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F r o m  O v e r s e a s

I N  E V E R Y  E D I T I O N  O F  P A R K E T T ,  T W O  C U M U L U S  C L O U D S ,  O N E  F R O M  

O V E R S E A S ,  T H E  O T H E R  F R O M  E U R O P E ,  F L O A T  O U T  T O  A N  I N T E R E S T E D  

P U B L I C .  T H E Y  C O N V E Y  I N D I V I D U A L  O P I N I O N S ,  A S S E S S M E N T S ,  A N D  M E M 

O R A B L E  E N C O U N T E R S  — A S  E N T I R E L Y  P E R S O N A L  P R E S E N T A T I O N S  OF

P R O F E S S I O N A L  I S S U E S .

O T R A  D E  
V A Q U E R O S
M e x i c o  C i t y  a n d  

G e n e v a ,  2 0 0 7

C A T H E R I N E  C H E V A L I E R

A lm o st a year  a g o , a t th e  e n d  o f  w in ter, 

a b o u t a d o z e n  a r tists1* m e t  in  M ex ico  

City fo r  a few  w eek s ( in  so m e  cases a 

few  m o n th s ) ,  in  an o ld  h o te l  n ea r  th e  

c a p ita l’s h isto r ic  cen ter . T h e y  h a d  b e e n  

in v ited  by tw o artist c o lle c t iv e s  to  take  

part in  a r e s id e n c y  p ro g ra m  an d  an

C A T H E R I N E  C H E V A L I E R  is an a r t  

c ritic  a n d  te a c h e r  living in  Paris.

e x h ib it io n . O n e  o f  th e  c o llec tiv es , 

P erro s N e g r o s , w as b a sed  in  M e x ic o 2*; 

th e  o th e r , T o a stin g  A gen cy , w as fro m  

P aris.3* “O tra  d e  V a q u ero s” ( “A n o th e r  

O n e  a b o u t C ow b oys”— th e  title  im p lie d  

an  ir o n ic  s ta n ce ) u n fo ld e d  in  severa l 

stages , in  v ariou s lo c a t io n s  a n d  w ith  d if

fe r e n t  g ro u p s o f  artists a n d  co llec tiv es . 

In  a d d itio n , “sa te llite ” p ro jects  w ere  

in v ited  to  p u rsu e  th e ir  activ ities in  

a d d itio n a l sp a ce s  a r o u n d  M e x ic o  City. 

In  th e  sp r in g , an  artist e d it io n  w as p ro 

d u c e d , an d  in  J u n e  th e  e x h ib it io n  was 

p r e se n te d  in  a d if fe r e n t  v ers io n  at 

th e  C en tre  d ’é d it io n  c o n te m p o r a in e  in  

G en ev a  ( “O tra d e  V aq u ero s ( r e d u x )”) .

U n lik e  “L o c a lism o s ,” a n o th e r  p ro jec t  

by P erro s N e g r o s , “O tra  d e  V a q u ero s” 

w as n o t  c o n str a in e d  by site  sp ec ific ity , 

th o u g h  th e  c o n te x t  o f  M e x ic o  City d id  

e x e r t  an  in f lu e n c e  o n  th e  p r o d u c tio n  

o f  th e  w orks. N o r  w as it m e a n t  as an  

e x h ib it io n  a b o u t  g lo b a liz a tio n  fro m  

th e  p e r sp e c tiv e  o f  a  L atin  A m er ica n  

c o u n tr y ’s e m e r g in g  art sc e n e , a lth o u g h  

so m e  d e g r e e  o f  r e fe r e n c e  to g lo b a liza 

t io n  w as to  b e  e x p e c te d  a n d  d id  

appear, fo r  in sta n c e  in  th e  w orks  

o f  S ea n  S n yd er a n d  M in erva  C uevas. 

R ather, “O tra d e  V a q u ero s” s e e m e d  to  

p r o p o se  an a ltern a tiv e  c o n c e p t io n  o f  

th e  p r o d u c tio n  a n d  e x h ib it io n  o f  art
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by cr e a tin g  a sp a ce  that, fo r  a f le e t in g  

m o m e n t , b ro k e  away fro m  th e  u su al 

c o n v e n tio n s . S u ch  an  a p p ro a ch  has 

b e c o m e  rare in  th e  p r e se n t  c o n te x t  o f  

p r o life r a tin g  b ie n n ia ls , D o c u m e n ta s , 

a n d  o th e r  th e m a tic  e x h ib it io n s  w ith  

th e ir  id e n tic a l fo rm s o f  c o m m u n ic a 

t io n . O n e  o f  th e  lin c h p in s  o f  th e  art 

w o r ld ’s c u r r e n t  tra n sfo rm a tio n  in to  a 

cu ltu ra l in d u stry  is p rec ise ly  th e  way 

it  co m m u n ic a te s .

T h e  res id e n c y  w as, fo r  severa l rea

so n s , a p e r io d  o f  in v is ib le  p r o d u c tio n . 

First, its a im  w as n o t  to p r o d u c e  w orks 

fo r  th e  e x h ib it io n . F rom  th e  o u tse t , the  

cu rators h a d  se le c te d  an  ex is t in g  w ork  

fo r  th e  e x h ib it io n ;  th ey  sim p ly  gave the  

artists free  r e in  to  p r o d u c e  m o re . S e c 

o n d , it  was a g r e e d  th a t w orks p r o d u c e d  

d u r in g  th e  res id e n c y  c o u ld  p o te n tia lly  

b e  sh ow n  e lse w h e r e  an d  in  d iffe r e n t  

fo rm a ts, in  a d isp ersiv e  fa sh io n . T h is  is

th e  case  fo r  Jay C h u n g  & Q T akeki 

M aeda, w h o  are cu rren tly  p r e se n tin g  

p h o to g r a p h s  fro m  th e ir  stay in  M ex ico  

th r o u g h  th e  p rism  o f  an A m er ica n  

c h ild r e n ’s b o o k  ( The H ardy Boys) at the  

K ü n stlerh au s S tu ttg a rt.4* Sim ilarly, 

B e r n a d e tte  C o rp o ra tio n  la ter  p u b lish 

e d  a  b o o k 5* b a sed  o n  a sc en a r io  se t, 

in  part, in  M ex ico  City. T h e se  ex a m 

p le s  sh o w  th a t th e  e x h ib it io n , w h ich  

o p e n e d  in  M arch 2 0 0 7  at th e  L ab ora

to r io  A rte  A la m ed a , w as o n ly  o n e  

sta g e  in  th e  p ro cess  o f  art p r o d u c tio n . 

T h e  en tir e  p ro jec t  fu n c t io n e d  in  an  

o rg a n ic , fra g m e n ta ry  way, w ith o u t  rely

in g  o n  th e o r e t ic a l d isco u rses  o r  th e  

p r iv ileg ed  f ig u r e  o f  th e  curator-as- 

au th or. T h e r e  d id  n o t  a p p ea r  to  b e  

c o m m o n  th e m e s  a n d  p ra c tices . W hat 

b r o u g h t  th e se  artists to g e th e r  was a 

cer ta in  a ttitu d e , at o n c e  cr itica l an d  

b e llig e r e n t , o cca s io n a lly  v u ln era b le ,
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tow ard  th e  art system , an d  th a t p o 

s it io n  w as te n a b le  o n ly  in  term s o f  a 

q u e s t io n in g  th e  g lo b a l m o d a lit ie s  o f  

art p r o d u c tio n .

S o m e o f  th e se  artists a ch iev ed  th is  

th r o u g h  a p lay o n  su b stitu te  id e n tit ie s . 

F orm s o f  co lle c t iv e  a u th o r sh ip  and  

p layfu l sh ifts  fro m  o n e  id e n tity  to  

a n o th e r  a llo w ed  th e  artists to  d ista n ce  

th e m se lv es , th e reb y  g iv in g  th e m  a 

g rea ter  s c o p e  o f  a c tio n . J o h n  K elsey  

e x e m p lif ie s  th is b lu rr in g  o f  id en tity  

w ith  h is  s im u lta n e o u s  in v o lv e m e n t  

in  b o th  B e r n a d e tte  C o rp o ra tio n  an d  

R e e n a  S p a u lin g s , as an  artist a n d  a 

gallery . F ulvia  C arn eva le  a n d  J a m es  

T h o r n h ill  p r e se n t  th e m se lv es  as assis

tants o f  C la ire F o n ta in e , a r e fe r e n c e  

to  F ranz K afka o r  R o b ert W alser. In  

th is in sta n c e , B e r n a d e tte  C o rp o ra tio n  

a ssu m e d  th e  id e n tity  o f  a p a in ter .

In  th e  press r e le a se , w e le a r n  that 

w h at b r o u g h t  th e se  artists to g e th e r  

m ay a lso  have b e e n  th e ir  c o m m o n  u se  

o f  “th e  cu ltu ra l, so c ia l a n d  p o litica l 

d eb r is  o f  th e  W estern  w o r ld .” 6* A ny  

o b so le te  cu ltu ra l p r o d u c t  is fo d d e r  fo r  

re-in vestm en t: film s, art fo rm s, so n g s , 

b o o k s, te le v is io n  im a g es , m o tifs , p e o 

p le . . .  T h is  is n o t  to b e  c o n fu se d  w ith  

th e  c u r r e n t  n o sta lg ic  p r e d ile c t io n  fo r  

ru in s o r  re lics . F or in  th e  w ord  “d e b r is” 

is th e  id e a  o f  a p r io r  d estru c tiv e  v io 

le n c e .

B e r n a d e tte  C o r p o r a tio n ’s r e c e n t  

p a in tin g s , fo r  in sta n c e , recy c le d  m o v ie  

tro p es  (by r e p r o d u c in g  sc ra tc h e d  an d  

d a m a g e d  film  fo o ta g e , in  r e fe r e n c e  to  

T on y C on ra d ) as w e ll as p ic to g ra m s  

o f  p in e a p p le s , K afka’s d raw in gs, an d  

m o v ie  f ly e r s ...  R e e n a  S p a u lin g s  p r e 

s e n te d  severa l fla g s m a d e  o f  rem n a n ts , 

sta in ed  ta b le c lo th s , an d  em b ro id ery , 

e a c h  cro w n ed  w ith  sym b ols o f  im p e r ia l  

pow er. In  th e  c e n te r  o f  th e  sp a ce  w ere  

th e  n ew  p ie c e s  p r o d u c e d  d u r in g  th e

1 9 0
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resid en cy: th e y  w ere  m a d e  o u t  o f  

cera m ic , a  la rg e ly  a b a n d o n e d  te c h 

n iq u e  in  c o n te m p o r a r y  art. C eram ic  

la p to p s (a n d  th e ir  a c cesso r ie s)  w ere  

p la c e d  in  d istressed  d isp lay  cases par

tially  d e c o r a te d  w ith  th e  k in d  o f  stick 

ers o n e  f in d s  o n  c u sto m iz e d  h ig h -tech  

d ev ices . T h e  la p to p , th a t u b iq u ito u s  

c o n te m p o r a r y  p ro sth es is , b e c a m e  an  

o b je c t  w ith  p u rely  d eco ra tiv e  va lu e . 

F rom  a c er ta in  a n g le , th e  v iew er  su d 

d en ly  r e c o g n iz e d  th e  cera m ic  o b je c t ’s 

re fe r e n t. In  a d d itio n , th e  u se  o f  cera m 

ics p u t  in to  p lay  th e  n o t io n  o f  th e  

w h e e l a n d  th e r e fo r e  o f  re v o lu t io n  (a  

r e fe r e n c e , a c c o r d in g  to  th e  ca ta lo g u e , 

to  th e  m id -tw en tie th  c e n tu r y  rev o lu 

tio n  in  cera m ics th r o u g h  A sg er  J o r n  

a n d  L u c io  F o n ta n a  in  A lb iso la )7*. T h e  

t e c h n iq u e  a lso  im p lie s  ta k in g  g rea ter  

risks, as c o u ld  b e  g a u g e d  fro m  th e  

“d e b r is” le ft  over  fro m  faulty  f ir in g  an d  

o n  v iew  in  a  d isp lay  case.

U s in g  a m o re  fa m ilia r  ro ster  o f  re

cy c led  im a g es , S ea n  S n y d er  rew ork ed  

e x c e r p ts  fro m  v ariou s te le v is io n  p ro 

gram s in to  a film , u sin g  g r o te sq u e  pas

sa g e s in  w h ic h  te lev is io n  b e c a m e  th e  

u n iversa l v ec to r  o f  a u n iq u e  m otif: that 

o f  th e  c u t a n d  o f  sym b o lic  ca stra tion . 

In sp ired  by th e  te c h n iq u e  o f  m o n ta g e , 

M in erv a  C u evas’s w all p a in tin g  recy

c le d  an  e p iso d e  o f  se v e n te e n th -c e n tu r y  

c o lo n iz a t io n  in  M ex ico  an d  sp lic e d  it  

w ith  an ic o n  o f  A m erica n  p ro p a g a n d a  

fo r  c h ild r e n , D isn e y ’s S c r o o g e  

M cD uck .

In  a k in d  o f  r e tro sp e c tiv e  o f  h is  ow n  

w ork, B r u n o  S e r r a lo n g u e  p r e se n te d
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severa l se r ies  o f  p h o to g r a p h s  in  a  s in 

g le  fra m e , sh o w in g  a p ortra it th r o u g h  

tim e  ( 1 9 9 7 /2 0 0 6 )  o f  S u b -com m an -  

d a n te  M arcos an d  p la y in g  o n  th e  Za

patista  le a d e r ’s m ask ed  an d  ch arism atic  

id en tity . A n d  in  an  in sta lla tio n  co n sis t

in g  o f  a  v id e o  a b o u t  C arlos C astan ed a  

an d  b o o k s by h im  p u rch a sed  in  M exi

can  stree t  m ark ets, Karl H o lm q v ist  

e x p lo r e d  th e  m ystic a u th o r ’s foray in to  

th e  ritua ls o f  d esu b jec tiv a tio n  u n d e r  

th e  tu te la g e  o f  M ex ica n  sh am an s. T h e  

n o tio n  o f  a u th o r sh ip  is b lu rred  o n  

d isco v e r in g  th a t C a sta n ed a  m ay n o t  

h ave a u th o r e d  th e se  b o o k s a n d  also  

b e c a m e  a sh a m a n  h im se lf .

W h ere  d o  th e se  artists f it  w ith in  th e  

fram ew ork  o f  r e c e n t  cr itic ism  o f  th e  art 

system  an d  its in s titu tio n a l co n tex t?  

T h ey  u se  th a t c o n te x t  m ere ly  to  a n ch o r  

th e ir  w ork  in  th e  rea lity  o f  its p r o d u c 

t io n . It is in  n o  way a th e m e , an  issu e , 

or an o b sta c le . R ather, th e  q u e st io n  is, 

“H o w  can  o n e  crea te  th e  c o n te x t  in  

w h ich  art is p r o d u c e d  today?” T h is  

a p p ro a ch  e n a b le d  th e  o rch estr a to rs o f  

“O tra d e  V a q u ero s” to s id e s te p  th e  th e 

o re tica l e n d g a m e s  o f  c o n te x tu a l art

an d  in st itu t io n a l cr it iq u e . T h e y  re in v ig 

o r a te d  th e  f ie ld  o f  art by su b jec tin g  th e  

f ig u r e  o f  th e  artist, th e  curator, th e  

m e d ia to r  an d , u ltim ately , th e  e x h ib i

t io n  it s e lf  to  a p ro cess  o f  d esu b jectiv a 

t io n . “O tra d e  V a q u ero s” w as an  e x h ib i

t io n  w ith  n o  f ix e d  id en tity . T h e  cr itica l 

an d  p o lit ic a l im p o r t  o f  th e  w orks was 

in tr in s ic  to th e ir  m o d e  o f  p r o d u c tio n  

an d  th e r e fo r e  in h e r e n t  to  th e  w orks 

th e m se lv es . T h u s , th e  tw o n e o n  lig h t  

p ie c e s  by C laire F o n ta in e  w ere  p h o n e tic  

tra n scr ip tio n s o f  th e  p h rase  étranger 

p a rto u t  (always a stran ger) in  two o f  th e  

m o st  w id e ly  sp o k e n  in d ig e n o u s  la n 

g u a g es  in  M ex ico  City, N a h u a tl an d  

Z a p o tec . T h e  w ork s su g g e s t  th e  a lie n 

a tio n  an d  d istress o f  n a tive  p e o p le  w h o  

are e s tr a n g e d  fro m  th e ir  ow n  la n g u a g e  

a n d  fe e l  d isp la c e d  in  th e  la n g u a g e  o f  

th e  fo r m e r  c o lo n iz e r s , a r e m n a n t o f  

th e ir  su b ju g a tio n . Sim ilarly, w ith  its 

h a n d -p a in te d  le tter s  tra ced  by a sign  

p a in ter , NAKED LIFE ev o k es  a res ista n ce  

to  th e  u tter  d isp o sse ss io n  th o se  w ords  

su g g est.

In  G en ev a , in  a sm a ller  sp a ce , th e  

q u e st io n  w as w h e th e r  th a t p rev io u s

e x p e r ie n c e  c o u ld  b e  r e lo c a te d . T h e  

a tte m p t w as n o t  to  tra n sp o rt th e  c o n 

te x t  to  a  n ew  site , b u t ra th er  to  recr ea te  

th e  c o n d it io n s  o f  p r o d u c tio n . B ru n o  

S e r r a lo n g u e  c h o se  to  sh o w  tw o p h o to 

g ra p h s fro m  a n ew  se r ie s  a b o u t  th e  

tra n sit io n a l la n d sc a p e s  o f  th e  g rea ter  

M e x ic o  C ity su b u rb s. R e e n a  S p a u lin g s  

p r e se n te d  th e  c era m ic  p ie c e s  d iffer 

ently, d ra p in g  th e m  w ith  g if t  w ra p p in g  

p ap er, a v ers io n  b e tte r  a d a p te d  to  th e  

Swiss c o n te x t  an d  its g rea ter  p ro x im ity  

to  th e  art m ark et. T h e  G en ev a  sh ow  

also  in c lu d e d  a co lla b o ra tiv e  p ie c e  

r e su lt in g  fr o m  an  u n sc r ip te d  c o lle c t iv e  

act: a S u p er  8 m m  film  o f  th e  T orre  

L a tin o a m e r ica n a  skyscraper a n d  a 

n earb y  b u ild in g  b e fo r e  a n d  after  n ig h t

fa ll, an  h o m a g e  to  W a rh o l’s EMPIRE
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(1 9 6 4 ) . D isp e r se d  a n d  fr a g m e n te d , th e  

w orks rea p p e a r e d  in  G en ev a  b ea r in g  

th e  m ater ia l m e m o r y  o f  th e ir  in itia l 

p r o d u c tio n . F inally, th e  sh o w  in c lu d e d  

a lim ite d  e d it io n  silk -screen  p r in t  m a d e  

fro m  a p ic tu r e  o f  o n e  o f  th e  r e s tr o o m  

doors o f  th e  L aboratorio  A rte A lam ed a  

— a g a te  to  h e ll , p erh a p s— in sc r ib e d  by  

th e  artists in  h o m a g e  to  F rancis  

P ic a b ia ’s L’ŒIL CACODYLATE (T h e  

C aco d y lic  E ye, 1 9 2 1 ) . T h e  p o te n tia l  

ro le  o f  a rtists’ s ig n a tu res  as fe t ish e s  is 

p u sh e d  to  th e  e x tr e m e  th r o u g h  th e  

e x h ib it io n ’s c h a n g e  o f  lo c a t io n  a n d  

th e  p lay  b e tw e e n  its v is ib le  an d  h id d e n  

(yet a c c e ss ib le )  d im e n s io n s . T h e  en tire  

p ro ject— resid en cy , e x h ib it io n s , ed i-  

t io n e d  p r in t— o ffe r e d  a  rad ica lly  d if

fe r e n t  e x p e r ie n c e  o f  th e  “p r o d u c tio n  

o f  p r o d u c t io n ,”8' w h o se  w id e -ra n g in g  

im p a c t h as y e t  to  b e  e x p lo r e d .

(Transla tion: A n th o n y  A llen)

1) Artem io, J en n ifer! A llora & G uillerm o  
Calzadilla, Bernadette C orporation, Jay 
Chung & Q Takeki Maeda, M inerva 
Cuevas, Jerem y D eller, Claire Fontaine, 
Mario Garcia-Torres, Karl Holmqvist, 
Bruno Serralongue, Sean Snyder, Reena  
Spaulings.
2) Ferros N egros is a collective o f  artists 
and curators consisting o f  Fernando Mesta, 
Adriana Lara, and Katya Pena Olivares.
3) Toasting A gency is a collective o f  cura
tors and art critics includ ing Eva Sven- 
nung and A lexis Vaillant. Only Eva Sven- 
nung was involved in this project.
4) Jay Chung, Q Takeki Maeda, “Hardy Boys 
and Gilmore G irls,” Künstlerhaus Stutt
gart, 5 D ecem ber, 2007 -  19January, 2008.
5) Bernadette C orporation, Eine Pinot Grì
gio, Bitte (B erlin /N ew  York: Lukas & Stern
berg, 2007).
6) Press release, “Otra de Vaqueras,” 
March 4 -  April 1, 2007, M exico City.
7) Otra de Vaqueros, Perros N egros, Toast
ing Agency, eds. (B erlin /N ew  York: Lukas 
& Sternberg, 2007).
8) To use B ernadette C orporation’s 
phrase in a passage about Godard pub
lished in the catalogue (see note 5 ), p. 39.

A D M I T  O N E

BERNADETTE CORPORATION, PED CINFLYERS, 2005-2007, acrylic 

on canvas, 23 3 A  x 39  V 2 ” /  Acryl au f Leinwand, 60,5 x 100 cm.

BERNADETTE CORPORATION, NEW F CINEMA, 2005-2007, 

acrylic on canvas, 23 1A  a: 31 V 2 ”, 23 V 2 x 27 1 / 2" /

Acryl auf Leinwand, 60 x 80 cm, 60 x 70 cm.
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« O T R A  D E  
V A Q U E R O S »

M e x i c o  C i t y  u n d  

G e n f  2 0 0 7

ËYOMÂJÉAKÂTSTÊ

C A T H E R I N E  C H E V A L I E R

E n d e  W in ter  vor  fast e in e m  Jah r  ver

b ra ch ten  ru n d  e in  D u tz e n d  K ü n stle

r in n e n  u n d  K ü n st le r 1' e in ig e  W o ch en  

b e z ie h u n g sw e ise  M o n a te  zu sa m m en  

in  e in e m  a lten  H o te l  in  d er  A ltstad t  

vo n  M ex ico  City. S ie  w aren  v o n  zw ei 

K ollek tiv en  zu  e in e m  A u fe n th a lt  m it  

a n sc h lie s se n d e r  A u sste llu n g  e in g e la 

d e n  w ord en : v o n  d e n  in  M ex ik o  b e h e i

m a te ten  P erros N e g r o s 2' u n d  d er  Pari

ser  T o a stin g  A g en cy  3'. «O tra d e  V aque- 

ros» (« N o c h  e in e  C o w b oy-G esch ich te»  

-  d er  T ite l v ersp r ich t e in e  ir o n isc h e  

H a ltu n g ) z o g  sich  ü b er  m e h r e r e  E tap

p e n  h in , an  v e r s c h ie d e n e n  O rten  u n d  

m it v e r s c h ie d e n e n  K ü n stlerg ru p p en  

u n d  K ollek tiven . D arü b er h in a u s w ur

d e n  S a te lliten p ro jek te  e in g e la d e n ,

C A T H E R I N E  C H E V A L I E R  ist A u

to r in  u n d  K ritikerin  u n d  leb t in  Paris. Ih re  

T exte e rsch e in e n  in F rog, P acem aker u n d  

T exte zu r K unst.

ih re  A k tiv itä ten  in  M ex ico  C ity an  

d iv ersen  w e ite r e n , ü b e r  d ie  S tad t ver

te ilte n  S ch a u p lä tzen  zu  e n tfa lte n . Im  

F rühjahr e n ts ta n d  e in e  K ü n stlered iti

o n  u n d  d a n a ch  w u rd e d ie  A u ss te llu n g  

im  J u n i n o c h  e in m a l in  v erä n d er ter  

F orm  im  C en tre  d e  l ’E d itio n  C o n te m 

p o r a in e  in  G e n f  g e z e ig t , d ie sm a l u n te r  

d e m  T ite l «O tra d e  V aq u eros (r e d u x )» .

Im  G eg en sa tz  zu  « L oca lism os» , 

e in e m  a n d e r e n  P rojek t v o n  P erros  

N e g r o s , v e r m ie d  «O tra d e  V aqueros»  

d ie  E in e n g u n g  d e s  O rtssp e z ifisch en , 

o b w o h l d er  K o n te x t v o n  M ex ico  City  

d ie  e n ts te h e n d e n  A rb e iten  n a tü r lich  

b e e in f lu ss te . Es h a n d e lte  s ic h  a u ch  

n ic h t  u m  e in e  A u ss te llu n g  ü b e r  d ie  

G lo b a lis ie r u n g  am  B e isp ie l d er  a u fstre

b e n d e n  K u n stszen e  e in e s  la te in a m e 

r ik a n isch en  L a n d es , o b w o h l gew isse  

A r b e ite n , etw a j e n e  v o n  S ea n  S n yd er  

o d e r  M in erv a  C uevas, d ie s  d u rch a u s  

n a h e le g e n  k ö n n te n . «O tra d e  V aq u e

ros» sc h e in t  e h e r  e in  V orsch lag  zu  se in , 

das P r o d u z ie r e n  u n d  A u sste lle n  v o n  

K unst n e u  u n d  a n d ers  zu  b e g r e ife n , da  

das P rojek t e in e n  f lü c h tig e n  R aum

sch a fft, d er  sich  j e d e r  h e r k ö m m lic h e n  

N o r m  e n tz ie h t. E in e  V o rg eh en sw e ise , 

d ie  se lte n  g e w o r d e n  ist im  K o n te x t d er  

a llero rts  aus d e m  B o d e n  sc h ie sse n d e n  

B ie n n a le n , d er  D o c u m e n ta  u n d  d er  

th e m a tisc h e n  A u ss te llu n g e n , d ie  sich  

a lle  d e r se lb e n  K o m m u n ik a tio n sfo r 

m e n  b e d ie n e n . D as a k tu e lle  T h e m a  

d er  k u ltu r e lle n  In d u str ia lis ie r u n g  d es  

K u n stb e tr ie b e s  ist ab er  ex a k t d ie  A rt 

d er  K o m m u n ik a tio n .

D er  A u fe n th a lt  in  M e x ic o  City 

w ar in  m e h r e r le i H in s ic h t  e in e  Z eit  

d er  u n s ic h tb a r e n  P ro d u k tio n . Es g in g  

n ic h t  in  erste r  L in ie  d a ru m , A rb e iten  

fü r  d ie  A u sste llu n g  zu  p r o d u z ie r e n .  

G le ich  zu  B e g in n  w ä h lte n  d ie  O rg a n i

sa to ren  e in  b e re its  b e s te h e n d e s  W erk  

für  d ie  A u ss te llu n g  aus u n d  ste llte n  es 

d e n  K ü n stler in n en  u n d  K ü n stlern  

v o llk o m m e n  fre i, w e itere  A rb e iten  zu  

p r o d u z ie r e n  o d e r  a u ch  n ic h t. F ern er  

so llte n  e in z e ln e  d er  e n ts ta n d e n e n  

A r b e ite n  a n d e r n o r ts  in  a n d e r e n  A us

s te llu n g sfo r m a te n  b re it g e s tr e u t  g e 

z e ig t  w erd en  k ö n n e n . D as war d er  Fall 

b e i Jay C h u n g  u n d  Q  T akek i M aeda,
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KARL HOLMQVIST, CASTANEDA CAT PEOPLE READING ROOM, 2006-2007 , installation view /  

Installationsansicht. KARL HOLMQVIST, CONVERSATIONS WITH DON JUAN, 2007, video.

1 9 5



d ie  d ie se n  W in ter  im  K ü n stlerh au s  

S tu ttgart e in e  P h o to se r ie  ih rer  M ex ik o 

re ise  z e ig te n , zu  d er  sie  sich  v o n  d er  

p o p u lä r e n  J u g e n d b u c h se r ie  «T h e H ar

dy Boys» h a tte n  a n r e g e n  la sse n ,4' o d e r  

a u ch  b e i d er  B e r n a d e tte  C o rp o ra tio n , 

d ie  e in  B u ch  ü b e r  e in  S zen a r io  v erö f

fe n t l ic h te , d as te ilw eise  in  M ex ico  City  

sp ie lt .5' D ie s  m a c h t d e u tlic h , dass d ie  

im  M ärz 2 0 0 7  im  L ab o ra to r io  A rte  A la- 

m e d a  e r ö f fn e te  A u ss te llu n g  le d ig lic h  

e in e  E ta p p e  in  e in e m  u m fa sse n d e r e n  

P ro d u k tio n sp ro zess  war. D as G anze  

fu n k tio n ie r te  o rg a n isc h  u n d  m eh r sp u 

rig, o h n e  th e o r e t is c h e n  D iskurs u n d  

o h n e  d ie  p e r s ö n lic h e  B e d e u tu n g  d es  

K urators a ls A u to r  h o c h z u sp ie le n . Es 

sc h ie n  d a b e i k e in e  g e m e in sa m e n  T h e 

m e n  u n d  A rb e itsw eisen  zu  g e b e n . Was 

d ie  b e te il ig te n  K ü n stler  v ere in t, ist  

e in e  b est im m te  H a ltu n g  g e g e n ü b e r  

d e m  K u n stb etr ieb , d ie  g le ic h z e it ig  kri

tisch  u n d  o ffe n s iv  ist, m a n c h m a l au ch  

v er le tz lich . U n d  d ie  e ig e n e  P o sit io n  

lässt sich  m e is t  n u r  h a lte n , in d e m  m an  

d ie  g lo b a le n  M o d a litä ten  d er  K unst

p r o d u k tio n  h in ter fra g t.

E in ig e  d ie se r  K ü n stle r in n e n  u n d  

K ü n stler  tu n  d ie s  im  S p ie l m it Ersatz

id e n titä te n . D ie  B ild u n g  v o n  A u to r e n 

k o llek tiv en  u n d  das sp ie le r is c h e  Ver

ta u sc h e n  vo n  Id e n titä te n  er la u b t e in e  

D ista n zn a h m e u n d  e r ö f fn e t  e in  w e ite 

res F eld  n e u e r  M ö g lic h k e ite n . So leg t  

J o h n  K elsey  d ie se  U n a b g e g r e n z th e it  

o ffen : a ls M itg lie d  so w o h l d er  B er

n a d e tte  C o rp o ra tio n  w ie vo n  R e e n a  

S p a u lin g s , als K ü n stler  u n d  G alerie  

z u g le ic h . F ulv ia  C arn ev a le  u n d  J a m es  

T h o r n h ill  s te lle n  sich  in  A n le h n u n g  

an Franz K afka o d e r  R o b ert W alser  

als G e h ilfe n  v o n  C la ire  F o n ta in e  vor. 

D ie  B e r n a d e tte  C o rp o ra tio n  w ied eru m  

g e b ä r d e t  sich  a ls M aler.

Im  P r e sse tex t ü b e r  d ie  K ün stler h e iss t  

es d e n n  a u ch , dass d as V erb in d en d e  

zw isch en  ih n e n  v ie l le ic h t  ih r e  V erw en 

d u n g  v o n  « k u ltu re llen , so z ia le n  u n d  

p o lit is c h e n  T rü m m ern  d e s  A b e n d 

la n d es»  se i.6' J e d e s  a u fg e g e b e n e  K ul

tu r g u t k an n  w ie d e r  n e u  e in g e se tz t  

w erd en : F ilm e, k ü n st le r isc h e  A u s

d ru c k sfo r m e n , L ied er , B ü ch er , F ern 

se h b ild er , M otive , P e r so n e n  . ..  M an  

d a r f  das n ic h t  m it d e m  a k tu e lle n  

H a n g  zur n o s ta lg isc h e n  S e h n su c h t  

n a ch  R u in e n  u n d  R e liq u ie n  v er w e c h 

se ln , d e n n  T r ü m m ern  w o h n t im m e r  

d er  G ed a n k e  an  d ie  v o r a u sg e g a n g e n e  

gew a ltsa m e Z e r trü m m eru n g  in n e .

So rezy k lier t d ie  B e r n a d e tte  C o rp o 

ra tio n  in  ih r e n  n e u e r e n  B ild e r n  F ilm 

m o tiv e , in d e m  sie  als H o m m a g e  an  

T o n y  C o n ra d  zerk ratzte  u n d  f le c k ig e  

B ild er  aus F ilm r o lle n  rep ro d u z ier t , 

o d e r  a u ch  das P ik to g ra m m  e in e r  A na-

KARL HOLMQVIST, CASTANEDA CAT 

PEOPLE READING ROOM, 2006-2007, 

installation view /  Installationsansicht. 

KARL HOLMQVIST, CONVERSATIONS 

WITH DON JUAN, 2007, video.
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n as, Z e ic h n u n g e n  v o n  Kafka, W erbe

flyer fü r  K in o film e  . ..  R e e n a  S p a u lin g s  

z e ig t  e in ig e  F a h n e n , d ie  au s d iversen  

S to ffresten  z u sa m m e n g e se tz t  s in d , aus 

b e k le c k e r te n  T isc h tü c h e r n  u n d  S tic k e

r e ie n , das G a n ze g e k r ö n t  v o n  im p e r ia 

le n  M a ch tsy m b o len . Im  Z e n tru m  d er  

A u ss te llu n g  stiess m an  a u f  d ie  vor  O rt 

e n ts ta n d e n e n  n e u e n  A r b e ite n  in  K era

m ik , e in e r  im  z e itg e n ö s s is c h e n  K unst

sc h a ffen  w e itg e h e n d  a u fg e g e b e n e n  

T ech n ik : K eram ik -L aptop s (sa m t Z u b e

h ö r ) , in  sc h m u tz ig e n  V itr in en  p rä se n 

tier t, zu m  T e il v o n  d e n se lb e n  K leb ern  

g e z ie r t , m it  d e n e n  d ie  L e u te  ih r e n  

H ig h te c h p r o d u k te n  g e r n  e in e  p e r sö n 

lic h e  N o te  v e r le ih e n . D er  L a p to p , e in e  

A rt P r o th e se  u n se r e r  Z eit, w ird  so  in  

d e n  Z u stan d  e in e s  r e in e n  O b jek tes  

m it d ek o ra tiv em  C h arak ter  o h n e  

G eb ra u ch sw ert versetzt. A u s e in e m  

b e st im m te n  B lick w in k el e r k e n n t  d er  

B e tra ch ter  p lö tz lic h , w as h ie r  d a rg e 

ste llt  ist. Z u sätz lich  b r in g t d ie  K eram ik

h e r s te llu n g  d ie  Id e e  d er  D r e h b e w e 

g u n g  in s S p ie l u n d  d a m it a u ch  j e n e  d er  

R ev o lu tio n  ( la u t K a ta lo g tex t a u ch  d ie  

R e v o lu t io n ie r u n g  d er  K eram ik  d u rch  

A sger J o r n  u n d  L u c io  F o n ta n a  in  A lb 

iso la ) . D ie se  T e ch n ik  ist a u ch  m it  

R isik en  b e h a fte t , d e r e n  T ragw eite  m an  

sich  a n g e s ic h ts  d er  «T rüm m er» v e r g e 

g en w ä rtig en  k o n n te , d ie  d u rch  « U n fä l

le»  w ä h ren d  d e s  B r e n n p r o z e sse s  e n t

s ta n d e n  u n d  eb e n fa lls  in  e in e r  V itr in e  

p r ä se n tie r t  w u rd en .

In  e in e r  v er tra u teren  K a teg o r ie  d er  

B ild a u fb e r e itu n g , n ä m lic h  im  F ilm for

m at, ü b e r a r b e ite te  S ea n  S n yd er aus 

v e r s c h ie d e n e n  T V -P rogram m en e n t

n o m m e n e  S e q u e n z e n , e in e  a b su rd er  

als d ie  a n d e r e , in  d e n e n  das F e r n se h e n  

zu m  u n iv ersa len  V eh ik e l e in e s  e in z ig e n  

M otivs w ird , n ä m lic h  d e s  S ch n itts  u n d  

d er  sy m b o lisch en  K astration . M itte ls  

M o n ta g e  w ird  in  M in erv a  C u evas’

REENA SPAULINGS, MERCADO, 2007, ceramics, stickers, napkins, gift paper, 

showcase, pedestal, dimensions variable /  Keramik, Aufkleber, Servietten, 

Geschenkpapier, Vitrine, Sockel, Masse variabel.

197



JENNIFER ALLORA &  GUILLERMO CALZADILLA, ARTEMIO, BERNA

DETTE CORPORATION, JAY CHUNG &  Q TAKEKI MAEDA, CLAIRE 

FONTAINE, MARIO GARCIA TORRES, KARL HOLMQVIST, BRUNO 

SERRALONGUE, SEAN SNYDER, REENA SPAULINGS, 2007, edition for 

“Otra de Vaqueras, " serigraph /  Edition, Serigraphie.

W an d b ild  e in e  D a rste llu n g  d e r  K olo

n ia lis ie r u n g  M ex ik o s im  s ie b z e h n te n  

J a h r h u n d e r t a u fg e g r iffe n  u n d  m it  

e in e m  a m er ik a n isch en  P ro p a g a n d a 

b ild  fü r  K in d er v erk n ü p ft, D isn eys  

k a p ita lis tisch em  G eizh a ls, O n k e l D a g o 

bert.

In e in e r  A rt A u to -R etrosp ek tive , 

in m itte n  v ersch ied en er , in  e in e m  R ah

m e n  v ersa m m elter  S er ien  vo n  P h o to 

g r a p h ie n  (1 9 9 7 /2 0 0 6 ) ,  lie fe r t  B ru n o  

S e r r a lo n g u e  e in  v o lle n d e te s  P orträt  

d es S u b k o m m a n d a n te  M arcos, das m it  

d e r  m a sk ier ten  u n d  ch a r ism a tisch en  

Id e n titä t  d e r  F ü h r e r p e r sö n lic h k e it  

sp ie lt. Karl H o lm q v is t  w ie d e r u m  m a ch t  

u n s m it e in e r  In sta lla tio n , d ie  aus 

e in e m  V id e o  ü b e r  C arlos C a stan ed a  

u n d  aus a u f  S trassen m ä rk ten  in  M ex ico  

City g e k a u fte n  A rb e iten  b e ste h t , zu

Z e u g e n  se in e r  E r fo rsch u n g  von  

E n tsu b je k tiv ie r u n g se r fa h r u n g e n  u n ter  

A n le itu n g  m e x ik a n isc h e r  S c h a m a n en . 

D ie  F igu r d e s  sc h r e ib e n d e n  A u to rs ver

f lü ss ig t  sich  z u n e h m e n d , w ä h ren d  m an  

e n td e c k t, dass er  v ie l le ic h t  gar n ic h t  

A u to r  d ie se r  B ü c h e r  ist, u n d  erfäh rt, 

dass er  se lb st  S ch a m a n e  g e w o r d e n  ist.

W o s in d  d ie se  K ü n stler  a n z u s ie d e ln  

im  R a h m en  d er  a k tu e lle n  K ritik am  

K u n stb etr ieb  u n d  ih r e s  in s t itu t io n e lle n  

K on textes?  D er  K o n te x t d ie n t  ih n e n  

le d ig lic h  d azu , d as W erk in  d er  R ealitä t  

se in e r  P ro d u k tio n  zu  v era n k ern . Er 

s te llt  in  k e in e r le i H in s ic h t  e in  T h em a , 

e in e  S ch w ier ig k e it  o d e r  e in  H in d e r n is  

dar. D ie  F rage, d ie  s ic h  le tz tlic h  ste llt , 

ist fo lg e n d e :  «W ie e r z e u g t  m an  d e n  

K o n te x t, in  d e m  h e u te  K unst e n t

steh t?». A u f  d ie se m  W eg h a b e n  s ic h  d ie  

K o n z e p to r e n  v o n  «O tra d e  V aqueros»  

a u f  e in e n  S ch la g  d er  a p o r e t isc h e n  

T h e o r ie n  ü b e r  k o n te x tu e lle  K unst u n d  

in s t itu t io n e ile  K ritik e n t le d ig t . S ie  

m a c h e n  das F eld  d er  K u n st w ied er  

urbar, in d e m  sie  d ie  F igu r d es K ünst

lers, d e s  K urators, d e s  V erm ittlers u n d  

le tz tlic h  a u ch  d ie  A u ss te llu n g  e in e m  

E n tsu b jek tiv ieru n g sp r o zess u n ter w er

fe n . E in e  A u ss te llu n g  h a t k e in e  u n 

v e r ä n d e r lic h e  Id e n titä t  m eh r. D ie  

k ritisch e  u n d  p o lit is c h e  T ragw eite  d er  

W erke ist w e se n tlic h  m it  ih rer  P ro d u k 

tio n sw e ise  v e r b u n d e n  u n d  erw e is t  sich  

d e m n a c h  als für  das W erk se lb st  k o n sti

tutiv. E n tsp r e c h e n d  s in d  d ie  b e id e n  

L e u c h tsc h r ifte n  v o n  C la ire F o n ta in e  

p h o n e tis c h e  Ü b e r se tz u n g e n  d es A u s

d ru ck s étranger p a rto u t (ü b er a ll frem d )  

in  zw ei d er  in  M ex ik o  h ä u fig s te n  in d ia 

n is c h e n  D ia lek te , N a h u a tl u n d  Z ap ote-  

k isch . D ie  A rb e iten  b r in g e n  d ie  d o p 

p e lte  N o t  d er  in d ia n is c h e n  B e v ö lk e 

r u n g  zu m  A u sd ru ck , sich  e in e r se its  

n ic h t  in  ih rer  e ig e n e n  S p ra ch e  ver

s tä n d lic h  m a c h e n  zu  k ö n n e n  u n d  sich
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a n d rerse its  in  d er  S p ra ch e  d er  e h e m a 

lig e n  K o lo n ia lh e r r e n  frem d  zu  fü h le n ,  

e in  R elik t d e s  a lten  H errsch a ftsv erh ä lt

n isses. A u ch  NAKED LIFE ist m it se in e n  

v o n  e in e m  S c h r ifte n m a le r  h a n d g e m a l

te n  B u c h sta b e n  A u sd ru ck  d e s  W id er

stan d s g e g e n  d ie  a b so lu te  A sk ese , d ie  

das n a ck te  L e b e n  d a rste llt.

In  d e m  k le in e r e n  R aum  in  G e n f  

er h o b  sich  e in e  a n d e r e  F rage, n ä m lic h  

d ie  n a ch  d er  U m se tz u n g  d ie se r  sp e z ifi

sc h e n  E r fa h ru n g  an  e in e m  a n d e r e n  

O rt. D er  K o n te x t  w u rd e n ic h t  m it ver

la g ert, so n d e r n  d ie  P r o d u k tio n sb e d in 

g u n g e n  n e u  g esta lte t . B r u n o  S erra lo n -  

g u e  h a t sich  e n tsc h ie d e n , zw ei P h o to s  

aus se in e r  n e u e n  L a n d sch afts-S erie  

ü b er  d ie  « Z w isch en räu m e»  d er  aus

g e d e h n te n  V ororte  u m  M ex ico  City  

zu  z e ig e n . R e e n a  S p a u lin g s  ste llte

d ie  K era m ik a rb eiten  a n d ers  aus, zu

sa m m en  m it G e sc h e n k p a p ie r e n , u n d  

g e w ic h te te  d ie  d ek o ra tiv en  H in te r 

g r ü n d e  d er  V itr in en  stärk er in  e in e r  

V ersio n , d ie  b e sse r  zu m  S ch w eizer  K on 

te x t  u n d  d e sse n  N ä h e  zu m  K unstm arkt 

p a sste . A u s e in e m  u n g e p la n te n  k o lle k 

tiven  A k t e n ts ta n d  e in  n e u e s  G e m e in 

schaftsw erk: e in  Super-8-F ilm , d er  d e n  

W olk en k ratzer  T orre  L a tin o a m e r ica n o  

u n d  e in  b e n a c h b a r te s  G eb ä u d e  vor  

u n d  n a ch  E in b ru ch  d er  N a c h t  z e ig te , 

als H o m m a g e  a n  A n d y  W arh ols F ilm  

EMPIRE (1 9 6 4 ) . Z erstreu t u n d  a u fg e 

b r o c h e n  tr e te n  d ie  A r b e ite n  an  a n d ern  

O r te n  n e u  in  E r sc h e in u n g  u n d  tragen  

d o c h  d ie  m a te r ie lle  E r in n e r u n g  ih rer  

u r sp r ü n g lic h e n  E n tste h u n g  in  s ich . 

S c h lie ss lic h  stö sst m a n  a u f  e in e  d er  

S er ig r a p h ie n  in  lim itier ter  A u fla g e ,

w e lc h e  d ie  R e p r o d u k tio n  e in e r  WC- 

T ü re  im  L a b o ra to r io  A rte  A la m ed a  

ze ig t , a u f  d er  d ie  K ü n stler  G raffiti an 

g e b r a c h t  h a tten : e in e  A rt « H ö llen to r»  

d er  A u ss te llu n g  u n d  e in e  H o m m a g e  an  

F rancis P icabias L’ŒIL CACODYLATE 

(1 9 2 1 ) . M it d ie se m  O rtsw ech se l u n d  

d e m  S p ie l zw isch en  d e m  sic h tb a ren  

u n d  d e m  v e r b o r g e n e n  (a b e r  ersch liess-  

b a ren ) T e il e in e r  A u ss te llu n g  w u rd en  

d ie  M ech a n ism en  d er  F e tisc h is ie r u n g  

d er  K ü n stlersig n a tu r  a u f  d ie  S p itze  

g e tr ie b e n . D as g e sa m te  P rojek t -  M ex i

k o a u fe n th a lt, A u ss te llu n g e n , E d itio 

n e n  -  erw e is t  sich  o h n e  j e d e n  Z w eifel 

als rad ikal a n d e r e  E r fa h ru n g  e in e r  

« P ro d u k tio n  d e r  P r o d u k tio n » 8 ,̂ d e r e n  

T ragw eite  e s  erst n o c h  zu  er fa sse n  g ilt.

( Übersetzung: S u za n n e  Schm idt)
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