
F r o m  I n d i a

M A T T H E W  E R I C K S O N

H a n u m a n
Im a g in e  a  g r o u p  o f  I n d ia n  f is h e rm a n  

in  M a d ra s , n o w  C h e n n a i ,  In d ia ,  s i t t in g  

d o w n  to  h a n d  sew  se v e ra l h u n d r e d  

th re e -b y -fo u r - in c h  b o o k s . T h e  c o lo r 

fu l p a p e r  c o v e rs  a re  h a n d m a d e  a t  th e  

n e a rb y  S ri A u r o b in d o  A s h ra m — ev ery  

t it le  w ith  its  o w n  u n iq u e  h u e :  a n  egg- 

y o lk  yellow , a  b r ig h t  l im e  g r e e n ,  d e e p  

s c a r le t,  d a r k  p u r p le .  T h e  g o ld  le a f  

s ta m p in g  fo r  e a c h  t it le  is a p p l ie d  by 

h a n d ,  as is th e  c o lo r  t in t in g  o f  th e  a u 

t h o r ’s b la c k -a n d -w h ite  p o r t r a i t  o n  th e  

f r o n t  ja c k e t .  T h e  fa c e  o n  th e  f r o n t  

c o v e r  is G re g o ry  C o rso  o r  S im o n e  W eil, 

E ile e n  M yles o r  J a c k  S m ith . T h e  f ish e r 

m e n ,  w ith  g r e a t  c a su a l sk ill, sew  to 

g e th e r  e a c h  p a lm -s iz e d  b o o k  as t h o u g h  

th e y  w e re  m e re ly  r e p a i r in g  to rn  f is h in g  

n e ts .

M A T T H E W  E R I C K S O N  is a  w r i t e r  

a n d  a r t i s t  l i v i n g  i n  S a i n t  L o u i s ,  M i s s o u r i .

O v e r  th e  c o u r s e  o f  its  se v e n -y e a r  p r in t  

r u n ,  H a n u m a n  B o o k s  re le a s e d  fifty  

b o o k s  in to  th e  w o rld , e a c h  p r o d u c e d  

in  t h a t  sa m e  f a s h io n  a n d  in  t h a t  sa m e  

in it ia l ly  p e c u l ia r  d e s ig n  a n d  s ize , s o m e 

w h e re  b e tw e e n  th a t  o f  a n  in d e x  c a rd  

fo ld e d  h o r iz o n ta l ly  a n d  a  p a c k  o f  c ig a 

re t te s .  A ll o f  th e s e  sm a ll - fo rm a t  b o o k s  

fo rm  th e  H a n u m a n  c a n o n ,  a  p u b l is h 

in g  e n d e a v o r  t h a t  a r t i c u la te d  a  n e w  

v is io n  o f  a  p o s s ib le  a v a n t-g a rd e  l in e a g e  

in  its  s h o r t  life  s p a n  b e tw e e n  19 8 6  a n d  

1 9 9 3 , l in k in g  th e  e n e rg ie s  a n d  e f fo r ts  

o f  th e  e ig h t ie s  L o w e r  E a s t S id e  w ith  

th r e a d s  f ro m  e a r l ie r  p o e ts ,  p a in te r s ,  

m u s ic ia n s , a n d  th in k e r s .  I f  y o u  w e re  to  

l in e  u p  th e  w h o le  H a n u m a n  p a n th e o n  

o n  a  s h e l f  c h ro n o lo g ic a l ly  a n d  ta k e  a 

r a n d o m  c o re  s a m p le  o f  a  few  t it le s ,  say 

F ra n c is  P ic a b ia ’s Yes No (N o . 39 , 1 9 9 0 ), 

R o b e r t  C re e le y ’s Autobiography (N o . 40, 

1 9 9 0 ), D o d ie  B e lla m y ’s Feminine Hijinx

(N o . 41 , 1 9 9 0 ) , a n d  J a c k  K e ro u a c ’s Safe 
in Heaven Dead (N o . 42 , 1 9 9 0 ) , y o u  

w o u ld  b e  m in in g  se v e ra l d is t in c t  t r a 

j e c to r i e s  o f  l i t e r a tu r e ,  a r t ,  m u s ic , a n d  

u n d e r g r o u n d  c u l tu r e  f ro m  th e  p a s t  

c e n tu ry .

T h e  im p e tu s  b e h in d  H a n u m a n  

c a n  b e  t r a c e d  to  198 5  w h e n  e d i to r  

R a y m o n d  F o y e  a n d  p a in t e r  F ra n c e s c o  

C le m e n te  to o k  a  t r ip  to  In d ia .  F o r  m o s t  

o f  h is  c a re e r ,  C le m e n te  h a s  s p e n t  p a r t  

o f  e a c h  y e a r  in  In d ia .  W h e n  h e  w a n te d  

to  s h a re  s o m e  o f  th e  v a r ie d  fo lk  a r ts  d is 

c o v e re d  o n  h is  s o jo u rn s ,  h e  in t r o d u c e d  

F o y e  to  th e  m in ia tu r e  d e v o tio n a l  b o o k s  

eas ily  f o u n d  t h r o u g h o u t  th e  c o u n try . 

T h e  b o o k s , sm a ll in  s ize  a n d  b r ig h t  in  

c o lo r , w e re  alw ays d e d ic a te d  to  th e  w rit

in g s  o f  a  p a r t i c u la r  g u r u  o r  s a in t,  a n d  

w e re  i n te n d e d  to  b e  c a r r i e d  a r o u n d  

w ith  e a se  in  a  s h i r t  p o c k e t  f o r  p o te n t ia l  

c o n te m p la t io n  t h r o u g h o u t  d a ily  life .
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O n e  b o o k  in  p a r t i c u la r — Thus Spake 
Sri Ramakrishna (1 9 5 2 ) , w ith  a  d a rk  

b lu e  j a c k e t  a n d  a  h a n d - p a in te d  p h o 

to g r a p h  o f  th e  g r e a t  m y stic  in  y e llo w  

ro b e s  s e t  in to  th e  u p p e r  r ig h t  c o r n e r  

o f  t h e  c o v e r— b e c a m e  th e  v isu a l m o d e l  

t h a t  th e  tw o  c a r r i e d  o v e r  to  t h e i r  n a 

s c e n t  p r o je c t .  F o r  t h e i r  n a m e s a k e ,  th e y  

p ic k e d  th e  H in d u  m o n k e y  d e ity  H a n u -  

m a n , k n o w n  fo r  h is  g r a m m a r  a n d  m is 

c h ie v o u s  b rav ery .

C le m e n te  a n d  F o y e  to o k  th e i r  c u e s  

f ro m  g r e a t  m id - tw e n t ie th - c e n tu ry  p u b 

lis h e r s  s u c h  as G ro v e , B lac k  S p a rro w , 

a n d  th e  f r e n e t ic ,  m im e o g r a p h e d  sm a ll 

p o e try  p re sse s  o f  th e  t im e , as w ell as 

C ity  L ig h ts  w h e re  F o y e  w o rk e d  as a n  

e d i to r  in  th e  la te  se v e n tie s .  T h e  d u o  

s o u g h t  to  g a th e r  th e i r  o w n  p e r s o n a l  

in s p i r a t io n s  as w ell as d o c u m e n t  w h a t 

w as h a p p e n in g  in  d o w n to w n  N e w  Y ork  

a t  t h a t  m o m e n t .  N ew  w o rk s  by  A m y

G e rs tle r ,  D av id  T r in id a d ,  E ile e n  M yles, 

a n d  R ic h a rd  H e l l  w o u ld  b e  p la c e d  

a m o n g s t  e s ta b l i s h e d  lu m in a r ie s  lik e  

J e a n  G e n e t ,  A lle n  G in sb e rg , S im o n e  

W eil, a n d  H e n r i  M ic h a u x  to  c r e a te  

a  b r o a d  s p a n  th a t  e n c o m p a s s e d  th e  

B e a ts , f ig u re s  a s s o c ia te d  w ith  W a rh o l ’s 

F a c to ry  s c e n e ,  w r it in g s  by p a in te r s ,  

p re v io u s ly  u n t r a n s la te d  w o rk s , te x ts  o n  

m y stic a l th e m e s ,  a n d  e m e r g in g  N ew  

Y ork  f ig u re s . I t  w as a  tru ly  h e te r o g e 

n e o u s  a r ra y  b u t  o n e  th a t  m a d e  p e r f e c t  

s e n s e  o n  a n  in tu i t iv e  level.

T h e  m in ia tu r e  R a m a k r is h n a  b o o k s  

se rv e d  n o t  o n ly  as v isu a l te m p la te s ,  

th e y  a lso  w e re  th e  ta c t i le ,  p h y s ic a l id e 

a ls t h a t  th e  d u o  w o u ld  d u p l ic a te  fo r  

e a c h  t it le  r e le a s e d  u n d e r  th e  H a n u -  

m a n  u m b re l la .  T h e  o n ly  w ay to  a c h ie v e  

th e i r  id e a l  w as to  p r i n t  th e  b o o k s  a t  

th e  s o u rc e  o f  th e i r  in s p i r a t io n .  F o y e ’s 

a p a r tm e n t  in  th e  l e g e n d a ry  C h e ls e a

H o te l  b e c a m e  th e  d e  fa c to  s ta te s id e  

a d m in is t r a t iv e  h e a d q u a r te r s  f o r  th e  o p 

e r a t io n — C le m e n te  d e s ig n e d  th e  b o o k s  

a n d  F o y e  o v e rsaw  e d i to r ia l  d u tie s .  

T h e  tw o e n l i s te d  th e i r  f r i e n d  G e o rg e  

S c riv an i, a  t r a n s la to r  w h o  h a d  w o rk e d  

w ith  th e m  o n  th e i r  p r e -H a n u m a n  a r t  

e d i t io n  o f  A lb e r to  S a v in io ’s The De
parture of the Argonaut (1 9 8 6 ) , to  o v e r

se e  th e  lo n g - te rm  p r o d u c t io n  a t  th e  

K a la k s h e tra  P re ss  in  M a d ra s , o n  I n d i a ’s 

s o u th e a s te r n  c o a s t.

T h e  h is to ry  o f  K a la k s h e tra  is a  fas

c in a t in g  t a n g e n t  in  its  o w n  r ig h t .  T h e  

p r in t i n g  p re s s  w as o n ly  o n e  fa c e t  o f  

th e  m u c h  la r g e r  K a la k s h e tra  C o lo n y , 

a  r e n o w n e d  a c a d e m y  fo r  t r a d i t io n a l  

I n d ia n  d a n c e  f o u n d e d  in  19 3 6  by R uk- 

m in i  D evi A ru n d a le  a n d  h e r  h u s b a n d  

D r. G e o rg e  A ru n d a le ,  a  p r o m in e n t  

c o u p le  in  M a d ra s ’ g ro w in g  T h e o s o p h i-  

ca l Soc ie ty . T h e  A ru n d a le s  a s s ig n e d  th e
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la te  C.T. N a c h ia p p a n — a  m a s te r  p r in te r  

t r a in e d  th r o u g h o u t  E u r o p e  a n d  th e  

U n i te d  S ta te s , a  f o r m e r  p h o to g r a p h y  

s tu d e n t  w ith  A n se l A d a m s, a n d  a 

c lo se  f r i e n d  o f  K r is h n a m u r t i— to  r u n  

K a la k s h e tra ’s r o b u s t  p r in t i n g  o p e r a 

t io n . A lo n g  w ith  th e  p r o d u c t io n  o f  

p r in te d  m a t te r  r e la te d  to  th e  d a n c e  

s c h o o l  a n d  m o re  d ire c tly  to  th e  T h e o -  

s o p h ic a l  S oc ie ty , N a c h ia p p a n ’s p re s s  

a lso  h a d  a  c o n t r a c t  to  p r o d u c e  a ll  o f  

th e  b o o k s  fo r  M a ria  M o n te s s o r i ’s e d u 

c a t io n a l  p ro g ra m s  t h r o u g h o u t  th e  

d e v e lo p in g  w o r ld , a  b o n d  th a t  th e  in 

n o v a tiv e  e d u c a to r  f ir s t  e s ta b l is h e d  w ith  

K a la k s h e tra  d u r in g  h e r  t im e  s p e n t  

l iv in g  in  In d ia  d u r in g  W o rld  W ar II. 

I t w as in  th is  v e ry  w o rk s h o p — re p le te  

w ith  sm o k e -sp e w in g  p r in t i n g  p re sse s  

h e ld  o v e r  f ro m  th e  n i n e t e e n t h  c e n tu ry , 

va ts o f  le a d  f o r  c a s t in g  ty p e , a n d  in k  

s p la t t e r e d  o n to  m o s t  s u r fa c e s — th a t  

th e  p h y s ic a l s h a p e  o f  H a n u m a n  B o o k s 

c a m e  to  life , b r id g in g  th e  a v a n t-g a rd e  

a r ts  f ro m  th e  W est w ith  th e  h a n d c ra f ts  

o f  S o u th e r n  In d ia .

T h e  r e a l iz a tio n  o f  th is  p r o je c t  was 

n o t  alw ays a  s im p le  e n d e a v o r . Foye 

w o u ld  m a il m a n u s c r ip ts  e m p lo y in g  

so m e  o f  th e  m o r e  e x p e r im e n ta l  n o t io n s  

o f  la n g u a g e  a n d  t h o u g h t  to  M a d ra s , 

w h e re  S c riv an i w o u ld  a t t e m p t  to  tu rn  

th e s e  te x ts  in to  f in is h e d  b o o k s  in  th e  

m id s t  o f  a n t iq u a te d  te c h n o lo g y , a  te a m  

o f  i l l i te r a te  p r in te r s ,  a  vastly  d i f f e r e n t  

s e n se  o f  q u a li ty  c o n tr o l ,  as w ell as a 

w o rk d a y  th a t  c o u ld  b e  d ic ta te d  by  th e  

d a y ’s a s t ro lo g ic a l  a l ig n m e n t .  T h e r e  was 

n o  s h o r ta g e  o f  d ile m m a s : th e  f i r s t  six  

H a n u m a n  b o o k s  la c k  a  r e c t if ie d  r ig h t  

o n  th e  p a g e ,  ty p o s  w e re  n o t  u n c o m 

m o n  ( th e  s p in e  o n  th e  f ir s t  H a n u m a n  

b o o k  r e a d s  “J o h n  W ie n r s ”) , a n d  th e  

p u b l ic a t io n  o f  o n e  t it le  b r o u g h t  a  s e r i 

o u s  s p a t  w ith  th e  I n d ia n  c e n s o rs .  W h e n  

S c r iv a n i a t t e m p te d  to  b r in g  a  s a m p le

e d i t io n  o f  C o o k ie  M u e l le r ’s Fan Mail, 
Frank Letters, a n d  Crank Calls ( la te r  

r e le a s e d  in  1 9 88) to  N e w  Y ork , lu g 

g a g e  in s p e c to r s  f o u n d  th e  te x t— p a r t  

o f  w h ic h  re a d s : “I w ill alw ays r e m e m 

b e r  y o u r  lu sc io u s  lip s , th o s e  f a t  fu ll 

b lo o m in g  lab ia s . B low  j o b  l ip s ”— to  b e  

in  v io la t io n  o f  th e  c o u n t r y ’s o b sc e n ity  

law s a n d  h e ld  u p  th e  e n t i r e  s h ip m e n t  

o f  tw e n ty  t h o u s a n d  b o o k s  in  t h a t  se a 

s o n ’s p r o d u c t io n  b a tc h .  S c riv an i w e n t 

o n  tr ia l  in  I n d ia n  c o u r t  b u t  w as e v e n tu 

a lly  a c q u i t te d  w i th o u t  c h a rg e s . W h e n  it 

c a m e  t im e  fo r  B o b  F la n a g a n ’s Fuck Jour
nal (1 9 8 7 ) to  b e  r e le a s e d  to  th e  p u b l ic ,  

S c r iv a n i s m u g g le d  n o t  j u s t  o n e  s a m p le  

copy , b u t  th e  fu ll  p r i n t  r u n  o f  five h u n 

d r e d  c o p ie s  to  N ew  Y ork  in  h is  su it

c ase , e a c h  b o o k  w r a p p e d  w ith  a n  e x tr a  

j a c k e t  o f  R e n e  D a u m a l’s A Fundamental 
Experiment (1 9 8 7 ) , w h ic h  w as a lso  p u b 

l is h e d  in  t h a t  s e a s o n ’s b a tc h .  D u e  to  its 

c o n tro v e rs ia l  b a c k  s to ry  a n d  its  sm a ll 

p r i n t  r u n ,  F u c k  J o u r n a l  is n o w  o n e  o f  

th e  m o s t  c o lle c ta b le  o f  th e  H a n u m a n  

b o o k s , w ith  o n e  c o p y  r e c e n tly  s p o t te d  

o n l in e  f o r  a  r ip e  $ 7 1 6 .0 0 .

A s id e  f ro m  th e  w o n d e r f u l  p h y s ic a l 

a n d  h is to r ic a l  a sp e c ts  o f  th e  H a n u m a n  

e d it io n s ,  ty p o s , s c a n d a ls ,  a n d  a ll e lse , 

p e r h a p s  th e  m o s t  in te r e s t in g  e le m e n t  

f ro m  a  c u r a to r ia l  s t a n d p o in t  is th e i r  

e m p h a s is  o n  m a rg in a li ty :  n o t  o n ly  a re  

th e  b o o k s  o b s c u re  in  s ize , b u t  th e y  a re  

m a rg in a l  in  a  m u c h  b r o a d e r  s e n se . 

T h o u g h  H a n u m a n  d id  p u b l is h  w o rk  

by u n d e r g r o u n d  f ig u re s  s u c h  as T ay lo r 

M e a d  o r  H e r b e r t  H u n c k e ,  th e  p re ss  

a lso  g a th e r e d  w o rk  by  p r o m in e n t  a r t 

ists in  th e i r  le s se r-k n o w n  c re a tiv e  m e 

d iu m s . T h is  c a te g o ry  in c lu d e s  p o e try  

by F ra n c is  P ic a b ia , D av id  H o c k n e y ’s 

th o u g h ts  o n  P ic asso , a  f ilm  s c r ip t  by 

R o b e r t  F ra n k ,  B o b  D y la n ’s c o lle c te d  

“g o sp e l  s p e e c h e s ” t h a t  w e re  d e liv e re d  

b e tw e e n  so n g s  a t  sh o w s in  th e  e a rly

e ig h t ie s ,  W illia m  B u r ro u g h s  e x p o u n d 

in g  o n  g u n s  a n d  p a in t in g ,  p ro s e  p ie c e s  

by P a t t i  S m ith , p o e try  by th e  G ra te fu l  

D e a d  ly ric is t  R o b e r t  H u n te r ,  se v e ra l 

in te rv ie w s  w ith  J a c k  K e ro u a c , a n d  le c 

tu r e s  a n d  le t te r s  w r i t te n  by W ille m  d e  

K o o n in g . T h o u g h  m a n y  o f  th e s e  te x ts  

m ig h t  h a v e  b e e n  m e re  f o o tn o te s  o r  

te x tu a l  m a rg in a l ia  in  a  ty p ic a l p u b l is h 

in g  c o n te x t ,  th e y  w e re  c o n s id e r e d  g e m s 

by H a n u m a n — ite m s  o f  t r u e  r e le v a n c e . 

B e c a u se  o f  H a n u m a n  B o o k s, d e v o te e s  

c o u ld  c a r ry  a r o u n d  th e  p o e try , p ro s e ,  

s p e e c h e s ,  in te rv ie w s , o r  e r r a t a  o f  t h e i r  

o w n  p e r s o n a l  s a in t  to  c o n s u l t  t h r o u g h 

o u t  th e  day.

As w ith  m a n y  p ro je c ts  o f  th is  n a 

tu r e ,  e n e r g ie s  d w in d le  o v e r  t im e  a n d  

r e s o u rc e s  g ra d u a l ly  f a d e  away. T h e  H a 

n u m a n  B o o k s  R e c o rd s , lo c a te d  a t  th e  

U n iv e rs i ty  o f  M ic h ig a n , in d ic a te  u n r e a l 

iz e d  b o o k s  a b a n d o n e d  in  th e  p la n n in g  

s ta g es : t i t le s  by  J e a n -M ic h e l  B a sq u ia t ,  

J o s e p h  B euys, M a rk  R o th k o ,  J a m e s  

S c h u y le r , a n d  H a r ry  S m ith ,  a m o n g  

m a n y  o th e r s .  O n e  c a n  im a g in e  h o w  

th e s e  fa c e s  c o u ld  lo o k  in  a  h a n d - t in te d  

p h o to g r a p h  o n  a  sm a ll, p a s te l -h u e d  

d u s t j a c k e t ,  p la c e d  in s id e  a  s h i r t  p o c k e t .

T h a n k s  t o  R a y m o n d  F o y e ,  G e o r g e  S c r i v a n i ,  

M i k e  M c G o n i g a l ,  a n d  W i l l  S c h o f i e l d  f o r  

t h e i r  h e l p .

B O O K 'S '

ISBN. 0-937815-44-6
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Books

M a n  s te lle  s ic h  e in e  G r u p p e  in d is c h e r  

F is c h e r  v o r, d ie  s ic h  in  M a d ra s , h e u te  

C h e n n a i ,  h in s e tz e n ,  u m  v o n  H a n d  

m e h r e r e  H u n d e r t ,  k n a p p  a c h t  m al 

z w ö lf  Z e n t im e te r  g ro sse  B ü c h le in  zu  

b in d e n .  D ie  b u n te n  S c h u tz u m s c h lä g e  

s in d  im  n a h e n  S r i-A u ro b in d o -A s h ra m  

e b e n fa lls  v o n  H a n d  g e f e r t ig t  w o rd e n  

-  j e d e r  T ite l  e in  f a rb l ic h e s  U n ik a t:  

E id o t te rg e lb ,  h e lle s  N e o n g r ü n ,  t ie fe s  

S c h a r la c h r o t ,  D u n k e lv io le tt .  D e r  G o ld - 

p r ä g e d r u c k  a u f  d e m  F ro n tc o v e r  is t g e 

n a u s o  H a n d a r b e i t  w ie  d ie  K o lo r ie ru n g  

d e s  sc h w a rz w e isse n  A u to r e n p h o to 

p o r t r ä ts .  D e r  T e x t im  B u c h  u n d  d e r  

K o p f  a u f  d e m  U m s c h la g  s ta m m e n  

v o n  G re g o ry  C o rso  o d e r  S im o n e  W eil, 

E ile e n  M yles o d e r  J a c k  S m ith . D ie  Fi

s c h e r  n ä h e n  d ie  D ru c k b ö g e n  d e r  h a n d 

f lä c h e n g ro s s e n  B ü c h le in  m it  g ro ss e m  

G e sc h ic k  u n d  so  s e lb s tv e r s tä n d l ic h

M A T T H E W  E R I C K S O N  i s t  S c h r i f t 

s t e l l e r  u n d  K ü n s t l e r .  E r  l e b t  i n  S a i n t  L o u i s .

z u s a m m e n , a ls w ü rd e n  sie  z e r r is s e n e  

F is c h e rn e tz e  f l ic k e n .

Im  L a u f  s e in e s  s i e b e n jä h r ig e n  B e

s te h e n s  h a t  H a n u m a n  B o o k s fü n fz ig  

T ite l  in  d ie  W elt e n tla s s e n ,  d ie  a lle  a u f  

d ie s e lb e  W eise  h e r g e s te l l t  w u rd e n  u n d  

d a s se lb e , z u n ä c h s t  se l ts a m  a n m u te n d e  

F o rm a t  a u fw e ise n , irg e n d w o  z w isc h en  

g e f a l te te r  K a r te ik a r te  u n d  Z ig a re t

te n p a c k u n g .  Z u s a m m e n  b i ld e n  d ie se  

k le in fo rm a t ig e n  B ü c h e r  d e n  H a n u -  

m a n -K a n o n , e in  v e r le g e r is c h e s  A b e n 

te u e r ,  d a s  in  d e r  k u rz e n  S p a n n e  s e in e s  

B e s te h e n s  v o n  1986  b is 1993  d ie  V isio n  

e in e r  n e u e n  S to s s r ic h tu n g  d e r  A v a n t

g a r d e  e n tw a r f ,  in d e m  es d ie  K rä fte  

u n d  A n s t r e n g u n g e n  d e r  8 0 e r -J a h re  in  

L o w e r  E a s t S id e  M a n h a t ta n  m it  F ä d e n  

v e rk n ü p f te ,  d ie  v o n  f r ü h e r e n  D ic h te rn ,  

M a le rn ,  M u s ik e rn  u n d  P h i lo s o p h e n  

g e s p o n n e n  w o rd e n  w a re n . W ü rd e  m a n  

d a s  g e s a m te  H a n u m a n - P a n th e o n  c h r o 

n o lo g is c h  in  e in e m  R e g a l a u f r e ih e n  

u n d  w illk ü r l ic h  e in ig e  T ite l  a ls B e isp ie l
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\
BY S U R P R IS E
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Jack Kerouac, S a f e  i n  H e a v e n  D e a d ,  1990; 

H enri M ichaux , By S u r p r i s e ,  1987.

245 P A R K E T T  9 0  2 0 1 2



CANDY
P A M iIN G

Robert Creeley, A u t o b i o g r a p h y ,  1991; W illem de Kooning, C o l l e c t e d  W r i t i n g s ,  1988; Candy D arling, C a n d y  D a r l i n g ,  2001; 
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h e r a u s g r e i f e n ,  e tw a  F ra n c is  P ic a b ia s  

Yes No (N r. 39 , 1 9 9 0 ) , R o b e r t  C re e le y s  

Autobiography (N r. 4 0 , 1 9 9 0 ) , D o d ie  

B e lla m y s Feminine H ijinx  (N r. 4 1 , 1990) 

u n d  J a c k  K e ro u a c s  Safe in Heaven Dead 
(N r. 4 2 , 1 9 9 0 ) , so  s tie s se  m a n  a u f  g a n z  

u n te r s c h ie d l i c h e  R ic h tu n g e n  d e r  L ite 

r a tu r ,  K u n s t, M u s ik  u n d  U n t e r g r u n d 

k u l tu r  d e s  le tz te n  J a h r h u n d e r t s .

D e r  A n s to ss  zu  H a n u m a n  B o o k s 

g e h t  a u f  d a s  J a h r  198 5  z u rü c k ,  a ls 

d e r  V e r le g e r  R a y m o n d  F o y e  u n d  d e r  

M a le r  F ra n c e s c o  C le m e n te  e in e  R e ise  

n a c h  I n d ie n  u n te r n a h m e n .  F a s t  se in  

g a n z e s  K ü n s tle r le b e n  la n g  v e r b ra c h te  

C le m e n te  je w e ils  e in e n  T eil d e s  J a h r e s  

in  I n d ie n .  A ls e r  F o y e  v o n  d e n  v ie lfä l

t ig e n  F o rm e n  d e r  V o lk sk u n s t  b e r ic h 

te te ,  a u f  d ie  e r  b e i  d ie s e n  A u f e n th a l te n  

g e s to s se n  w ar, m a c h te  e r  ih n  m it  d e n  

k le in e n ,  im  g a n z e n  L a n d  v e r b re i te te n  

G e b e t s b ü c h e r n  v e r t r a u t .  D ie  k le in e n ,  

l e u c h te n d  b u n te n  B ü c h le in  w a re n  

im m e r  d e n  S c h r i f te n  e in e s  b e s t im m te n  

G u ru s  o d e r  H e i l ig e n  g e w id m e t  u n d  

s o l l te n  f ü r  k o n te m p la t iv e  M o m e n te  

im  A llta g  l e ic h t  in  d e r  H e m d -  o d e r  

J a c k e n ta s c h e  b e i  s ic h  g e tr a g e n  w e r

d e n  k ö n n e n .  B e s o n d e rs  e in e s  d ie s e r  

B ü c h e r  -  Also sprach Sri Ramakrishna 
(1 9 5 2 ) ,  m it  d u n k e lb la u e m  S c h u tz 

u m s c h la g  u n d  e in e r  h a n d k o lo r i e r t e n  

P h o to g r a p h ie  d e s  g ro s s e n  M y stik e rs  im  

g e lb e n  G e w a n d  in  d e r  o b e r e n  r e c h te n  

E c k e  d e r  T ite ls e i te  -  w u rd e  z u m  v isu e l

le n  V o rb ild  d e s  P ro je k ts ,  m it  d e m  d ie  

b e id e n  s c h w a n g e r  g in g e n .  S ie  t a u f te n  

i h r e n  V e rla g  a u f  d e n  N a m e n  d e s  h in -  

d u is t is c h e n  A ffe n g o tte s  H a n u m a n ,  d e r  

a ls S c h ö p fe r  d e r  G ra m m a tik  d e s  S a n sk 

r i t  u n d  a ls e b e n s o  t a p f e r e r  w ie  l is tig e r  

G o t t  b e k a n n t  ist.

C le m e n te  u n d  F o y e  o r i e n t i e r t e n  

s ic h  a n  d e n  g ro s s e n  V e r la g e n  a u s  d e r  

M itte  d e s  z w a n z ig s te n  J a h r h u n d e r t s ,  

w ie  G ro v e  o d e r  B lac k  S p a rro w , a b e r

a u c h  a n  d e n  id e a l is tis c h  b e s e e l te n  m it  

V e rv ie l f ä l t ig u n g s a p p a ra te n  o p e r ie r e n 

d e n  k le in e n  P o e s ie v e r la g e n  j e n e r  Z e it  

u n d  a n  C ity  L ig h ts ,  w o F oye in  d e n  

s p ä te n  7 0 e r -J a h re n  a ls H e r a u s g e b e r  

tä t ig  w ar. D e n  b e id e n  g in g  es g e n a u s o  

d a r u m , ih r e  e ig e n e n  p e r s ö n l ic h e n  In s 

p i r a t i o n e n  e in z u b r in g e n ,  w ie z u  d o k u 

m e n t i e r e n ,  w as s ic h  d a m a ls  in  D o w n 

to w n  N ew  Y ork  g e r a d e  ta t. N e u e  W erk e  

v o n  A m y G e rs t le r ,  D av id  T r in id a d ,  E i

l e e n  M yles u n d  R ic h a rd  H e ll  s t a n d e n  

in  ih r e m  P ro g ra m m  n e b e n  e ta b l ie r te n  

K o ry p h ä e n ,  w ie J e a n  G e n e t ,  A lle n  G in s 

b e rg ,  S im o n e  W eil u n d  H e r n i  M ic h a u x . 

S o  e r g a b  s ic h  e in  b r e i te s  S p e k t ru m , d a s  

v o n  d e n  B e a tn ik s  ü b e r  F ig u re n  a u s  

d e r  S z e n e  u m  W a rh o ls  F a c to ry , T e x te  

v o n  K ü n s tle rn ,  n o c h  n ic h t  ü b e r s e tz te  

W e rk e , b is  zu  m y s tis c h e n  T h e m e n  u n d  

a u f s t r e b e n d e n  F ig u re n  d e r  N ew  Y o rk e r 

S z e n e  r e ic h te :  e in  w a h rh a f t  h e te r o g e 

n e s  G e m is c h , d a s  j e d o c h  a u f  e in e r  i n tu 

itiv e n  E b e n e  a b s o lu t  ü b e rz e u g te .

D ie  M in ia tu r -R a m a k r is h n a -B ü c h e r  

d i e n t e n  n ic h t  n u r  v isu e ll a ls V o rb ild , 

s o n d e r n  w a re n  a u c h  in  ta k t i le r  u n d  

p h y s is c h e r  H in s ic h t  d a s  Id e a l ,  d a s  d ie  

b e id e n  b e i  j e d e m  T ite l  v o r  A u g e n  h a t 

te n ,  d e r  u n t e r  d e m  H a n u m a n -L a b e l  

e r s c h ie n .  D ie se s  Id e a l  w a r  n u r  zu  e r 

r e ic h e n ,  w e n n  sie  d ie  B ü c h e r  a m  U r

s p r u n g  i h r e r  I n s p i r a t io n  d ru c k te n .  

F oyes R ä u m lic h k e ite n  im  le g e n d ä r e n  

C h e ls e a  H o te l  w u rd e n  d e  fa c to  z u m  o f

f iz ie l le n  a d m in is t r a t iv e n  H a u p tq u a r t i e r  

d e s  U n te r n e h m e n s  -  C le m e n te  g e s ta l

te te  d ie  B ü c h e r  u n d  Foye b e s o rg te  d ie  

v e r le g e r is c h e n  A rb e i te n .  D ie  b e id e n  

v e r p f l ic h te te n  ih r e n  F r e u n d  G e o rg e  

S c r iv a n i, e in e n  Ü b e rs e tz e r ,  m it  d e m  sie 

b e r e i ts  a n  ih r e m  p r ä - H a n u m a n ’sc h e n  

K ü n s t le rb u c h ,  A lb e r to  S a v in io s  The 
Departure o f the Argonaut (D ie  A b re is e  

d e s  A r g o n a u te n ,  1 9 8 6 ), z u s a m m e n 

g e a r b e i t e t  h a t t e n ,  u m  d ie  la n g fr is t ig e

P r o d u k t io n  a n  d e r  S ü d o s tk ü s te  I n d ie n s  

b e i  d e r  K a la k s h e tra  P re ss  in  M a d ra s  zu  

ü b e rw a c h e n .

D ie  G e s c h ic h te  d e r  f a c e t t e n r e i 

c h e n  S ie d lu n g  K a la k s h e tra  is t i h r e r 

se its  s c h o n  e in e  s p a n n e n d e  S a c h e . 

D ie  D ru c k e rp re s s e  w a r  n u r  e in  T eil 

v o n  K a la k s h e tra ,  e in e r  r e n o m m ie r 

te n  A k a d e m ie  f ü r  t r a d i t io n e l l e n  in 

d is c h e n  T a n z , d ie  193 6  v o n  R u k m in i 

D evi A ru n d a le  u n d  ih r e m  E h e m a n n  

D r. G e o rg e  A r u n d a le  g e g r ü n d e t  w o r

d e n  w ar, e in e m  b e r ü h m te n  P a a r  in 

n e r h a lb  d e r  a u f s t r e b e n d e n  th e o s o p h i-  

s c h e n  G e se lls c h a f t  v o n  M a d ra s . D ie  

A ru n d a le s  b e t r a u te n  d e n  v e r s to r b e n e n  

C.T. N a c h ia p p a n  m it  d e r  L e i tu n g  d e s  

f lo r ie r e n d e n  D r u c k u n te r n e h m e n s  in  

K a la k s h e tra .  E r  w a r  e in  a u s g e z e ic h 

n e te r ,  in  E u r o p a  u n d  d e n  USA a u sg e 

b i ld e t e r  D ru c k e r , S c h ü le r  v o n  A n se i 

A d a m s u n d  e n g e r  F r e u n d  v o n  K rish - 

n a m u r t i .  N e b e n  d e r  P r o d u k t io n  d e r  

D ru c k s a c h e n  f ü r  d ie  T a n z s c h u le  u n d  

d ie  th e o s o p h is c h e  G e se lls c h a f t  h a t te  

N a c h ia p p a n s  D ru c k e re i  a u c h  e in e n  E x 

k lu s iv v e r tra g  f ü r  d e n  D ru c k  d e r  L e h r 

m it te l  f ü r  d ie  M o n te s s o r i -S c h u le n  in  

d e n  E n tw ic k lu n g s lä n d e rn ,  e in  K o n ta k t,  

d e n  d ie  R e fo rm p ä d a g o g in  w ä h r e n d  

ih r e s  I n d ie n a u f e n th a l t s  im  Z w e iten  

W e ltk rie g  g e k n ü p f t  h a t te .  In  e b e n d ie 

s e r  W e rk s ta tt  -  v o ll m it  d a m p f e n d e n  

D r u c k e r p r e s s e n  a u s  d e m  19. J a h r h u n 

d e r t ,  W a n n e n  v o l le r  B le i z u m  G ie s

s e n  v o n  L e t te r n ,  fa s t  j e d e  F lä c h e  m it  

K le c k s e rn  a u s  D ru c k e rs c h w ä rz e  ü b e r 

sä t  -  n a h m  d e n n  a u c h  d ie  Id e e  f ü r  d ie  

ä u s se re  G e s ta lt  d e r  H a n u m a n -B ü c h e r  

F o rm  a n ,  in  d e r  s ic h  d ie  K u n s t  d e r  w est

l ic h e n  A v a n tg a rd e  m it  d e r  H a n d w e rk s 

k u n s t  S ü d in d ie n s  v e r b in d e n  so llte .

D ie  R e a l is ie ru n g  d ie se s  P ro je k ts  

w a r n ic h t  im m e r  e in f a c h .  F o y e  s a n d te  

M a n u s k r ip te  n a c h  M a d ra s , s p r a c h l i 

c h e  u n d  g e d a n k l ic h e  E x p e r im e n te ,
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d ie  S c r iv a n i d a n n  v e r s u c h te ,  in  fe r t ig e  

B ü c h e r  z u  v e rw a n d e ln :  m it  v e r a l te te r  

te c h n i s c h e r  A u s rü s tu n g ,  e in e m  T e a m  

v o n  D ru c k e rn ,  d ie  d e s  L e s e n s  u n d  

S c h re ib e n s  n ic h t  m ä c h t ig  w a re n  u n d  

e in e  g a n z  a n d e r e  V o rs te l lu n g  v o n  Q u a 

l i tä ts k o n tro l le  h a t t e n ,  u n d  m it  e in e m  

A rb e its ta g , d e r  s ic h  n a c h  d e r  S te l lu n g  

d e r  S te rn e  r ic h te te .  A n  P r o b le m e n  

m a n g e l te  es w a h rh a f t ig  n ic h t :  B ei d e n  

e r s te n  se c h s  H a n u m a n - B ü c h e r n  f e h l t  

d e r  S a tz sp ie g e l,  D r u c k f e h le r  s in d  k e in e  

S e l te n h e i t  ( a u f  d e m  R ü c k e n  d e s  e rs 

te n  H a n u m a n - B ä n d c h e n s  s t e h t  « Jo h n  

W ie n rs» )  u n d  b e i  e in e m  T ite l  k a m  es 

zu  e in e m  e r n s th a f te n  Zw ist m it  d e n  

in d is c h e n  Z e n s u r b e h ö r d e n .  A ls S c r i

v a n i m it  e r s te n  M u s te r e x e m p la r e n  v o n  

C o o k ie  M u e lle rs  Fan Mail, Frank Letters, 
a n d  Crank Calls (d a s  1988  e r s c h e in e n  

so ll te )  n a c h  N ew  Y ork  re is te ,  b e a n s ta n 

d e te n  d ie  Z o l l in s p e k to re n  d e n  T e x t 

-  in  d e m  u n t e r  a n d e r e m  ( s in n g e m ä ss  

ü b e r s e tz t )  s te h t:  « D e in e  ü p p ig e n  L ip 

p e n  w e rd e n  m ir  s te ts  in  E r in n e r u n g  

b le ib e n ,  d ie se  f e t t e n  vo ll e r b lü h te n  La- 

b ias , w ie g e s c h a f fe n ,  m ir  e in e n  zu  b la 

se n .»  - ,  d a  e r  d ie  g e l t e n d e n  U n z u c h ts 

v e rb o te  v e r le tz te .  K u rz  d a r a u f  w u rd e  

d e r  V e rsa n d  d e r  g e s a m te n  S a is o n p ro 

d u k t io n  d e s  V e rlag s  v o n  r u n d  zw an z ig 

ta u s e n d  B ä n d e n  g e s to p p t.  S c riv a n i k am  

in  I n d ie n  v o r  G e r ic h t ,  w u rd e  j e d o c h  

o h n e  A n k la g e  f r e ig e s p r o c h e n .  Als 

d ie  V e rö f f e n t l ic h u n g  v o n  B o b  F la n a 

g a n s  Fuck Journal (1 9 8 7 ) fä ll ig  w u rd e , 

s c h m u g g e l te  S c riv a n i n ic h t  n u r  e in  

M u s te re x e m p la r ,  s o n d e r n  g le ic h  d ie  

g e s a m te  A u fla g e  v o n  5 0 0  S tü c k  in  se i

n e m  K o ffe r  n a c h  N ew  Y ork , j e d e s  B u c h  

m it  e in e m  z u s ä tz l ic h e n  U m s c h la g  v o n  

R e n e  D a u m a is  g le ic h z e it ig  e r s c h e in e n 

d e m  A Fundamental Experiment (1 9 8 7 ) 

v e r s e h e n .  D a n k  d e r  a b e n te u e r l ic h e n  

H in te r g r u n d g e s c h ic h te  u n d  d e r  k le i

n e n  A u fla g e  is t Fuck Journal h e u te  e in e r

d e r  g e s u c h te s te n  T ite l  v o n  H a n u m a n  

B o o k s, e in  E x e m p la r  w u rd e  jü n g s t  

im  I n t e r n e t  f ü r  s to lz e  7 1 6  D o lla r  

a n g e b o te n .

N e b e n  d e r  w u n d e r b a r e n  A u ss ta t

t u n g  u n d  G e s c h ic h te  d e r  H a n u m a n -  

A u s g a b e n , d e n  D r u c k f e h le r n ,  S k a n 

d a le n  usw. is t  a u s  k u r a to r i s c h e r  S ic h t  

w o h l d ie  b e w u ss t g e p f le g te  M a rg in a 

lità !  d e r  in te r e s s a n te s te  A sp ek t; n ic h t  

n u r  p u n k to  F o r m a t  ta n z e n  d ie  B ü c h e r  

a u s  d e r  R e ih e , s ie  s in d  n o c h  in  e in e m  

v iel u m f a s s e n d e r e n  S in n  m a rg in a l .  O b 

w o h l H a n u m a n  B o o k s A rb e i te n  v o n  

U n te r g ru n d g r ö s s e n  w ie T a y lo r  M e a d  

o d e r  H e r b e r t  H u n c k e  p u b l iz ie r te ,  v e r

s a m m e lte  d e r  V e r la g  a u c h  A rb e i te n  

b e r ü h m t e r  K ü n s tle r  a u s  B e re ic h e n ,  f ü r  

d ie  s ie  w e n ig e r  b e k a n n t  w a re n . D a zu  

g e h ö r e n  G e d ic h te  v o n  F ra n c is  P ica 

b ia ; D a v id  H o c k n e y s  G e d a n k e n  ü b e r  

P ic asso ; e in  F i lm d r e h b u c h  v o n  R o b e r t  

F ra n k ; B o b  D y lan s g e s a m m e lte  «B ib 

lis c h e  V o r trä g e » , d ie  e r  b e i  A u f t r i t te n  

in  d e n  f r ü h e n  8 0 e r -J a h re n  z w isc h en  

s e in e n  S o n g s  z u m  B e s te n  g a b ; W il

l ia m  B u r r o u g h s ’ A u s f ü h r u n g e n  ü b e r  

S c h u ssw a ffe n  u n d  M a le re i;  P ro s a te x te  

v o n  P a tti  S m ith ; G e d ic h te  d e s  G ra te fu l-  

D e a d -S o n g s c h re ib e r s  R o b e r t  H u n te r ;  

m e h r e r e  In te rv ie w s  m it  J a c k  K e ro u a c  

sow ie  V o r le s u n g s te x te  u n d  B rie fe  v o n  

W ille m  d e  K o o n in g . A u c h  w e n n  v ie le  

d ie s e r  T e x te  in  e in e m  k la s s is c h e n  V er

la g s u m fe ld  w o h l a lle n fa lls  a ls Fuss- 

n o t e n  o d e r  R a n d b e m e r k u n g e n  g e l te n  

m o c h te n ,  H a n u m a n  b e t r a c h t e te  s ie  a ls 

K le in o d e  -  a ls a b s o lu t  r e le v a n te  P o s i

t io n e n .  D a n k  H a n u m a n  B o o k s k o n n te  

j e d e r  d ie  G e d ic h te ,  T e x te , R e d e n ,  I n 

terv iew s o d e r  I r r t ü m e r  s e in e s  e ig e n e n  

S ä u le n h e i l ig e n  m it  s ic h  h e r u m tr a g e n  

u n d  j e d e r z e i t  zu  R a te  z ie h e n .

W ie  d a s  b e i  s o lc h e n  P r o je k te n  h ä u 

fig  d e r  F a ll ist, s c h w a n d e n  d ie  E n e rg ie n  

im  L a u fe  d e r  Z e it  u n d  i rg e n d w a n n

e r s c h ö p f te n  s ic h  d ie  R e s s o u rc e n .  Im  

H a n u m a n -B o o k s -A rc h iv  a n  d e r  U n i

v e rs ity  o f  M ic h ig a n  s in d  a u c h  d ie  n i c h t  

r e a l is i e r t e n  P ro je k te  d o k u m e n t ie r t ,  

d ie  n o c h  im  P la n u n g s s ta d iu m  a u fg e 

g e b e n  w u rd e n :  T ite l  v o n  J e a n -M ic h e l  

B a sq u ia t ,  J o s e p h  B euys, M a rk  R o th k o ,  

J a m e s  S c h u y le r , H a r ry  S m ith  u n d  v ie le n  

a n d e r e n .  M a n  k a n n  s ic h  g u t  v o rs te l le n ,  

w ie  d ie s e  G e s ic h te r  a ls h a n d k o lo r i e r 

tes  P h o to  a u f  e in e m  p a s te l l f a r b e n e n  

S c h u tz u m s c h la g  a u s  d e r  H e m d ta s c h e  

h e r v o rg u c k e n  w ü rd e n .
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