a  g ib t  es 
d ie s e  A n e k d o te , dass  e r  in  e in e m  B u d a p e s te r  K af­
fe e h a u s  s e in e n  a l le re r s te n  F ilm  g e s e h e n  h a b e n  so ll: 
e in  B o h è m e -K a ffe e h a u s  u m  1900 , j e m a n d  s te ll te  d e n  
P ro je k to r  a u f  u n d  s p u lte  d e n  F ilm  ab . W as ih n  je d o c h  
fa s z in ie r te , w a r n ic h t  d e r  F ilm  se lb s t, s o n d e r n  d ie  
T a tsa c h e , d ass  a lle  d e n  F ilm  a n s c h a u te n .  E r  m e in te ,  
n ic h t  j e d e r  g e h e  in  d ie  O p e r , n ic h t  j e d e r  g e h e  ins 
T h e a te r ,  a b e r  j e d e r  w e rd e  in s  K in o  g e h e n .  U n d  e r  
h a t t e  a b s o lu t  r e c h t .  A m  A n fa n g  w a r d a s  K in o  e in e  
fa s z in ie re n d e  S ach e , e in e n  F ilm  zu s e h e n  w ar a u f r e ­
g e n d . D u  h a s t  n ic h ts  d a g e g e n , w e n n  ic h  ...?
H U O : N e in , ü b e r h a u p t  n ic h t ,  w ir h a b e n  d e in  M a n i­
fe s t fü rs  R a u c h e n  p u b liz ie r t ,  w ir l ie b e n  d e in  M an ifest! 
DH: N u n , m a c h e n  w ir u n s  n ic h ts  vor, 1927  w a re n  
H it le r  u n d  S ta lin  n o c h  n ic h t  a n  d e r  M ach t. A b e r  ich  
v e rm u te , dass v ie le  L e u te  d e n  F ilm  g e s e h e n  h a b e n ,  
es w a r s c h o n  1927 e in  M illio n e n -D o lla r-F ilm , a lso  e in  
s e h r  a u fw ä n d ig e r  F ilm . Ü b e rs c h w e m m u n g e n , F e u ­
e r s b rü n s te ,  G e w itte r  u n d  so w eite r . G u t m ö g lic h , dass 
a lle  ih n  g e s e h e n  h a b e n .  J a ,  d a s  is t es. Es is t d u rc h a u s  
w a h rsc h e in lic h .
H U O : Es g ib t  j e t z t  e in e  n e u e  V e rs io n , m a n  h a t  in  
e in e m  k le in e n  M u se u m  in  A rg e n tin ie n  e in e  in ta k te  
K o p ie  d e s  F ilm s g e fu n d e n .
DH: M e n s c h e n m a ss e n , M e n s c h e n m a s s e n  ... d ie  g e ­
sa m te  B a n d b re i te  d e s  B eg riffs  M asse b e z ie h u n g sw e ise  
C ro w d  w ird  j e t z t  a u c h  im  I n t e r n e t  g e n u tz t .  C ro w d ­
s o u rc in g  ... A u ch  E ise n s te in  h a t  m it M a sse n a u flä u fe n  
g e a rb e i te t ,  e tw a  z u r  s e lb e n  Z e it, o d e r?

H U O : In  d e r  A u ss te llu n g  h ä n g t  d ie se s  e in e  r ie s ig e  
B ild . W ie  f i lm s t d u  so  was? D as is t s ic h e r  s p a n n e n d  zu 
f i lm e n , o d e r  n ic h t?
DH: D u  m e in s t  THE SERMON ON THE M OUNT II 
(2 0 1 0 )?  I c h  ze ig e  d i r  g le ic h , w ie w ir d as h ie r  d r in  
f i lm te n , ic h  w o llte  es e ig e n t l ic h  etw as a n d e r s  h a b e n . 
Es so llte  d e r  E in d ru c k  e n ts te h e n ,  dass m a n  d ie s e n  
R a u m  s o g le ic h  b e t r e te n  w ird , u n d  ic h  w o llte  d ie  Y o- 

s e m i t e -B ild e r d a b e ih a b e n ,  w eil sie  a lle  e in e s  g e m e in ­
sam  h a b e n : M an  m u ss  h in a u f s c h a u e n .  A lles d r e h t  
s ich  u m s  N a c h -o b e n -S c h a u e n . S ie h s t d u ?  N a tü r l ic h  
k o m m t d ie  D u n k e lh e i t  d e s  O r ig in a lg e m ä ld e s  n ic h t  
z u r  G e ltu n g . A b e r  s c h a u , w e n n  m a n  es m it  Y o s e m i t e  

z u s a m m e n  s ie h t, is t es in te re s s a n te r ,  g la u b e  ic h  zu ­
m in d e s t ,  d a s  w o llte  ic h  u n b e d in g t  so  h a b e n ,  a b e r  am  
E n d e  m u ss  m a n  ra s c h e  E n ts c h e id u n g e n  tr e f fe n  u n d  
d ie se  B ild e r  w a re n  g e ra d e  e r s t  fe r t ig  g e w o rd e n . W as 
m a n  h ie r  je d o c h  g u t  s ie h t, is t ih r e  V e rw a n d tsc h a f t ... 
k o m m  h ie r  h e rü b e r ,  d a n n  s ie h s t  d u  sie n e b e n e in a n ­
d e r  u n d  es w ird  d e u tl ic h e r ,  w ie sie Z u sa m m e n h ä n ­
g e n . M it d re i  h o c h a u f lö s e n d e n  K am era s  b e k o m m t 
m a n  a u c h  v iel k la r e re  B ilder. S c h a u , w e n n  d u  d ie se  
h ie r  a n s ie h s t  u n d  d a n n  je n e s .  Es g e h t  u m s  H in a u f ­
s c h a u e n . Sie fü g e n  sich  b e s s e r  z u e in a n d e r .
H U O : V e rb lü f fe n d .
DH: W eisst d u , m a n  k a n n  e r s t  s e it  k u rz e r  Z e it m e h ­
r e r e  K am era s  m i te in a n d e r  v e rb in d e n ,  w eil sie e rs t 
s e it  K u rz e m  so  k le in  g e w o rd e n  s in d . V or z e h n  J a h r e n  
w äre  d as u n d e n k b a r  g ew esen . N u n  is t es m ö g lic h , 
g le ic h sa m  e in e  b e w e g lic h e re  L in se  zu  s im u l ie re n , d ie  
e h e r  u n s e r e m  S e h e n  e n ts p r ic h t .
H U O : U n d  d ie s e  o p tis c h e  E r f a h r u n g ,  w ä h re n d  w ir 
b e re i ts  in  d e n  n ä c h s te n  R a u m  s e h e n , e rh ä l t  e in e  b e ­
s o n d e r e  D y n a m ik  d u r c h  d ie  N e u g ie r  a u f  d e n  n ä c h s ­
te n  R a u m  ...
DH: W as d u rc h a u s  b e a b s ic h t ig t  u n d  s o rg fä lt ig  g e ­
p la n t  ist.
H UO: W as ic h  a u c h  fa s z in ie re n d  fa n d , d a  d u  s c h o n  
2007  d ie se s  r ie s ig e  G e m ä ld e  (BIGGER TREES NEAR 
WÄRTER, 2007) f ü r  d ie  S o m m e ra u s s te l lu n g  in  d e r  
R oyal A cad em y  g e m a l t  h as t: O ffe n s ic h tl ic h  f ü h r e n  
d ie se  im m e n s e n  R ä u m e  zu  g rö s s e re n  F o rm a te n  u n d  
e in e r  s tä rk e re n  Im m e rs io n , m a n  ta u c h t  s tä rk e r  in s  
B ild  e in .
DH: D u  k e n n s t  j a  b e isp ie lsw e ise  -  u n d  ih r  [K ritik e r]  
h a b t  e u c h  j a  e n d lo s  ü b e r  d ie  F a rb e  a u sg e la sse n  - ,  d u
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k e n n s t  d ie  g ro s sa r t ig e  B e m e rk u n g  v o n  M atisse  z u r  
F a rb e , dass zw ei K ilo  B lau  v iel b la u e r  s e ie n  als e in  
K ilo  B lau . T a ts ä c h lic h  is t d ie se  B e m e rk u n g  s e h r  tr e f ­
fe n d  u n d  g ru n d le g e n d .  D as h e is s t, d ie  W irk u n g  d e r  
F a rb e  w äch s t m it  ih r e r  M e n g e  u n d  M asse. U n d  d e s­
h a lb  r e a g ie r e n  d ie  L e u te  a u f  d ie  F a rb e , w e g e n  ih r e r  
M asse. D iese  M a sse n sz e n e  lä ss t m ic h  n ic h t  m e h r  los, 
d ie se s  u n e r h ö r t  s ta rk e  B ild  b e i F ritz  L an g .
H UO: A lso  k o m m st d u  im m e r  w ie d e r  d a r a u f  zu rü c k . 
DH: D ie  A rt, w ie d ie  M e n s c h e n  g e s e h e n  w e rd e n , sie 
w e rd e n  a lle  als a b s o lu t  passiv  w a h rg e n o m m e n . N a­
tü r l ic h  h a t  d ie  In d u s tr ia l is ie r u n g  s ta t tg e fu n d e n ,  u n d  
d e s h a lb  g ib t  es ü b e ra l l  M assen , z u m in d e s t  in  E u ro p a . 
A b e r  d as  B ild  is t u n g la u b l ic h  s ta rk  u n d  ü b e rm ä c h tig  
u n d  h a f te t  in  u n s e r e n  K ö p fe n . D u  m u ss t d ie se s  B u ch  
le s e n , B l o o d l a n d s  v o n  T im o th y  S n y d er. Ic h  g la u b e , es 
is t v o r  e tw a  zw ei J a h r e n  h e ra u s g e k o m m e n . Es is t e in e  
H o r ro rg e s c h ic h te ,  e n ts e tz l ic h , w ie sie  d ie  B a u e rn  in  
d e r  U k ra in e  v e rh u n g e r n  H essen , im m e rh in  d re ie in ­
h a lb  M ill io n e n  M e n s c h e n . In  d e m  B u ch  w e rd e n  sie 
g ew isse rm assen  d e m  H o lo c a u s t  z u g e re c h n e t .  V ie r­
z e h n e in h a lb  M ill io n e n  M e n s c h e n  s in d  u m g e b r a c h t  
w o rd e n . U n d  d as w a re n  n ic h t  e in f a c h  K rieg so p fe r, 
n e in , zw ei R eg im es, d a s  e in e  in  B e rlin , d a s  a n d e r e  in  
M o sk au , h a b e n  sie  v o rsä tz lic h  e rm o rd e t .
H UO: Es w a r V ö lk e rm o rd .

DH: J a ,  v o n  u n v o rs te llb a re m  A usm ass. A b e r  ic h  w ill 
d a r a u f  h in a u s , dass m a n  e in e n  so lc h e n  M a s se n m o rd  
n u r  im  Z e ita lte r  d e r  a b s o lu te n  K o n tro l le  ü b e r  d ie  
M a s se n m e d ie n  v e rü b e n  k a n n , d a s  h e is s t, so la n g e  
j e d e  In f o rm a t io n  k o n tr o l l ie r t  w e rd e n  k a n n . D as ist 
h e u te  s c h o n  r e in  te c h n o lo g is c h  n ic h t  m e h r  m ö g lic h . 
F r ü h e r  h a t  d ie  T e c h n o lo g ie  d ie  K o n tro l le  b e g ü n s ­
tig t, a b e r  h e u te  tu t  sie  etw as a n d e re s .  D as is t j a  das 
F a s z in ie re n d e  a n  d e m , w as s ich  h e u te  tu t: A lles , was 
d ie  M a s se n m e d ie n  a u s m a c h te ,  is t d e m  U n te rg a n g  g e ­
w e ih t. D ie  M e d ie n  s in d  im  Z e rfa ll b e g r if fe n , d e sh a lb  
s in d  d ie  W e rb e r  so  v e rzw e ife lt a u f  d e r  S u c h e , w ie sie 
d ie  M assen  e r r e ic h e n  k ö n n e n .  F ü n fz ig  J a h r e  la n g  
w ar d as d ie  e in fa c h s te  S a c h e  d e r  W elt. M an  d e n k e  
n u r  a n s  F e rn s e h e n . A b e r  h e u te  fu n k t io n ie r t  es n ic h t  
m e h r . E in e  g ro sse  F e rn s e h z u s c h a u e rz a h l  s in d  h e u te  
z e h n  M ill io n e n . In  d e n  5 0 e r-J a h re n  w a re n  es fü n f- 
u n d d re is s ig  M ill io n e n .
H U O : D ir  g e h t  es a lso  d a ru m , e in e n  F ilm  zu  m a c h e n , 
d e r  d ie s e  n e u e  S itu a tio n  th e m a tis ie r t .
DH: G e n a u . D e n n  d as In d iv id u u m  h a t  h e u te  m e h r  
M ach t. D e sh a lb  h a b e  ic h  m ir  H e r r n  M u rd o c h  im  
F e rn s e h e n  a n g e s c h a u t ,  w eil ic h  w usste , dass se in e  
M a c h t a n g e s ic h ts  d e r  n e u e n  T e c h n o lo g ie n  sch w in ­
d e n  w ü rd e , u n d  e r  w usste  es a u c h . E r  is t k e in  D u m m ­
k o p f. E r  w eiss das. E r  h a t  d ie  W eb site  M yS pace ge-
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k a u f t  u n d  h a t  v e rs u c h t, sie  zu  k o n tr o l l ie r e n ,  a b e r  das 
is t h e u te  so  n ic h t  m e h r  m ö g lic h . F a c e b o o k  m a g  500  
M ill io n e n  re g is tr ie r te  N u tz e r  z ä h le n , a b e r  sie s e h e n  
n ic h t  a lle  d a sse lb e . D as is t d e r  P u n k t. D ie  Z e it d e r  
M a s se n m e d ie n  w ar a u c h  d ie  Z e it d e r  g ro s se n  S tars. 
S ie w a re n  n o tw e n d ig . H e u te  b r a u c h e n  d ie  M e d ie n  
k e in e  S ta rs  m e h r , u n s e r e  e ig e n e n  F re u n d e  s in d  d ie  
S ta rs . S o b a ld  m a n  s ich  d e ss e n  b ew u ss t w ird , s in d  d ie  
S ta rs  n ic h t  m e h r , w as sie e in s t  w a re n . W ir  le b e n  in  
e in e r  W elt d e r  D u rc h s c h n i t ts p ro m in e n z .  Es is t d e r  
le tz te  v e rzw e ife lte  V e rsu c h  d e r  M a s se n m e d ie n , d ie  
L e u te  w e ite rh in  fü r  a n d e re  zu  in te re s s ie r e n , d ie  sie 
k o n tr o l l ie r e n  k ö n n e n .
H U O : D as is t a lso  v o rb e i. B ist d u  a u f  F a ceb o o k ?
DH: N e in , a b e r  ic h  b in  a u f  T w itter. Ic h  tw itte re  n ic h t ,  
a b e r  ic h  b e o b a c h te ,  was lä u f t. Als zu m  B e isp ie l m e in e  
A u ss te llu n g  h ie r  e rö f fn e t  w u rd e  -  a m  T ag, n a c h d e m  
ic h  n a c h  B a d e n -B a d e n  a b g e re is t  w ar, w eil ic h  e r ­
s c h ö p f t  w a r u n d  m ic h  d o r t  d r e i  T age e r h o le n  w o llte  
- ,  d a  v e r fo lg te  ic h  d ie  K rit ik e n  a u f  T w itter. M ir w u rd e  
s c h la g a r t ig  k lar, d ass  T w itte r  e in  a b s o lu t  n e u e r  R au m  
w ar; d ass  d ie  Z e itu n g  n ic h t  sag te , w as T w itte r  w irk ­

lic h  w ar, sie s c h r ie b e n , m a n  k ö n n e  n u r  e in e  k le in e  
M itte ilu n g  m it  b e g r e n z te r  Z e ic h e n z a h l tw itte rn . 
A b e r  d a s  is t n ic h t  a lles , w eil d ie  L e u te  d a r a u f  etw as 
p o s te n  k ö n n e n .  A lso  las ic h  w e ite re  K rit ik e n , a b e r  
ic h  las a u c h  d ie  K o m m e n ta re  zu  d e n  K rit ik e n . D ie 
Z e it d e r  a l te n  S c h u lm e is te rk r it ik  is t v o rb e i, w eil d ie  
L e u te  n u n  z u rü c k s c h re ib e n  u n d  s a g e n  k ö n n e n ,  dass 
sie ü b e r h a u p t  n ic h t  d ie s e r  M e in u n g  s in d . D a n n  r e a ­
lis ie r te  ic h , w e lc h e r  n e u e  R a u m  s ich  h ie r  a u f ta t . Ic h  
v e rs te h e , dass  d ie  P re sse  s ich  b e d r o h t  fü h l t .  T h e  G u a r ­

d i a n ,  z u m  B e isp ie l, v e r l ie r t  e in e  M e n g e  G e ld , W o ch e  
f ü r  W o ch e  v e r l ie r t  e r  d r e i  M ill io n e n  P fu n d . W ie 
la n g e  k a n n  d as n o c h  so  w e ite rg e h e n ?  S ie h a b e n  e in e  
W eb site ; d ie  is t n ic h t  s c h le c h t, so g a r  z ie m lic h  g u t  g e ­
s ta lte t.  A b e r  sie is t g ra tis , s ie  v e rd ie n e n  n ic h ts  d a m it. 
U n d  sie  g e t r a u e n  s ich  n ic h t ,  e tw as zu  v e r la n g e n , w eil 
sie  fü r c h te n ,  d a d u r c h  ih r  P u b lik u m  zu  v e rg ra u le n . 
H UO: D ie  e in z ig e , d ie  e tw as v e r la n g e n  k a n n , is t 
T h e  F i n a n c i a l  T i m e s .

DH: W eil sie sp e z ifisc h e  In f o rm a t io n e n  b ie te t ,  fü r  
w e lc h e  d ie  L e u te  zu  z a h le n  b e r e i t  s in d . A b e r  d as t r a f  
u r s p rü n g lic h  a u c h  a u f  d ie  T a g e sz e itu n g  zu . T h e  T i m e s
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o f  L o n d o n  k o s te te  1810  e in e n  S c h illin g , d a s  w a r d a ­
m als  z ie m lic h  v iel G e ld . A b e r  w a ru m  h a t  es fu n k t i­
o n ie r t?  W eil d e r  w ic h tig s te  T eil d e r  T i m e s  o f  L o n d o n  

ü b e r  h u n d e r t  J a h r e  la n g  d ie  S h ip p in g  N ew s w a re n , 
d ie  S c h if f fa h r ts n a c h r ic h te n , d ie  tä g lic h  b e r ic h te te n ,  
w e lc h e  S ch iffe  m it  w e lc h e r  F ra c h t  e in l ie f e n  u n d  w el­
c h e  S ch iffe  m it w e lc h e r  F ra c h t  a u s lie fe n . S ie w ar a lso  
f ü r  K a u f le u te  u n d  H ä n d le r  g e d a c h t ,  d ie  a u f  d ie se  
In f o rm a t io n e n  a n g e w ie se n  w a re n . Es w a re n  sp e z ie lle  
I n f o r m a t io n e n  f ü r  L e u te , d ie  d ie s e  zu  le s e n  v e rs ta n ­
d e n . D as w ar n ic h t  fü r  a lle . W en n  m a n  k e in  K a u fm a n n  
w ar, in te re s s ie r te  e in e n  d a s  n ic h t  s o n d e r l ic h . I r g e n d ­
w ie s in d  d ie  Z e i tu n g e n  a llm ä h lic h  ... A ch , u n d  n o c h  
etw as, w e n n  sie g la u b e n , sie k ö n n e n  d as iP ad  n u tz e n , 
w e rd e n  sie  d a s  tu n ,  a b e r  d a  k o m m t n o c h  etw as h in z u : 
A u f  d e m  iP a d  o d e r  C o m p u te r  w ird  q u as i j e d e r  E in ­
z e ln e  zu m  R e d a k to r , j e d e r  k a n n  s e in e  e ig e n e  W ah l 
tr e f fe n  u n d  w ird  w ä h le r isc h . N u r  als P a ra lle le  h ie r z u  
e in e  G e sc h ic h te , d ie  s ich  w irk lich  z u g e tr a g e n  h a t: 

1920 p ro p h e z e i te  e in  a m e r ik a n is c h e r  F u tu ro lo g e , 
dass 1960 d e r  B e d a r f  a n  T e le fo n is t in n e n  u n d  T e le fo ­
n is te n  so  h o c h  se in  w e rd e , d ass  es k a u m  m e h r  a n d e re  
B e ru fe  g e b e n  w e rd e . M ittle rw e ile  h a b e n  sich  s e in e  
B e re c h n u n g e n  b e s tä tig t. 1960 w a re n  a lle  ih r e  e ig e ­
n e n  T e le fo n is t in n e n  u n d  T e le fo n is te n , a lle  w ä h lte n  
se lb s t, a lso  g a b  es M ill io n e n  T e le fo n is te n . E r  h a t te  
re c h t .

Ic h  w ill d i r  n o c h  sa g e n , was ic h  ü b e r  d as d e n k e , 
w as w ir d ie  K u n s tw e lt n e n n e n ,  zu  d e r  ic h  j a  a u c h  g e ­
h ö re .  I c h  v e rd ie n e  m e in  L e b e n  in  d ie s e r  W elt, a b e r  
sie h a t  s ich  v o n  gew issen  D in g e n  v e ra b s c h ie d e t . E in e s  
d a v o n  is t d ie  A b b ild u n g  d e r  W elt. W ie s te ll t  m a n  d ie  
s ic h tb a re  W elt d a r?  D ie  L e u te  g la u b e n , e in e  K a m e ra  
k ö n n e  d ie  R e a li tä t a b b ild e n . A b e r d as k a n n  sie n ic h t  
w irk lich . G ib t m a n  je d o c h  d as A b b ild e n  o d e r  das 
B ild  au f, so  g ib t  m a n  d as S tä rk s te  au f. D e n n  B ild e r  
s in d  d a s  S tä rk s te  ü b e rh a u p t .  D a m ie n  H irs t h a t  e in ig e  
s ta rk e  B ild e r  g e sc h a f fe n , a l le rd in g s  n ic h t  v ie le , w eil 
sie  s ich  w ie d e rh o le n . D as is t es, was ic h  m o m e n ta n  
u n te r s u c h e .
HUO: D u  g la u b s t a lso , dass  d ie se  Id e e  d e r  M asse e in  
B ild  f ü r  d ie  n e u e  S itu a tio n  h e rg e b e n  k ö n n te ?
DH: D as tu t  sie m it S ic h e rh e it .
H UO: H a s t d u  s c h o n  e in  D re h b u c h  d a fü r?
DH: N u n , w ir s in d  in  B r id l in g to n  s ta t io n ie r t ,  a b e r  ich  
b ra u c h e  ... ich  w e rd e  m ir  v ie rz ig  L e u te  h o le n . W ir

h a b e n  d ie  ä u ss e re  F o rm , a b e r  es w e rd e n  v e rs c h ie ­
d e n e  E re ig n is se  s ta t t f in d e n ;  e in e r  k ä m p f t m it j e m a n ­
d e m  ... Ic h  w e rd e  m ir  d iv e rse  A k tio n e n  a u s d e n k e n . 
D u  als B e tr a c h te r  w irs t sie n ic h t  a lle  g le ic h z e it ig  
s e h e n  k ö n n e n ,  w eil s ich  d ie se s  B ild  au s  a c h tz e h n  
v e r s c h ie d e n e n  Z e ite n  z u sa m m e n se tz t. J e d e s  e in z e ln e  
B ild  is t e in e  Z eit. In  j e d e r  E ck e  d e s  G e sa m tb ild e s  is t 
d ie s e lb e  Z eit.
H U O : A lso  P a ra lle lw e lte n ?
DH: N u n , z u n ä c h s t  e in m a l k o m m t es d e m  n ä h e r ,  w ie 
w ir ta ts ä c h lic h  s e h e n , a b e r  a u c h  d e m , w o zu  w ir gew is- 
se rm a ss e n  w e rd e n . W ie  ich  sag te , d a s  In d iv id u u m  ... 
b e im  A ra b is c h e n  F rü h l in g  g e h t  es s c h l ic h t d a ru m , 
dass d ie  n e u e n  T e c h n o lo g ie n  d e n  M e n s c h e n  m e h r  
M a c h t v e r le ih e n , d as is t a lles . U n d  das w ird  a u c h  h ie r  
p a s s ie re n , es w ird  ü b e ra l l  p a s s ie re n . D ie  R e g ie ru n ­
g e n  w e rd e n  es s c h w e re r  h a b e n  zu  re g ie re n , w eil das 
In d iv id u u m  ü b e r  n e u e  F o rm e n  vo n  M a c h t v e rfü g t. 
U n d  n ie m a n d  w eiss, was g e s c h e h e n  w ird ; ich  g la u b e , 
dass d as  v ie le n  L e u te n  g ro sse  A n g s t m a c h t.
H U O : A lle  A u to r i tä te n  w e rd e n  in  F ra g e  g e s te ll t. D an k  
d e m  I n t e r n e t  k a n n  j e d e r  in  d ie  R o lle  e in e s  M u se u m s­
k u ra to r s  s c h lü p fe n  ...
DH: Ic h  s e h e  d u rc h a u s , dass d as G e fa h re n  b irg t. Ic h  
m e in e , gew isse A u to r i tä te n  b r a u c h e n  w ir s c h o n , ich  
w üsste  n ic h t ,  w ie d ie  W elt s o n s t a u s s e h e n  w ü rd e . A b e r 
es g e s c h ie h t, o b  es u n s  g e fä llt  o d e r  n ic h t .  D ie  S ach e  
is t e in fa c h  d ie , so b a ld  d as In d iv id u u m  zu d ie s e r  T e c h ­
n o lo g ie  g re if t ,  g e w in n t es a n  M ach t. A b e r  ich  g la u b e , 
was N a c h r ic h te n  a n g e h t ,  g ib t  es A usw ege. W en n  e in  
E re ig n is  s ta t t f in d e t ,  g ib t es e in ig e  M ö g lic h k e ite n , 
e in e  d a v o n  is t m it  S ic h e rh e i t  T w itter, o h  ja .
H UO: D u  v e rfo lg s t w irk lich , was a u f  T w itte r  a b g e h t?  
DH: Ic h  v e rb r in g e  n ic h t  v iel Z e it d a m it, a b e r  ic h  b e ­
h a lte  es im  A u g e . Es h a t  m ic h  m e h r  fa s z in ie r t,  als ich  
d a c h te .  Es w a r m ir  k lar, d ass  es d e n  Z e itu n g e n  A n g st 
m a c h e n  w ü rd e , w eil d ie s  ih r  u re ig e n e s  T e r r i to r iu m  
ist, u n d  sie s in d  n ic h t  ... Es is t w irk lich  e in e  s p a n ­
n e n d e  S ach e . Ic h  d e n k e , d as  m it  d e n  F ilm e n  is t in te ­
re s sa n t, d e n n  als w ir d as z u m  e r s te n  M al v o rs c h lu g e n , 
h ie ss  es, «oh , d ie  L e u te  s c h a u e n  s ich  k a u m  F ilm e  an » , 
a b e r  ich  sag te , «oh  d o c h , h ie r  w e rd e n  sie es tu n » . W as 
w ir je d o c h  h e ra u s fa n d e n ,  u n d  d a r in  h a t te  ich  re c h t , 
war, dass d ie  L e u te  s ich  etw as u n g e fä h r  e in e  h a lb e  
S tu n d e  la n g  a n s c h a u e n , e in ig e  s c h a u e n  es s ich , la u t  
e ig e n e n  A n g a b e n , zw ei M al a n . N u n  s te lle  ic h  fest,
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dass sie  d a v o n  z ie m lic h  in  B a n n  g e z o g e n  s in d , a b e r  
n ic h t  w issen  w a ru m . Sie s in d  es j e d o c h .  M it n u r  e in e r  
K a m e ra  w ä re n  sie es n ic h t .  T ro tz d e m  m u ss  m a n  m e h r  
tu n ;  m a n  is t s tä rk e r  b e te i l ig t . S ie  s in d  a u c h  s e h r  still 
b e im  Z u s c h a u e n .
H UO: G la u b s t d u ,  dass  d ie  M e d ie n  la n g s a m  z u sa m ­
m e n b r e c h e n ,  d a n n  a b e r  p lö tz lic h  w ie d e r  F a h r t  a u f­
n e h m e n  k ö n n te n ?
DH: J a ,  d as g la u b e  ic h . E b e n  h a b e  ic h  in  P r i v a t e  E y e  

g e le s e n  -  f ü r  s o lc h e  In f o rm a t io n e n  m u ss  m a n  zu 
P r i v a t e  E y e  g re ife n  - ,  dass T h e  G u a r d i a n  e in e  A rt W o­
c h e n e n d e  o rg a n is ie r t  h a t, u m  A u to re n  u n d  L e se r  
z u s a m m e n z u b r in g e n . S ie h a t t e n  m ic h  g e b e te n  m it­
z u m a c h e n , a b e r  ic h  sag te , ic h  se i zu  s c h w e rh ö r ig  u n d  
k ö n n e  n ic h t  p ro b le m lo s  a n  s o lc h e n  A n lä sse n  te i ln e h ­
m e n . J e d e n fa l ls  h a b e n  sie d as o rg a n is ie r t  u n d  h a t te n  
all d ie se  R e d n e r  u n d  a lle s , u n d  P r i v a t e  E y e  w ies d a r a u f  
h in ,  dass sie d a b e i u n te r  d e m  S tr ic h  200  000  P fu n d  
V e rlu s t s c h r ie b e n . W ie la n g e  k a n n  d as n o c h  so  w ei­
te rg e h e n ?  S ie  k ä m p fe n  a u f  v e r lo r e n e m  P o s te n . Ic h  
m ö c h te  je d o c h  k la r s te l le n , dass ic h  n ic h t  g la u b e , dass 
d as  im  N e tz  a u c h  so  v e r la u fe n  w ird . H ie r  w ird  m a n  
se lb s t z u m  R e d a k te u r . J e  n a c h d e m , w e lc h e  A rt v o n  
G e sc h ic h te  d u  su c h s t, ic h  w eiss, w o ic h  s u c h e n  m uss. 
DRITTE PERSON IM RAUM: W as is t m i t  d e n  P lä n e n ,

j e d e  E-M ail u n d  j e d e n  A n r u f  zu  ü b e rw a c h e n , d as 
k lin g t d o c h  s e h r  n a c h  B ig  B ro th e r , n ic h t?
DH: J a ,  in  d e r  T at. F ü r  m ic h  h a b e n  d ie  L e u te  h ie r  
j e g l ic h e n  M u m m  v e r lo re n . M itt le rw e ile  is t d e r  T ab ak  
in  d e n  S u p e rm ä rk te n  u n te r  V ersch lu ss , so d ass  m a n  
d ie  Z ig a re tte n  n ic h t  m e h r  s ie h t. M an  m u ss  h in g e h e n  
u n d  sa g e n , w as m a n  w ill. D ie  L e u te  s in d  zu  passiv  g e ­
w o rd e n . H a s t d u  ü b r ig e n s  gew usst, d ass  d ie  Z io n is te n  
1916  in  L o n d o n  w a re n , u m  m it B a lfo u r, d e m  d a m a ­
lig e n  P re m ie rm in is te r ,  w e n n  ich  n ic h t  i r r e ,  ü b e r  d ie  
B a lfo u r -D e k la ra tio n  u n d  P a lä s tin a  zu  r e d e n .  D as In ­
te r e s s a n te  d a b e i i s t j e d o c h ,  dass d ie  Z io n is te n  s a g te n , 
sie h ä t t e n  s ich  S o rg e n  ü b e r  d ie  P ass iv itä t d e r  J u d e n  
in  O s te u r o p a  g e m a c h t, d a s  h e is s t d a rü b e r ,  dass sie 
e in f a c h  ta te n , was m a n  ih n e n  sag te . G e n a u so  is t es 
h e u te ,  es g ib t  v iel zu  v ie le  passive  L e u te , d ie  d e n  
M u n d  n ic h t  a u fm a c h e n . Ich  m e in e , ic h  h a b e  im  
S in n , e in e n  B rie f  a n  d e n  v e rd a m m te n  G e s u n d h e its ­
m in is te r  zu  s c h r e ib e n ,  e in e n  s e h r  z o rn ig e n  B rief. 
H U O : N o c h  e in  M an ifes t?
DH: N a j a ,  ic h  h a b e  n u n  a c h tu n d f ü n fz ig  J a h r e  la n g  
g e ra u c h t ,  ich  le b e  im m e r  n o c h  u n d  es g e h t  m ir  g u t. 
Ic h  n e h m e  a n , m a n c h e  L e u te  h a b e n  e in fa c h  ro b u s ­
te r e  L u n g e n  als a n d e re .

(Übersetzung: Suzanne Schmidt)
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