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V I N C E N T  K A T Z

THE
N O R M A L
ONE

R o b e r t  C ru m b , k n o w n  as R. C ru m b , e x 

ists in  a  h y b r id  z o n e . H is  b e s t  p ie c e s , 

d ra w n  in  a  c o m ic  s ty le  h e  p e r f e c te d  as 

a  te e n a g e r ,  a c h ie v e  a  p o t e n t  c o m b in a 

t io n  o f  v isu a l a r t  a n d  w r i t in g  th a t  lifts 

th e  w o rk  b e y o n d  its  a p p a r e n t  m e a n s  

a n d  b e y o n d  an y  p u re ly  d e f in e d  g e n re .  

C ru m b  b e c a m e  a n  u n d e r g r o u n d  c e le b 

r i ty  in  th e  la te  1960s in  a n  a l te rn a t iv e  

s c e n e  th a t  m ix e d  z in e s , p o e try , th e  m o v 

ies , a n d  ro c k  a n d  ro ll.  T h o u g h  C ru m b  

h im s e l f  is a n  a f ic io n a d o  o f  p r e - ro c k  a n d  

ro ll  g e n re s  o f  A m e r ic a n  m u s ic , h e  liv ed  

in  th e  o u tla w  w o r ld  o f  th e  ro c k  e ra . I t  is 

n o  c o in c id e n c e  th a t  h is  a r t  fo rm  h a s  a  

lo t  in  c o m m o n  w ith  a r t  fo rm s  p o p u la r 

iz e d  by  m u s ic ia n s  f ro m  B essie  S m ith  to  

L ig h tn in ’ H o p k in s .

C r u m b ’s c a r e e r  d o e s  n o t  p r o c e e d  

in  th e  m a n n e r  u su a lly  a s s o c ia te d  w ith

V I N C E N T  K A T Z  is a  p o e t ,  c r i t i c ,  a n d  

t e a c h e r  b a s e d  i n  N e w  Y o r k  City . H i s  m o s t  

r e c e n t  b o o k  is A lcu n i Telefonini, a  c o l l a b o 

r a t i o n  w i t h  F r a n c e s c o  C l e m e n t e  p u b l i s h e d  

b y  G r a n a r y  B o o k s  i n  2 0 0 8 .

2 2 9 P A R K E T T  9 0  2 0 1 2

[S te reo '

KCS 9700

P 3 &  T H E C ™

M m c o äCOLUMBIA I

^ ' /̂ f YVvvY^7r

^ s S Â â ^ ^ .iW $ s s ®JPLAYIM  A n 
SINGW FER 
Y EW  THE 

r FOLLOW!WG. 
I  TUNES... j

,̂fryK»9a«-
Votai: Jp«,s_■ l^Gw-v.s»

(GtrsWin Bros) 1 
v o c a l :JANIS 
ARR.: S. ANDREWJ

'B'$ Marna" 
TKomtoiXvoç»l: Janis

r  SAM
HOUSTON
ANDREW

GUITARS
BASS'

TURTLE BLUES 
•'VIBES" COURTESY 
o r  .BARNEY ’S  

BEANERY = r

DAVE
SETZ,
DRUMS'PETER S. 

ALBIN.
stessimi âMï^ - — , 

i fJAMES 
■j GURU Y, 
H GUITAR.

R. Crumb, C h e a p  T h r i l l s ,  1 9 6 8 ,  album  cover /  Plattencover.

v isu a l a r tis ts .  H is  su c c e ss  is n o t  p r e d i 

c a te d  o n  e x h ib i t io n s ,  rev iew s, o r  e v e n  

sa le  o f  in d iv id u a l  p ie c e s , b u t  r a th e r  o n  

th e  sa le  o f  m a g a z in e s  a n d  b o o k s  to  h is  

la rg e  in te r n a t io n a l  fo llo w in g . I t  s h o u ld  

b e  n o te d ,  h o w e v er, t h a t  C ru m b  h a s  n o t  

b e e n  ig n o r e d  by  th e  a r t  w o rld . H e  was 

th e  s u b je c t  o f  a  2 0 0 4  e x h ib i t io n  a t  th e  

L u d w ig  M u s e u m  in  C o lo g n e ,  o n e  a t  th e  

W h ite c h a p e l  G a lle ry , w h ic h  tr a v e le d  to  

th e  M u se u m  B o ijm a n s  V an  B e u n in g e n ,  

R o t te rd a m , in  2 0 0 5 , a n d  h e  h a s  a n  in - 

d e p th  e x h ib i t io n  a t  th e  M u sé e  d ’A rt

M o d e rn e  d e  la  V ille  d e  P a r is , w h ic h  

o p e n e d  in  A p r il  o f  2 0 1 2 . H e  show s a t  

D a v id  Z w irn e r  in  N ew  Y ork  a n d  (w e 

s h o u ld  a lso  n o te )  Parkett d e v o te d  a n  in 

s e r t  to  a  C ru m b  p r o je c t  in  2003 .

B o rn  in  1943 in  P h i la d e lp h ia ,  

C ru m b  w as o n e  o f  five c h i ld r e n ,  in 

c lu d in g  th r e e  b r o th e r s .  H e  w as c lo se  

to  h is  b r o th e r s ,  C h a r le s  a n d  M a x o n , 

a n d  g o t  h is  s ta r t  c r e a t in g  c o m ic s  w ith  

th e m . T h e i r  f a th e r ,  a  U n i te d  S ta te s  M a

r in e  o ff ic e r , w o u ld  fly in to  ra g e s  o v e r 

a n y  “a b n o r m a l” b e h a v io r ,  le a v in g  th e

a r tis t ic a lly  in c l in e d  t r io  w ith  a  la s tin g  

s e n se  o f  n o t  b e lo n g in g .  M a x o n , a n  a r t 

is t a n d  y o g i, w as a r r e s te d  f o r  m o le s t in g  

w o m e n . C h a r le s  s p e n t  h is  la s t y e a rs  se 

q u e s te r e d  in  h is  m o t h e r ’s h o m e ,  e v e n 

tu a lly  c o m m it t in g  su ic id e .

R o b e r t  C ru m b  is th e  n o r m a l  o n e . 

H e  le f t  P h i la d e lp h ia  fo r  C le v e la n d , 

w h e re  h e  s u p p o r t e d  h im s e l f  as a  d e 

s ig n e r  f o r  th e  A m e r ic a n  G re e t in g s  c a rd  

c o m p a n y . A f te r  fa l l in g  in  w ith  a  b o h e 

m ia n  s u b c u l tu r e ,  C ru m b  h a d  a n  LSD 

e x p e r ie n c e  in  196 6  th a t  a f fe c te d  h is  vi-
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s io n  ( in  b o th  s e n se s  o f  th e  w o rd )  a n d  

r e s u l te d  in  a n  a r t is t ic  b r e a k th r o u g h .  In  

T e r ry  Z w ig o ff’s p e r c e p t iv e  19 9 4  f ilm , 

C ru m b ,  th e  a r t i s t  r e m e m b e r e d :

I  took this very weird drug. Supposedly 
it was LSD, but it had a really weird effect. 
It made my brain all fuzzy. This effect lasted 
for a couple o f months. I  started getting these 
images, cartoon characters ... that I ’d never 
drawn before with these big shoes and every
thing. I  let go of trying to have any coherent, 
fixed idea about what I  was doing. I  started 
being able to draw these stream-of-conscious- 
ness comic strips. Just ... making up stuff. 
It d idn ’t have to make any sense. It could 
be stupid. It d idn ’t make any difference. All 
the characters that I  used for the next several 
years came to me during this period. They 
f i t  into this vision I  was having. It was a 
revelation of some seamy side o f America ’s
subconscious__  To me, it was like a horror
show, this whole th ing ... it was like a draw- 
ing o f the horror o f America.'^

In  t h a t  p e r io d  C ru m b  f ir s t  d e v is e d  

h is  la rg e - fo o te d ,  p in - h e a d e d  y o u th s , 

h a p le ss ly  r e d u c e d  to  b ra in le s s n e s s  by 

th e  fo r c e  o f  LSD. T h e s e  f ig u re s  a r e  n o t  

h ip p ie s ,  b u t  r a th e r  o r d in a r y  n e ig h b o r 

h o o d  s c h n o o k s ,  ty p es  t h a t  h a d  b e e n  

a r o u n d  s in c e  th e  la te  fo r t ie s  o r  e a r ly  

f if tie s— th e y  m ig h t  h a v e  s o m e  s t r e e t  

sm a r ts ,  b u t  th e y ’r e  n o t  e x a c tly  h ip .  O n e  

c a n  se e  in  th e s e  f ig u re s  th e  f i r s t  in  a  se 

r ie s  o f  s e l f - c h a ra c te r iz a tio n s  t h a t  c a m e  

to  o b se ss  C ru m b  in  th e  y e a rs  to  c o m e .

M y f i r s t  e x p o s u r e  to  C ru m b — a s id e  

f ro m  th e  s t r ik in g  a lb u m  c o v e r  h e  d id  

fo r  B ig  B r o th e r  a n d  th e  H o ld in g  C o m 

p a n y ’s Cheap Thrills (1 9 6 8 )— w as h is  

1968  c o l le c t io n  Head Comix, w h ic h  

b r o u g h t  t o g e th e r  w o rk  p re v io u s ly  

p u b l is h e d  in  ZAP Comix, East Village 
Other, Yarrowstalks, a n d  o t h e r  z in e s . O n  

th e  f r o n t  c o v e r  o f  Head Comix, w e se e  

C r u m b ’s c la ss ic  c o m b in a t io n  o f  h a n d  

l e t t e r in g ,  c o m p o s i t io n ,  d ra w in g , a n d

c h a ra c te r s .  M r. N a tu r a l  h o ld s  p r id e  o f  

p la c e ,  s i t t in g  n a k e d  o n  th e  g ra ss , lo n g  

w h ite  b e a r d  h id in g  h is  g e n ita ls  f o r  th e  

m o m e n t .  C ru m b  lo v es  to  a n th r o p o 

m o r p h iz e  in a n im a te  o b je c ts : o n  th e  

c o v e r  o f  Head Comix, a  l ig h tb u lb ,  a  t r e e ,  

a  t r a n s is to r  r a d io ,  a  b o t t le ,  a n d  a  d is 

t a n t  s u n  a ll s p o r t  h u m a n  m ie n s .  T h r e e  

o f  th e  b o o k ’s h e r o e s  a r e  p r i n te d  o f f  to  

th e  s id e — F ritz  th e  C a t, th e  O ld  P o o - 

p e r o o ,  a n d ,  te llin g ly , th e  c ity  itse lf . I t 

is C r u m b ’s s e t t in g s  t h a t  g ive  h is  w o rk s 

th e i r  in e f fa b le  a i r  o f  v e rac ity , a n d  th e  

c ity  is as m u c h  a  c h a r a c t e r  as M r. N a tu 

ra l  o r  a n y  o f  th e  o th e r s .  C ru m b  ta k e s  as 

m u c h  c a re  w ith  th e  d e ta i ls  o f  in te r io r s  

a n d  e x te r io r s  as h e  d o e s  w ith  fa ce s  a n d  

b o d y  sh a p e s .

C r u m b ’s d r a f t s m a n s h ip  is p e r fe c tly  

tu n e d  to  th e  ta sk  a t  h a n d .  H e  lu re s  

r e a d e r s  in to  h is  w o r ld  w ith  s u c h  se 

d u c tiv e  w iles t h a t  th e y  c a n n o t  e sc a p e . 

T h is  is th e  t r ic k  o f  a ll g r a p h ic  n o v e l o r  

c a r to o n  f o r m a t  w o rk , a  t r ic k  C ru m b  

m a s te r e d  lo n g  a g o . A n  a c u te  so c ia l o b 

se rv e r , h e  s p a re s  n o  o n e  h is  r a p ie r  w it, 

le a s t  o f  a ll h im s e l f  w h e n  h e  a p p e a r s  as 

a  c h a ra c te r .  O n  th e  o t h e r  h a n d ,  C ru m b  

is a  “m e d ie v a l  th in k e r ,” o n e  w h o  g ra n ts  

h im s e l f  th e  f r e e d o m  to  s tra y  f ro m  th e  

y a rd s tic k  o f  th e  r a t io n a l  p h y s ic a l w o rld  

a n d  a n y  c o m m o n ly  s h a r e d  s ta n d a r d  o f  

m o ra lity . C r u m b ’s c y n ic ism  as to  w h a t 

m o v e s  h u m a n i ty — o u r  b a s e s t  d e s ire s —  

is c o u n te r e d ,  e sp e c ia l ly  in  h is  la te -s ix - 

tie s  w o rk , by  a  s e n se  o f  h u m o r  t h a t  is 

u n d e n ia b l e  a n d  a f fe c tin g .

F r i tz  th e  C a t w as e q u a lly  a n  ic o n  

fo r  th e  tim e s  a n d  a  c la ss ic  ty p e . L ik e  

a  c h a r a c te r  f ro m  c o m m e d ia  d e l l ’a r te ,  

h e  is nasty , r e g u la r ly  c h e a ts  o n  h is  w ife, 

s te a ls  h is  b e s t  f r i e n d ’s g i r l f r ie n d ,  is a 

d e a d b e a t ,  a n d  u se s  a n y  fo rm  o f  c h a r la 

ta n is m  to  g e t  w h a t  h e  w a n ts . H e  h a s  h is  

f u n ,  b u t  h e  a lso  lives ro u g h .  M r. N a tu 

ra l,  to o ,  w as p e r f e c t  f o r  th e  “e a r th y ”

e ra ,  p a r t  A lle n  G in s b e rg ,  p a r t  g u ru .  Mr. 

N a tu r a l  r e g u la r ly  g ives a d v ic e  to  F la k ey  

F o o n t ,  a  s t r a ig h t - lo o k in g  y o u n g  m a n  

c o n s ta n t ly  in  d o u b t  a n d  to r tu r e d  by  h is 

s e x u a l  d e s ir e  f o r  la rg e  w o m e n . F o o n t  

lo o k s  lik e  a n  in s u r a n c e  s a le s m a n , b u t  

h e  ta k e s  to n s  o f  a c id . H e  lo o k s  to  Mr. 

N a tu r a l  f o r  a  w ay o u t  o f  h is  e x is te n t ia l  

d o u b ts .  B u t  w h ile  M r. N a tu r a l  o c c a 

s io n a lly  s p o u ts  t ru is m s  lik e  “W h a te v e r  

i t  is t h a t ’s h a p p e n in g ,  i t  k e e p s  o n  h a p 

p e n in g  n o  m a t t e r  w h a t ,” t h a t  t e m p o 

ra r i ly  c a lm  F o o n t ,  h e  is re a lly  m o re  

i n te r e s t e d  in  w h a t  is in  F o o n t ’s r e f r ig 

e r a to r .21 C r u m b ’s u se  o f  M r. N a tu ra l ,  

a  u b iq u i to u s  t r u th - t e l l e r  o f  th e  t im e s , 

b r in g s  to  m in d  A r i s to p h a n e s ’ b r i l l i a n t  

c a r ic a tu r e  o f  S o c ra te s  as a  c h a r la ta n  in  

The Clouds (4 2 3  BC). In  b o th  The Clouds 
a n d  in  C r u m b ’s w o rk , h u m o r  is u s e d  

to  r id ic u le  h u m a n  p r e te n s io n  a n d  to  

h ig h l ig h t  a b s u rd i t ie s ,  th e  a b s e n c e  o f  

lo g ic , a n d  th e  la c k  o f  m o ra li ty ;  in  b o th ,  

y o u n g e r  a n d  o ld e r  g e n e r a t io n s  a re  

e q u a lly  s u b je c t  to  a tta c k . C r u m b ’s r e 

p u ls io n  a t  c o r p o ra te  g r e e d ,  e x p re s s e d  

f r e q u e n t ly  in  in te rv ie w s , a llow s u s  to  

m a k e  a s s o c ia t io n s  w ith  th e  e x c e sse s  o f  

c u l tu r e  a n d  c o u n te r c u l tu r e ,  as w ell as 

th e  le w d n e s s  t h a t  a c c o m p a n ie s  m o s t  

h u m a n  e n d e a v o r .

In  s t r ip  a f te r  s t r ip ,  C ru m b  d e lv e s  

f u r t h e r  in to  h is  o w n  fa v o r i te  s e x u a l  o b 

se ss io n : la rg e  w o m e n  w ith  e v e n  l a r g e r  

b u t ts .  S o m e tim e s  th is  is h u m o r o u s ,  as 

in  th e  c a se  o f  th e  S n o o d s , t in y  m e n  

w h o  lik e  to  live in s id e  w o m e n ’s asses. 

In  h is  tw e lv e -p ag e  e d i t io n  fo r  Parkett 
69  “H o w  T o H a v e  F u n  W ith  A  S tro n g  

G ir l” (2 0 0 3 ) , C ru m b  p ic tu r e s  h im s e l f  

as a  sk in n y , s h a b b y  g e e k , d r iv e n  to  p a r 

o x y sm s o f  lu s t  by  a  sc a n tily -c la d  A m a 

z o n ia n  g o d d e s s  w e a r in g  la c e -u p  l e a th e r  

b o o ts ,  w h o m  h e  m a n a g e s  to  s e d u c e  a n d  

u l t im a te ly  d o m in a te ,  as s h e  sw o o n s a n d  

fa lls  in to  b lis s fu l s le e p .
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C ru m b  ta k e s  h is  o b se s s io n  f a r  d e e p e r .  

N a k e d  w o m e n  in  h is  s t r ip s  a r e  th e  v ic

tim s  o f  g a n g  r a p e  a n d  fa c e -sm a sh in g ; 

th e y  a r e  r e d u c e d  to  h e a d le s s  b o d ie s , 

th e i r  fa c e s  a r e  b a r f e d  o n ,  a n d  th e y  a re  

k ille d  s im p ly  fo r  b e in g  w o m e n . As th e  

p ro ta g o n is t  in  “N u ts  Boy: a  C h ro n ic le  

o f  M o d e rn  T im e s ” (1 9 6 7 ) p u ts  it, “I 

m u s t  g o  o u t  a n ’ k ill m e  a  g ir l! !” A fte r  

h e  d o e s  th is  in  g r a p h ic  m a n n e r ,  h e  r e 

v ea ls , “I fe e l  b e t t e r  n o w  ...  G o t  r id  o f  

m y p e n t-u p  h o s t i l i t ie s  ‘n ’ r e p re s s io n s !  

A n ’ i t ’s o n ly  a  c o m ic  b o o k , so  I c a n  d o  

a n y th in g  I w a n t!”3*

T h e  e x te n t  to  w h ic h  h a t r e d  o f  

w o m e n  is e x p re s s e d  in  s o m e  o f  

C r u m b ’s s t r ip s  is d is tu rb in g .  A t th e  

sa m e  t im e , C ru m b  a c h ie v e s  a r tis t ic  

v o la tili ty  t h r o u g h  th e  in te n s e  p sy c h o 

lo g ic a l re a lity  t h a t  h e  a cc esse s  w ith in  

h im s e lf ,  a n d  h e  im p re s s e s  r e a d e r s  by 

b e in g  so  g r a p h ic ,  so  n a k e d .  A rtis ts  

ra re ly  p u t  o n  v iew  su c h  c le a r ly  v io le n t  

a n d  a u to b io g r a p h ic a l  fa n ta s ie s .  O n e  

th in k s  o f  th e  e x p lic i t  w o rk s  o f  G e o rg e  

G ro sz , b u t  few  o th e r s  c o m e  to  m in d .  

C ru m b  re p e a te d ly  re v e a ls  th e  o b se s 

s io n s  t h a t  c o n t r ib u t e  to  h is  p sy c h o se x - 

u a l  m a k e u p , w h ic h  w e a r e  n o t  u s e d  to  

s e e in g  o n  th e  p a g e . W h e n  th e s e  o b se s 

s io n s  in v o lv e  v io le n c e , th e y  a r e  m a d e  

e v en  m o r e  u p s e t t in g  by  th e i r  n a r ra t iv e  

fo rm , as i t  u n d e r l in e s  th e  s e n se le s sn e s s  

o f  th e  b ru ta l i ty  d e p ic te d .

C r u m b ’s s tr ip s  a r e  u n iv e rs a lly  t r a n s 

g re s se d . A n y  g r o u p  c a n  b e  s a t ir iz e d  a n d  

s u b je c te d  to  v e rb a l  a n d  v isu a l a b u se  in  

C r u m b ’s w o rld . In  h is  s t r ip ,  When The 
Niggers Take Over America! (1 9 9 3 ) , A fri

c a n  A m e r ic a n s  e n s la v e  w h ite s  a n d  s u b 

j e c t  th e m  to  th e  sa m e  c ru e l t ie s  e n d u r e d  

by b la c k  slaves. H e r e  C ru m b  h a s  r e n 

d e r e d  h is  v is io n  o f  w h a t s o m e o n e  e ls e ’s 

fe a rs  lo o k  lik e . I t  r e a d s  as a  d y s to p ia  

z o n e  fa n ta sy  a n d  o n ly  h in ts  a t  C r u m b ’s 

g r e a te r  c a p a b il i ty  a n d  c o m p le x ity .

R. Crumb, “Mr. N a tu ra l V isits the C ity,” 

Z a p  C o m i x  no. 1, 1967, f i r s t  page  /  erste Seite.

'visits the city"
VË5. HE'S BACK »N TOWN... 
JUST TO SÉ6 AU- HIS OLD 
FAlENPS WHO ARE STIL,L- 
AROUND. MAV8E HE’LL

e v ew  d r o p  in  oN 
you!

C r u m b ’s u l t im a te  a c h ie v e m e n t ,  

p e r h a p s ,  is h is  c a r to o n  Whiteman 
(1 9 6 7 ) , s u b t i t l e d  “A  s to ry  o f  C iv iliza 

t io n  in  C ris is .” In  it, C ru m b  u se s  w ild  

g r a p h ic  im a g in a t io n  c o u p le d  w ith  

in s a n e  h u m o r  to  d e f la te  a  ty p ic a l u p 

r ig h t  A m e r ic a n  c i t iz e n  o f  th e  t im e s— a 

N ix o n  s u p p o r t e r  n o  d o u b t ,  “a  r e a l  h a r d  

c h a r g e r ,” as h e  ca lls  h im s e lf .  In  th is  

fo u r -p a g e  s t r ip ,  C ru m b  c o m p le te ly  d is 

so lves W h i te m a n ’s fa ç a d e ,  s e q u e n tia l ly  

r e v e a lin g  h is  d e e p ,  f r u s t r a t in g  w ells 

o f  lu s t, b lo o d lu s t ,  a n d  fe a r. H e  tak e s  

W h ite m a n  f ro m  a  fe e l in g  o f  a b s o lu te  

s u p e r io r i ty  to  o n e  o f  a n im a l  b a se n e ss . 

F in a lly , W h ite m a n  is r e d u c e d  to  z e ro  

by a  g r o u p  o f  b la c k s  g o in g  to  a  p a r a d e .  

D ra w n  w ith  c a r ic a tu r e d  lip s  a n d  sp e a k 

in g  in  p a r t i c u la r  b r a n d  o f  s t r e e t  v e r

n a c u la r ,  th e s e  guys su c c in c tly  co n v ey
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th e  lay  o f  th e  la n d .  “Y ou j i g s ’ a  n ig g e r  

lik e  ev e  b o d y  e ls e !” th e y  e x p la in  to  th e

f lu s te r e d  W h ite m a n .41

A t th e  e n d  o f  “W h ite m a n ,” w h e n  

th e  s t a n d a r d  ru le s  a n d  d e f in i t io n s  n o  

lo n g e r  h o ld ,  C ru m b  re v e a ls  g l im m e rs  

o f  a  m o r e  o p t im is t ic  v iew  o f  h u m a n  

n a tu r e .  T h e  b la c k s , b o r e d  w ith  r id ic u l 

in g  W h ite m a n , in v ite  h im  to  j o i n  th e  

p a r a d e .  In  th e  f in a l  p a n e l ,  W h ite m a n

c o n s id e r s  th is  p r e p o s te r o u s  p o ss ib il

ity: W h a t  w o u ld  h a p p e n  to  h im  i f  h e ,  

W h ite m a n , s h o u ld  a c tu a lly  g o  d a n c e  

in  a  b la c k  p a ra d e ?  I t ’s a  key  m o m e n t ,  

a n d  w e k n o w  th e  t r u th  o f  w h a t C ru m b  

is g e t t in g  a t— th a t  w e m u s t,  a t  so m e  

p o in t ,  leav e  o u r  p r e c o n c e p t io n s  b e 

h in d  a n d  j o i n  th e  l ib e r a te d  g r o u p  s in g 

in g  a n d  d a n c in g  in  th e  s t r e e t .  C ru m b , 

w h o  lo n g  a g o  jo in e d  th e  p a r a d e ,  h a s

th e  la s t  w o rd : “W ill W h ite m a n  j o i n  

th e  p a r a d e ?  O h , e v e n tu a lly !” I t  is th is  

“e v e n tu a l ly ” t h a t  re v e a ls  C r u m b ’s p e r 

sp icac ity , a n d ,  a t  th e  s a m e  t im e , h is  

o f te n  o b s c u r e d  b e l i e f  in  th e  p o ss ib ility  

o f  r e d e m p t io n .5)

In  c e r ta in  p u b l ic a t io n s ,  C r u m b ’s 

w o rk  ta k e s  a n  u n p r e d ic ta b l e  t u r n ,  as 

in  The Book o f Genesis Illustrated by R. 
Crumb (2 0 0 9 ) a n d  a n  e a r l ie r  i l lu s t r a te d  

b io g ra p h y  o f  F ra n z  K afka  by  D av id  M ai- 

ro w itz ,61 t i t le d  Introducing Kafka (1 9 9 4 ) . 

B o th  th e s e  w o rk s  a r e  r e m a rk a b le ,  

la rg e -sc a le  a c h ie v e m e n ts  in  g r a p h ic  

b o o k  fo rm .

T h e  f o r m a t  a n d  a p p r o a c h  o f  

C r u m b ’s i l lu s t r a t io n s  g ive  M a iro w itz ’s 

b r o a d  i n t r o d u c t io n  to  K a fk a ’s life  a 

lively  v isu a l la y o u t. T h e  m o s t  g r ip p in g  

p a n e ls  a r e  th o s e  in v o lv in g  p h y s ic a l v io 

le n c e ,  w h e n  th e  m y th ic a l  G o le m  r u n s  

a m o k , a n d  p sy c h o lo g ic a l  a b u s e ,  w h e n  

y o u n g  K afk a  is p i c tu r e d  e n d u r in g  h is  

f a th e r ’s d i n n e r  t im e  t ir a d e s .  I n te r e s t 

ingly , w h e n  C ru m b  i l lu s t r a te s  K a fk a ’s 

o w n  s to r ie s ,  su c h  as “T h e  J u d g m e n t ” 

(1 9 1 2 ) , th e  p r o ta g o n is t  s o m e tim e s  

re s e m b le s  C r u m b ’s s e lf -p o r t r a i ts  a n d  

o n e  is a w a re  o f  th e  a r t i s t ’s id e n t i f ic a 

t io n  w ith  K a fk a ’s m is t r e a tm e n t  a t  h is  

f a th e r ’s h a n d s .  C ru m b  ta k e s  a  m a t te r -  

o f-fac t to n e  in  i l lu s t r a t in g  M a iro w itz ’s 

n a r r a t io n  w h ile  th e  d ra w in g s  in s p i r e d  

by  K a fk a ’s w o rd s  le a d  th e  b o o k  in to  a 

h ig h e r  p la n e .  A n  o c c a s io n a l  n o te  o f  

i ro n y  c r e e p s  in to  th e  d ra w in g s . W h e n  

C r u m b  c h o o s e s  to  d e p ic t  a  fe m a le  

c h a r a c t e r  w ith  la rg e  le g s  a n d  p o s te r io r  

a n d  im p o s in g  fo o tw e a r , h e  c o n fe r s  a n  

a b s u rd  q u a li ty  to  th e  a m b ia n c e .  W e 

fe e l  C r u m b ’s h e a r t  b e a t in g  w h e n  h e  

h a s  th e  r a r e  o c c a s io n  to  p i c tu r e  o n e  

o f  K a fk a ’s lo v e  in te re s ts .  H is  p o r t r a i t  

o f  M ile n a  J e s e n s k â  is e sp e c ia l ly  w ell 

w ro u g h t .  C ru m b  d e v o te s  a  p a g e  to  o n e  

o f  t h e i r  t o r tu r e d  e x c h a n g e s  o f  le t te r s  in
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w h ic h  K afka  w rite s , “I ’m  d irty , M ile n a , 

in f in ite ly  d irty , t h a t ’s w hy I ’m  o b se ss e d  

w ith  c le a n lin e s s . N o  s o n g  is p u r e r  th a n  

th a t  s u n g  in  th e  d e p th s  o f  h e l l . . . ” a n d  

s h e  re p lie s ,  “I d o n ’t  s e e  a n y th in g  d irty , 

n o th in g  o f  th e  k in d ,  w h ic h  p ro v o k e s  

f ro m  o u ts id e ,  o n ly  e v e ry th in g  p r o d u c 

in g  life  f ro m  in s id e .”7*

C r u m b ’s e f fo r t ,  i l lu s t r a t in g  th e  e n 

t ir e  b o o k  o f  G e n e s is , is e m in e n tly  a m b i

tio u s . I t  is by fa r  h is  lo n g e s t  c o n t in u o u s  

w o rk , p u t t i n g  h im  o n  a  p a r  in  te rm s  o f  

l e n g th  w ith  h is  p a l, A r t  S p ie g e lm a n . R. 

C r u m b ’s ta k e  o n  th e  O ld  T e s ta m e n t  

is e n d le ss ly  f a s c in a tin g , a n d  o n e  w e l

c o m e s  th e  o p p o r tu n i ty  to  p o r e  o v e r  th e  

c o n fu s in g  l in e a g e s ,  life  sp a n s , t r ib a l  

a n d  in te r n e c in e  s tru g g le s , th e  c o n f lic ts  

w ith  E g y p t, a n d  G o d ’s c o m m itm e n t  to  

th e  “s e e d ” o f  h is  c h o s e n  p e o p le .  T h e r e  

a r e  i n n u m e r a b le  d e ta i ls  t h a t  o n e  c a n  

e n jo y : n o t  o n ly  th e  c re a tiv e  h u m o r  h e

a p p lie s  to  fa c ia l e x p re s s io n s  a n d  p h y s i

ca l a t t i tu d e s  b u t  a lso  th e  fa s tid io u s ly  

r e s e a r c h e d  g a rm e n ts ,  la n d s c a p e s ,  a n d  

a r c h i te c tu r e .  O n  a  d e e p e r  lev e l, C ru m b  

h a s  c h o s e n  a  f u n d a m e n ta l  c u l tu r a l  te x t  

a n d  r e m a in e d  fa i th fu l  to  th e  w o rd  o f  

th e  o r ig in a l  ( th o u g h  h e  d o e s  n o t  b e 

liev e  i t  is  th e  w o rd  o f  G o d ) .  T h is  s e r i 

o u s  te x t— in  a  t r a n s la t io n  th a t  b le n d s  

th e  K in g  J a m e s  V e rs io n  w ith  R o b e r t  

A l te r ’s m o d e r n  t r a n s la t io n ,  Genesis: 
Translation and Commentary, p u b l is h e d  

in  199 6 — th u s  b e c o m e s  o n e  th a t  c a n  b e  

r e tu r n e d  to  f o r  n o u r i s h m e n t  a n d  fo r  a 

m o d e r n  s a m p lin g  o f  th e  c la ss ic  s to r ie s

o f  th e  G a r d e n  o f  E d e n ,  N o a h ’s A rk , 

th e  T o w e r o f  B a b e l, A b ra h a m , S o d o m  

a n d  G o m o r r a h ,  E sa u  a n d  J a c o b ,  a n d  

J o s e p h .

C ru m b  is in  a  d i f f e r e n t  p h a s e  o f  

h is  life  n o w  th a n  w h e n  h e  w as liv in g  

in  S a n  F ra n c is c o . B e in g  in  F ra n c e  fo r  

th e  la s t tw e n ty  y e a rs  h a s  r e m o v e d  h im  

f ro m  sc e n e ry , p re v io u s ly  so  v ita l to  h is  

a r t  m a k in g . In  a n  in te rv ie w  w ith  D. K. 

H o lm  in  2 0 0 2 , C ru m b  h a d  th is  to  say:

France, with its old ways, looked very 
appealing to the American disgusted with 
America’s shallow modernity. But after liv
ing for years in France, you begin to see the

" O f f  H is  R a c h e r
9  9  "dE FlN iT et_af TIMES 

wo o o u r r  1« h i  
MIME WHATSOEVER'" |_tFE M AC A2JM£

&
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downside o f those old ways, the narrow, 
insular, class-stratified, peasant-aristocrat 
mindsets that still pervade all social life 
here. The U.S. is free from a lot of that old 
baggage ... The U.S. is still a raw, unsettled 
land compared to Europe.8)

C r u m b ’s sa v in g  g ra c e ,  h is  u n im 

p e a c h a b le  a u th o r i ty ,  h a s  alw ays b e e n  

th e  a c c u ra c y  o f  h is  r e a d s  o n  th e  Z e it

g e is t. A t th is  m o m e n t ,  w h e n  th in g s  a re  

h e a t in g  u p  o n  th e  s t r e e ts ,  w h e n  p e o p le  

a r e  ta k in g  to  a n d  “o c c u p y in g ” p u b l ic  

sp a c e s , o n e  is r e m in d e d  o f  th e  im p o r 

ta n c e  o f  C ru m b  a n d  h is  e a r ly  s ta n c e ,  

w h ile  h is  r e c e n t  la rg e -sc a le  b o o k  

p ro je c ts  sh o w  s ig n s  o f  n e w  c o n c e rn s .  

T h o u g h  h e  c e le b ra te s  h is  o p e n  m a r 

r ia g e  o f  th ir ty -f iv e  y e a rs  w ith  c o m ic  a r t 

is t A lin e  K o m in sk y  in  t h e i r  n e w  c o lla b 

o ra tiv e  b o o k .  Parle-moi d ’amour! (2 0 1 1 ) , 

C ru m b  is s till p r e s s e d  by  th e  s o m b e r  

q u e s t io n s  o f  e x is te n c e .

C ru m b  is o n e  o f  o u r  m o s t  h i la r io u s  

so c ia l s a t ir is ts  b e c a u s e  h e  is c a p a b le  o f  

f in d in g  h is  ta rg e t ,  e v e n  if  t h a t  ta r g e t  

c h a n g e s  t h r o u g h  tim e . L ik e  th e  m u s i

c ia n s  h e  a d m ire s ,  C ru m b  riffs  o f f  o f  

id e a s , b u t  th is  c a n  s o m e tim e s  se e m  s tif f  

a n d  r e p e t i t iv e .  F o r  m e , C r u m b ’s m o s t  

d a r in g  a n d  s u r p r is in g  im a g e s  h ave  

c o m e  f ro m  h is  b e in g  o n  th e  s t r e e t  o r  

s i t t in g  in  c a fé s , w a tc h in g  p e o p le ,  g e t 

t in g  th e  f la sh  o f  a n  id e a ,  s k e tc h in g  it, 

l a t e r  ta k in g  th e  id e a  to  th e  e x tr e m e ,  

a n d  p e r f e c t in g  th e  d e s ig n  a t  h is  d e sk . 

A t th o s e  m o m e n ts ,  C ru m b  c a p tu re s ,  

e x p o se s , a n d  th e r e b y  sh o c k s  u s  in to  

l e a r n in g  s o m e th in g  a s to n is h in g ly  raw  

a n d  re a lis t ic  a b o u t  o u rse lv e s .

R. Crumb, U n e e d a  C o m i x ,  1970, 

cover /  Umschlag.
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o f  M o d e r n  T i m e s , ” i n  Bogey Man, N o .  2, 
1 9 6 9 ,  r e p r i n t e d  i n  The Complete Crumb Com
ics, v o i .  5  ( S e a t t l e :  F a n t a g r a p h i c s  B o o k s ,  
1 9 9 0 ) ,  p . 1 1 0 .

4 )  R o b e r t  C r u m b ,  “W h i t e m a n ” i n  Zap Comix, 
N o .  1, 1 9 6 7 ,  r e p r i n t e d  i n  Head Comix ( N e w  

Y o r k :  T h e  V i k i n g  P r e s s ,  1 9 6 8 ) ,  u n p a g i n a t e d .

5 )  I b i d .

6 )  D a v i d  M a i r o w i t z  a l s o  a u t h o r e d  a  b i o g 

r a p h y  o f  t h e  p s y c h o a n a l y s t  W i l h e l m  R e i c h :  

Reich for Beginners ( 1 9 8 6 ) .

7)  D a v i d  Z a n e  M a i r o w i t z  a n d  R o b e r t  
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V I N C E N T  K A T Z

DER
N O R M A L E
R o b e r t  C ru m b , b e k a n n t  a ls R. C ru m b , 

le b t  in  e in e r  H y b r id z o n e .  S e in e  b e s te n  

A rb e i te n  -  g e z e ic h n e t  in  e in e m  C o m ic 

stil, d e n  e r  b e r e i ts  a ls T e e n a g e r  z u r  P e r

fe k tio n  e n tw ic k e lte  -  s in d  e in e  g e lu n 

g e n e  K re u z u n g  v o n  b i ld e n d e r  K u n s t 

u n d  L i te ra tu r ,  d ie  s e in e  K u n s t  ü b e r  d ie  

a u f  d e n  e r s te n  B lick  e r k e n n b a r e n  v e r

w e n d e te n  M itte l u n d  ü b e r  j e d e s  k la r  

d e f in ie r t e  G e n re  e r h e b t .  C ru m b  a v a n 

c ie r te  in  d e n  s p ä te n  6 0 e r -J a h re n  z u m  

S ta r  e in e r  U n te r g ru n d s z e n e ,  d ie  a l te r 

n a tiv e  Z e i ts c h r i f te n ,  G e d ic h te ,  F ilm e  

u n d  R o c k  ’n ’ R o ll in  s ic h  v e re in te .  O b 

w o h l C ru m b  se lb s t  e h e r  e in  A f ic io n a d o  

ä l t e r e r  a m e r ik a n is c h e r  M u s ik g a t tu n 

g e n  ist, le b te  e r  in  d e r  g e s e tz lo s e n  W elt

V I N C E N T  K A T Z  i s t  D i c h t e r ,  K r i t i k e r  

u n d  D o z e n t .  E r  l e b t  i n  N e w  Y o r k  City. S e i 

n e j ü n g s t e  P u b l i k a t i o n  i s t  A lcu n i Telefonini, 

e i n  G e m e i n s c h a f t s p r o j e k t  m i t  F r a n c e s c o  

C l e m e n t e ,  e r s c h i e n e n  2 0 0 8  b e i  G r a n a r y  

B o o k s .

d e s  R o c k z e ita lte rs .  Es is t d a h e r  k e in  

Z u fa ll, d a ss  s e in e  K u n s t  m it  d e n  K u n s t

f o r m e n  v e rw a n d t  is t, d ie  d u r c h  M u sik e -  

r i n n e n  u n d  M u s ik e r  v o n  B essie  S m ith  

b is  L ig h tn in ’ H o p k in s  p o p u lä r  w u rd e n .

C ru m b s  K a r r ie re  v e r lä u f t  n ic h t  so , 

w ie  m a n  es v o n  e in e m  b i ld e n d e n  K ü n s t

l e r  e rw a r te n  w ü rd e . S e in  E r fo lg  b e r u h t  

n i c h t  a u f  A u s s te l lu n g e n ,  R e z e n s io n e n  

o d e r  g a r  d e m  V e rk a u f  e in z e ln e r  A rb e i

te n ,  s o n d e r n  a u f  d e m  V e rk a u f  v o n  Z e it

s c h r i f te n  u n d  B ü c h e r n  a n  s e in e  g ro sse  

i n te r n a t io n a l e  F a n g e m e in d e .  Es ist 

j e d o c h  a n z u m e r k e n ,  d a ss  C ru m b  v o n  

d e r  K u n s tw e lt d u r c h a u s  n ic h t  i g n o r ie r t  

w u rd e . 2 0 0 4  w u rd e n  s e in e  A rb e i te n  

im  M u se u m  L u d w ig  in  K ö ln  g e z e ig t, 

2 0 0 5  g a b  es e in e  A u s s te l lu n g  in  d e r  

W h ite c h a p e l  G a lle ry , d ie  a n s c h lie s s e n d  

vo m  M u se u m  B o ijm a n s  V an  B e u n in g e n  

in  R o t te rd a m  ü b e r n o m m e n  w u rd e , 

u n d  v o r  K u rz e m , im  A p ril  2 0 1 2 , w u rd e  

im  P a r is e r  M u sé e  d ’A r t  M o d e rn e  e in e  

u m fa s s e n d e  C ru m b -A u ss te l lu n g  e rö ff 

n e t .  C ru m b  s te l l t  b e i  D av id  Z w irn e r  in  

N ew  Y o rk  a u s  u n d  a u c h  Parkett h a t  ih m  

2 0 0 3  e in  I n s e r t  g e w id m e t.

C ru m b  k a m  1943  a ls e in e s  v o n  f ü n f  

K in d e rn  -  d r e i  K n a b e n ,  zw ei M ä d c h e n  

-  in  P h i la d e lp h ia  z u r  W elt. S e in e  b e i 

d e n  B rü d e r ,  C h a r le s  u n d  M a x o n , s ta n 

d e n  ih m  s e h r  n a h e  u n d  sie  b r a c h te n  

ih n  a u c h  d a z u ,  C o m ic s  zu  z e ic h n e n .  

D e r  V a te r, e in  U S -M a rin e o ffiz ie r , g e r ie t  

ü b e r  a lle s  « A b n o rm a le »  f ü r c h te r l i c h  in  

R ag e  u n d  h in te r l ie s s  b e i  d e m  k ü n s t le 

r isc h  v e ra n la g te n  T r io  d a s  u n a u s lö s c h 

l ic h e  G e fü h l ,  n ic h t  d a z u z u g e h ö re n .  

M a x o n , e in  K ü n s tle r  u n d  Y ogi, w u rd e  

s p ä te r  w e g e n  s e x u e l le r  B e lä s t ig u n g  

v e rh a f te t .  C h a r le s  v e r b ra c h te  s e in e  

le tz te n  J a h r e  a b g e s c h ie d e n  im  H a u s  

s e in e r  M u t te r  u n d  b e g in g  s c h lie s s lic h  

S e lb s tm o rd .

R o b e r t  C ru m b  is t  d e r  « N o rm a le » . 

E r  v e rlie s s  P h i la d e lp h ia  u n d  g in g  

n a c h  C le v e la n d , w o e r  s e in  L e b e n  als 

G r a p h ik e r  in  e in e r  G lü c k w u n sc h k a r-
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te n f i r m a  v e r d ie n te .  N a c h d e m  e r  s ic h  

d e r  B o h e m e -S u b k u l tu r  a n g e s c h lo s s e n  

h a t t e ,  e r le b te  e r  e in e n  LSD -Trip, d e r  

s e in  S e h v e rm ö g e n  b e e in t r ä c h t ig te  

( u n d  s e in e  S ic h t  d e r  D in g e  n a c h h a l t ig  

v e r ä n d e r te ) ,  w as sc h lie s s lic h  zu  s e in e m  

k ü n s t le r i s c h e n  D u r c h b r u c h  f ü h r te .  In  

T e rry  Z w igoffs e in fü h ls a m e m  F ilm  a u s  

d e m  J a h r  1 9 9 4  e r in n e r t  s ic h  d e r  K ü n s t

l e r  C ru m b  w ie  fo lg t:

Ich nahm diese extrem abgefahrene 
Droge. Angeblich war es LSD, aber es hatte 
eine äusserst seltsame Wirkung. Es weichte 
mein Hirn komplett auf. Das hielt einige 
Monate an. Ich begann diese Bilder zu 
sehen, Cartoonfiguren ..., die ich noch nie 
zuvor gezeichnet hatte, mit diesen grossen 
Schuhen und allem. Ich gab es auf, eine zu
sammenhängende klare Vorstellung davon 
haben zu wollen, was ich tat. Plötzlich 
konnte ich diese Bewusstseinsstrom-Comic- 
strips zeichnen. Einfach ... Dinge erfinden. 
Es brauchte keinen Sinn zu ergeben. Es 
durfte blöd sein. Es kam nicht darauf an. 
Alle Figuren, die ich in den nächsten paar 
Jahren benutzt habe, sind mir in dieser Zeit 
zugefallen. Sie passten zur Vision, die ich 
damals hatte. Es war die Offenbarung einer 
dunklen Seite des amerikanischen Unterbe
wussten ... Für mich war das Ganze wie 

eine Horrorshow ... wie eine Aufzeichnung 
der Schrecken Amerikas. 1)

D a m a ls  e n tw a r f  C ru m b  e rs tm a ls  

s e in e  g ro ss fü s s ig e n  h a lb w ü c h s ig e n  

S c h w a c h k ö p fe , d e n e n  d a s  LSD zu  

ih r e m  U n g lü c k  n o c h  d e n  le tz te n  R e s t 

V e rs ta n d  r a u b te .  E in e r  d e r  ä s th e t i 

s c h e n  T rick s , d ie  e r  z u j e n e r  Z e it  e n tw i

c k e lte ,  b e s ta n d  d a r in ,  d a ss  s e in e  F ig u 

r e n  n ic h t  e tw a  H ip p ie s  w a re n , s o n d e r n  

g a n z  a l l tä g l ic h e  D e p p e n ,  d ie  a n  j e d e r  

E ck e  a n z u t r e f f e n  s in d ,  T y p e n , d ie  es 

s c h o n  s e i t  d e n  s p ä te n  4 0 e r-  o d e r  5 0 e r-  

J a h r e n  g a b  -  z w ar z ie m lic h  g e r is s e n , 

a b e r  d o c h  n ic h t  w irk lic h  a u f  d e r  H ö h e  

d e r  Z e it. A n  d ie s e n  h i lf lo s e n  G e s ta l te n

is t d ie  e r s te  e in e r  g a n z e n  R e ih e  e r b a r 

m u n g s lo s e r  S e lb s ta n a ly se n  a b z u le s e n ,  

d ie  C ru m b  in  d e n  k o m m e n d e n  J a h r e n  

u m tr e ib e n  so l l te n .

M e in e  e r s te  B e g e g n u n g  m it  C ru m b  

-  a b g e s e h e n  v o n  s e in e m  b e m e r k e n s 

w e r te n  C o v e r  f ü r  d a s  A lb u m  Cheap 
Thrills (1 9 6 8 )  v o n  B ig  B r o th e r  a n d  th e  

H o ld in g  C o m p a n y  -  w a r  d e r  S a m m e l

b a n d  Head Comix a u s  d e m  J a h r  1968, 

d e r  C o m ic s  e n th ie l t ,  d ie  z u v o r  in  ZAP  

Comix, East Village Other, Yarrowstalks 
u n d  a n d e r e n  M a g a z in e n  e r s c h ie n e n  

w a re n . A u f  d e m  T i te lb la t t  v o n  Head 
Comix is t  C ru m b s  k la s s isc h e  K o m b in a 

t io n  a u s  h a n d s c h r i f t l i c h e m  T ex t, K o m 

p o s i t io n ,  Z e ic h n u n g e n  u n d  F ig u re n  

zu  s e h e n .  M r. N a tu r a l  h a t  d e n  E h r e n 

p la tz  in n e ,  e r  s i tz t  n a c k t  im  G ra s , d ie  

G e s c h le c h ts o rg a n e  v o r e r s t  n o c h  u n t e r  

s e in e m  w a l le n d e n  w e isse n  B a r t  v e rb o r 

g e n . C ru m b  l ie b t  e s , u n b e le b t e  O b je k te  

zu  v e rm e n s c h l ic h e n ;  a u f  d e m  Head Co- 
m b e U m sc h la g  s in d  es e in e  G lü h b i r n e ,  

e in  B a u m , e in  T ra n s is to r r a d io ,  e in e  

F la sc h e  u n d  -  g a n z  k le in ,  in  w e ite r  

F e rn e  -  e in e  S o n n e ,  d ie  e in  m e n s c h 

l ic h e s  G e s ic h t  z u r  S c h a u  t r a g e n .  D re i 

d e r  P r o ta g o n is te n  d e s  B a n d e s  w e rd e n  

a m  S e i te n r a n d  sp e z ie ll  h e r v o rg e h o 

b e n :  F r itz  th e  C a t, d e r  a l te  P o o p e r o o  

u n d  -  b e z e ic h n e n d e r w e is e  -  d ie  S ta d t  

se lb s t. T a ts ä c h l ic h  is t es d ie  je w e il ig e  

K u lisse , d ie  C ru m b s  A rb e i te n  so  u n 

b e s c h re ib l ic h  w a h rh a f t ig  w irk e n  lässt, 

d e s h a lb  s p ie l t  d ie  S ta d t  e in e  e b e n s o
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w ic h tig e  R o lle  w ie  M r. N a tu ra l  o d e r  

j e d e  a n d e r e  F ig u r. C ru m b  z e ic h n e t  d ie  

E in z e lh e i te n  s e in e r  I n n e n -  u n d  A u sse n - 

r ä u m e  n i c h t  m in d e r  so rg fä l tig  a ls d ie  

G e s ic h te r  u n d  K ö r p e r f o r m e n  d e r  ü b r i 

g e n  P ro ta g o n is te n .

C ru m b s  Z e ic h e n k u n s t  is t je w e ils  

p e r f e k t  a u f  d ie  k o n k r e te  A u fg a b e  a b 

g e s tim m t. C ru m b  lo c k t  d e n  L e s e r  so  

v e r fü h r e r i s c h  in  s e in e  W elt, d a ss  e r  

s ic h  n ic h t  m e h r  d a v o n  lo s re is s e n  k a n n . 

D as is t d e r  T r ic k  j e d e r  B i ld e rg e s c h ic h te  

u n d  j e d e r  A rb e i t  im  C a r to o n fo rm a t ,  

e in  T ric k , d e n  C ru m b  s c h o n  s e h r  f rü h  

b e h e r r s c h te .  A ls s c h a r f e r  g e s e lls c h a f t 

l ic h e r  B e o b a c h te r  v e r s c h o n t  e r  n ie 

m a n d e n  m it  s e in e m  h e is s e n d e n  S p o tt ,  

a m  w e n ig s te n  s ic h  se lb s t,  w o  im m e r  e r  

s e lb e r  a ls F ig u r  in  E r s c h e in u n g  tr i t t .  

A n d re r s e it s  is t  C ru m b  e in  « m it te la l 

t e r l i c h e r  D e n k e r»  -  e in e r ,  d e r  s ic h  d ie  

F r e ih e i t  n im m t,  d ie  M a sss tä b e  d e r  r a t i 

o n a le n  n a tü r l i c h e n  W elt u n d  d e r  a llg e 

m e in  g e l t e n d e n  M o ra lv o rs te l lu n g e n  zu  

s p r e n g e n .  C ru m b s  Z y n ism u s h in s ic h t 

lic h  d e r  m e n s c h l ic h e n  B e w e g g rü n d e

-  n ä m lic h  u n s e r e  n ie d r ig s te n  T r ie b e

-  s te h t ,  b e s o n d e rs  in  d e n  A rb e i te n  d e r  

s p ä te n  6 0 e r -J a h re , e in  u n b e s t r e i tb a 

r e r  u n d  b e r ü h r e n d e r  S in n  f ü r  H u m o r  

g e g e n ü b e r .

F r i tz  th e  C a t w a r a u c h  e in  Sym 

b o l f ü r  s e in e  Z e it  u n d  e in  k la s s is c h e r  

T y p u s, w ie  e in e  F ig u r  a u s  d e r  Commedia 
dell’Arte.; e r  is t f ies , b e t r ü g t  re g e lm ä ss ig  

s e in e  F ra u , m a c h t  s ic h  m it  d e r  F r e u n 

d in  s e in e s  b e s te n  F r e u n d e s  d a v o n , e r  

is t e in  S c h n o r r e r  u n d  s c h e u t  v o r  k e i

n e r  S c h w in d e le i  z u rü c k , u m  zu  e r r e i 

c h e n ,  w as e r  w ill. E r  h a t  s e in e n  Spass, 

f ü h r t  a b e r  d u r c h a u s  e in  h a r te s  L e b e n .  

A u c h  Mr. N a tu ra l  p a ss te  p e r f e k t  in  

j e n e s  « e rd v e rb u n d e n e »  Z e ita l te r .  E in  

b is s c h e n  A lle n  G in s b e rg ,  e in  b is s c h e n  

G u ru  e r te i l t  Mr. N a tu ra l  F la k ey  F o o n t  

e in e m  s e h r  o r d e n t l i c h  w irk e n d e n  j u n 

g e n  M a n n , d e r  v o n  Z w e ife ln  g e p la g t  

w ird  u n d  h e f t ig  u n t e r  s e in e r  s e x u e l

le n  V o r lie b e  f ü r  ü p p ig e  F r a u e n  le id e t ,  

r e g e lm ä s s ig  R a ts c h lä g e . F o o n t  s ie h t  

a u s  w ie e in  V e rs ic h e ru n g s v e r t r e te r ,  

s c h lu c k t  a b e r  to n n e n w e is e  LSD. V o n  

M r. N a tu ra l  e r h o f f t  e r  s ic h  d ie  B e fre i

u n g  v o n  s e in e n  L e b e n sz w e ife ln . D o c h  

o b w o h l M r. N a tu r a l  g e le g e n t l ic h  B in 

s e n w a h r h e i te n  v o n  s ic h  g ib t,  d ie  F o o n t  

v o r ü b e r g e h e n d  b e r u h ig e n  -  «W as 

im m e r  g e s c h ie h t ,  es g e s c h ie h t  w e ite r 

h in ,  e g a l  w as»2' - ,  is t e r  e ig e n t l ic h  m e h r  

a m  I n h a l t  v o n  F o o n ts  K ü h ls c h ra n k  in 

te re s s ie r t .  D ie  A rt, w ie  C ru m b  M r. N a

tu r a l  a ls a l lg e g e n w ä r t ig e n  W a h rh e its 

a p o s te l  s e in e r  Z e it  d a r s te l l t ,  e r i n n e r t  

a n  A r i s to p h a n e s ’ b r i l l a n te  K a r ik a tu r  

d e s  S o k ra te s  a ls S c h a r la ta n  in  d e r  K o

m ö d ie  Die Wolken (4 2 3  v. C h r .) .  In  b e i

d e n  F ä l le n  d i e n t  d e r  H u m o r  d a z u , d ie  

m e n s c h l ic h e  H y b ris  in s  L ä c h e r l ic h e  zu  

z ie h e n  u n d  a u fz u z e ig e n ,  w ie a b s u r d  sie  

ist, d a  s ie  w id e r  a lle  L o g ik  j e d e r  m o ra 

l is c h e n  G ru n d la g e  e n tb e h r t ,  u n d  b e id e  

A u to re n  h a b e n  d a b e i  so w o h l j ü n g e r e  

w ie  ä l te r e  G e n e r a t io n e n  im  V isier. 

C ru m b s  in  In te rv ie w s  h ä u f ig  z u m  A u s

d r u c k  g e b r a c h te  A b s c h e u  v o r  d e r  G ie r  

d e r  G ro s s k o n z e rn e  e r la u b t  u n s ,  V er

b in d u n g e n  zu  g e w isse n  E x z e sse n  d e r  

K u l tu r  u n d  G e g e n k u l tu r  h e r z u s te l le n  

u n d  d a m it  le tz tl ic h  z u r  B e g e h r l ic h k e it ,  

d ie  m it  fa s t  j e d e m  m e n s c h l ic h e n  T u n  

e in h e r g e h t .

V o n  C o m ic s tr ip  zu  C o m ic s tr ip  b e 

fa ss t s ic h  C ru m b  e in g e h e n d e r  m it  

s e in e r  e ig e n e n  s e x u e l le n  O b se s s io n : 

ü p p ig e  F r a u e n  m it  n o c h  ü p p ig e r e n  

H in te r n .  M a n c h m a l  g e s c h ie h t  d ie s  a u f  

h u m o rv o lle  A rt, w ie im  F a ll d e r  S n o id s , 

w in z ig e n  M ä n n c h e n ,  d ie  a m  l ie b s te n  

in  W e ib e rä r s c h e n  le b e n .  In  s e in e m  

1 2 -se itig e n  I n s e r t  f ü r  Parkett 69 , «H o w  

T o H a v e  F u n  W ith  A  S t ro n g  G irl» , 

z e ic h n e t  C ru m b  s ic h  s e lb s t  a ls d ü r 

r e n  m ic k r ig e n  S p in n e r ,  d e r  a n g e s ic h ts  

e in e r  sp ä r l ic h  b e k le id e te n  A m a z o n e  in  

S c h n ü r s t ie f e ln  in  L u s tk r ä m p fe  v e r fä l lt ,  

d ie  b ä r e n s ta r k e  D a m e  e r fo lg r e ic h  v e r

f ü h r t  u n d  sc h lie s s lic h  ü b e rw ä l t ig t ,  w ä h 

r e n d  i h r  d ie  S in n e  s c h w in d e n  u n d  sie  

se lig  e in s c h lu m m e r t .

C ru m b  f ü h r t  s e in e  B e s e s s e n h e i t  j e 

d o c h  n o c h  w e s e n t l ic h  w e ite r . N a c k te  

F r a u e n  w e rd e n  in  s e in e n  C o m ic s tr ip s  

O p f e r  v o n  G r u p p e n v e rg e w a l t ig u n g e n ,  

d a b e i  w e rd e n  ih r e  G e s ic h te r  ü b e l  zu 

g e r ic h te t  u n d  sie  w e rd e n  zu  k o p f lo s e n  

K ö rp e rn  r e d u z ie r t ;  d ie  M ä n n e r  k o tz e n  

i h n e n  in s  G e s ic h t  u n d  b r in g e n  sie  u m , 

e in f a c h  w eil s ie  F r a u e n  s in d .  W ie  d e r  

P r o ta g o n is t  in  Nuts Boy (« H e  B e lo n g s  

L o c k e d  u p  in  a  C razy  H o u s e !  /  E r  g e 

h ö r t  in s  I r r e n h a u s  g e s p e r r t ! » )  sag t: 

« Ic h  m u ss  ra u s  u n d  m ir  e in  M ä d c h e n  

k ille n !!»  U n d  n a c h d e m  e r  d ie s  a u f  

z e ic h n e r is c h e m  W eg  v o l lb r a c h t  h a t ,  g e 

s te h t  e r :  « Je tz t g e h ts  m ir  b e s s e r  ... b in  

m e in e  a u f g e s ta u te n  A g g re s s io n e n  u n d  

v e r d r ä n g te n  G e fü h le  lo sg e w o rd e n !  

U n d  es is t j a  n u r  e in  C o m ic , a lso  k a n n  

ic h  tu n ,  w as ic h  will ! »3)

D e r  m a ss io se  H ass , d e r  in  e in ig e n  

v o n  C ru m b s  C o m ic s  z u m  A u s d ru c k  

k o m m t,  is t  b e ä n g s t ig e n d .  G le ic h z e i tig  

b e f lü g e l t  d e r  Z u g a n g  zu  s e in e r  e ig e 

n e n  h e f t ig e n  p s y c h o lo g is c h e n  R e a l i tä t  

C ru m b  k ü n s t le r i s c h ,  u n d  e r  b e e in 

d r u c k t  d ie  L e se r , g e r a d e  w eil e r  so  

e x p liz i t  ist. K ü n s tle r  s te l le n  s e l te n  so  

e in d e u t ig  g e w a lt tä t ig e  u n d  a u to b io g r a 

p h is c h e  P h a n ta s ie n  z u r  S c h a u . D azu  

fa l le n  e in e m  a lle n fa lls  n o c h  d ie  e x p li 

z i te re n  A rb e i te n  e in e s  G e o rg e  G ro sz  

e in ,  d o c h  n u r  w e n ig e  a n d e r e .  C ru m b  

e n th ü l l t  u n s  d ie  O b s e s s io n e n ,  d ie  s e in e  

p sy c h o s e x u e i le  S t r u k tu r  a u s m a c h e n ,  

im m e r  w ie d e r , u n d  w ir  s in d  es n ic h t  g e 

w o h n t ,  d a ss  m a n  u n s  so  e tw as sc h w a rz  

a u f  w eiss p r ä s e n t ie r t .  W e n n  z u sä tz lic h  

G e w a lt in s  S p ie l  k o m m t,  v e r s tä rk t  d ie
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A n d  t h e  o l d e r  o n e  s a id  t o  t h e  y o u n g e r ,. ..

OUR FATHER «5 OLD. AND THERE IS NO 
MAN ON EARTH TO COME TO BED WITH 

i THE WAY OF ALL THE WORLD/

A n d  THAT NIGHT THEY GAVE THEIR FATHER |  . . .  AND THE OLDER ONE CAME AND LAY WITH 
I WINE TO DRINK.., HER FATHER, AND HE KNEW NOT WHEN SHE

LAY DOWN OR W HEN SHE AROSE-
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T a ts a c h e , d a ss  C ru m b  d a s  G a n z e  in  

e in e  n a r ra t iv e  F o rm  k le id e t ,  d ie  Ver- 

S tö ru n g  n o c h ,  w eil d a d u r c h  d ie  S in n 

lo s ig k e i t  d e r  d a r g e s te l l t e n  G e w a lt n o c h  

d e u t l i c h e r  w ird .

C ru m b s  C o m ic s  v e r s to s se n  g e g e n  

a lle  R e g e ln . J e d e  G r u p p e  k a n n  in  

C ru m b s  W elt z u m  G e g e n s ta n d  d e s  

S p o t te s  w e rd e n  u n d  v e rb a l  u n d  v isu e ll 

v e r u n g l im p f t  w e rd e n .  S e in  C o m ic s tr ip  

When The Niggers Take Over America! 
(1 9 9 3 ) , in  w e lc h e m  sc h w a rz e  A m e r i

k a n e r  W eisse  v e rsk la v e n  u n d  sie  d e n 

s e lb e n  G ra u s a m k e i te n  a u s s e tz e n ,  d ie

f r ü h e r  d ie  sc h w a rz e n  S k la v en  e r d u ld e n  

m u s s te n ,  is t  e in e  e tw as v o r h e r s e h b a r e  

V a r ia n te  d e s s e n ,  w ie s ic h  j e m a n d  d ie  

Ä n g s te  d e s  a n d e r e n  v o rs te l l t .4' E s lie s t 

s ic h  w ie e in e  k u rz s ic h t ig e  H e f tc h e n -  

P h a n ta s ie  u n d  d e u te t  C ru m b s  g rö s s e re  

B e g a b u n g  u n d  K o m p le x i tä t  le d ig l ic h  

a n .

C ru m b s  g rö s s te  L e is tu n g  is t  v ie l

l e ic h t  Whiteman (Zap Comix #1, N o v e m 

b e r  1 9 67) m it  d e m  U n te r t i t e l  «a s to ry  o f  

C iv iliz a tio n  in  cris is»  ( e in e  G e s c h ic h te  

d e r  Z iv ilisa tio n  in  d e r  K rise ) . D a r in  

e n tw ic k e l t  C ru m b  e in e  w ild e  z e ic h n e 

r is c h e  P h a n ta s ie  g e p a a r t  m it  a b g r ü n d i 

g e m  H u m o r ,  u m  e in e n  ty p is c h e n  s e n k 

r e c h te n  a m e r ik a n i s c h e n  B ü rg e r  s e in e r  

Z e i t  z u  e n tz a u b e r n  -  o h n e  Z w eife l e in  

A n h ä n g e r  v o n  N ix o n ,  d e r  s ic h  se lb s t  a ls 

« e c h te n  L e d e rn a c k e n »  b e z e ic h n e t .5' In  

d e m  v ie r  S e i te n  u m fa s s e n d e n  C o m ic 

s t r ip  d e m o n t i e r t  C ru m b  W h ite m a n s  

F a ssa d e , in d e m  e r  n a c h  u n d  n a c h  d ie  

v e r b o r g e n e n  f r u s t r i e r e n d e n  Q u e l le n  

s e in e r  L u s t, B lu tr ü n s t ig k e i t  u n d  A n g s t 

e n th ü l l t .  E r  r a u b t  W h ite m a n  s e in e n  

D ü n k e l  a b s o lu te r  Ü b e r l e g e n h e i t  u n d  

g ib t  ih m  d a s  G e fü h l ,  e in  t r ie b g e s te u e r 

te s  W e se n  o h n e  W e r t  zu  se in . S c h lie ss 

lic h  w ird  W h ite m a n  v o n  e in e r  G r u p p e  

S c h w a rz e r  a u f  d e m  W e g  z u  e in e m  

U m z u g  re s t lo s  v e r n ic h te t .  D ie se  m it  

ü b e r t r i e b e n  d ic k e n  L ip p e n  k a r ik ie r t e n  

T y p e n  b r in g e n  d ie  S a c h la g e  in  ih r e m  

e ig e n e n  b r e i t e n  S tra s s e n s la n g  a u f  d e n  

P u n k t :  «You j i s ’ a  n ig g e r  lik e  e w a  b o d y  

e ise!»  (D u  b is t  n u r  e in  N ig g e r  w ie a lle  

a n d e r e n  a u c h ! ) ,  e r k lä r e n  sie  d e m  v e r

s tö r te n  W h ite m a n .

A m  S c h lu ss  v o n  Whiteman, a ls a lle  

g ä n g ig e n  R e g e ln  u n d  D e f in i t io n e n  

ih r e  G ü lt ig k e i t  v e r lo r e n  h a b e n ,  lässt 

C ru m b  d e n  S c h im m e r  e in e r  o p t im is 

t is c h e r e n  S ic h t  d e r  m e n s c h l ic h e n  

N a tu r  a u fb li tz e n .  D ie  S c h w a rz e n , d ie  es 

m ü d e  s in d ,  s ic h  ü b e r  W h ite m a n  lu s t ig  

zu  m a c h e n ,  l a d e n  ih n  e in ,  s ic h  ih r e m  

U m z u g  a n z u s c h l ie s s e n .  In  d e r  le tz te n  

B ild fo lg e  z ie h t  W h ite m a n  d ie s e  g r o 

te sk e  M ö g lic h k e i t  in  E rw ä g u n g : W as 

w ü rd e  g e s c h e h e n ,  w e n n  er, W h ite m a n , 

ta t s ä c h l ic h  in  e in e m  S c h w a rz e n -U m z u g  

m it ta n z te ?  Es is t  e in  S c h lü s s e lm o m e n t  

u n d  w ir e r k e n n e n  d ie  W a h rh e it ,  a u f  

d ie  C ru m b  h in a u sw ill:  d a ss  d e r  P u n k t  

k o m m t,  a n  d e m  w ir u n s e r e  V o ru r te i le  

v e rg e s s e n  u n d  u n s  d e n  a u f  d e r  S tra sse  

s in g e n d e n  u n d  t a n z e n d e n  f r e ie n  M e n 

s c h e n  a n s c h lie s s e n  m ü sse n . C ru m b , 

d e r  s ic h  d ie s e m  U m z u g  s c h o n  v o r  lan -
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g e r  Z e it  a n sc h lo s s , h a t  d a s  le tz te  W o rt: 

« W ird  W h ite m a n  s ic h  d e m  U m z u g  

a n s c h lie s s e n ?  O h , f r ü h e r  o d e r  s p ä te r  

s c h o n !»  D ie se s  « f r ü h e r  o d e r  s p ä te r  

s c h o n »  o f f e n b a r t  C ru m b s  S c h a r fs in n  

u n d  z u g le ic h  s e in e n  h ä u f ig  v e r s c h le i

e r te n  G la u b e n  a n  d ie  M ö g lic h k e i t  d e r  

E r lö s u n g .

In  j ü n g e r e r  Z e it  h a t  C ru m b s  W erk  

e in e  u n e r w a r te te  W e n d e  g e n o m m e n ;  

e r  h a t  d a s  L e b e n  v o n  F ra n z  K a fk a 6* 

u n d  d ie  Genesis1'1 i l lu s t r ie r t .  B e id e s  

s in d  b e m e rk e n s w e r te ,  g ro s s fo rm a t ig e  

W e rk e  in  B u c h fo rm . K afkas L e b e n s 

g e s c h ic h te ,  e r z ä h l t  v o n  M a iro w itz , d e r  

a u c h  Wilhelm Reich For Beginners s c h r ie b  

(d e u ts c h :  Wilhelm Reich kurz und
knapp), is t im  S til e in e r  u m fa s s e n d e n  

Ü b e r s ic h t  v e rfa ss t. C ru m b s  I l lu s t r a t io 

n e n  p a s se n  s ic h  in  F o r m a t  u n d  A n sa tz  

d e m  T e x t a n  u n d  h a u c h e n  d e m  G a n z e n  

L e b e n  e in . D ie  f e s s e ln d s te n  B ild fo lg e n  

s in d  j e n e ,  in  d e n e n  es u m  k ö rp e r l i c h e  

G e w a lt g e h t ,  z u m  B e isp ie l, w e n n  d e r  

G o le m  A m o k  lä u f t ,  o d e r  a u c h  u m  psy

c h is c h e  M is s h a n d lu n g e n ,  e tw a  w e n n  

d e r  j u n g e  K afka  b e im  A b e n d e s s e n  d ie

T ir a d e n  s e in e s  V a te rs  ü b e r  s ic h  e r g e 

h e n  la s se n  m u ss . D o r t  w o C ru m b  K af

k as e ig e n e  E r z ä h lu n g e n  z u  i l lu s t r i e r e n  

b e g in n t ,  e tw a  «D as U r te il» ,  s e h e n  d ie  

P r o ta g o n is te n  in te r e s s a n te rw e is e  a u s  

w ie C ru m b s  S e lb s tp o r t r ä ts  a u s  a n d e r e n  

A rb e i te n ,  u n d  m a n  e r k e n n t  C ru m b s  

I d e n t i f ik a t io n  v o n  K afkas M is s h a n d 

lu n g  d u r c h  s e in e n  V a te r  m it  d e m , was 

e r  u n d  s e in e  B r ü d e r  in  i h r e r  J u g e n d  

d u r c h le b te n .  S o b a ld  C ru m b , a l le in  a u f  

K afkas W o rte  g e s tü tz t ,  f re i  w a lte n  d a r f ,  

h e b t  d a s  B u c h  in  h ö h e r e  S p h ä r e n  ab  

u n d  k e h r t  e r s t  w ie d e r  a u f  d e n  B o d e n  

z u rü c k ,  w e n n  d ie  E r z ä h lu n g  d e r  L e 

b e n s g e s c h ic h te  w e i te rg e h t .

G e le g e n tl ic h  s c h le ic h t  s ic h  e in e  i r o 

n is c h e  N o te  in  d ie  Z e ic h n u n g e n  e in : 

W e n n  C ru m b  b e sc h lie s s t ,  e in e  w e ib li

c h e  F ig u r  m it  d ic k e n  B e in e n ,  b r e i te m  

H in te r n  u n d  im p o s a n te n  S c h u h e n  

a b z u b i ld e n ,  d r o h t  d ie  g e sa m te  A m b i

a n c e  in s  A b s u rd e  zu  k ip p e n .  B e s o n d e rs  

d e u t l i c h  is t s e in  H e rz k lo p fe n  zu  s p ü 

r e n ,  w e n n  e r  d ie  s e l te n e  G e le g e n h e i t  

h a t ,  e in e s  v o n  K afkas L ie b e s o b je k te n  

d a rz u s te l le n .  S e in  P o r t r ä t  v o n  M ile n a  

J e s e n s k a  is t  b e s o n d e r s  g u t  g e z e ic h n e t .  

E in e  g a n z e  S e ite  w id m e t  C ru m b  d e m  

g e q u ä l te n  B rie fw e c h se l d e s  P a a rs , in  

d e m  K afka  s c h re ib t :  « S c h m u tz ig  b in  

ic h , M ile n a , e n d lo s  s c h m u tz ig ,  d a r u m  

m a c h e  ic h  e in  so lc h e s  G e s c h re i  m it  

d e r  R e in h e i t .  N ie m a n d  s in g t  so  r e in ,  

a ls d ie ,  w e lc h e  in  d e r  t ie f s te n  H ö lle  

s i n d . . . » 8*, w o ra u f  s ie  a n tw o r te t :  « Ich  

s e h e  n ic h ts  S c h m u tz ig e s , n ic h ts ,  w as 

v o n  a u s s e n  w irk t, n u r ,  w ie  a lle s  v o n  

in n e n  L e b e n  e rz e u g t.»

C ru m b s  V e rsu c h  d a s  B u c h  G e n e s is  

zu  i l lu s t r i e r e n  is t ä u s s e r s t  e h rg e iz ig .  Es 

is t b e i  W e ite m  s e in e  g rö s s te  z u s a m m e n 

h ä n g e n d e  A rb e i t ,  d ie  ih n  in  S a c h e n  

U m fa n g  in  e in e  R e ih e  m it  s e in e m  K ol

le g e n  A r t  S p ie g e lm a n  s te llt .  D as A lte  

T e s ta m e n t  is t u n e n d l ic h  fa s z in ie r e n d

u n d  m a n  n im m t  d ie  G e le g e n h e i t  g e r n e  

w a h r, ü b e r  d e n  v e r w ir r e n d e n  A b s ta m 

m u n g s l in ie n ,  L e b e n s z e i te n ,  m ö r d e 

r i s c h e n  S ta m m e s fe h d e n ,  K o n f lik te n  

m it  Ä g y p te n  u n d  G o tte s  E in t r e te n  fü r  

d ie  N a c h k o m m e n  s e in e s  a u s e rw ä h l

t e n  V o lk es zu  b r ü t e n .  In  Genesis g ib t  

es z a h llo se  g e n a u e s te n s  r e c h e r c h i e r t e  

D e ta ils  zu  b e w u n d e r n ,  w ie  G e w ä n d e r , 

L a n d s c h a f te n  u n d  G e b ä u d e ,  a b e r  a u c h  

d e n  k re a t iv e n  H u m o r ,  d e n  C ru m b  in  

G e s ic h ts a u s d rü c k e  u n d  K ö r p e r h a l tu n 

g e n  e in f l ie s s e n  lässt. G r u n d s ä tz l ic h  

h a t  C r u m b  h i e r  e in e n  f u n d a m e n ta l e n  

T e x t u n s e r e r  K u l tu r  g e w ä h l t  u n d  s ic h  

g e t r e u  a n  d e s s e n  O r ig in a lw o r t la u t  g e 

h a l t e n  ( e r  g la u b t  ü b r ig e n s  n ic h t ,  d ass  

es s ic h  d a b e i  u m  d a s  W o rt  G o t te s  h a n 

d e l t ) ,  u n d  zw ar in  e in e r  199 6  e r s c h ie 

n e n e n  Ü b e r s e tz u n g ,  d ie  j e n e  d e r  K ing- 

J a m e s -B ib e l  m it  d e r  m o d e r n e n  V e rs io n  

R o b e r t  A lte rs  k o m b in ie r t .  S o  w ird  d a s  

G a n z e  zu  e in e m  e r n s th a f t e n  T e x t, zu  

d e m  m a n  g re if e n  k a n n ,  w e n n  m a n  

e in e  m o d e r n e  S a m m lu n g  d e r  k lassi

s c h e n  E r z ä h lu n g e n  v o m  G a r te n  E d e n ,  

v o n  d e r  A rc h e  N o a h , d e m  T u r m b a u  zu  

B a b e l, A b ra h a m , S o d o m  u n d  G o m o r

rh a ,  E sa u  u n d  J a k o b  o d e r  J o s e f  le s e n  

m ö c h te .

H e u te  b e f in d e t  s ic h  C ru m b  in  e in e r  

a n d e r e n  L e b e n s p h a s e  a ls in  d e n  s p ä te n  

6 0 e r -J a h re n  in  S a n  F ra n c is c o . D ie  le tz 

t e n  z w an z ig  J a h r e  in  F r a n k r e ic h  h a b e n  

ih n  v o n  d e n  f r ü h e r e n ,  f ü r  s e in e  K u n s t 

so  z e n t r a le n  S c h a u p lä tz e n  e n t f e r n t .  

In  e in e m  G e s p rä c h  m it  D. K. H o lm  im  

J a h r  200 2  ä u s s e r te  s ic h  C ru m b  d a z u  w ie 

fo lg t:

.. .  Frankreich mit seinen alten Tra
ditionen war fü r  den von Amerikas hoh
ler Modernität angewiderten Amerikaner 
sehr attraktiv. Doch wenn man jahrelang 
in Frankreich gelebt hat, beginnt man 
die Kehrseite dieser alten Traditionen zu 
erkennen, die engen, weitabgewandten,
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klassenbezogenen, bäuerlich-aristokratischen 
Denkweisen, die hier immer noch das gesell
schaftliche Leben bestimmen. Die USA sind 
weitgehend frei von diesem alten Ballast ... 
Im Vergleich zu Europa sind die USA immer 
noch ein rohes unruhiges Land  . . . 9)

C ru m b s  R e t tu n g ,  s e in e  u n a n f e c h t 

b a re  A u to r i tä t ,  la g  s c h o n  im m e r  in  

s e in e m  tr e f f s ic h e r e n  G e s p ü r  f ü r  d e n  

Z e itg e is t. U n d  in  d ie s e n  T a g e n , w o s ic h  

d ie  S t im m u n g  a u f  d e n  S tra s se n  w ie d e r  

e rh i tz t ,  w o d ie  M e n s c h e n  d e n  ö f f e n t l i 

c h e n  R a u m  n e u  e n td e c k e n  u n d  ö f f e n t 

l ic h e  P lä tz e  « b e se tz e n » , f ü h l t  m a n  s ic h  

a n  d ie  B e d e u tu n g  C ru m b s  u n d  s e in e r  

f r ü h e n  S ta te m e n ts  e r in n e r t .  S e in e  n e u 

e r e n  g ro s s fo rm a t ig e n  B u c h p ro je k te  

d e u te n  j e d o c h  a u f  a n d e r e  In te r e s s e n .

D o c h  o b w o h l e r  u n d  s e in e  3 5 j ä h r ig e  

F ra u ,  d ie  C o m ic -K ü n s tle r in  A lin e  Ko- 

m in sk y , n a c h  w ie  v o r  e in e  o f fe n e  E h e  

f ü h r e n ,  d ie  s ie  in  ih r e m  n e u e n  g e m e in 

s a m e n  B u c h  Parle-moi d ’amour! a u c h  

f e ie r n ,  b e d r ü c k e n  ih n  d ie  d u n k le r e n  

F ra g e n  d e s  L e b e n s  u n v e r ä n d e r t .

C r u m b  is t e in e r  d e r  a u s g e la s s e n s te n  

G e s e l ls c h a f ts s a ti r ik e r  u n d  e r  b e n ö t ig t  

e in  Z ie l f ü r  s e in e n  S p o t t ,  a u c h  w e n n  

s ic h  d ie s e s  im  L a u f  d e r  Z e i t  w a n d e lt .  

W ie  d ie  v o n  ih m  b e w u n d e r te n  M u s ik e r  

g e h t  C ru m b  g e w ö h n l ic h  v o n  e in e r  Id e e  

a u s . W e n n  e r  s ic h  d a g e g e n  v o n  P h o to s  

in s p i r ie r e n  lässt, w ie  im  K a fk a-B u c h , 

o d e r  v o n  f ik t io n a le n  F ig u re n ,  w ie  in  

Genesis, k a n n  d a s  g e le g e n t l ic h  e tw as 

s t e i f  u n d  r e p e t i t iv  w irk e n . F ü r  m ic h

s in d  C ru m b s  g e w a g te s te n  u n d  ü b e r 

r a s c h e n d s te n  B i ld e r  im m e r  d a n n  e n t 

s ta n d e n ,  w e n n  e r  a u f  d e r  S tra s se  u n t e r 

w egs w a r  o d e r  in  C a fés  sass u n d  L e u te  

b e o b a c h te te ,  e in e n  b l i tz a r t ig e n  E in fa ll  

z u n ä c h s t  f e s th ie l t ,  s p ä te r  z u sp itz te  u n d  

d e n  E n tw u r f  sc h lie s s lic h  a n  s e in e m  

P u l t  a u s a rb e i te te .  In  d ie s e n  M o m e n te n  

is t  C ru m b  in  d e r  L a g e , e tw as  e in z u fa n 

g e n  u n d  zu  e n t la rv e n ,  s c h o c k a r t ig  e r 

f a h r e n  w ir  e tw as ü b e r  u n s  se lb s t ,  e in e  

u n g e s c h m in k te  R e a li tä t.

(Übersetzung: Suzanne Schmidt)

1) Crumb, R e g i e :  T e r r y  Z w ig o f f ,  S o n y  P i c 

t u r e s  C la s s i c s ,  USA 1 9 9 4 .

2)  R o b e r t  C r u m b ,  «M r.  N a t u r a l  V is i t s  T h e  

C i t y » ,  i n  Zap Comix  N r .  1, A p e x  N o v e l t i e s ,  

1 9 6 7 .

3 )  R o b e r t  C r u m b ,  « N u t s  Boy: a  C h r o n i c l e  
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