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Kleinbörse für Waren, Fragen und Ideen /  Exchange of commodities: real and ideal

“Flam etti p roceeded  to pace off his te r­
ritory... the ‘Fuchsw eide’ ... concert and 
en te rta in m en t q u arte r for the city’s off­
beat, fun-loving crowd. M eeting p o in t 
o f the wide, wide world and, adm ittedly, 
the h au n t o f a few unsavory characters. 
...all in all, M onaco and  M onte Carlo in 
m iniature. It m ade Flam etti feel free as a 
lord. All the squabbling faded away. All 
the apprehensions vanished. H e knew 
every alley, every footbridge, every dive, 
every pissoir. H e passed H err R uppel’s 
scrap iron  supplies and  the D rachen­
burg; passed T eut, the fishm onger with 
his g iant aquarium s full of m indless pike 
and  carp, passed H äh n le in ’s C lothing
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W e are pleased to celebrate 30 years of 
Parkett with Catherine Schelbert, who 

has been with us from the very beginning and 
has gone on to become Switzerland's foremost 
contemporary arts translator. Recipient of the 
Meret Oppenheim prize in 2006, and a PEN 
Translation Fund grant for Flametti in 2011.

~ o Bazaar and  L ich tli’s H airdressers; and

“Dieser kleine Roman wird auf 200 Seiten meine ganze Philosophie 

enthalten. Liebe für die, die am Boden liegen. Für die Ausgestoßenen, 

die Zertretenen, die Gequälten.” Flametti, ein Roman mit autobiogra­

fischen Zügen, zählt zu den Hauptwerken des Cabaret Voltaire-Grün­

ders. Er zeichnet ein buntes und tragisches Bild des Künstler- und 

Variété-Milieus im frühen 20. Jahrhundert.
http://harpune.at/flam etti.h tm l

B all's novel completed in 1916 at the height of the Dada 
gatherings at the Cabaret Voltaire, is words, real words, 
used to produce real, straightforward meanings. In this 

sense, it is not the Dada we are familiar with. But what words! 
And what meanings! It is not often I read a novel so enthusiastic 
and unconstrained (and so funny) in its use of language and in 
its building of worlds. F la m e t t i ,  o r  t h e  D a n d y is m  o f  t h e  P o o r  

appears in English for the first time this spring in a beautiful 
edition from Wakefield Press. The pointed, hilarious, violent, 
and nuanced words appear in fluid and eccentric translation by 
Catherine Schelbert. Schelbert's prose contains wordplay and 
poetry; it sparks and dances the plot forward. The volume is 
illustrated by the artist Tal R, whose original prints offer a hal­
lucinatory interpretation of the novel.
From  an ad va n ce  re v ie w  b y  H anna A lp e rt-A b ra m s  on  w w w .fu ll-s to p .n e t

tu rn ed  in to  the Fuchsw eide’s m ain drag, 
crookbacked Q uellenstrasse.” p. 26

Wakefield Press, June 2014

“T his little  novel co n ta in s  my w hole p h i­
losophy  in  200 pages. Love fo r  tho se  w ho 
a re  on  th e ir  knees. F o r th e  ou tcasts, the  
c ru sh ed , th e  to rm e n te d .” (H ugo  Ball)
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