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A u s  E u r o p a

I N  J E D E R  A U S G A B E  V O N  P A R K E T T  P E I L T  E I N E  C U M U L U S - W O L K E  A U S  

A M E R I K A  U N D  E I N E  A U S  E U R O P A  D I E  I N T E R E S S I E R T E N  K U N S T F R E U N D E  

A N .  S I E  T R Ä G T  P E R S Ö N L I C H E  R Ü C K B L I C K E ,  B E U R T E I L U N G E N  U N D  D E N K ­

W Ü R D I G E  B E G E G N U N G E N  M I T  S I C H  -  A L S  J E W E I L S  G A N Z  E I G E N E  

D A R S T E L L U N G  E I N E R  B E R U F L I C H E N  A U S E I N A N D E R S E T Z U N G .

S h o t  a t  

B r e a s t  H e i g h t

A D A M  S Z Y M C Z Y K

E u la lia  D om anow ska: You were ta lk in g  
about the consequences o f  y o u r  pa th . Earlier 
w orks...
E dw ard  K rasinski: I  hate the word “works ”! 
[ . . . ]  I  an im a te  w hat I  have on han d . I  do 
not create. [ . . .]
ED: You are a m aster...
EK: I  am  no m aster!
ED: C an I  s till in sis t on u s in g  th is term ? 
EK: M a d a m , I  beg yo u ! I  ju s t  love it when a 
b ea u tifu l w om an addresses me as master. 
ED: D id  you  have a m aster ?
EK : I  d id  n o t meet my master, b u t I  
am  u n d er som ebody’s spell— a caricaturist 
n a m ed  Steinberg. The dra w in g  I  like most 
is the one where he depicts himself. [ . . . f ' )

A D A M  S Z Y M C Z Y K  is d ire c to r  o f  the  

K unstha lle  Basel. T o g e th e r  w ith E lena 

Filipovic, he  is also c u ra tin g  th e  5 th  B erlin  

B ienn ia l o f  co n te m p o ra ry  a r t  w hich will 

take  p lace  in  2008.

In  th e  c u r r e n t  r e t ro s p e c t iv e  o f  L e e  

M il le r ’s w o rk  a t  th e  V ic to r ia  8c A lb e r t  

M u se u m , o n e  p a r t i c u la r  p ic tu r e ,  w h ic h  

e le c t r i f ie d  m e , is o f  a  m a n  in s c r ib e d  in  

th e  a r a b e s q u e  o f  a  g a r d e n  h o se , as if  

c h a r m in g  a  r u b b e r  sn a k e  to  u n c o i l  

f ro m  a  sp o o l,  o r  d ra w in g  c irc le s  in  th e  

th in  a i r  ab o v e  th e  law n. T h e  m a n  is 

S au l S te in b e rg ,  a n d  h is  p h o to g r a p h ic  

p o r t r a i t  by  L e e  M ille r  d e p ic ts  h is  

p ro fe s s io n  o f  c o n t r a c t  d r a f t s m a n — th e  

m a s te ry  o f  h is  l in e  tu r n e d  to  m a tte r .

A  s im ila r  s e n se  o f  “l in e  tu r n e d  to  

m a t t e r ” is p r e s e n t  so m e  f i f te e n  y e a rs  

l a te r  in  th e  w o rk  o f  E d w a rd  K ras in sk i, 

b u t  in  a  v e ry  d i f f e r e n t  so c ia l c o n te x t ,  

a n d  u n d e r  d i f f e r e n t  p o li t ic a l  c i r c u m ­

s ta n c e s . T h e  a r t i s t  w as a lr e a d y  p a y in g  a 

lo t  o f  a t t e n t io n  to  l in e  in  h is  “s u r r e ­

a l is t” p a in t in g s  a n d  d ra w in g s  o f  th e

1950s. L a te r , in  h is  l in e a r  s c u lp tu r e s  o f  

th e  60s, h is  l in e  b e c a m e  th r e e -d im e n ­

s io n a l  a n d  w as m a d e  p r e s e n t  th r o u g h  

o b je c ts  l ik e  w o o d e n  s p e a rs ,  h o o k s , a n d  

s tic k s  a n d  w ith  m a te r ia ls  s u c h  as ro p e s , 

s tr in g s , a n d  c a b le s . In  196 8 , th e  a r t is t  

d is c o v e re d  a  n e w  d ra w in g  u te n s il ,  b lu e  

a d h e s iv e  t a p e ,  w h ic h  e n a b le d  h im  to  

e x te n d  h is  l in e  h o r iz o n ta l ly  a n d  p a s te  

i t  o n  a ll k in d s  o f  o b je c ts ,  b o th  a n im a te  

a n d  in a n im a te ,  alw ays a t  th e  h e ig h t  o f  

1 3 0 cm .

T o d a y  K ra s in s k i’s w o rk  is u n d e r ­

s to o d  m o s tly  t h r o u g h  th e  p o w e r fu l  

im a g e s  o f  th e  i n t e r io r  o f  h is  s tu d io  o n  

th e  to p  f lo o r  o f  a n  a p a r tm e n t  b lo c k  in  

th e  c e n t e r  o f  W arsaw , w h ic h  th e  a r t is t  

f ir s t  s h a r e d  w ith  a n d  th e n  in h e r i te d  

f ro m  h is  f r i e n d  a n d  m e n to r ,  th e  a r t is t  

H e n ry k  S tazew sk i in  1988. B u t th e
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lo c u s  o f  K ra s in s k i’s w o rk  o f  th e  1960s 

a n d  70s is o u ts id e  th e  c ity  lim its , in  th e  

w ild e rn e s s  a n d  f ie ld s . H is  f irs t  e x p e r i ­

m e n ts  w ith  b lu e  ta p e  to o k  p la c e  in  th e  

g a r d e n  a d jo in in g  a  c o u n t r y  h o u s e  in  

th e  v illa g e  o f  Z a le s ie , w h ic h  b e lo n g e d  

to  th e  fa m ily  o f  th e  a r t i s t ’s f r ie n d ,  A n k a  

P ta sz k o w sk a . T h e  b lu e  ta p e  m a r k e d  

tr e e s  a n d  te m p o r a r i ly  im m o b iliz e d  

so m e  o f  K ra s in s k i’s f r ie n d s ,  w h o  p o s e d  

t r a n s f ix e d  by th e  l in e  c ro s s in g  th e i r  

b o d ie s  a t  b r e a s t  h e ig h t .  N o ta b ly , 130 

cm  is th e  s ta n d a r d  m e a s u re m e n t ,  o r  

DBH ( d ia m e te r  a t  b r e a s t  h e ig h t ) ,  u s e d  

by  f o re s te r s  w h e n  m e a s u r in g  th e  d ia m ­

e t e r  o f  a t r e e  t r u n k  in  o r d e r  to  e s t im a te  

its  t im b e r  v o lu m e  a n d  ag e . O n e  m ay  

s p e c u la te  to  w h a t  e x t e n t  K ra s in s k i’s 

a r t is t ic  e x p e r im e n ts  w e re  c o n d i t io n e d  

by  t e c h n iq u e s  a n d  o b s e rv a t io n s  su c h  as 

th is  o n e ,  d ra w n  f ro m  o r d in a ry  life  in  

th e  c o u n try s id e .

In  a n o t h e r  b e a u t i f u l  c o n f la t io n  o f  

h ig h  a n d  low, d u r in g  th e  s ix th  K o sza lin  

P le in -A ir  e x h ib i t io n  in  O s ie k i (1 9 7 9 ) , 

K ra s in s k i’s b lu e  l in e  w as a p p l ie d  o n  a  

g r e e n h o u s e  a n d  o n  th e  w all o f  a  

p ig sty — p e a r ls  o f  a v a n t-g a rd e  a r t  l i te r ­

a lly  th ro w n  b e f o re  sw in e . T h e r e  a r e  

a lso  so m e  r e m a rk a b le  p h o to g r a p h s  

sh o w in g  K ra s in sk i t o g e th e r  w ith  w o rk ­

e rs  in  a  s te e l  fa c to ry , d u r in g  p r e p a r a ­

t io n s  f o r  th e  1 s t B ie n n ia l  o f  S p a tia l 

F o rm s  in  E lb la g  (1 9 6 5 ) , a  h u g e  so c ia lis t  

e x h ib i t io n  o f  m o d e r n i s t  p u b l ic  s c u lp ­

tu r e ,  in  w h ic h  a r t is ts  w e re  g iv e n

th e  o p p o r tu n i ty  to  e x e c u te  la rg e -s c a le  

w o rk s  u s in g  th e  f a c to ry ’s v as t r e s o u r c e s  

a n d  te c h n o lo g ic a l  k n ow -how . In  th e  

im a g e , K ra s in sk i is p o r t r a y e d  as p assiv e  

a n d  r e la x e d ,  sm il in g  a n d  c h a t t in g  w ith  

a  sm a ll g r o u p  o f  w o rk e rs  d u r in g  a  c ig a ­

r e t t e  b r e a k .  T h is  is q u i te  d i f f e r e n t  f ro m  

o t h e r  a r t is ts  in  th e  show , w h o  p o s e d  

a c tiv e ly  ta k in g  p a r t  in  t h e  p ro c e s s  o f  

m a n u f a c tu r in g  th e i r  w o rk  in  th e  f a c to ­

ry  o r  d i r e c t in g  th e  in s ta l la t io n  o f  f in ­

is h e d  w o rk  o n  lo c a t io n .  S ta g in g  h im s e lf  

as a n  a r t is t  in d is t in g u is h a b le  a m o n g  

th e  w o rk e rs , b u t  n o t  w o rk in g , K ras in sk i 

su b tly  e m p h a s iz e d  th e  s im ila r i ty  b e ­

tw e e n  a r t -m a k in g  a n d  o t h e r  la b o r — o r  

r a t h e r  th e  e q u a l  im p o r ta n c e  in  b o th  

o c c u p a t io n s  o f  ta k in g  th e  o c c a s io n a l  

b re a k .

T o  r e t u r n  to  th e  L e e  M ille r  e x h ib i ­

t io n ,  c o n s id e r  h e r  la s t p r o je c t  f o r  Vogue 

in  1953 . T h e  p ic to r ia l  essay  “W o rk in g  

G u e s ts ,” w h ic h  sh e  h a d  b e e n  w o rk in g  

o n  f o r  se v e ra l y e a rs , c o n s is ts  o f  b lack - 

a n d -w h ite  p h o to s  t a k e n  a t  th e  a r t i s t ’s

c o u n try s id e  r e fu g e ,  F a r le y  F a rm  H o u s e  

in  E a s t S u ssex , w h e re  s h e  m o v e d  w ith  

h e r  h u s b a n d  R o la n d  P e n r o s e  in  1949. 

T h e  p h o to g r a p h s  d e p ic t  c a su a lly  b u t  

e le g a n t ly  d r e s s e d  m e n  a n d  w o m e n —  

o b v io u s ly  n o to r io u s  c ity  d w e lle rs  o f  a n  

a r t is t ic  se t— b u s y in g  th e m se lv e s  w ith  

so m e  w o rk  o n  th e  fa rm . T h e  h ig h -q u a l­

ity  c lo th e s  re v e a l  t h a t  th e  s c e n e s  a r e  

a  c h o r e o g r a p h e d  e x tr a v a g a n z a  r a t h e r  

th a n  s t r a ig h t  r e p o r ta g e  “ta k e n  f ro m  

re a l  l i f e .” B u t w h a t is a  “r e a l” life , an y ­

way? A n d  so  w e se e  th e s e  a c to r s  in  

a c t io n :  A lf re d  H . B a rr , J r . ,  f e e d in g  

p ig s  f ro m  a  b u c k e t ,  M ax  E rn s t  a n d  

D o r o th e a  T a n n in g  ( h e r  fa c e  h id d e n  by 

a  m a n e  o f  d a r k  h a ir )  p lu c k in g  w e e d s  

w ith  s u r r e a l i s t  g u s to  o r  c a re le s s ly  

c o m b in g  th e  g ra ss . T h e  d a ily  c h o re s  

t u r n  in to  a  p ic n ic  a n d  t r a n s f o rm  b a c k  

a g a in  in to  w o rk — th e  w o rk  o f  a c t in g  

o u t  a  sc e n e .

C o n s id e r  f o r  e x a m p le  how , in  th e  

1 930s, th e  su r r e a l is ts  c a r r ie d  th e  t r a d i ­

t io n  o f  p ic n ic k in g  f ro m  g e n r e  p a in t in g

Edward Krasinski, A rt in Change o f Time, firs t 

symposium o f artists and art scholars, Pulawy, 1966 /  

Die K unst im Wandel der Zeit, erstes Symposion von 

Künstlern und Kunststudenten.
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to  a c tu a l  g a th e r in g s  in  th e  o p e n  a i r —  

p a r t i c ip a t in g  in  r e e n a c tm e n ts ,  in  a 

s e n se , o f  M a n e t ’s l u n c h e o n .  M i l le r ’s 

Vogue p r o je c t  r e p r e s e n t s  th e  sa m e  s o r t  

o f  g a th e r in g s  b u t  w h a t  m a k e s  th e m  

sp e c ia l  is t h a t  t h e  a r t is ts  a r e  n o t  sh o w n  

a t  w o rk , s t r u g g l in g  a g a in s t  a  b lo c k  o f  

s to n e  o r  d a b b l in g  in  p a in t .  I n s te a d ,  

th e y  a r e  d o in g  n o th in g ,  d a y d re a m in g ,  

e n jo y in g  th e i r  o w n  c o m p a n y , e x c h a n g ­

in g  s e d u c tiv e  lo o k s , a n d  p e r h a p s  e v e n  

f o rg e t t in g  th e i r  t r u e  se lves u n d e r  th e  

tr e e s .

T h e  Vogue essay, c o m p a r e d  w ith  th e  

laze  o f  s u r r e a l i s t  p ic n ic s ,  is s ta g e d  a n d  

p e r v e r te d ,  f o r  w h a t w e w itn e ss  t h e r e  

is la b o r , a n  idy ll o f  s im p le  la b o r s  in  a  

q u ie t  s e t t in g ,  aw ay f ro m  th e  city, th e  a ir  

s a tu r a te d  w ith  t e n d e r  s u n l ig h t .  N e v e r ­

th e le s s ,  i t  is a c tu a lly  le is u r e  in  th e  

c o s tu m e  o f  p h y s ic a l w o rk , a  r e p e r to i r e  

o f  r h e to r ic a l  g e s tu re s  p e r f o r m e d  j u s t  

f o r  th e  c a m e ra ,  a n d  a f t e r  th e  w o rk  

p r o p e r — th e  a r t is t ic  w o rk — h a s  b e e n  

f in is h e d .  N o te  t h a t  a ll th e  a c to r s  in  

th is  p a s to ra l  p la y  a r e  e i t h e r  a r t is ts  o r  

b e lo n g  to  th e  a r t  w o r ld ; b a c k  th e n  it  

w as s till c a l le d  b o h e m ia  o r, by  so m e , 

th e  a v a n t-g a rd e . L e e  M ille r, as t i r e d  

h o u s e k e e p e r ,  is th e  o n ly  o n e  p h o ­

to g r a p h e d  w h ile  ta k in g  a  r e s t .  S h e  is 

s e e n  s im p ly  a s le e p  o n  a  c o u c h ,  o b v io u s ­

ly h a v in g  c o m p le te d  so m e  w o rk  in  th e  

h o u s e . B u t  e v e n  as sh e  s le e p s , sh e  is 

w o rk in g  h a r d ,  m o d e l in g  f o r  Vogue.

L e e  M il le r ’s b o h e m ia n  r e t r e a t  in  

S u sse x  w as o r ig in a lly  th e r e  f o r  a  s u r ­

r e a l i s t  w h o  h a d  su rv iv e d  th e  w a r  a n d  

s o u g h t  r e fu g e  in  th e  E n g lis h  l a n d ­

sc a p e . T h e  w o rk  o n  th e  f a rm  o f fe r e d  

th is  t o r m e n te d  so u l a  f o rm  o f  t h e r ­

ap y — a  r e t u r n  to  s im p le  a n d  n a tu r a l  

ways o f  life  a f te r  th e  sp a sm s  o f  a r t is t ic  

c r e a t io n ,  a  m e d i ta t iv e  e x e rc is e  a im e d  

a t  r e s to r in g  th e  b a la n c e  d e s tro y e d  by 

e x cess iv e  life s ty le s  h e a d e d  to w a rd s

b u r n o u t .  B u t, m o r e  im p o r ta n d y ,  th e  

id e a  o f  w o rk in g  o n  th e  f a rm  c o r r e ­

s p o n d e d  to  th e  n e e d  f e l t  by th e  a r tis ts , 

a f t e r  th e  h o r r o r s  o f  w ar, to  e n g a g e  w ith  

so c ie ty  a n d  th e  w o rk  o f  r e c o n s t r u c t io n .  

T h e  id e a  o f  la b o r  o f fe r e d  a  sy m b o lic  

r e m e d y  to  th e  m a la d ie s  o f  m o d e r n  life  

a n d  m e m o r ie s  o f  r e c e n t  a t ro c i t ie s .  By 

p e r f o r m in g  m a n u a l  la b o r , w o rk  n o r ­

m a lly  d o n e  by  o th e r s ,  th e  a r t is ts  c o u ld  

s ta r t  w o rk in g  a g a in .

O n  th e  o t h e r  s id e  o f  th e  I r o n  C u r ­

ta in ,  E d w a rd  K ra s in sk i d e a l t  w ith  th e  

th e m e  o f  w o rk  in  a  s im ila r  m a n n e r ,  

w h ile  in  a n  e n t i r e ly  d i f f e r e n t  c o n te x t .  

H e r e ,  in s id e  a  so c ia lis t  so c ie ty , th e  id e ­

o lo g y  o f  w o rk  w as th a t  o f  a  h e r o ic  d e e d ,  

p o w e re d  by  th e  S ta k h a n o v ite  id e a l  o f  

a c h ie v in g  th e  im p o ss ib le . K ra s in s k i’s 

c o n c e p t  o f  w o rk  a p p e a r s  to  u n d e r m in e  

th is  o ff ic ia l n a t io n a l  im a g e . H is  c o u n ­

try s id e  a f fa ir  w ith  th e  b lu e  l in e  ta k e s  

p la c e  p re c is e ly  a t  th e  h is to r ic a l  m o ­

m e n t  w h e n  o n e  f a c t io n  in  th e  ru l in g  

c o m m u n is t  P o lish  U n i te d  W o rk e r s ’ 

P a r ty  w as b e g in n in g  to  p lay  th e  a n ti-  

S e m itic  c a r d  in  a  d ir ty  g a m e  o f  p o w er, 

a im e d  a t  e l im in a t in g  a n o th e r  f a c tio n , 

th o s e  w h o  c o u ld  b e  b r a n d e d  “Z io n is ts ” 

o r  “m e n  o f  l e t t e r s .” T h e  sp l i t  b e tw e e n  

th e  w o rk e rs  a n d  th e  in te l l ig e n ts ia  was 

a n im a te d  by th e  r u l in g  c o m m u n is t  

r e g im e . T h e  o r g a n iz e d  w o rk e rs ’ m ilitia  

w as s e n t  to  f in is h  o f f  th e  s tu d e n ts ’ 

p r o te s t  a t  W arsaw  U n iv ersity . T h e  W ar­

saw  r io ts  o f  M a rc h  1968 r e s u l te d  in  th e  

im p r i s o n m e n t  o f  y o u n g  ac tiv is ts  in  th e  

s t u d e n t  o p p o s i t io n  m o v e m e n t , w h ile  

th o u s a n d s  o f  P o lish  in te l le c tu a ls  a n d  

p ro fe s s io n a ls  o f  Je w ish  o r ig in  w e re  p e r ­

s u a d e d  to  le a v e  th e  c o u n t r y  w ith  a  o n e ­

w ay t ic k e t.

A t th is  m o m e n t  K ras in sk i was 

d e s ig n in g  th e  s e t  f o r  a  g r a n d  b a ll  a t  th e  

m a n o r  in  Z a le s ie , o r g a n iz e d  o n  J u n e  2, 

1968 , by  th e  c r itic s  a n d  a r tis ts  f ro m  th e

c irc le  o f  th e  F o k sa l G a lle ry . U n d e r  th e  

m e la n c h o ly  t i t le  “F a re w e ll to  S p r in g ,” it 

w as o rg a n iz e d  so m e  tw o  m o n th s  b e f o re  

th e  W arsaw  P a c t  i n te r v e n t io n  p u t  a n  

e n d  to  th e  P ra g u e  S p r in g . O n e  o f  th e  

p r o p s  in s ta l le d  in  th e  g a r d e n  w as 

K ra s in s k i’s m ise en scène b a s e d  o n  P ie te r  

B r u e g e l ’s p a in t in g  TH E LAND OF 

COCAGNE (1 5 6 7 ) . K ra s in s k i’s t h r e e  f ig ­

u r e s  m a d e  o f  g ra y  c lo th  s tu f f e d  w ith  

h a y  w e re  ly in g  u n d e r  a  t r e e ,  th e  p e r f e c t  

im a g e  o f  id le n e s s  in  th e  la n d  o f  m ilk  

a n d  h o n e y — w h ic h  a t  t h a t  t im e  P o la n d  

w as n o t .

A f te r  g r a d u a t in g  as a n  a r c h i te c t  

f ro m  th e  fa sc is t  P o l i te c n ic o  d i M ila n o  

in  194 0 , S te in b e r g  (w h o  in c id e n ta l ly  

n e v e r  w e n t  o n  to  b u i ld  a  h o u s e )  d e d i ­

c a te d  a  g r e a t  d e a l  o f  e f fo r t  to  d e m o n ­

s t r a t in g  th e  g e n e ra t iv e  a n d  t r a n s f o r ­

m a tiv e  p o w e rs  o f  l in e . H is  UNTITLED 

o f  1948  is a  p o r t r a i t  o f  a  d r a f ts m a n  

c lo s e d  in  a  c i r c u i t  o f  h is  o w n  d ra w in g , 

p ro b a b ly  th e  “s e l f - p o r t r a i t” K ra s in sk i 

r e f e r r e d  to  in  th e  in te rv ie w  q u o te d  

a b o v e . K ra s in sk i a t t e n d e d  c o u rs e s  a t  

th e  G e r m a n  S ta a t l ic h e  K u n s tg e w e rb e ­

sc h u le  (S ta te  S c h o o l  o f  A r t  a n d  C ra f ts )  

in  o c c u p ie d  K rak o w  in  1 9 4 0 -4 2  a n d  

n e v e r  b e l ie v e d  in  a r t  as a  c r a f t  to  b e  

m a s te re d ;  h e ,  to o , u s e d  l in e  in  a  p e r ­

fo rm a tiv e  m a n n e r  to  im p l ic a te  h im s e lf  

in  a  d is c u s s io n  o f  a r t  a n d  la b o r . In  

a n o t h e r  in te rv ie w , h e  sa id  h u m b ly  th a t  

“i t  is th e  p h o to g r a p h e r s  w h o  a r e  th e  

t r u e  a r t i s t s .” A rtis ts  a r e  j u s t  w o rk in g  

g u e s ts .

1) T h e  in terv iew  was firs t p u b lish ed  in 
Polish  in  Obieg 3 -4  (1993): 21-3 . English  
tra n s la tio n  in: “D rôle  d ’interview . Edw ard 
K rasinski in  co n versa tion  w ith E ulalia 
D om anow ska, S tanislaw  Cichow icz and  
A ndrzej M itan ,” Edward Krasinski: Les mises 
en scène, S ab ine B reitw ieser, ed ., (V ienna: 
G en era li F o u n d a tio n , 2006), p. 33.
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A u f  B r u s t h ö h e

A D A M  S Z Y M C Z Y K

*
s
o
*

E u la lia  D om anow ska: Sie haben vo n  den  
K onsequenzen Ihres Weges gesprochen. F rü­
here A rb e ite n ...
E dw ard  K rasinski: Ich k a n n  das Wort 
«A rbeiten» n ich t a u ss te h e n ... [ . . . ]  Ich  
hauche dem, was ich da  habe, Leben ein. 
Ich erschaffe nichts. [ . . .]
ED: Sie s in d  ein  M e is te r ...
EK: Ich b in  überhaupt ke in  M eister!
ED: D a r f  ich m ir dennoch eine solche 
B ezeichnung  erlauben ?
E K : Oh, ich bitte Sie! Ich liebe es, w enn  eine 
schöne Frau m ich m it «Meister» anspricht. 
ED: H a tte n  Sie Ihren M eister?
EK : Ich habe m einen M eister n ich t g e fu n ­
den, aber es g ib t jem a n d en , dessen B a n n  ich 
m ich n ich t entziehen ka n n , näm lich  den  
K arika turis ten  Steinberg. A m  besten gefällt 
m ir die Z eichnung, a u f  der er sich selbst 
gezeichnet h a t .0

In  d e r  L e e -M ille r-R e tro sp e k tiv e , d ie  

z u rz e i t  im  V ic to r ia  & A lb e r t  M u se u m  

zu  s e h e n  ist, g ib t  es e in  B ild , d a s  m ic h  

e le k t r i s ie r t  h a t:  Es z e ig t  e in e n  M a n n  

in n e r h a lb  d e r  A ra b e sk e  e in e s  G a r te n -  

s c h la u c h s , so , a ls w ü rd e  e r  e in e  a b ­

g e r o l l te  G u m m is c h la n g e  b e s c h w ö re n  

o d e r  in  d e r  L u f t  ü b e r  d e m  R a se n  K rei-

A D A M  S Z Y M C Z Y K  ist D irek to r d e r  

K unstha lle  Basel. G e m e in s a m  m it  E le n a  

F ilip o v ic  is t  e r  z u d e m  K u r a to r  d e r  

5. B e r l in -B ie n n a le  f ü r  z e itg e n ö s s is c h e  

K u n s t, d ie  2 0 0 8  s ta t t f in d e n  w ird .

se  z e ic h n e n .  D e r  M a n n  is t  S a u l S te in ­

b e rg ,  u n d  in  L e e  M ille rs  P h o to g ra p h ie  

v e r k ö r p e r t  e r  s e in e n  B e ru f  a ls Z e ic h ­

n e r :  s e in e  m e is te r h a f te  L in e a tu r  b u c h ­

s tä b lic h  in  M a te r ie  v e rw a n d e ln d .

E in e m  ä h n l ic h e n  P h ä n o m e n  d e r  

« in  M a te r ie  v e rw a n d e l te n  L in ie »  b e g e g ­

n e t  m a n  f ü n fz e h n  J a h r e  s p ä te r  -  in  

e in e m  g a n z  a n d e r e n  g e s e l ls c h a f t l ic h e n  

K o n te x t  u n d  a n d e r e n  p o l i t i s c h e n  V er­

h ä l tn is s e n  -  im  W e rk  v o n  E d w a rd  K ra­

sin sk i. B e re its  in  s e in e n  « su r re a lis t i­

s c h e n »  G e m ä ld e n  u n d  Z e ic h n u n g e n  

d e r  5 0 e r -J a h re  h a t t e  e r  d e r  L in ie  v iel 

A u fm e rk s a m k e i t  g e s c h e n k t .  S p ä te r ,  b e i 

s e in e n  l in e a r e n  S k u lp tu r e n  d e r  6 0 e r-  

J a h r e ,  w u rd e  d ie  L in ie  d r e id im e n s io ­

n a l ,  v e r k ö r p e r t  d u r c h  O b je k te  w ie h ö l ­

z e r n e  S p e e re ,  H a k e n  u n d  S tö c k e  o d e r  

d u r c h  d ie  V e r w e n d u n g  v o n  S e ile n , 

S c h n ü r e n  u n d  K a b e ln . Im  J a h r  1968 

e n td e c k te  d e r  K ü n s tle r  e in  n e u e s  M a te ­

ria l: b la u e s  K le b e b a n d , d a s  es ih m  

e r la u b te ,  d ie  L in ie  h o r iz o n ta l  zu  ver-

L E E  M IL L E R , S A U L  S T E IN B E R G  F IG H T S  W IT H  T H E  G A R D E N  H O S E  I N  A  M A N N E R  

A L L  H IS  O W N , 1 9 5 2 . (PHOTO: LEE M ILLER ARCHIVES, ENGLAND, 2008, ALL RIGHTS RESERVED)
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Edward Krasinski, Farewell to 

Spring, ball in Zalesie, 1968 /  

Frühling Ade, Ball in Zalesie. 

(PHOTO: EUSTACHY KOSSAKOWSKI)

l a n g e m  u n d  a u f  a lle  m ö g l ic h e n  G e g e n ­

s tä n d e ,  b e le b te  w ie u n b e le b te ,  zu  k le ­

b e n ,  u n d  zw ar im m e r  a u f  130  Z e n ti­

m e te r  H ö h e .

D as V e rs tä n d n is  v o n  K rasin sk is  W erk  

w ird  h e u te  w e i tg e h e n d  b e s t im m t d u r c h  

d ie  e in d r ü c k l ic h e n  B ild e r  s e in e s  A te ­

lie rs  im  o b e r s te n  S to c k w e rk  e in e s  M ie ts­

h a u s e s  im  Z e n t ru m  W a rsc h a u s , d a s  K ra­

s in sk i z u n ä c h s t  m it  s e in e m  F r e u n d  u n d  

M e n to r , d e m  K ü n s tle r  H e n ry k  S ta- 

zew ski, te i l te  u n d  a n s c h l ie s s e n d  in  d e n  

8 0 e r -J a h re n  v o n  ih m  ü b e r n a h m . D e r  

O r t  v o n  K ras in sk is  f rü h e m  u n d  re ife m  

S c h a f fe n  d e r  6 0 e r-  u n d  7 0 e r-Ja h re  

b e f in d e t  s ic h  j e d o c h  a u s s e rh a lb  d e r  

S ta d tg re n z e  -  a u f  e in e m  F e ld . D ie  e rs ­

te n  E x p e r im e n te  m it  b la u e m  K le b e ­

b a n d  f a n d e n  im  G a r te n  e in e s  L a n d h a u ­

ses in  Z a le s ie  s ta tt , d a s  d e r  F a m ilie  v o n  

A n k a  P ta szk o w sk a , d e r  F re u n d in  d e s  

K ü n s tle rs , g e h ö r te .  D as b la u e  K le b e ­

b a n d  m a rk ie r te  B ä u m e  u n d  v e ru r te i l te

e in ig e  F re u n d e  K rasin sk is  v o rü b e rg e ­

h e n d  z u r  R e g lo s ig k e it , d a  sie  d u r c h  d ie  

in  B r u s th ö h e  q u e r  ü b e r  ih r e n  K ö rp e r  

v e r la u fe n d e  L in ie  s ta r r  v e r h a r r e n  m u ss­

te n . D ie  M e ssu n g  (d e s  U m fa n g s )  in  

130 Z e n t im e te r  H ö h e ,  is t w o h lg e m e rk t 

e in e  S ta n d a rd -M e ssg rö s se , d ie  F ö rs te rn  

d a z u  d ie n t ,  d e n  D u rc h m e s s e r  e in e s  

B a u m s ta m m e s  zu  b e s t im m e n . D e r  DBH 

(D u rc h m e s s e r  a u f  B ru s th ö h e )  is t e in  

R ic h tw e rt  z u r  S c h ä tz u n g  d e s  H o lz v o lu ­

m e n s  w ie a u c h  d e s  A lte rs  v o n  B ä u m e n . 

M a n  k ö n n te  d a r ü b e r  s p e k u l ie re n , 

in w ie fe rn  K rasin sk is  k ü n s tle r is c h e  

E x p e r im e n te  d e m  e in f a c h e n  L e b e n  a u f  

d e m  L a n d e  a b g e w o n n e n  w a re n .

ln  e in e m  g ro s s a r t ig e n  Z u s a m m e n ­

sp ie l v o n  h o h e m  k ü n s t le r i s c h e n  A n ­

s p r u c h  u n d  A ll ta g s b a n a l itä t  w u rd e  d ie  

b la u e  L in ie  w ä h r e n d  d e r  6. K oszalin - 

P le in a ir -A u s s te l lu n g  in  O s ie k i (1 9 7 9 ) 

a u f  e in e m  P la s t ik g e w ä c h sh a u s  u n d  

e in e m  S c h w e in e s ta ll  a n g e b r a c h t :  P e r ­

le n  d e r  A v a n tg a rd e , d ie  b u c h s tä b l ic h  

v o r  d ie  S ä u e  g e w o r fe n  w u rd e n .  Z u ­

d e m  g ib t  es e in ig e  b e m e rk e n s w e r te  

A u fn a h m e n , d ie  K ra s in sk i w ä h r e n d  d e r  

V o r b e re i tu n g e n  f ü r  d ie  e r s te  B ie n n a le  

d e r  « R ä u m lic h e n  F o rm e n »  in  E lb la g  

(1 9 6 5 ) z u s a m m e n  m it  A r b e i te rn  e in e s  

S ta h lw e rk s  z e ig e n . D iese  B ie n n a le  w ar 

e in e  r ie s ig e  so z ia l is t is c h e  S c h a u  m o ­

d e r n e r  ö f f e n t l i c h e r  P la s tik , b e i  d e r  d e n  

t e i l n e h m e n d e n  K ü n s tle rn  d ie  G e le g e n ­

h e i t  g e b o te n  w u rd e , m it  d e n  t e c h n i ­

s c h e n  M ö g lic h k e ite n ,  d ie  d a s  S ta h l­

w e rk  b o t ,  g ro s s fo rm a t ig e  A rb e i te n  zu  

r e a l i s ie r e n .  D ie  A u f n a h m e n  z e ig e n  

e in e n  p a s s iv e n  u n d  e n t s p a n n te n  K ra ­

s in sk i, d e r  w ä h r e n d  e in e r  Z ig a re t te n ­

p a u s e  lä c h e ln d  m it  e in e r  k le in e n  G r u p ­

p e  v o n  A r b e i te rn  p l a u d e r t  -  d ie s  im  

G e g e n s a tz  zu  d e n  ü b r ig e n  K ü n s tle rn , 

d ie  a u f  e n t s p r e c h e n d e n  A u f n a h m e n  

e n tw e d e r  ta tk r ä f t ig  a m  P ro z e ss  d e r  

H e r s te l lu n g  ih r e r  A rb e i t  im  S ta h lw e rk
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b e te i l ig t  s in d  o d e r  a b e r  d e n  A u fb a u  

i h r e r  f e r t ig e n  A rb e i t  v o r  O r t  b e a u f s ic h ­

t ig e n . I n d e m  e r  s ic h  s e lb s t  a ls e in e n  

A r b e i te r  u n t e r  a n d e r e n  in s z e n ie r te ,  

u n t e r s t r i c h  K ra s in sk i d ie  Ä h n l ic h k e i t  

k ü n s t le r i s c h e r  u n d  a n d e r e r  F o rm e n  

d e r  A rb e it ,  o d e r  b e s s e r  g e sa g t, w eil a u f  

d e n  A u f n a h m e n  g a r  n ic h t  g e a r b e i t e t  

w ird , b e to n te  er, w ie w ic h tig  es se i, ab  

u n d  a n  e in e  P a u se  e in z u le g e n .

B e tr a c h te n  w ir, u m  a u f  d ie  L ee-M il- 

le r -A u s s te l lu n g  z u r ü c k z u k o m m e n , ih r  

le tz te s  P ro je k t  f ü r  Vogue a u s  d e m  J a h r  

1953. D e r  B ild essay  « W o rk in g  G u es ts»  

(A rb e i te n d e  G ä s te ) ,  a n  d e m  sie  m e h ­

r e r e  J a h r e  l a n g  a r b e i t e te ,  b e s ta n d  a u s  

S c h w a rz -W e iss -A u fn a h m e n , e n t s ta n d e n  

im  lä n d l ic h e n  R e fu g iu m  d e r  K ü n s tle ­

r in , d e m  G e h ö f t  F a r le y  F a rm h o u s e  in  

E a s t S u ssex , w o h in  s ie  1949 m it  ih r e m  

M a n n  R o la n d  P e n r o s e  g e z o g e n  war. 

D ie  P h o to s  z e ig e n  le g e r , a b e r  e le g a n t  

g e k le id e te  F ra u e n  u n d  M ä n n e r , o f fe n ­

s ic h tl ic h  n o to r is c h e  S ta d tb e w o h n e r  

v o m  k ü n s t le r i s c h e n  S c h la g e , d ie  s ic h  

m it  T ä t ig k e ite n  a u f  d e m  B a u e r n h o f  

a b g e b e n .  D ie  e le g a n te  K le id u n g  w eis t 

e h e r  a u f  e in e  a u fw ä n d ig  c h o re o g ra -  

p h ie r te  I n s z e n ie r u n g  h in  als a u f  e in e  

d e m  r ic h t ig e n  L e b e n  a b g e w o n n e n e  Re-

Edward Krasinski, firs t interventions 

with blue scotch, Zalesie, 1969 /  

Erste Versuche mit blauem Klebeband. 

(PHOTO: EUSTACHY KOSSAKOWSKI)

p o r ta g e .  N u r , w ie  w ü rd e  r e a le s  L e b e n  

d e n n  ü b e r h a u p t  a u s s e h e n ?  D e m e n t­

s p r e c h e n d  b e o b a c h te n  w ir  sie : A lf re d  

H . B a rr , J r . ,  d e r  m it  e in e m  E im e r  in  d e r  

H a n d  S c h w e in e  f ü t te r t ,  M a x  E rn s t  u n d  

D o r o th e a  T a n n in g  (d a s  G e s ic h t  d e r  

L e tz te r e n  v e r d e c k t  v o n  e i n e r  d u n k e l ­

h a a r ig e n  M ä h n e )  in  v o lle m  s u r r e a l i s t i ­

s c h e m  S c h w u n g  b e im  U n k r a u t  J ä t e n  

o d e r  e in f a c h  b e im  n a c h lä s s ig e n  D u r c h ­

k ä m m e n  d e s  G ra se s . D ie  tä g l ic h e n  

A rb e i te n  g e h e n  ü b e r  in  e in  P ic k n ic k , 

d a s  w ie d e ru m  n a c h  A rb e i t  a u s s ie h t ,  d e r  

A rb e i t  d e s  S ic h - in -S z e n e -S e tz e n s .

D ie  T ra d i t io n  d e s  P ic k n ic k s  g in g  

v o n  d e r  G e n r e m a le r e i  ü b e r  a u f  s u r r e a ­

l is t is c h e  G e s e l l ig k e i te n , d ie  E d o u a rd  

M a n e ts  F rü h s tü c k  im  F re ie n  n a c h s te l l ­

te n .  A u c h  L e e  M ille r  b e te i l ig te  s ic h  

a n  m a n c h e n  d ie s e r  G e s e lls c h a f te n  u n d  

h ie l t  s ie  a u f  P h o to s  fe s t. D as B e s o n d e re  

a n  i h r e n  A u f n a h m e n  is t, d a ss  s ie  K ü n s t­

l e r  n ic h t  im  A te l ie r  z e ig t, a lso  n ic h t  

b e im  K a m p f  m it  e in e m  S te in q u a d e r  

o d e r  b e im  W ü te n  m i t  F a rb e , s o n d e r n  

im  G e g e n te i l  b e im  N ic h ts tu n ,  v o r  s ic h  

h in  t r ä u m e n d ,  d a s  F ü r-s ic h -S e in  g e n ie s ­

s e n d , v e r fü h r e r i s c h e  B lick e  w e c h s e ln d , 

v ie l le ic h t  s o g a r  se lb s tv e rg e ss e n  u n te r  

d e n  B ä u m e n  r u h e n d .

D e r  V bgw -Essay is t  in s o f e r n  g e s te l lt  

u n d  v e r f r e m d e t ,  a ls  e r  n i c h t  d e n  

M ü s s ig g a n g  s u r r e a l i s t i s c h e r  P ic k n ic k s  

z e ig t, s o n d e r n  d ie  A rb e it .  W ir  s in d  

Z e u g e n  e in e r  Id y lle  e in f a c h e r ,  b o d e n ­

s tä n d ig e r  T ä t ig k e i te n  in  e in e r  r u h ig e n ,  

s t a d t f e r n e n  U m g e b u n g , w o d ie  L u f t  

v o n  z a r te m  S o n n e n l ic h t  e r f ü l l t  is t. Es 

is t, u m  g e n a u  z u  s e in , d ie  M u sse  im  

G e w a n d  k ö r p e r l i c h e r  A rb e it ,  b e i  d e r  

d a s  R e p e r to i r e  r h e to r i s c h e r  G e s te n  

A r b e i t  s u g g e r ie r t .  S ä m tl ic h e  A k te u r e  in  

d ie s e m  P a s to r a le  s in d  e n tw e d e r  K ü n s t­

l e r  o d e r  g e h ö r e n  d e r  K u n s ts z e n e  a n , 

e in  P e r s o n e n k r e is ,  f ü r  d e n  d a m a ls  

n o c h  d ie  B e z e ic h n u n g  « B o h e m e »  o d e r  

« A v a n tg a rd e »  g ä n g ig  w ar. L e e  M ille r  

a ls e r s c h ö p f te  H a u s f r a u  is t d ie  E in z ig e , 

d ie  b e im  A u s ru h e n  f e s tg e h a l te n  ist: S ie 

s c h lä f t  a u f  e in e r  C o u c h , o f fe n s ic h t l ic h  

n a c h  g e t a n e r  A rb e it .  D o c h  s e lb s t  w ä h ­

r e n d  sie  sc h lä f t ,  a r b e i t e t  s ie , n ä m lic h  

a ls  M o d e ll f ü r  Vogue.

L e e  M ille rs  B o h e m e -B a u e rn h o f  in  

S u ssex  w a r  d ie  Z u f lu c h ts s tä t te  e in e r  

S u r r e a l i s t in ,  d ie  d e n  K rie g  ü b e r l e b t  

h a t t e  u n d  in  d e r  e n g l i s c h e n  L a n d s c h a f t  

e in  R e fu g iu m  s u c h te .  D ie  A rb e i t  a u f  

d e m  H o f  b o t  d e n  g e q u ä l te n  G e is te rn  

e in e  A r t  T h e r a p ie  -  e in e  R ü c k b e s in ­

n u n g  a u f  d a s  E in fa c h e  u n d  N a tü r l ic h e  

n a c h  d e n  f i e b e r h a f te n  A u s b rü c h e n  

k ü n s t le r i s c h -s c h ö p fe r i s c h e r  T ä tig k e it ,  

e in e  m e d i ta t iv e  Ü b u n g  m it  d e m  Z ie l, 

d a s  d u r c h  e in e n  a u s s c h w e if e n d e n  

L e b e n s w a n d e l z e r s tö r te  G le ic h g e w ic h t 

w ie d e r  h e r z u s te l le n .  Z u g le ic h  a b e r , 

u n d  d a s  w ar v ie l le ic h t  n o c h  w ic h tig e r , 

s c h ie n  d ie  V o rs te l lu n g  v o n  d e r  A rb e i t  

a u f  d e m  B a u e r n h o f  d e m  v o n  d e n  

K ü n s tle rn  v e r s p ü r te n  B e d ü r f n is  z u  e n t ­

s p r e c h e n ,  s ic h  n a c h  d e n  S c h re c k e n  d e s  

K rie g e s  m it  d e n  r e a le n  g e s e lls c h a f t l i­

c h e n  V e rh ä l tn is s e n  u n d  d e r  k o n k r e te n  

A r b e i t  d e s  W ie d e ra u fb a u s  zu  b e fa ss e n . 

K ö r p e r l ic h e  A rb e i t  s c h ie n  e in  sy m b o li-
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s c h e s  H e i lm i t te l  g e g e n  d ie  Ü b e l d e s  

m o d e r n e n  A llta g s  u n d  d ie  E r in n e r u n ­

g e n  a n  d ie  G rä u e l  d e r  j ü n g s t e n  V e rg a n ­

g e n h e i t  zu  b ie te n .  I n d e m  sie  A rb e i t  

v e r r i c h te te n ,  d ie  n o rm a le rw e is e  v o n  

a n d e r e n  e r l e d ig t  w u rd e ,  k o n n te n  d ie  

K ü n s tle r  a l lm ä h l ic h  w ie d e r  z u  i h r e r  

e ig e n e n  A r b e i t  z u r ü c k k e h r e n .

J e n s e i t s  d e s  E is e r n e n  V o rh a n g s , in  

e in e m  v ö llig  a n d e r e n  K o n te x t ,  th e m a ­

t is ie r te  E d w a rd  K ra s in sk i « A rb e it»  in  

e in e m  s c h e in b a r  ä h n l ic h e n  S in n . Im  

r e a l  e x i s t i e r e n d e n  S o z ia lism u s  w u rd e  

A rb e i t ,  b e f e u e r t  d u r c h  e in  s ta c h a -  

n o w sc h e s  Id e a l  d e r  R e a l is ie ru n g  d e s  

U n m ö g l ic h e n ,  a ls  H e ld e n ta t  id e o lo g i-  

s ie r t .  S e in e  A u ffa s su n g , w ie  s ie  s ic h  in  

s e in e n  k ü n s t le r i s c h e n  A rb e i te n  n i e d e r ­

s c h lä g t  u n d  d u r c h  d ie  A r t  u n d  W eise 

i h r e r  P rä s e n ta t io n  u n d  R e p rä s e n ta t io n  

v e r m i t te l t  w ird , s c h e in t  d ie s e s  o ff iz ie lle  

B ild  z u  u n te r g r a b e n .  S e in e  lä n d l ic h e  

A ffä re  m i t  d e r  b la u e n  L in ie  f i n d e t  j u s t  

z u  d e m  Z e i tp u n k t  s ta tt ,  a ls e in  L a g e r  

in n e r h a lb  d e r  r e g i e r e n d e n  V e re in ig te n  

P o ln is c h e n  A r b e i t e r p a r te i  in  e in e m  

ü b le n  M a c h ts p ie l  a u f  a n t is e m it is c h e  

P r o p a g a n d a  se tz t, u m  d ie  a ls « Z io n is­

te n »  u n d  « L ite ra te n »  g e b r a n d m a r k te n  

A n g e h ö r ig e n  d e s  a n d e r e n  L a g e rs  a u s ­

z u s c h a l te n .  D as k o m m u n is t is c h e  R e­

g im e  b e f ö r d e r te  d e n  B ru c h  z w isc h e n  

A r b e i te rn  u n d  In te l l ig e n z i ja ,  u n d  d ie  

A r b e i te rm il iz  w u rd e  h e r b e ig e r u f e n ,  

u m  d e n  S tu d e n te n p r o te s t e n  a n  d e r  

U n iv e r s i tä t  v o n  W a rsc h a u  e in  E n d e  zu  

s e tz e n . I n  d e r  F o lg e  d e r  W a r s c h a u e r  

U n r u h e n  v o m  M ä rz  1968  la n d e n  ju n g e  

A k tiv is te n  d e r  o p p o s i t io n e l le n  S tu d e n ­

te n b e w e g u n g  im  G e fä n g n is  u n d  w ird  

T a u s e n d e n  v o n  p o ln i s c h e n  I n te l le k tu ­

e l le n  u n d  h o c h  q u a l i f iz ie r te n  B e ru fs tä ­

t ig e n  j ü d i s c h e r  H e r k u n f t  d ie  A u s re is e  

n a h e g e le g t .  In  d ie s e m  M o m e n t  d e r  

G e s c h ic h te  P o le n s  e n tw ic k e l t  K rasin sk i 

s e in e  A rb e i te n  m it  d e r  b la u e n  L in ie

u n d  e n tw ir f t  z u g le ic h  d ie  K u lisse  f ü r  

e in e n  g ro s s e n  B a ll a u f  d e m  L a n d g u t  in  

Z a le s ie , d e r  a m  2. J u n i  19 6 8  v o n  d e n  

K r i t ik e rn  u n d  K ü n s tle rn  d e s  K re ise s  

u m  d ie  G a le r ie  F o k sa l v e r a n s ta l te t  

w ird . O r g a n i s ie r t  w ird  d a s  E re ig n is  

u n t e r  d e m  m e la n c h o l i s c h e n  T ite l  

« A b sc h ie d  v o m  F rü h l in g »  r u n d  zw ei 

M o n a te , b e v o r  d ie  I n te r v e n t io n  d e s  

W a r s c h a u e r  P a k te s  d e m  P ra g e r  F rü h ­

l in g  e in  E n d e  se tz t. Z u  d e n  im  G a r te n  

a u f g e s te l l te n  R e q u is i te n  g e h ö r te  K ra- 

s in sk is  b i t t e r e  I n s z e n ie r u n g  d e s  G e m ä l­

d e s  DAS SCHLARAFFENLAND (1 5 6 7 ) 

v o n  P ie te r  B ru e g e l .  D re i  F ig u re n  au s 

m it  H e u  a u s g e s to p f te m  g ra u e m  S ack ­

l e in e n  l ie g e n  u n t e r  d e m  B a u m  als 

I n b i ld  d e s  M ü ss ig g a n g s  in  e in e m  L a n d , 

in  d e m  M ilc h  u n d  H o n ig  f lie s s e n .

S te in b e rg ,  d e r  194 0  a m  fa sc h is ti­

s c h e n  P o l i te c n ic o  d i  M ila n o  e in  A rc h i­

t e k tu r s tu d iu m  a b s o lv ie r te  u n d  n ie  e in  

H a u s  b a u te ,  b e m ü h te  s ic h  im m e r  w ie­

d e r  zu  z e ig e n , w e lc h e  s c h ö p fe r i s c h e n  

u n d  f o r m e n d e n  K rä fte  d e r  L in ie  in n e ­

w o h n e n .  E in  u n b e t i t e l t e s  B la tt  a u s  d e m

J a h r  1948  z e ig t  e in e n  Z e ic h n e r , d e r  in  

e in e m  v o n  ih m  s e lb s t  g e z e ic h n e te n  

K re is  e in g e s c h lo s s e n  is t  -  v e r m u t lic h  

d a s  « S e lb s tp o r t rä t» , v o n  d e m  K rasin sk i 

im  o b e n  z i t i e r te n  In te rv ie w  s p r ic h t .  

K ra s in sk i, d e r  1 9 4 0 -4 2  a n  d e r  K u n s t­

g e w e rb e s c h u le  im  b e s e tz te n  K ra k a u  

K u rse  b e s u c h te  u n d  n ie  d e r  A n s ic h t  war, 

d ass  K u n s t e in  z u  e r l e r n e n d e s  H a n d ­

w e rk  se i, s e tz te  d ie  L in ie  in  p e r fo r m a -  

t iv e r  M a n ie r  e in , u m  s ic h  s e lb s t  in  e in e  

D isk u s s io n  ü b e r  K u n s t  u n d  A r b e i t  e in ­

z u b r in g e n .  In  e in e m  In te rv ie w  e r k lä r te  

e r  b e s c h e id e n :  «D ie  P h o to g r a p h e n

s in d  d ie  w a h r e n  K ü n s tle r .»  K ü n s tle r  

s in d  le d ig l ic h  a r b e i t e n d e  G äs te .

(Ü bersetzung Bram  Opstelten)
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