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C h u c k  Close

A b o u t  Face
Chuck Clo se in Conversation 
with E l izabe th  Peyton
October 3,

E l i z a b e t h  P e y t o n :  In these
photographs, you seem to like people’s 
spots and wrinkles. Do you purposely 
choose media that highlight all their 
marks? Paint usually covers that up. 
C h u c k  C l o s e :  When I started 
making nine-foot high paintings I was 
just going to paint big open areas with 
nothing much going on, which might 
have been a reaction to the way Warhol 
reduced everything to a few symbolic 
areas floating in a sea of silk-screened 
color. The other person making con­
temporary portraits then, Alex Katz, 
similarly had very open areas of flat 
paint with lips or eyes floating. I real-
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ized that the surface was also an indica­
tor of what kind of life the person had 
led, and in a sense their humanity. You 
could see the hints of wear and tear: 
laugh lines and furrows. I was inter­
ested in trying to make a painting as 
much as a portrait.
E P : It seems different than Lucian 
Freud who shows a lot of misery and 
ugliness in people. With you it doesn’t 
seem miserable that Robert Rauschen­
berg has age spots. It’s his history, not a 
negative thing.
CC:Yeah, I think it’s a sympathetic 
image even though it’s gruesome in 
some details. I always say, if they don’t 
like the paintings now, in ten or fifteen 
years they won’t think it looks so bad.
E P : You can always look worse.
C C : I was committed to all-overness, 
to the whole rectangle which evolved 
into a way of working with dots and 
marks and funny shapes, areas that are 
not loaded psychologically.

York City

E P : And before, when the grid wasn’t 
visible, did you always think of the 
squares as abstract?
CC: Pretty much. I was not thinking 
about the whole image, rather I thought 
of each square as a building block or 
an increment. I think it comes from 
being learning disabled. I have Proso­
pagnosia, which is forgetting faces.
E P : That’s so strange. Do you really 
forget?
CC: Oh yeah, it’s terrible. Someone 
walks into my studio, and I have to 
interview him or her to figure out why 
they’re here. When I make someone 
flat I can remember that image. I have 
an almost photographic memory for 
flat things. Also, I’m really overwhel­
med by the problem of the whole: by 
breaking it down into these little bite- 
size decisions, by not thinking about a 
face, just a chunk, I’m not worried 
about what it’s going to end up as.
E P : That’s a good idea. And when you

P A R K E T T  6 0  2 0 0 0 28

C h u c k  C l o s e

paint people, say CECILY (2000), are 
you thinking, “Oh, this is Cecily 
(Brown), she’s young, she's great, etc.” 
Or are you thinking purely visually? 
CC: A little of both. It sort of drifts 
back and forth between the distribu­
tion of flat marks on the surface and 
what it warps into becoming—a nose or 
cheek or whatever... between the artifi­
ciality of color dirt on a flat surface 
and the reality in it. If there’s too much 
distance, you’re just copying shapes. 
I want to know who they are, but I do 
need arms-length distance.
E P : Do you ever lose interest in your 
subjects?
C C : There are a couple of people that 
I no longer feel kindly towards and that 
contaminates the way I feel about the 
paintings. But I’ve always been able to

sustain it long enough to finish. I mean 
they’re very much about whom the 
paintings are of and my feelings for 
them. And sometimes it’s an excuse to 
get to know somebody, which is fun.
E P : Are you self-conscious about mak­
ing someone more famous by painting 
them?
C C : I never really think about that. 
The very first paintings that I made 
were black and white, and I was looking 
for totally anonymous people. Warhol 
was doing superstars...
E P : So you were consciously thinking 
about Warhol?
CC : Yeah, I thought, “I’m going to pick 
the most everyday, anonymous people I 
know,” so I painted Richard Serra and 
Nancy Graves and Philip Glass. They 
ended up getting famous, but in the late

sixties they certainly weren’t known out­
side of a very small circle.
E P : Were you friendly with Warhol?
C C : Yes. In fact I was going to paint 
him, and him me, as soon as he got out 
of the hospital. We talked just before 
he went in to get his operation and he 
never survived.
E P : Oh no...—It seems that you al­
ways just painted people head up. 
Where do the bodies go?
C C : Well I did a 22-foot long reclining 
nude in 1967; it was the last painting I 
did before my first portrait.
E P : Wow, it’s huge! There are tan 
lines and...
CC: Yeah. And caesarean scars. Kiki 
Smith said it was the first body art.
E P : I saw this in the background of a 
photo of you and I was trying to figure
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out who m ade that painting. T hat’s 

am azing. In the conversation book  you  

said som eth ing  about not be ing  able to 

look in  the m irror in  front o f  other p eo­

ple. But then you m ake these big self- 

portraits. W hen you do them  do you  

think o f  yourself as another person? 

C C : I think so. I d o n ’t look  in the 

m irror very often . I never really liked  

the way I looked  so I ju st sort o f  

avoided it. I’ve certainly d on e a lo t o f  

self-portraits. O ne w ould assum e that I 

really am in love with m yself, based  

on the num ber o f  self-portraits I’ve 

painted.
E P : Is there a tim e o f  year where you  

suddenly feel it’s tim e to do a self-por­

trait? Is it a cyclical thing?

C C : I usually do on e  self-portrait per 

show. If I’m go ing  to do a warts-and-all 

version o f  som ebody else in the kind o f  

hard, glaring light that really shows 

everything, I try to turn the same light 

on myself. T hen o f  course, you can 

watch me age and watch me lose my 

hair and then it’s a history o f  eyeglasses. 

E P : And fashion.

C C : How about the artist as fashion  

statem ent? It sort o f  started with the 

young Brits, but Cecily is often  in these  

pieces which seem  to feature what 

they’re wearing as m uch as the paint­

ings that happen to be beh in d  them .

E P : I’ve d on e a bit o f  that myself.

C C : How about that?

E P : I d o n ’t know how interesting it ac­

tually is. You have to say well, if  other  

peop le  are interested  in th a t... and 

there are a lo t o f  fascinating p eop le  in 

m agazines. I want to know what they’re 

having for breakfast. 1 can understand  

w anting to see Cecily or John Currin 

look ing  great in a m agazine. It’s fun to 

do, but you can also get to a po in t 

w hen it’s n o t h e lp in g  you in the studio, 

because it takes tim e.

C C : U ntil recently, artists were always 

geeky and the idea that they w ould be 

grist for the fash ion m ills was just un­

thinkable. I see  superm odels at o p en ­

ings and how  glam orous it all is and  

I'm as infatuated and I love to read it as 

m uch as anybody, but it does seem  like 

it ’s putting a trem endous pressure on  

peop le .

E P : Also earlier on you are recogniz­

able to everybody.

C C : But thank god  I wasn’t being  

ju d g ed  w hen handsom eness was a yard­

stick.

E P : Well it sort o f  seem s like y o u ’ve al­

ways been  there. I co u ld n ’t not think  

about you. For m e it ’s on e  o f  those  

things that m ade it okay. It was another  

reason that I d id n ’t have to question  

what I was d oin g  when teachers wanted  

to send  m e to the illustration depart­

m ent.

C C : I wanted to ask you about how  

you ch oose the p eop le  you paint, be­

cause som e o f  the p eo p le  you paint are 

just your friends and s o m e ...

E P : Yeah, som e I d o n ’t know at all.

C C : W here do you get the images?

E P : From photographs, pretty m uch, 

because I d o n ’t like them  to be around. 

I d o n ’t really go around choosing  them , 

they’rejust in my life and I love them . It 

was a m ore conscious thing when I 

started painting people  I knew because  

I spent so m uch time painting all o f  

these pop m usicians who really affected  

me. T hese peop le  are in your lives, 

they’re on the bus shelter ads, they’re 

all around you, and they’re ju st as real 

as your m om  is. T hen , suddenly I real­

ized these p eop le  are down the street. 

T hey’ re my friends. T hey’re these fan­

tastic artists who are d oin g  really valu­

able things, and I wanted to m ake a 

poin t o f  that. I think it’s so im portant to 

have p eop le  like that in  your life.

C C : D o you see  a d ifference w hen  

you work from  on e o f  your own p h oto ­

graphs as o p p osed  to the published  

ones?
E P : It was harder at first, because they 

had already b een  ed ited  and cam e 

through filtered and look ing  good . But 

now I’ve ju st b een  working with one  

person for about a year, it’s am azing  

how m uch m ore you see.

C C : I recycle my favorites too . Philip  

Glass, I’ve been  d oin g  him  for thirty- 

five years. I felt like I should  at som e  

poin t take his photograph and lift it 

into  the rafters o f  my studio the way 

they retire a jersey  in a sports arena.

E P : That picture is so sexy. Do you  

feel famous?

C C : N ot particularly. A really interes­

ting th ing  hap p en ed  w hen 1 w ent into  

the wheelchair. I’m six-foot-three and I 

was always lo ok in g  over the tops o f  

peop le . So, w hen I got cut down to size, 

in a sense, som eth ing  hap p en ed  with 

the way p eop le  related to m e. All o f  a 

sudden  p eop le  began com in g  up to m e 

to tell m e that my work m eant som e­

thing to them . I do believe in m aking  

things for peop le . I was never inter­

ested  in art as therapy. I go  to therapy 

as therapy. I’m m aking these things be­

cause I really do believe that it’s a lan­

guage and that p eop le  are out there  

d ecod in g  it.
E P : Do you think a pain ting can 

change so m e o n e ’s life?

C C : Well, paintings have changed  my 

life. I d o n ’t think art is a very go o d  pro­

pagandizing tool or educational tool. 

We no longer fill churches with im ­

agery to make people feel closer to their 

God. But art is my religion; it’s the 

th ing that m atters to m e. O f course, as 

an artist, you have to be arrogant 

en o u g h  to think that you have som e­

thing to say that som ebody else m ight
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want to hear. But artists are incredibly  

generous. T he generosity is in expos­

ing w hat’s im portant to you. I think it 

can change your life. I never wanted to 

paint still lifes or landscapes because if 

I painted  a rock, nobody but a g eo lo ­

gist w ould know it. But we all have 

strong feelin gs about a face.

E P : O f anything in life, p eop le  pro­

bably are the m ost affected  by other  

peop le . Even for them  it can b ecom e  

som eth ing  other than art, which is the 

freein g  thing.

C C : I have such regrets, for instance, 

not painting my m other before she  

died. After a w hile you ca n ’t hear the 

voice o f  a person who has died  and 1 

wish for that level o f  intim acy with her 

im age.

E P : Are you very aware o f  gettin g  p eo ­

ple at a certain po in t in their life? L et’s 

say with Philip Glass he was ju st beg in ­

ning. Or with Cecily, sh e ’s kind o f  at 

her early peak.

C C : I guess th ere’s a kind o f  energy  

and ex citem en t that you can see in 

their faces w hen they’re b eg in n in g  to 

put it all togeth er and that personal 

vision is b eg in n in g  to b ecom e clear. 

T here is som eth ing  very special about 

the beg inn in gs o f  a career, a coales­

cing: it ’s an exciting  tim e to be con ­

nected  with som eone.

E P : W hat’s d ifferent right now as op­

posed to w hen you were com in g up? 

C C : W hen I was com in g  up, we were 

trying desperately to purge our work o f  

all references to other artists. And to­

day there is a very d ifferent attitude, 

the idea o f  raiding the cultural icebox. 

I feel a real con n ected ness to the scene  

today. I think it’s a pretty tight tim e.

E P : I bet you see  m ore than I do. 

I read in the New York Tim es that you 

told Al Gore not to paint? Was that just 

a jo k e  or is he  really a bad painter?

C C : I have no idea if  h e ’s a go o d  or a 

bad painter. It was a jo k e , som eth in g  to 

the affect that I thought we had a deal 

that he w ou ld n ’t make paintings and  

we w ou ld n ’t ge t in to  politics, but actu­

ally I think it helps that he has had that 

experien ce .

E P : Everyone seem s sw eeter if  they 

paint, like Prince Charles.

C C :Y ea h . I ’m not sure it h elped  

Eisenhower. Certainly N ixon  d id n ’t 

paint; we know that for sure. I d o n ’t 

think Ronald Reagan painted.

E P : You could  see Gore having a n eed  

for that kind o f  peace.

C C : I on ce  asked him  a question  at an 

event that he answered by talking 

about the “gestalt o f  a p a in tin g” and I 

thought, “A presidential candidate who 

even knows what the ‘gestalt o f  a paint­

in g ’ is has my v ote .”

... I was ju st look ing  at your paintings. 

O ne o f  the things that I love about 

pain ting is how it’s such a record o f  d e­

cisions. T here it is ju st laid ou t for you. 

You find reasons for broken co lor and  

brush strokes and different ways to put 

down paint. O ne o f  the problem s with 

criticism  is that nobody describes 

paintings anym ore, they assum e that 

the reproduction  is en o u g h  and no 

on e describes what it feels like to be in 

front o f  a painting.

E P : T hat’s true.

C C : I can im agine you thinking about 

the d irection  o f  the strokes and what 

y o u ’re doing. Clearly you m ust take 

pleasure in that kind o f  inc id en t— the 

hand and the touch. It seem s to m e to 

be all about touch.

E P : W hen it’s good, I love it. I d o n ’t re­

ally think that m uch while I’m doing it. 

C C : I love Hals for instance, because  

you can see how he m anaged to make a 

hand out o f  four or five strokes. It is so 

m uch m ore than Rem brandt.

E P : T hat was great w hen you said, “I 

d o n ’t like Rem brandt.”

CC  : His paintings seem  to be un der a 

brown syrup. On the contrary, you  

can ’t d eco d e  a Vermeer. It’s a miracle; 

it ju st looks like those things blew onto  

the canvas in a breeze. W ho, in art 

history, turned you on?

E P : I like Velazquez, but Sargent’s 

brushwork is ju st am azing, even in his 

boring  portraits. And I was surprised  

that I liked the Ingres show, because  

h e ’s o n e  w here you can ’t see  anything, 

and it bugs m e. S eein g  where it cam e 

from  h elp ed  to show that at o n e  point 

he really was painting, he just got too  

go o d  at it.

C C : W hat about ease? I think ease is 

an artist’s greatest enem y.

E P : E xcept maybe if  you ’re A lex Katz. 

But I know for m e, it cou ld  get danger­

ous to really know what I was doing.

C C : You have to have a d egree o f  

resistance in there som ehow.

E P : Yeah and sort o f  keep wanting  

m ore. But A lex Katz cou ld  m ake the 

sam e m outh forever and it w ould al­

ways be beautiful. But I know that he  

wants som eth in g  else than I do, even in 

the surface, and he also has that War­

hol th ing o f  sim plifying.

C C : A lex on ce  com pla in ed  to m e that 

he was having a hard tim e with a paint­

ing  because after three straight days it 

was really hard for him  to sustain the 

energy. Talk about com in g at it from  a 

different po in t o f  view: I find it sustain­

ing that I’m doin g  today what I did  

yesterday and tom orrow I'm doing  

what I did today and that I’m signing  

on  to a long-term  process. I find it 

really com forting, like knitting or cro­

ch etin g ...

Do you go for weeks w ithout painting?  

E P : Yeah, but not guiltlessly, a lthough  

I like that uncom fortableness w hen I
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come back and I don’t remember how I 
make an eye. It’s kind of nice to do it 
again or to make it different. Are the 
photographs a place where you can get 
out other ideas?
C C : Yeah, and work quickly. Usually a 
series of eight or nine paintings takes 
three years to complete. So it’s nice to 
be able to function differently. And 
then, one of the perks of being an artist

is that you get to be around naked 
people.
E P : So, is t h a t  what it’s really about? 
CC: Sure, you bet. And I throw in 
enough men to make it look like I’m 
not just interested in naked women. 
(Laughter.) A n d  then I find myself really 
interested in bodies that are not per­
fect bodies. So, are you going to be do­
ing aging rock stars?

E P : I guess they all get older with me. 
C C : You have the “live hard, die young 
and leave a lot of beautiful memories” 
attitude within that culture as well.
E P : I’ve always thought about how 
they will never be like that again. 
There’s a huge loss in that moment’s 
passing. I wonder if I’ll be painting 
wrinkles. They’ve gotten in there just 
by chance, by moving the brush the
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right way, but I d o n ’t think I know how  

to do it purposely or intentionally.

C C : How about the social scene? I am 

so aware o f  the role that the watering  

hole  has played for my generation . I 

think we firm ed up our ideas sitting in 

the bar with major forces like Robert 

Sm ithson or Richard Serra, p eop le  who 

were really tough on  you. You had to 

d efend  yourself so m uch that a lot o f  

things seem ed  to crystallize in the 

dialogue. They were show ing you, at 

the sam e tim e, that they took you se­

riously and they cared w hether or not 

you m ade another painting, even  

though they would like to convince you 

to make a d ifferent o n e . Is Gavin 

(Brow n’s bar) like that?

E P : In a way. But people  are m uch  

m ore polite  now. I’ve never seen any­

on e  fight over art. But there is som e­

thing about having to com e face-to-face 

with peop le  and also how m uch you 

find in com m on with p eop le  who do 

com pletely d ifferent things. 1 think you 

take that back to the studio. Most o f  my 

friends are conceptual artists, actually. I 

know very few painters. I guess it is a 

place where people  hash things out: 

“Did you see this show? Did you read 

that review? W hat did you think o f  

that?” It’s probably the only place in my 

life where that goes on socially. But I 

think the art world is pretty m uch a rah- 

rah club. Everyone’s pretty len ien t and 

loving towards each other. T h ere’s no  

real id eo logu e o f  “You can ’t do that.”

C C : W hether the art world is less com ­

petitive or m ore com petitive it seem s to 

me that you can ’t make art w ithout any 

com munity.

E P : I think everybody’s critical enough  

am ongst o n e  another, but on the face  

o f it th ere’s a kind o f  “E verything’s 

okay” attitude. I do have m oral prob­

lem s with som e work, you know I just 

think it’s awful.

C C : Really, that’s interesting, w hat’s 

an im m oral act that an artist could  

com mit?

E P : It’s som eth ing  that’s cynical or it’s 

just in ten tion ed  after a career m ove, or 

if  its m otives are wrong, that m akes m e 

mad, or things that are really big and 

expensive that aren ’t really about any­

thing.

CC  : W hat about irony?

E P : I have a big problem  with irony, 

actually. I know som e p eo p le  use it 

well. And often  tim es I ’ve thought o f  

work as iron ic that in the en d  turned  

out not to be.

C C : It can be a tyranny, irony. It’s like 

you ’re never ever go in g  to be serious 

about anything excep t for be ing  ironic. 

E P : Yeah, and it keeps som eth ing  

from  being  som eth in g  in and o f  itself 

because it’s d ep en d en t upon  referring  

to som eth ing  outside o f  itse lf for its 

m eaning. And I still have this holy idea  

o f  the self-contained  artwork that exists 

on its own.

C C : Well, I think that’s part o f  the 

crux o f  in te lligen t criticism , that every­

th ing  you n eed  to know and everything  

you n eed  to ju d g e  the work is really 

right there in the work.

E P : Usually with other artists, I would  

only be critical o f  them  if I really 

thought they were d oin g  som eth ing  

wrong. But with taste issues, th ere’s no  

reason to get upset. T here are so many 

great artists everywhere, fascinating and 

beautiful and cute people, and then you 

look in those m agazines and you feel 

like criticism  isn ’t do in g  its job .

C C  : Peop le usually tune into an artist’s 

career relatively late in the process 

w hen all o f  the issues seem  to have been  

fixed. It is really m uch m ore interesting  

w hen there’s still som e confusion.

E P : Do you notice  how sim ilar peop le  

are to their bodies? Like the curve o f  

their finger be ing  the sam e as their  

nose. Do you look at those relation­

ships?

C C : N o, actually I h ad n ’t noticed  that, 

I better start looking.

E P : I love it w hen p eop le  are uniform  

like that. T heir elbows are like their  

ears.

C C : H m m m . I’ll have to check that 

out. So will you let m e photograph  

you?

E P : OK.

C C : W hich do you want— the body or 

the head?

E P : Head! I’m n ot taking o ff my 

clothes. I’ve never asked anyone to 

take o ff their clothes.

C C : Really?
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Von
G e s ic h te r n
Chuck Clo Se im Gespräch 
mit E l izabe th  Peyton
3. Oktober 2000, New York

E l i z a b e t h  P e y t o n :  A uf diesen  

Photographien schein t es, dass du die  

H autflecken und Fältchen der Leute 

magst. W ählst du absichtlich ein  Me­

dium , das d iese Spuren hervorhebt? 

Farbe lässt d iese D inge ja  gew öhnlich  

verschwinden.

C h u c k  C l o s e :  Als ich m it den  

zwei M eter h o h en  Bildern begann, 

m alte ich e infach grosse o ffen e  Flä­

chen , auf d en en  n ich t viel passierte,

was e in e Reaktion auf W arhol gew esen  

sein m ag, der alles a u f w enige b edeut­

sam e Stellen  in einem  M eer von Sieb­

druckfarbe reduzierte. Der andere, der 

dam als Porträts von Z eitgenossen  

m achte, war A lex Katz, und  auch der 

hatte weite o ffen e, gleichm ässig far­

bige F lächen und darin schw ebende  

L ippen oder A ugen. Mir wurde be­

wusst, dass d ie B eschaffenheit der 

O berfläche auch ein  H inweis auf das 

Leben sein konnte, d asjem an d  geführt 

hat, also gewisserm assen ein  Zeichen  

seiner M enschlichkeit. Man konnte  

A nzeichen  überstandener Strapazen  

erkennen: Lach- und K um m erfalten. 

Ich w ollte ein Bild m alen, aber auch 

ein  wirkliches Porträt.

E P : Es sieht anders aus als bei Lucian  

Freud, der das E lende und H ässliche

der Leute zeigt. Bei dir ist es n icht so 

bestürzend, dass Robert Rauschenberg  

A ltersflecken hat. Sie gehören  zu sei­

ner L ebensgesch ichte  und  sind nichts 

Negatives.

C C : Ja, ich glaube, es ist ein  freundli­

ches Bild, auch w enn es in gewissen  

Details unbarm herzig ist. Ich sage mir 

immer, w enn sie das Bild heute  n icht 

m ögen , so w erden sie es spätestens in 

zehn, fünfzehn  Jahren gar n icht m ehr  

so sch lech t finden .

E P : Man kann ja  im m er n och  sch lech ­

ter aussehen.

C C : Mir war im m er das gründliche  

Durcharbeiten des Ganzen wichtig, das 

ganze Rechteck. Das führte zu dieser  

Arbeit m it Punkten, Strichen und selt­

sam en Form en, zu F lächenteilen , die 

psychologisch  völlig  unbelastet sind.
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E  P : U n d  v o r h e r ,  a l s  d e r  R a s t e r  n o c h  

n i c h t  s i c h t b a r  w a r ,  w a r e n  d i e  Q u a d r a t e  

f ü r  d i c h  s c h o n  i m m e r  e t w a s  A b s t r a k ­

te s ?

C  C  : W e i t g e h e n d  s c h o n .  I c h  m a c h t e  

m i r  w e n i g e r  G e d a n k e n  ü b e r  d a s  g a n z e  

B i l d  a ls  ü b e r  j e d e s  Q u a d r a t  a l s  B a u ­

s t e i n  o d e r  B e i t r a g  z u m  G a n z e n .  I c h  

g l a u b e ,  d a s  k o m m t  d a v o n ,  d a s s  i c h  

l e r n b e h i n d e r t  b i n .  I c h  l e i d e  u n t e r  P r o ­

s o p a g n o s i e ,  d a s  h e i s s t ,  i c h  k a n n  m i r  

k e i n e  G e s i c h t e r  m e r k e n .

E  P  : D a s  i s t  j a  m e r k w ü r d i g .  V e r g i s s t  d u  

s i e  w i r k l i c h ?

C C : J a ,  e s  i s t  f u r c h t b a r .  L e u t e  k o m ­

m e n  i n  m e i n  A t e l i e r  u n d  i c h  m u s s  

i h n e n  F r a g e n  s t e l l e n ,  u m  h e r a u s z u ­

f i n d e n ,  w e s h a l b  s ie  g e k o m m e n  s i n d .  

W e n n  i c h  j e m a n d e n  z w e i d i m e n s i o n a l  

m a l e ,  k a n n  i c h  m i c h  a n  d i e s e s  B i l d  e r ­

i n n e r n .  I c h  h a b e  e i n  b e i n a h  p h o t o g r a ­

p h i s c h e s  G e d ä c h t n i s  f ü r  f l a c h e  D i n g e .  

A b e r  d a s  G a n z e  i s t  f ü r  m i c h  w i r k l i c h  

e i n  P r o b l e m  u n d  e i n e  Ü b e r f o r d e r u n g :  

W e n n  i c h  e s  j e d o c h  i n  k l e i n e  S t ü c k e  

u n t e r t e i l e  u n d  d i e  E n t s c h e i d u n g e n  d a ­

m i t  a u c h  a u f  B i t e - G r ö s s e  r e d u z i e r e ,  

w e n n  i c h  n i c h t  m e h r  a n  e i n  G e s i c h t  

d e n k e ,  s o n d e r n  l e d i g l i c h  a n  i r g e n d e i n  

S t ü c k ,  m a c h e  i c h  m i r  k e i n e  S o r g e n  

m e h r ,  w ie  e s  h e r a u s k o m m e n  w i r d .

E  P  : D a s  i s t  e i n e  g u t e  I d e e .  U n d  w e n n  

d u  L e u t e  m a l s t ,  w ie  C E C I L Y  ( 2 0 0 0 ) ,  

d e n k s t  d u  d a n n :  « A h ,  d a s  i s t  C e c i ly  

( B r o w n ) ,  s i e  i s t  j u n g ,  s i e  s i e h t  t o l l  a u s  

usw .»  O d e r  d e n k s t  d u  r e i n  v i s u e l l ?

C C :  B e i d e s .  E s  i s t  e i n  H i n  u n d  H e r  

z w i s c h e n  d e m  V e r t e i l e n  d e r  f l a c h e n  

Z e i c h e n  a u f  d e r  L e i n w a n d  u n d  w a s  d a r ­

a u s  w e r d e n  s o l l  -  e i n e  N a s e ,  e i n e

Chuck Close in his Greene Street studio,

1969, with PHIL and RICHARD, both 1969/ 

im Atelier an der Greene Street mil den 

Bildern PHIL und RICHARD.

W a n g e  o d e r  w a s  a u c h  i m m e r . . . ,  zw i­

s c h e n  d e r  K ü n s t l i c h k e i t  d e s  F a r b s t a u b s  

a u f  d e r  f l a c h e n  L e i n w a n d  u n d  d e r  

W i r k l i c h k e i t ,  d i e  a u c h  d r i n  s t e c k t .  I s t  

m a n  z u  w e i t  w e g ,  z e i c h n e t  m a n  n u r  

n o c h  F o r m e n  n a c h .  I c h  w il l  w i s s e n ,  w e r  

d i e  L e u t e  s i n d ,  a b e r  i c h  b r a u c h e  e i n e  

A r m l ä n g e  D i s t a n z .

E  P  : V e r l i e r s t  d u  m a n c h m a l  d a s  I n t e ­

r e s s e  f ü r  d e i n e  M o d e l l e ?

C  C  : E s  g i b t  e i n  p a a r  L e u t e ,  d i e  i c h  

n i c h t  m e h r  s o  g u t  m a g ,  u n d  d a s  b e e i n -
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f l u s s t  m e i n e  E i n s t e l l u n g  z u  i h r e m  B i ld .  

A b e r  i c h  k o n n t e  d a s  I n t e r e s s e  i m m e r  

s o  l a n g e  w a c h  h a l t e n ,  b i s  e i n  B i l d  f e r t i g  

w a r .  I c h  g l a u b e ,  d i e  B i l d e r  h a n d e l n  

w i r k l i c h  v o n  d e n  L e u t e n ,  d i e  a b g e b i l ­

d e t  s i n d  u n d  v o n  m e i n e n  G e f ü h l e n  

i h n e n  g e g e n ü b e r .  A b e r  m a n c h m a l  i s t  

e s  a u c h  e i n  V o r w a n d ,  u m  j e m a n d e n  

k e n n e n  z u  l e r n e n ,  u n d  d a s  m a c h t  S p ass .  

E  P  : D e n k s t  d u  m a n c h m a l  d a r a n ,  d a s s  

d u  j e m a n d e n  m i t  e i n e m  B i l d  b e r ü h m t  

m a c h e n  k a n n s t ?

C C :  D a r ü b e r  d e n k e  i c h  n i c h t  w i r k l i c h  

n a c h .  M e i n e  e r s t e n  B i l d e r  w a r e n  

s c h w a r z w e i s s  u n d  i c h  s u c h t e  m i r  v ö l l i g  

u n b e k a n n t e  L e u t e  d a f ü r  a u s .  W a r h o l  

w a r  s p e z i a l i s i e r t  a u f  S u p e r s t a r s .. .

E  P  : A l s o  h a s t  d u  d i c h  b e w u s s t  m i t  

W a r h o l  a u s e i n a n d e r  g e s e t z t ?

C  C  : J a ,  i c h  d a c h t e :  « I c h  n e h m e  d i e  a l l ­

t ä g l i c h s t e n ,  u n b e k a n n t e s t e n  L e u t e ,  d i e  

i c h  k e n n e . »  U n d  i c h  m a l t e  R i c h a r d  

S e r r a ,  N a n c y  G r a v e s  u n d  P h i l i p  G la s s .  

S i e  w u r d e n  s c h l i e s s l i c h  b e r ü h m t ,  a b e r  

i n  d e n  s p ä t e n  6 0 e r  J a h r e n  w a r e n  s ie  

a u s s e r h a l b  e i n e s  s e h r  e n g e n  K r e i s e s  

w i r k l i c h  k e i n e m  b e k a n n t .

E  P  : H a s t  d u  d i c h  m i t  W a r h o l  g u t  v e r ­

s t a n d e n ?

C C : J a .  I c h  w o l l t e  i h n  s o g a r  m a l e n  

u n d  e r  m i c h ,  s o b a l d  e r  a u s  d e m  S p i t a l  

g e k o m m e n  w ä r e .  W i r  u n t e r h i e l t e n  u n s  

d a r ü b e r ,  k u r z  b e v o r  e r  s e i n e  O p e r a t i o n  

m a c h e n  l i e s s ,  u n d  d a n n  h a t  e r  d i e  

n i c h t  ü b e r l e b t .

E  P  : O h ,  n e i n  . . .  -  E s  m a c h t  g a n z  d e n  

A n s c h e i n ,  d a s s  d u  d i e  L e u t e  i m m e r  

v o m  H a l s  a n  a u f w ä r t s  g e m a l t  h a s t .  W a s  

i s t  m i t  d e n  K ö r p e r n  p a s s i e r t ?

C C :  N u n ,  1 9 6 7  h a b e  i c h  e i n e n  s e c h s ­

e i n h a l b  M e t e r  l a n g e n  r u h e n d e n  F r a u ­

e n a k t  g e m a l t ;  e s  w a r  d a s  l e t z t e  B i l d  v o r  

m e i n e m  e r s t e n  P o r t r ä t .

E  P  : W o w , d a s  i s t  r i e s e n g r o s s !  M a n  

s i e h t ,  w o  d i e  S o n n e n b r ä u n e  a u f h ö r t . . .  

C C : J a ,  u n d  e i n e  O p e r a t i o n s n a r b e .

K ik i  S m i t h  m e i n t e ,  e s  se i  d a s  e r s t e  B e i ­

s p i e l  v o n  Body Art.
E  P  : I c h  h a b e  d a s  B i l d  i m  H i n t e r g r u n d  

e i n e s  P h o t o s  v o n  d i r  g e s e h e n  u n d  v e r ­

s u c h t e  m i r  v o r z u s t e l l e n ,  w e r  d a s  w o h l  

g e m a l t  h a t .  D a s  i s t  j a  i r r e .  I m  Conversa­
tion Book s a g t e s t  d u ,  d u  k ö n n t e s t  n i c h t  

v o r  a n d e r e n  L e u t e n  i n  d e n  S p i e g e l  

s c h a u e n .  A b e r  d a n n  m a c h s t  d u  d i e s e  

R i e s e n s e l b s t p o r t r ä t s . . .  B e t r a c h t e s t  d u  

d i c h  w i e  e i n e n  f r e m d e n  M e n s c h e n ,  

w e n n  d u  d e i n  P o r t r ä t  m a l s t ?

C C :  I c h  g l a u b e  s c h o n .  I c h  s c h a u e  

n i c h t  o f t  i n  d e n  S p i e g e l .  I c h  h a b e  m e i n  

A u s s e h e n  n i e  w i r k l i c h  g e m o c h t ,  a l s o  

h a b e  i c h  d a s  t u n l i c h s t  v e r m i e d e n .  A b e r  

i c h  h a b e  e i n e  M e n g e  S e l b s t p o r t r ä t s  g e ­

m a c h t .  A u f g r u n d  d e r  Z a h l  m e i n e r  

S e l b s t p o r t r ä t s  k ö n n t e  m a n  g e r a d e z u  

m e i n e n ,  i c h  s e i  i n  m i c h  s e l b s t  v e r l i e b t .  

E  P  : G i b t  e s  e i n e  J a h r e s z e i t ,  w o  d u  

p l ö t z l i c h  d a s  G e f ü h l  h a s t ,  j e t z t  s e i  e s  

Z e i t  f ü r  e i n  S e l b s t p o r t r ä t ?  U n d  w i e d e r ­

h o l t  s i c h  d a s  i n  b e s t i m m t e n  A b s t ä n ­

d e n ?

C C :  G e w ö h n l i c h  m a c h e  i c h  e i n  S e l b s t ­

p o r t r ä t  p r o  A u s s t e l l u n g .  W e n n  i c h  e i n  

B i l d  v o n  j e m a n d  a n d e r e m  m i t  j e d e r  

W a r z e ,  P o r e  usw . m a c h e ,  i n  d i e s e m  h a r ­

t e n ,  g l e i s s e n d e n  L i c h t ,  d a s  w i r k l i c h  

a l l e s  z u m  V o r s c h e i n  b r i n g t ,  v e r s u c h e  

i c h  m i c h  i m  s e l b e n  L i c h t  z u  z e i g e n .  D a  

k a n n  m a n  n a t ü r l i c h  s e h e n ,  w ie  i c h  

ä l t e r  w e r d e  u n d  i m m e r  w e n i g e r  H a a r e  

h a b e ,  a b e r  e s  i s t  a u c h  e i n e  G e s c h i c h t e  

d e r  B r i l l e n .

E P  : U n d  d e r  M o d e .

C  C  : W a s  h ä l t s t  d u  v o m  K ü n s t l e r  a ls  

M o d e v e r m i t t l e r ?  E s  b e g a n n  m i t  d e n  

j u n g e n  B r i t e n ,  a b e r  C e c i ly  t a u c h t  o f t  in  

s o l c h e n  B e i t r ä g e n  a u f ,  i n  d e n e n  e s  o f ­

f e n b a r  g e n a u s o  u m  d i e  K l e i d e r  g e h t ,  

w e l c h e  d i e  L e u t e  t r a g e n ,  w i e  u m  d i e  

B i l d e r ,  d i e  h i n t e r  i h n e n  z u  s e h e n  s i n d .  

E  P  : I c h  h a b e  a u c h  s o l c h e  S a c h e n  g e ­

m a c h t .

C C  : W a s  h ä l t s t  d u  d a v o n ?

E  P  : I c h  w e is s  n i c h t ,  w ie  i n t e r e s s a n t  

d a s  w i r k l i c h  is t.  M a n  s a g t  s i c h ,  n u n ,  

w e n n  a n d e r e  L e u t e  s i c h  d a f ü r  i n t e r e s ­

s i e r e n . . .  u n d  m a n  s t ö s s t  a u f  e i n e  

M e n g e  f a s z i n i e r e n d e r  L e u t e  i n  Z e i t ­

s c h r i f t e n .  M a n  w i l l  w i s s e n ,  w i e  s i e  f r ü h ­

s t ü c k e n .  I c h  k a n n  v e r s t e h e n ,  d a s s  m a n  

t o l l e  B i l d e r  v o n  C e c i ly  o d e r  J o h n  C u r -  

r i n  i n  e i n e r  Z e i t s c h r i f t  s e h e n  w il l .  Es  

m a c h t  a u c h  S p a s s ,  d a s  z u  t u n ,  a b e r  

m a n  k a n n  d a b e i  a n  e i n e n  P u n k t  g e l a n ­

g e n ,  w o  e s  e i n e n  a n  d e r  A r b e i t  h i n d e r t ,  

w e i l  e s  z e i t a u f w ä n d i g  ist.

C  C  : B is  v o r  k u r z e m  w a r e n  K ü n s t l e r  

i m m e r  e h e r  b i z a r r e  E r s c h e i n u n g e n  

u n d  d e r  G e d a n k e ,  d a s s  s i e  i m  M o d e z i r ­

k u s  m i t s p i e l e n  w ü r d e n ,  w a r  u n v o r s t e l l ­

b a r .  A n  V e r n i s s a g e n  t r e f f e  i c h  a u f  

S u p e r m o d e l s  u n d  d e n  g a n z e n  d a m i t  

v e r b u n d e n e n  G l a m o u r ,  u n d  i c h  b i n  so  

h i n g e r i s s e n  u n d  l e s e  d a s  s o  g e r n  w ie  

a l l e  a n d e r e n ,  a b e r  e s  s c h e i n t  d i e  L e u t e  

e i n e m  u n e r h ö r t e n  D r u c k  a u s z u s e t z e n .  

E  P  : M a n  w i r d  a u c h  f r ü h e r  v o n  j e d e r ­

m a n n  w i e d e r e r k a n n t .

C  C  : A b e r  G o t t  s e i  D a n k  w a r  S c h ö n h e i t  

z u  m e i n e r  Z e i t  n o c h  k e i n  M a s s s t a b  d e r  

K r i t ik .

E  P  : F ü r  m i c h  b i s t  d u  i r g e n d w i e  s c h o n  

i m m e r  d a  g e w e s e n .  I c h  k a n n  d i c h  g a r  

n i c h t  m e h r  w e g d e n k e n .  U n d  d a s  i s t  

e i n e s  d e r  D i n g e ,  w e s h a l b  d i e  K u n s t ­

s z e n e  i n  O r d n u n g  w ar .  E s  w a r  m i t  e i n  

G r u n d ,  d a s s  i c h  m i c h  n i c h t  v e r u n s i ­

c h e r n  l ie ss ,  a l s  m e i n e  L e h r e r  m i c h  

i n  d i e  I l l u s t r a t i o n s a b t e i l u n g  s c h i c k e n  

w o l l t e n .

C C :  I c h  w o l l t e  d i c h  s c h o n  i m m e r  f r a ­

g e n ,  w i e  d u  d i e  L e u t e  a u s w ä h l s t ,  d i e  d u  

m a l s t ,  d e n n  e i n i g e  d i e s e r  L e u t e  s i n d  

e i n f a c h  F r e u n d e  u n d  a n d e r e  .. .

E  P  : J a ,  e i n i g e  k e n n e  i c h  ü b e r h a u p t  

n i c h t .

C  C  : W o h e r  n i m m s t  d u  i h r e  B i l d e r ?

E  P  : V o n  P h o t o s ,  h a u p t s ä c h l i c h ,  w e i l
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i c h  s i e  l i e b e r  n i c h t  u m  m i c h  h a b e n  w il l.  

I c h  g e h e  n i c h t  e i g e n t l i c h  h i n  u n d  

w ä h l e  s ie  a u s ,  s i e  g e h ö r e n  e i n f a c h  z u  

m e i n e m  L e b e n  u n d  i c h  m a g  s ie .  D a s  

g e s c h a h  b e w u s s t e r ,  a l s  i c h  m i t  d e m  

M a l e n  v o n  L e u t e n ,  d i e  i c h  k a n n t e ,  a n ­

f i n g ,  w e i l  i c h  d a m a l s  v i e l  Z e i t  d a m i t  

v e r b r a c h t e ,  a l l  d i e  P o p m u s i k e r  z u  

m a l e n ,  d i e  m i r  w i r k l i c h  e tw a s  b e d e u t e ­

t e n .  D i e s e  L e u t e  g e h ö r e n  z u  u n s e r e m  

L e b e n .  S i e  s i n d  a u f  d e n  P l a k a t e n  a n  

d e r  B u s h a l t e s t e l l e ,  s i e  s i n d  ü b e r a l l ,  u n d  

s i e  s i n d  s o  r e a l  w ie  M ü t t e r .  D a n n  w u r d e  

m i r  p l ö t z l i c h  b e w u s s t ,  d a s s  d i e s e  L e u t e  

j a  u m  d i e  E c k e  w o h n e n .  E s  s i n d  m e i n e  

F r e u n d e .  E s  s i n d  t o l l e  K ü n s t l e r ,  d i e  

w i r k l i c h  w e r t v o l l e  S a c h e n  m a c h e n ,  u n d  

d a s  w o l l t e  i c h  a u c h  k u n d t u n .  I c h  

g l a u b e ,  e s  i s t  w i c h t i g ,  i n  s e i n e m  L e b e n  

s o l c h e  L e u t e  u m  s i c h  z u  h a b e n .

C C :  I s t  e s  a n d e r s ,  w e n n  d u  v o n  e i n e m  

s e l b s t  g e m a c h t e n  P h o t o  a u s g e h s t ,  i m  

G e g e n s a t z  z u  e i n e m  i r g e n d w o  v e r ö f ­

f e n t l i c h t e n  B i ld ?

E  P  : E s  w a r  z u e r s t  s c h w i e r i g e r ,  w e i l  d i e  

v e r ö f f e n t l i c h t e n  B i l d e r  s c h o n  b e a r b e i ­

t e t  w a r e n  u n d  g u t  a u s s a h e n .  A b e r  n u n ,  

n a c h d e m  i c h  e i n  g a n z e s  J a h r  m i t  e i n e r  

P e r s o n  g e a r b e i t e t  h a b e ,  i s t  e s  u n g e ­

h e u e r ,  w ie v i e l  m e h r  m a n  s i e h t .

C C :  I c h  r e z y k l i e r e  m e i n e  L i e b l i n g s b i l ­

d e r  a u c h .  P h i l i p  G la s s  m a l e  i c h  s e i t  f ü n f -  

u n d d r e i s s i g  J a h r e n .  I c h  h a b e  s c h o n  

g e d a c h t ,  i c h  s o l l t e  s e i n  P h o t o  u n e r ­

r e i c h b a r  z w i s c h e n  d i e  D e c k e n b a l k e n  

m e i n e s  A t e l i e r s  h ä n g e n ,  s o  w i e  e i n  

S p o r t l e r  n a c h  S p i e l e n d e  a u c h  s e i n  

L e i b c h e n  a b g i b t .

E  P  : D i e s e s  B i l d  i s t  s o  sexy .  F ü h l s t  d u  

d i c h  b e r ü h m t ?

C C :  N i c h t  b e s o n d e r s .  A ls  i c h  i n  d e n  

R o l l s t u h l  k a m ,  g e s c h a h  e tw a s  I n t e r e s ­

s a n t e s .  I c h  b i n  ü b e r  e i n s  n e u n z i g  u n d  

k o n n t e  i m m e r  ü b e r  d i e  K ö p f e  d e r  

L e u t e  h i n w e g s c h a u e n .  N u n  w a r  i c h  

g e w i s s e r m a s s e n  a u f  N o r m a l g r ö s s e  z u ­

r ü c k g e s t u t z t  u n d  d i e  L e u t e  b e h a n d e l ­

t e n  m i c h  a n d e r s .  P l ö t z l i c h  k a m e n  s ie  

a u f  m i c h  z u  u n d  s a g t e n  m i r ,  d a s s  i h n e n  

m e i n e  A r b e i t  e tw a s  b e d e u t e .  I c h  g l a u b e  

d u r c h a u s ,  d a s s  m a n  D i n g e  f ü r  a n d e r e  

L e u t e  t u t .  K u n s t  a ls  T h e r a p i e  h a t  m i c h

n i e  i n t e r e s s i e r t .  Z u r  T h e r a p i e  g e h e  i c h  

i n  e i n e  T h e r a p i e .  I c h  m a c h e  d i e s e  

D i n g e ,  w e i l  i c h  g l a u b e ,  d a s s  e s  e i n e  

F o r m  v o n  S p r a c h e  i s t  u n d  d a s s  d a  

d r a u s s e n  L e u t e  s i n d ,  d i e  s ie  e n t z i f f e r n  

k ö n n e n .

E  P : G l a u b s t  d u ,  d a s s  e i n  B i l d  e i n  

L e b e n  v e r ä n d e r n  k a n n ?

C C :  N u n ,  B i l d e r  h a b e n  m e i n  L e b e n  

v e r ä n d e r t .  I c h  g l a u b e  n i c h t ,  d a s s  d i e  

K u n s t  e i n  g u t e s  P r o p a g a n d a -  o d e r  E r ­

z i e h u n g s m i t t e l  is t.  W i r  f ü l l e n  d i e  K i r ­

c h e n  n i c h t  m e h r  m i t  B i l d n i s s e n ,  d a m i t  

s i c h  d i e  L e u t e  i h r e m  G o t t  n ä h e r  f ü h ­

l e n .  A b e r  K u n s t  i s t  m e i n e  R e l i g i o n ;  s i e  

i s t  d a s ,  w o r a u f  e s  m i r  a n k o m m t .  N a t ü r ­

l i c h  m u s s  m a n  a ls  K ü n s t l e r  s o  a r r o g a n t  

s e i n  u n d  g l a u b e n ,  d a s s  m a n  e t w a s  z u  sa ­

g e n  h a t ,  w as  a n d e r e  v i e l l e i c h t  h ö r e n  

m ö c h t e n .  A b e r  K ü n s t l e r  s i n d  a u c h  

u n g l a u b l i c h  g r o s s z ü g i g .  D i e  G r o s s z ü ­

g i g k e i t  b e s t e h t  d a r i n ,  z u  z e i g e n ,  w a s  e i ­

n e m  w i c h t i g  is t.  I c h  g l a u b e ,  d a s  k a n n  

e i n  L e b e n  v e r ä n d e r n .  I c h  w o l l t e  n i e  

S t i l l l e b e n  m a l e n  o d e r  L a n d s c h a f t e n ,  

d e n n  w e n n  i c h  e i n e n  F e l s e n  m a l e ,  

k a n n  i h n  n u r  e i n  G e o l o g e  w i e d e r e r ­

k e n n e n .  A b e r  w i r  a l l e  r e a g i e r e n  a u f  e i n  

G e s i c h t .

E  P  : D i e  M e n s c h e n  l a s s e n  s i c h  w o h l  

v o n  n i c h t s  i m  L e b e n  s o  s e h r  b e r ü h r e n  

w ie  v o n  a n d e r e n  M e n s c h e n .  A u c h  f ü r  

s i e  k a n n  s o  e i n  B i l d  m e h r  s e i n  a ls  

K u n s t ,  u n d  d a s  i s t  d a s  B e f r e i e n d e  

d a r a n .

C C :  I c h  b e d a u r e  z u m  B e i s p i e l  s e h r ,  

d a s s  i c h  m e i n e  M u t t e r  n i c h t  g e m a l t
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h a b e ,  b e v o r  s ie  s t a r b .  N a c h  e i n e r  g e w is ­

s e n  Z e i t  e r i n n e r t  m a n  s i c h  n i c h t  m e h r  

a n  d i e  S t i m m e  e i n e s  V e r s t o r b e n e n  u n d  

i c h  w ü r d e  g e r n  d i e s e n  G r a d  v o n  V e r ­

t r a u t h e i t  ü b e r  d a s  B i l d  w i e d e r  h e r s t e l -  

l e n  k ö n n e n .

E  P : B is t  d u  d i r  j e w e i l s  b e w u s s t ,  d i e  

L e u t e  a n  e i n e m  b e s t i m m t e n  P u n k t  i h ­

r e s  L e b e n s  f e s t z u h a l t e n ?  P h i l i p  G la s s  

z u m  B e i s p i e l  s t a n d  g a n z  a m  A n f a n g .  

O d e r  b e i  C e c i ly ,  s i e  i s t  a u f  e i n e m  e r s t e n  

H ö h e p u n k t  a n g e l a n g t .

C C :  V e r m u t l i c h  i s t  e i n e  g e w i s s e  E n e r ­

g i e  u n d  L e b h a f t i g k e i t  i n  i h r e n  G e s i c h ­

t e r n  z u  e r k e n n e n ,  w e n n  s ie  g e r a d e  

d a b e i  s i n d ,  d i e  S t ü c k e  i h r e s  P u z z l e s  z u ­

s a m m e n z u f ü g e n  u n d  i h r e  p e r s ö n l i c h e  

S i c h t  d e r  D i n g e  k l a r e r  w i r d .  D a  i s t  

e t w a s  B e s o n d e r e s  a m  B e g i n n  e i n e r  

K a r r i e r e ,  e i n  Z u s a m m e n k o m m e n  d e r  

D i n g e :  E s  i s t  s p a n n e n d ,  m i t  j e m a n d e m  

w ä h r e n d  d i e s e r  Z e i t  z u  t u n  z u  h a b e n .

E  P  : W a s  i s t  h e u t e  a n d e r s  i m  V e r g l e i c h  

z u  d e i n e n  A n f ä n g e n ?

C  C  : A ls  i c h  a m  A n f a n g  s t a n d ,  w a r e n  

w i r  v e r z w e i f e l t  b e m ü h t ,  a l l e  S p u r e n  

u n d  E i n f l ü s s e  a n d e r e r  K ü n s t l e r  a u s  u n ­

s e r e r  A r b e i t  z u  t i l g e n .  H e u t e  i s t  d i e  

H a l t u n g  e i n e  g a n z  a n d e r e ,  e s  g e h t  e h e r

d a r u m ,  d e n  k u l t u r e l l e n  V o r r a t s s c h r a n k  

g r ü n d l i c h  z u  p l ü n d e r n .  I c h  f ü h l e  m i c h  

d e r  S z e n e  h e u t e  w i r k l i c h  v e r b u n d e n .  

I c h  d e n k e  e s  i s t  e i n e  z i e m l i c h  h a r t e  

Z e i t .

E  P  : D u  b e k o m m s t  s i c h e r  m e h r  d a v o n  

m i t  a l s  i c h .  I n  d e r  New York Times h a b e  

i c h  g e l e s e n ,  d u  h ä t t e s t  A l  G o r e  v o m  

M a l e n  a b g e r a t e n .  W a r  d a s  e i n  W i t z  

o d e r  m a l t  e r  w i r k l i c h  s c h l e c h t ?

C  C  : I c h  h a b e  k e i n e  A h n u n g ,  o b  e r  g u t  

o d e r  s c h l e c h t  m a l t .  E s  w a r  e i n  W i tz ,  

e t w a  in  d e r  R i c h t u n g ,  i c h  h ä t t e  g e ­

d a c h t ,  w i r  h ä t t e n  e i n e n  P a k t  g e s c h l o s ­

s e n ,  d a s s  e r  n i c h t  m a l e n  w ü r d e  u n d  w i r  

d a f ü r  n i c h t  i n  d i e  P o l i t i k  g i n g e n .  T a t ­

s ä c h l i c h  d e n k e  i c h ,  d a s s  e s  g u t  is t ,  d a s s  

e r  ü b e r  d i e s e  E r f a h r u n g  v e r f ü g t .

E  P : D i e  L e u t e  w e r d e n  s y m p a t h i s c h e r ,  

w e n n  s ie  m a l e n ,  a u c h  P r i n z  C h a r l e s .  

C C :  J a .  I c h  b i n  n i c h t  s o  s i c h e r ,  o b  e s  

E i s e n h o w e r  g e n ü t z t  h a t .  N i x o n  m a l t e  

n i c h t ,  d a s  i s t  s i c h e r .  I c h  g l a u b e  a u c h  

n i c h t ,  d a s s  R o n a l d  R e a g a n  m a l t e .

E  P : M a n  k a n n  s i c h  v o r s t e l l e n ,  d a s s  

G o r e  d i e s e  A r t  d e r  R u h e  b r a u c h t .

C C :  I c h  s t e l l t e  i h m  b e i  e i n e r  V e r a n s t a l ­

t u n g  e i n m a l  e i n e  F r a g e ,  d i e  e r  b e a n t ­

w o r t e t e ,  i n d e m  e r  v o n  d e r  « G e s t a l t »  e i ­

n e s  B i l d e s  s p r a c h ,  u n d  i c h  d a c h t e :  « E in  

P r ä s i d e n t s c h a f t s k a n d i d a t ,  d e r  w e is s ,  

w a s  d i e  «Ges ta l t»  e i n e s  B i l d e s  i s t ,  d e r  

b e k o m m t  m e i n e  S t i m m e . »

. . .  I c h  h a b e  m i r  e b e n  d e i n e  B i l d e r  

a n g e s c h a u t .  W a s  m i r  a m  M a l e n  u n t e r  

a n d e r e m  s o  g e f ä l l t ,  i s t ,  d a s s  e s  a u c h  

e i n e  A r t  A u f z e i c h n u n g  v o n  E n t s c h e i ­

d u n g e n  d a r s t e l l t .  D a  l i e g t  a l l e s  v o r  

e i n e m  a u s g e b r e i t e t .  M a n  f i n d e t  d i e  

G r ü n d e  f ü r  s t u m p f e  F a r b e n ,  P i n s e l ­

s t r i c h e  u n d  v e r s c h i e d e n e  A r t e n  d e s  

F a r b a u f t r a g s .  E i n e s  d e r  P r o b l e m e  d e r  

K u n s t k r i t i k  i s t ,  d a s s  k e i n e r  m e h r  e i n  

B i l d  b e s c h r e i b t ,  e s  w i r d  a n g e n o m m e n ,  

d i e  R e p r o d u k t i o n  g e n ü g e ,  u n d  n i e ­

m a n d  s a g t  m e h r ,  w ie  e s  i s t ,  v o r  e i n e m  

B i l d  z u  s t e h e n .

E  P  : D a s  s t i m m t .

C C :  I c h  k a n n  m i r  v o r s t e l l e n ,  w ie  d u  

ü b e r  d i e  R i c h t u n g  d e r  P i n s e l s t r i c h e  

u n d  d a r ü b e r ,  w a s  d u  t u s t ,  n a c h d e n k s t .  

D u  h a s t  o f f e n s i c h t l i c h  S p a s s  a n  d i e s e m  

M o m e n t  -  H a n d  u n d  P i n s e l s t r i c h .  Es 

s c h e i n t  s i c h  a l l e s  u m  d i e s e n  P i n s e l ­

s t r i c h  z u  d r e h e n .

E  P  : W e n n  e s  l ä u f t ,  g e n i e s s e  i c h  es . 

W ä h r e n d  d e r  A r b e i t  d e n k e  i c h  a b e r  

n i c h t  s o  v i e l  d a r ü b e r  n a c h .
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C C :  I c h  m a g  z u m  B e i s p i e l  F r a n s  H a l s ,  

w e i l  m a n  g e n a u  s i e h t ,  w ie  e r  m i t  v i e r  

o d e r  f ü n f  S t r i c h e n  e i n e  H a n d  h i n k r i e g t .  

D a s  is t  so  v ie l  b e s s e r  a ls  R e m b r a n d t .

E  P  : D a s  w a r  j a  v i e l l e i c h t  to l l ,  a l s  d u  

s a g t e s t :  « I c h  m a g  R e m b r a n d t  n i c h t . »  

C C :  S e i n e  B i l d e r  e r t r i n k e n  i n  b r a u n e r  

S a u c e .  A u f  d e r  a n d e r e n  S e i t e  l ä s s t  s i c h  

V e r m e e r  ü b e r h a u p t  n i c h t  e n t s c h l ü s ­

s e l n .  E s  i s t  w ie  e i n  W u n d e r ,  a l s  w ä r e n  

a l l  d i e s e  D i n g e  v o n  e i n e r  B r i s e  a u f  d i e  

L e i n w a n d  g e w e h t  w o r d e n .  W e r  a u s  d e r  

K u n s t g e s c h i c h t e  h a t  d i c h  a n g e t u r n t ?

E  P  : I c h  m a g  V e l â z q u e z ,  a b e r  a u c h  

S a r g e n t s  U m g a n g  m i t  d e m  P i n s e l  i s t  

v e r b l ü f f e n d ,  s e l b s t  i n  s e i n e n  l a n g w e i l i ­

g e n  P o r t r ä t s .  U n d  i c h  w a r  s e l b s t  ü b e r ­

r a s c h t ,  d a s s  m i r  d i e  I n g r e s - A u s s t e l l u n g  

g e f i e l .  D e n n  d a s  i s t  e i n e r ,  b e i  d e m  m a n  

g a r  n i c h t s  s i e h t ,  u n d  d a s  m a c h t  m i c h  

v e r r ü c k t .  Z u  s e h e n ,  w o h e r  e r  k o m m t ,  

z e i g t e  i m m e r h i n ,  d a s s  e r  a n  e i n e m  g e ­

w i s s e n  P u n k t  w i r k l i c h  m a l t e ,  e r  w u r d e  

d a n n  e i n f a c h  z u  g u t .

C  C  : W i e  h a s t  d u s  m i t  d e r  L e i c h t i g k e i t ?  

I c h  g l a u b e ,  d a s  L e i c h t e  i s t  d e r  g r ö s s t e  

F e i n d  d e s  K ü n s t l e r s .

E  P  : A u s s e r  v i e l l e i c h t ,  w e n n  d u  A l e x  

K a tz  h e i s s t .  W a s  m i c h  b e t r i f f t ,  s o  w e is s

i c h ,  d a s s  e s  g e f ä h r l i c h  w e r d e n  k ö n n t e ,  

w e n n  i c h  w i r k l i c h  w e is s ,  w a s  i c h  t u e .  

C C :  E s  m u s s  i r g e n d w i e  e i n  b e s t i m m ­

t e r  G r a d  a n  W i d e r s t a n d  v o r h a n d e n  

s e i n .

E  P  : J a ,  u n d  e i n  i m m e r  n o c h  m e h r  

W o l l e n .  A b e r  A l e x  K a t z  k ö n n t e  i m m e r  

w i e d e r  d e n s e l b e n  M u n d  m a l e n  u n d  e r  

w ä r e  i m m e r  s c h ö n .  A b e r  K a tz  w il l  e tw a s  

a n d e r e s  a l s  i c h ,  a u c h  w a s  d i e  T e x t u r  a n ­

g e h t ,  u n d  e r  h a t  a u c h  d i e s e n  W a r h o l -  

s c h e n  H a n g  z u r  V e r e i n f a c h u n g .

C C :  A l e x  h a t  e i n m a l  b e i  m i r  g e k l a g t ,  

d a s s  e r  S c h w i e r i g k e i t e n  m i t  e i n e m  B i ld  

h a b e ,  w e i l  e r  n a c h  d r e i  T a g e n  a m  S t ü c k  

d i e  E n e r g i e  z u m  W e i t e r m a c h e n  b e i n a h  

n i c h t  m e h r  a u f b r i n g e n  k ö n n e .  W e n n  

w i r  s c h o n  v o n  v e r s c h i e d e n e n  G e s i c h t s ­

p u n k t e n  r e d e n :  I c h  f i n d e  e s  h i l f r e i c h ,  

d a s s  i c h  h e u t e  d a s s e l b e  t u e  w ie  g e s t e r n ,  

u n d  m o r g e n  d a s s e l b e  w ie  h e u t e  u n d  

d a s s  i c h  m i c h  a u f  e i n e n  l a n g w i e r i g e n  

P r o z e s s  e i n l a s s e .  D a s  f i n d e  i c h  w i r k ­

l i c h  b e r u h i g e n d  w ie  s t r i c k e n  o d e r  

h ä k e l n . . .  M a l s t  d u  m a n c h m a l  a u c h  

w o c h e n l a n g  g a r  n i c h t ?

E  P  : J a ,  a b e r  n i c h t  o h n e  s c h l e c h t e s  G e ­

w i s s e n ,  o b w o h l  i c h  d i e s e  U n s i c h e r h e i t  

m a g ,  w e n n  i c h  z u r ü c k k o m m e  u n d

n i c h t  m e h r  w e is s ,  w ie  i c h  e i n  A u g e  m a ­

c h e .  E s  i s t  i r g e n d w i e  s c h ö n ,  e s  w i e d e r  

z u  t u n  u n d  a n d e r s  z u  m a c h e n .  S i n d  

P h o t o s  e tw a s ,  w o r a u s  d u  n e u e  I d e e n  

e n t w i c k e l n  k a n n s t ?

C  C  : J a ,  u n d  w o b e i  i c h  s c h n e l l  a r b e i t e n  

k a n n .  G e w ö h n l i c h  b r a u c h e  i c h  f ü r  e i n e  

S e r i e  v o n  a c h t  o d e r  n e u n  G e m ä l d e n  

d r e i  J a h r e .  A l s o  i s t  e s  z u r  A b w e c h s l u n g  

s c h ö n ,  a n d e r s  v o r a n z u k o m m e n .  U n d  

d a n n  i s t  n a t ü r l i c h  e i n  w e s e n t l i c h e r  

R e iz  d e s  K ü n s t l e r l e b e n s ,  d a s s  m a n  s i c h  

u n t e r  n a c k t e n  L e u t e n  a u f h a l t e n  k a n n .  

E  P  : A c h ,  g e h t  e s  i m  W e s e n t l i c h e n  

d a r u m ?

C C :  A b e r  g e w is s .  U n d  i c h  m i s c h e  i m ­

m e r  g e n ü g e n d  M ä n n e r  d r u n t e r ,  d a m i t  

e s  n i c h t  a u s s i e h t ,  a l s  g e h e  e s  m i r  n u r  

u m  n a c k t e  F r a u e n  (Lachen). U n d  d a n n  

i n t e r e s s i e r e  i c h  m i c h  p l ö t z l i c h  f ü r  K ö r ­

p e r ,  d i e  a l l e s  a n d e r e  a l s  p e r f e k t  s i n d .  

U n d  d u ,  w i r s t  d u  a u c h  a l t e r n d e  R o c k ­

s t a r s  m a l e n ?

E  P : I c h  n e h m e  a n ,  s i e  w e r d e n  m i t  m i r  

z u s a m m e n  ä l t e r  w e r d e n .

C  C  : N u n ,  i n  d i e s e r  K u l t u r  g i b t  e s  a u c h  

d i e  « L e b e  w i ld ,  s t i r b  j u n g  u n d  h i n t e r ­

l a s s e  e i n e  M e n g e  s c h ö n e r  E r i n n e r u n ­

g e n  » - V a r i a n te .

Der Künstler in seiner Ausstellung, Chuck-Close-Retrospektive, Museum of Modern Art, New York, 1998. (PHOTO: KENNETH SNELSON)
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C h u c k  C l o s e

E  P  : I c h  h a b e  i m m e r  d a r a n  g e d a c h t ,  

d a s s  s ie  n i e  m e h r  s o  s e i n  w e r d e n ,  w ie  

s ie  j e t z t  s i n d .  E s  l i e g t  e i n  u n g e h e u r e r  

V e r l u s t  im  V e r s t r e i c h e n  d i e s e s  A u g e n ­

b l i c k s .  I c h  w e is s  n i c h t ,  o b  i c h  F a l t e n  

m a l e n  w e r d e .  D ie ,  d i e  d a  s i n d ,  s i n d  z u ­

f ä l l i g  r e i n g e r a t e n ,  w e i l  i c h  d e n  P i n s e l  

g e r a d e  i n  d i e  e n t s p r e c h e n d e  R i c h t u n g  

z o g ,  a b e r  i c h  g l a u b e ,  b e w u s s t  u n d  m i t  

A b s i c h t  k a n n  i c h  d a s  n i c h t .

C C :  M i c h  lä s s t  d e r  G e d a n k e  n i c h t  

lo s ,  w i e  w i c h t i g  d a s  U m f e l d  w a r ,  d a s  

W a s s e r l o c h ,  a n  d e m  w i r  u n s  j e w e i l s  v e r ­

s a m m e l t e n .  I c h  g l a u b e ,  w i r  f e s t i g t e n  

u n s e r e  e i g e n e n  I d e e n ,  w e n n  w i r  m i t  

G r ö s s e n  w ie  R o b e r t  S m i t h s o n  o d e r  R i ­

c h a r d  S e r r a  i n  d e r  B a r  h o c k t e n .  D i e s e  

L e u t e  w a r e n  w i r k l i c h  h a r t  m i t  e i n e m .  

M a n  m u s s t e  s i c h  s o  h e f t i g  v e r t e i d i g e n ,  

d a s s  s i c h  i m  G e s p r ä c h  e i n e  M e n g e  

D i n g e  k l ä r t e n .  G l e i c h z e i t i g  z e i g t e n  s ie  

a b e r ,  d a s s  s ie  u n s  e r n s t  n a h m e n  u n d  

d a s s  e s  i h n e n  n i c h t  e g a l  w a r ,  o b  m a n  

e i n  w e i t e r e s  B i l d  m a l t e  o d e r  n i c h t ,  

a u c h  w e n n  s i e  e i n e n  g e r n  ü b e r z e u g t  

h ä t t e n  e i n  a n d e r e s  B i l d  z u  m a l e n .  I s t  

G a v i n  ( B r o w n ’s B a r )  a u c h  s o  e i n  O r t ?

E  P : I n  g e w i s s e r  W e i s e .  A b e r  d i e  L e u t e  

s i n d  h e u t e  v ie l  h ö f l i c h e r .  I c h  h a b e  n i e  

j e m a n d e n  ü b e r  K u n s t  s t r e i t e n  h ö r e n .  

A b e r  e s  i s t  e t w a s  d r a n ,  d e n  L e u t e n  v o n  

A n g e s i c h t  z u  A n g e s i c h t  z u  b e g e g n e n  

u n d  a u c h  z u  e r f a h r e n ,  w i e  v ie l  m a n  m i t  

L e u t e n  g e m e i n s a m  h a t ,  d i e  e t w a s  g a n z  

a n d e r e s  m a c h e n .  M a n  n i m m t  d a s  m i t  

z u r ü c k  i n  s e i n  A t e l i e r .  D i e  m e i s t e n  m e i ­

n e r  F r e u n d e  s i n d  K o n z e p t k ü n s t l e r .  I c h  

k e n n e  n u r  w e n i g e  M a l e r .  V e r m u t l i c h  

i s t  e s  e i n  O r t ,  w o  M e n s c h e n  d i e  D i n g e  

a u f  d i e  R e i h e  z u  b r i n g e n  v e r s u c h e n .  

« H a s t  d u  d i e s e  A u s s t e l l u n g  g e s e h e n ?  

J e n e  K r i t i k  g e l e s e n ?  W a s  h ä l t s t  d u  d a ­

v o n ? »  U n d  e s  i s t  w o h l  d e r  e i n z i g e  O r t

i n  m e i n e m  L e b e n ,  w o  s o  w a s  i n  G e s e l l ­

s c h a f t  s t a t t f i n d e t .  A b e r  i c h  h a l t e  d i e  

K u n s t s z e n e  w e i t g e h e n d  f ü r  e i n e n  

H u r r a - C l u b .  M a n  g e h t  w o h l w o l l e n d  

u n d  l i e b e n s w ü r d i g  m i t e i n a n d e r  u m .  E s  

g i b t  k e i n e n  s t r e n g e n  I d e o l o g e n ,  d e r  

d i r  s a g e n  w ü r d e :  « D a s  k a n n s t  d u  n i c h t  

m a c h e n ! »

C C :  E g a l ,  o b  d i e  S z e n e  m e h r  o d e r  

w e n i g e r  k o n k u r r e n z b e t o n t  is t ,  m i r  

s c h e i n t ,  m a n  k a n n  k e i n e  K u n s t  m a ­

c h e n  o h n e  e i n e  G e m e i n s c h a f t .

E  P  : I c h  g l a u b e ,  d i e  L e u t e  s t e h e n  e i n ­

a n d e r  s c h o n  z i e m l i c h  k r i t i s c h  g e g e n ü ­

b e r ,  a b e r  n a c h  a u s s e n  z e i g t  m a n  d i e s e  

A l l e s - i s t - o k a y - H a l t u n g .  A u c h  i c h  h a b e  

m i t  m a n c h e n  A r b e i t e n  m e i n e  m o r a l i ­

s c h e n  P r o b l e m e .  I c h  h a l t e  s i e  e i n f a c h  

f ü r  g r ä s s l i c h .

C C :  A c h  j a ,  d a s  i s t  j a  i n t e r e s s a n t .  W a s  

f ü r  u n m o r a l i s c h e  T a t e n  k a n n  e i n  

K ü n s t l e r  d e n n  v e r ü b e n ?

E  P  : E tw a s ,  w a s  z y n i s c h  i s t  o d e r  n u r  

u m  d e r  K a r r i e r e  w i l l e n  g e s c h i e h t ,  o d e r  

a u s  f a l s c h e n  M o t i v e n  h e r a u s ,  d a s  ä r g e r t  

m i c h .  O d e r  D i n g e ,  d i e  n u r  g r o s s  u n d  

t e u e r  s i n d ,  a b e r  s o n s t  g a r  n i c h t s .

C  C  : U n d  w ie  h ä l t s t  d u s  m i t  d e r  I r o n i e ?  

E  P  : I c h  h a b e  t a t s ä c h l i c h  e i n  P r o b l e m  

m i t  d e r  I r o n i e .  I c h  w e is s ,  d a s s  m a n c h e  

s i e  k l u g  e i n s e t z e n .  U n d  w i e  o f t  h a b e  

i c h  A r b e i t e n  f ü r  i r o n i s c h  g e h a l t e n ,  d i e  

e s  d a n n  a m  E n d e  g a r  n i c h t  w a r e n .

C C :  D i e  I r o n i e  k a n n  t y r a n n i s c h  s e in .  

D e r a r t ,  d a s s  m a n  n i c h t s  m e h r  e r n s t  n e h ­

m e n  k a n n ,  a u s s e r  d e r  e i g e n e n  I r o n i e .

E  P : J a ,  u n d  s ie  v e r u n m ö g l i c h t ,  d a s s  

e i n e  S a c h e  in  u n d  a u s  s i c h  s e l b s t  e tw a s  

s e i n  k a n n ,  w e i l  i m m e r  e i n  ä u s s e r e r  

B e z u g s p u n k t  d a  s e i n  m u s s ,  d a m i t  B e ­

d e u t u n g  e n t s t e h t .  U n d  i c h  h a b e  h a l t  i m ­

m e r  n o c h  d i e s e  h e i l i g e  I d e e  v o m  i n  s ic h  

g e s c h l o s s e n e n ,  a u t o n o m e n  K u n s tw e r k .

C C :  I c h  g l a u b e ,  d a s  i s t  z u m  T e i l  a u c h  

d i e  S c h w i e r i g k e i t  j e d e r  i n t e l l i g e n t e n  

K r i t i k ,  d a s s  a l l e s ,  w a s  m a n  w i s s e n  m u s s ,  

u n d  a l l e s ,  w a s  m a n  z u  s e i n e r  B e u r t e i ­

l u n g  b r a u c h t ,  s c h o n  i m  K u n s t w e r k  

s e l b s t  e n t h a l t e n  is t.

E  P  : G e w ö h n l i c h  k r i t i s i e r e  i c h  e i n e n  

K ü n s t l e r  n u r ,  w e n n  i c h  w i r k l i c h  d e n k e ,  

d a s s  e r  e t w a s  f a l s c h  m a c h t .  A b e r  w as  

d e n  G e s c h m a c k  a n g e h t ,  g i b t  e s  k e i n e n  

G r u n d  s i c h  a u f z u r e g e n .  E s  g i b t  s o  v i e l e  

t o l l e  K ü n s t l e r  ü b e r a l l ,  f a s z i n i e r e n d e ,  

s c h ö n e  u n d  h i n r e i s s e n d e  M e n s c h e n ,  

u n d  d a n n  s c h a u t  m a n  s i c h  d i e s e  Z e i t ­

s c h r i f t e n  a n  u n d  h a t  d a s  G e f ü h l ,  d i e  

K r i t i k  e r f ü l l e  i h r e  A u f g a b e  n i c h t .

C C :  D i e  L e u t e  n e h m e n  e i n e  K ü n s t l e r ­

k a r r i e r e  g e w ö h n l i c h  e r s t  e r n s t ,  w e n n  

s i c h  a l l e  w e s e n t l i c h e n  P u n k t e  g e k l ä r t  

h a b e n .  D a b e i  i s t  e s  v ie l  i n t e r e s s a n t e r ,  

s o l a n g e  n o c h  e i n e  g e w is s e  V e r w i r r u n g  

h e r r s c h t .

E P :  I s t  d i r  s c h o n  a u f g e f a l l e n ,  w ie  s e h r  

d i e  M e n s c h e n  i h r e n  K ö r p e r n  g l e i c h e n ?  

D a s s  d i e  K r ü m m u n g  i h r e s  F i n g e r s  d i e  

g l e i c h e  i s t  w ie  d i e  i h r e r  N a s e ?  A c h t e s t  

d u  a u f  s o l c h e  B e z i e h u n g e n ?

C  C  : N e i n ,  d a s  i s t  m i r  n o c h  n i e  a u f g e ­

f a l l e n ,  i c h  m u s s  w o h l  m a l  g e n a u e r  h i n -  

s c h a u e n .

E  P  : I c h  m a g  e s ,  w e n n  M e n s c h e n  a u f  

d i e s e  A r t  u n i f o r m  s i n d .  W e n n  d i e  E l l ­

b o g e n  d e n  O h r e n  g l e i c h e n .

C C :  H m m .  D a s  m u s s  i c h  n a c h p r ü f e n .  

D a r f  i c h  d i c h  p h o t o g r a p h i e r e n ?

E  P  : K l a r  d o c h .

C C :  W a s  i s t  d i r  l i e b e r :  K ö r p e r  o d e r  

K o p f ?

E  P  : K o p f !  I c h  z i e h e  m i c h  n i c h t  a u s .  

I c h  h a b e  a u c h  n o c h  n i e  v o n  j e m a n d e m  

v e r l a n g t  s i c h  a u s z u z i e h e n .

C C :  A c h ,  t a t s ä c h l i c h ?

( Übersetzung: Susanne Schmidt)

4 2

C
H

U
C

K
 C

LO
SE

, 
JU

D
, 

19
82

, 
pu

lp
 p

ap
er

 c
ol

la
ge

 o
n 

ca
nv

as
, 

96
 x

 7
2”

 /
 C

ol
la

ge
 a

us
 P

ap
ie

rm
as

se
 a

uf
 L

ei
nw

an
d,

 2
43

,8
 x

 1
82

,

C huck Close

4 3




