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I.

I n  a  2 0 0 6  in te rv ie w  f o r  D u tc h  te le v i­

s io n , D av id  L y n c h  sh o w e d  a  c lip  f ro m  

Loose C hange  ( 2 0 0 5 -6 ) ,  th e  w id e ly  d is ­

s e m in a te d  9 /1 1  c o n s p ira c y  film . W h ile  

th e  to w e rs  a r e  sh o w n  c o l la p s in g  in  

s lo w -m o tio n , a  v o ic e o v e r  p o in ts  o u t  a 

su c c e ss io n  o f  b a r e ly  v is ib le  e x p lo s io n s  

o n  v a r io u s  f lo o rs  o f  th e  b u ild in g s . 

F ra m e d  a n d  a m p lif ie d  t h r o u g h  a  g r id  

lik e  a  m il i ta ry  o r  v id e o  g a m e  ta rg e t ,  

th e s e  sm a ll e x p lo s io n s  im p ly  th a t  th e

N I C O  B A U M B A C H  is an  essayist and  

film  scho lar. H e is co m p le tin g  a d isserta­

tio n  on  c in em a an d  pedagogy.

to w e r s ’ c o lla p s e  c o u ld  n o t  h a v e  b e e n  

f ro m  th e  p l a n e s ’ im p a c t  a lo n e .  L y n c h ’s 

in t e n t io n  is n o t  so  m u c h  to  e n d o r s e  

th is  o r  o th e r  s u c h  th e o r ie s  e x p o u n d e d  

in  th e  v id e o , n o r  th e  a r t is t r y  o f  its  c o l­

le g e -a g e  f i lm m a k e r , D y lan  A very, b u t  

r a t h e r  to  p r e s e n t  a  s im p le  o p e r a t io n :  

th e  p u t t i n g  in to  q u e s t io n  o f  f a m ilia r  

im a g e s . “I t ’s n o t  so  m u c h  w h a t th e y  

say,” h e  e x p la in s , “i t ’s th e  th in g s  th a t  

m a k e  y o u  lo o k  a t  w h a t y o u  th o u g h t  y o u  

saw  in  a  d i f f e r e n t  l ig h t .”1'

L y n c h  e x tr a c ts  a  m e a n in g  f ro m  

Loose Change  in  m u c h  th e  sa m e  w ay th a t  

Loose Change  e x tr a c ts  a  m e a n in g  f ro m  

th e  im a g e s  o f  9 /1 1 . D e s p ite  its  o s te n ­

sib ly  su b v e rs iv e  a g e n d a ,  Loose Change  

p lays o n  tw o d e e p ly  c o n s e rv a tiv e  f a n ­

tas ie s: 1. t h a t  th e  g o v e r n m e n t ’s p o w e r  

is g r e a te r  th a n  w e c a n  e v e r  k n o w  a n d  2. 

t h a t  im a g e s  h a v e  a  d e te r m in a b le  t r u th .  

T h e  im a g e s  u s e d  to  d e m o n s t r a te  c o n ­

sp ira c y  th e o r ie s  d o  tw o  c o n t r a d ic to ry  

th in g s :  th e y  p u t  im a g e s  in to  q u e s t io n  

a n d  o p e n  u p  in te r p r e t iv e  p o ss ib ilitie s , 

w h ile  s im u lta n e o u s ly  c lo s in g  d o w n  

in t e r p r e t a t i o n  by  p r o v id in g  a n sw ers  

t h a t  a r e  m e a n t  to  e x p la in  e v e ry th in g . 

L y n c h  id e n t i f ie s  s o m e th in g  m o r e  sig ­

n i f ic a n t  a n d  m o re  su b v e rs iv e  th a n  th e  

c o n s p ira c y  th e o r y  i ts e l f  in  Loose Change, 

p ro v id e d  w e v iew  i t  as th e  f ic t io n  film
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t h a t  i t  is, a n d  w as in i t ia l ly  i n t e n d e d  to  

b e :2) th e  a t t e m p t  to  r e s to r e  a  d im e n ­

s io n  o f  c o n te s ta t io n  o v e r  th e  m e a n in g  

o f  s h a re d  im a g e s .

Loose Change  l i te ra liz e s  th e  fa c t  th a t  

t h e r e  w as a lr e a d y  a  g a p  b e tw e e n  th e  

u b iq u i to u s  im a g e s  o f  th e  c o l la p s in g  

to w e rs  a n d  th e  u n a n im ity  o f  r e s p o n s e  

th e y  d e m a n d e d ,  in  w h ic h  th e  p e r f o r ­

m a n c e  o f  b o th  g r ie f  a n d  p a tr io t is m  

w e re  a s s u m e d  a n d  ta c itly  e n f o rc e d .  I f  

t h e r e  w as a  u to p ia n  d im e n s io n  to  th e  

p o s t-9 /1 1  m o m e n t ,  i t  w as th e  d e s ire  f o r  

c o lle c tiv ity  a n d  n o t  c o n s e n su s . C o n ­

sp ira c y  th e o r is ts  r e s p o n d  to  th e  c o ­

o p t in g  o f  c o lle c tiv ity  by in s is t in g  o n  a 

c o n c e p t  o f  t r u th  t h a t  c a n  re s is t  c o ­

o p ta t io n  by  b e in g  a n c h o r e d  in  a n  

im a g e  t h a t  e q u a te s  “ th e  r e a l” w ith  “th e  

t r u e ” a n d  t h a t  is th e r e f o r e  im p o s ­

s ib le  to  w rite  in to  o ff ic ia l h is to ry . T h e  

c o n s p ira c y  th e o r is ts ,  e v e n  m o r e  th a n  

th e  g o v e r n m e n t ’s s u p p o r te r s ,  d e s ire ,  

a g a in s t  a ll e v id e n c e  to  th e  c o n tr a ry , a n  

o m n ip o te n t  g o v e rn m e n t .

A n a n t id o te  to  Loose C hange  is N o  

E n d  in  S ight (2 0 0 7 ) , o n e  o f  th e  la te s t  

a n d  m o s t  c r itic a lly  su c c e ss fu l I r a q  d o c ­

u m e n ta r ie s ,  w h ic h  p o r t ra y s  a  g o v e rn ­

m e n t  in c a p a b le  o f  a c t in g  in  a n y o n e ’s 

in te r e s ts ,  e v e n  its  ow n . N o E n d  in  S ight 

d o e s  n o t  c o n c e r n  i t s e l f  w ith  th e  r e a ­

so n s  f o r  th e  I r a q  W ar, b u t  r a th e r

re s t r ic ts  i t s e l f  to  th e  u n f o ld in g  o f  O p e r ­

a t io n  I ra q i  F re e d o m . T h e r e  i s n ’t  a  

n a r r a t iv e  a rc  so  m u c h  as a  d o w n w a rd  

s lo p e . W e o b se rv e  a  g o v e r n m e n t  g u ilty  

o f  in c o m p e te n c e ,  h u b r is ,  g r e e d  a n d  

c a llo u s n e s s , b u t  w i th o u t  an y  c o n n e c t ­

in g  lo g ic  to  e x p la in  its  a c tio n s ;  th e  f lip ­

s id e  o f  c o n s p ira c y  is a b su rd ity . T h is  

d e v a s ta t in g  d o s s ie r  o n  th e  a d m in is t r a ­

t io n  i l lu s t r a te s  th e  a n t i - u to p ia n  c la im  

o f  th e  t i t le . D ir e c to r  C h a r le s  F e rg u s o n , 

so f tw a re  m il l io n a i r e ,  f o r m e r  w ar-su p - 

p o r te r ,  a n d  S e n io r  F e llo w  a t  th e  B ro o k ­

in g s  I n s t i tu t io n ,  h a s  in s is te d , I th in k  

c o r re c tly , th a t  th e  f ilm  is “n o t  p o l i t i ­

ca l. ”3' I f  i t  c a n  b e  v iew ed  as a  ra lly in g  

cry, i t  is th e  c ry  f o r  d a m a g e  c o n t r o l  

w ith  a  m o r a l  c a s t t h a t  p o s its  a n  e q u iv a ­

le n c y  b e tw e e n  s m a r t  p o lic y  a n d  g o o d  

will.

T h e  a r g u m e n ts  o f  N o E n d  in  S ight 

a r e  c o n v e y e d  la rg e ly  th r o u g h  th e  te s ti­

m o n ie s  o f  ta lk in g  h e a d s  a n d  b u t t r e s s e d  

by  th e  a u th o r i ty  o f  th e s e  e x p e r ts  o r  w it­

n esse s . Im a g e s  o f  c h a o s  a n d  s u f f e r in g  

in  I r a q  c o n s t i tu te  th e  v is ib le  e v id e n c e  

f o r  th e  s to r ie s  t h a t  a r e  to ld  o n  th e  

s o u n d t r a c k .  T h e s e  im a g e s  f u n c t io n  p r i ­

m a r ily  as i l lu s t r a t io n s  a n d  h a v e  b e e n  

c a re fu lly  c h o s e n  f o r  t h e i r  s e e m in g  la c k  

o f  a m b ig u ity . W h e n  th e  f ilm  ra ise s  

th e  q u e s t io n  o f  th e  m a n ip u la t io n  o f  

im a g e s , i t  c o m e s  f ro m  th e  m o u th  o f

“The things that make you look at 

what you thought you saw in a 

different lig h t.” (p . 185)

(PHOTO: LOOSE CHANGE)

th e  d is c re d i te d  D o n a ld  R u m sfe ld . A f te r  

l e a r n in g  h o w  q u ic k ly  th e  US m ili ta ry  

lo s t  fa v o r  in  I r a q  by  g u a r d in g  o n ly  th e  

o il m in is t ry  a n d  d o in g  n o th in g  to  p r e ­

v e n t  th e  lo o t in g  t h a t  o c c u r r e d  in  h o s p i ­

ta ls , l ib ra r ie s ,  a n d  th e  I r a q i  N a t io n a l  

M u s e u m , w e a r e  sh o w n  a  n o w  in fa m o u s  

m o m e n t  f ro m  a  p re s s  c o n f e r e n c e  w ith  

R u m s fe ld . “T h e  im a g e s  y o u  a r e  s e e in g  

o n  te le v is io n , y o u  a r e  s e e in g  o v e r  a n d  

o v e r  a n d  o v e r ,” h e  says. “I t ’s th e  sa m e  

p ic tu r e  o f  so m e  p e r s o n  w a lk in g  o u t  

o f  so m e  b u i ld in g  w ith  a  vase , a n d  y o u  

se e  i t  tw e n ty  tim e s . A n d  y o u  th in k , 

m y g o o d n e s s , w e re  th e r e  th a t  m a n y  

v ases?”4'

C o m p a r e  th is  to  a  s im ila r  o p e r a t io n  

in  Voices o f  Iraq  (2 0 0 4 ) , a  f ilm  a d v e r t is e d  

as “F ilm e d  a n d  D ir e c te d  by th e  P e o p le  

o f  I r a q .”5' A n  o n - s c r e e n  Los A ngeles 

Tim es h e a d l in e  f ro m  M ay 2, 2 0 0 4  r e a d ­

in g  “P h o to s  o f  N a k e d  I ra q i  P r is o n e r s  

O u tr a g e  A ra b s” is fo llo w e d  by f o u r  

s h o r t  c lip s: 1. a  g r o u p  o f  I ra q is  s i t t in g  

a r o u n d ,  jo k in g  a b o u t  w h e th e r  a  w h ite  

w o m a n  to u c h in g  a n  I ra q i  m a n ’s p e n is  

c o u ld  re a lly  b e  c o n s id e re d  to r tu r e ;  

2. a n  I r a q i  e x p la in in g  t h a t  h e  is 

im p re s s e d  th a t  A m e r ic a n s  a p o lo g iz e d  

f o r  th e  e v e n ts  o f  A b u  G h ra ib , s o m e ­

th in g ,  h e  te lls  u s , n o  A ra b  l e a d e r  w o u ld  

h a v e  d o n e ;  3. a n  I r a q i  c la im in g  su c h  

to r tu r e s  w e re  n o th in g  c o m p a r e d  to  

w h a t w as c o m m it te d  by th o s e  w h o  w e re  

to r tu r e d ;  a n d  4. a  s n u f f  v id e o  f ro m  

U d a y  H u s s e in ’s p e r s o n a l  c o l le c t io n  

th a t  sh o w s a  m a n  b e in g  p u n is h e d  by 

h a v in g  h is  h a n d  c u t  o ff, w h ic h  w e se e  

in  g r a p h ic  d e ta i l .

T h e r e  is, in  p r in c ip le ,  n o  d is t in c ­

t io n  b e tw e e n  th e s e  tw o o p e r a t io n s  o f  

f a ls if ic a tio n . R u m s fe ld  a n d  th e  LA 

Tim es a r e  b o th  u n d e r m in e d  by  im a g e s  

t h a t  c o n t r a d ic t  t h e i r  s ta te m e n ts .  W e 

s h o u ld  th e r e f o r e  a c k n o w le d g e  R u m s­

f e ld ’s sh re w d n e s s  in  u s in g  th e  ju s t i f i e d
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sk e p tic is m  o v e r  th e  g o v e r n m e n t ’s ow n  

s ta g e d  p h o to -o p s ,  lik e  th e  p u l l in g  

d o w n  o f  th e  S a d d a m  s ta tu e ,  to  s i le n c e  

c r itic s . N o E n d  in  S igh t o n ly  c o r r o b o ­

ra te s  th e  lo g ic  t h a t  a llo w s e a c h  n ew  

B u sh  s c a n d a l  to  b e c o m e  j u s t  a n o t h e r  

e x a m p le  o f  th e  s a m e  vase. II.

II.

I n  1926 , th e  B r itish  f i lm m a k e r  a n d  p r o ­

d u c e r  J o h n  G r ie r s o n  w as th e  f i r s t  to  u se  

th e  te r m  “d o c u m e n ta r y ” to  r e f e r  to  

f ilm s  th a t  e m p lo y e d  th e  “c r e a t iv e . . .  u se  

o f  n a tu r a l  m a te r ia ls .”6* H e  saw  d o c u ­

m e n ta r y  as a  w ay o f  e d u c a t in g  th e  p u b ­

lic  t h r o u g h  e n t e r t a in m e n t  in  h a r m o n y  

w ith  th e  in te r e s ts  o f  th e  s ta te .  I n f lu ­

e n c e d  m o r e  by  so c io lo g is ts  th a n  a r tis ts , 

G r ie r s o n  w as a  so c ia l d e m o c r a t  w h o

b e l ie v e d  in  a n  e d u c a te d  p u b l ic  b u t  c o n ­

c e iv e d  o f  th is  e d u c a t io n  in  a  to p -d o w n  

fa s h io n . “P r o p a g a n d a ” w as n o t  a  b a d  

w o rd  f o r  G r ie rs o n ;  in d e e d ,  h e  b e lie v e d  

it  w as f irm ly  c o n s is te n t  w ith  a n d  e v e n  

n e c e s sa ry  to  h is  u n d e r s t a n d in g  o f  

“d e m o c ra c y .” T h e  p o i n t  o f  p r o p a g a n d a  

f o r  G r ie r s o n  w as to  c r e a te  a  lively, civic- 

m in d e d ,  e d u c a te d  p u b l ic  as a  w ay o f  

c o m b a t in g  f e a r  a n d  th i r s t  f o r  v io le n c e . 

H e  s u m m e d  u p  th e  p u r p o s e  o f  h is  film s 

w ith  th e  s in g le  p h ra s e :  “to  m a k e  p e a c e  

e x c i t in g .”7*

WWII saw  th e  e m e r g e n c e  o f  a  n ew  

k in d  o f  f ilm , as A n d ré  B a z in  o b se rv e d , 

u p o n  v ie w in g  th e  F ra n k  C a p ra -p ro ­

d u c e d  s e r ie s  W hy We F ight in  p o s t- l ib e r ­

a t io n  F ra n c e .  F o r  th e  f irs t  t im e , m a in ­

s t r e a m  f e a tu r e - le n g th  m o t io n  p ic tu r e s

w e re  m a d e  a lm o s t  e n t i r e ly  o u t  o f  

fo o ta g e  th a t  h a d  n o t  b e e n  s h o t  f o r  th e  

film s in  w h ic h  th e y  w e re  u se d . B a z in  

saw th e s e  f ilm s as r e m a rk a b le  fe a ts  o f  

m o n ta g e ,  b u t  w o r r ie d  a b o u t  th e  w ay 

th e y  m a n a g e d  to  o b s c u re  th e  la c k  o f  

n e c e s sa ry  r e la t io n  b e tw e e n  w o rd  a n d  

im a g e . D o c u m e n ta r ie s ,  h e  c la im e d , 

u s e d  to  b e  n a r ra tiv e s ;  n o w  th e y  h a d  

b e c o m e  s p e e c h e s .  T h e  im a g e s  a p ­

p e a r e d  to  h a v e  a  lo g ic a l s t r u c tu r e  o n ly  

b e c a u s e  o f  th e  w o rd s  s p o k e n  o n  th e  

s o u n d t r a c k  w h ile , a t  th e  sa m e  t im e , th e  

w o rd s  a p p e a r e d  to  b e  s u b s ta n t ia te d  by 

th e  fa c tu a l ,  o r  in d e x ic a l ,  n a tu r e  o f  th e  

n e w s re e l  f o o ta g e . “T h e  v ie w e r h a s  th e  

i l lu s io n  o f  w a tc h in g  a  v isu a l d e m o n s tr a ­

t io n ,  w h e re a s  th is  d e m o n s t r a t io n  is in  

r e a li ty  o n ly  a  s u c c e s s io n  o f  e q u iv o c a l
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fa c ts  h e ld  to g e th e r  m e re ly  by  th e  

c e m e n t  o f  th e  w o rd s  th a t  a c c o m ­

p a n y  th e m .”8* T h e  p ro b le m , B azin  m a d e  

c le a r , w as n o t  th e  f i lm s ’ c la im s , b u t  

r a t h e r  t h e i r  f o rm . T h is  n e w  ty p e  o f  

f ilm  r e s te d  “o n  th e  g ra v e  c o n fu s io n  o f  

v a lu e s , o n  th e  m a n ip u la t io n  o f  p sy c h o l­

ogy, c re d u lity , a n d  p e r c e p t io n ” a n d  was 

th e r e f o r e  “p a r t ic u la r ly  d a n g e r o u s  fo r  

th e  f u tu r e  o f  th e  h u m a n  s p i r i t .”9*

T h e  f irs t  G u lf  W ar w as k n o w n  as th e  

“CNN W a r,” s in c e  f o r  th e  f i r s t  t im e  in  

h is to ry  a  tw e n ty -fo u r  h o u r  c a b le  new s 

n e tw o rk  w as a b le  to  o f fe r  re a l- t im e , 

in s ta n ta n e o u s  c o v e ra g e , d r a m a t iz in g  a 

p r o b le m  th a t  is v e ry  m u c h  s till w ith  us: 

th e  w ay th a t  t h e  u b iq u i ty  o f  im a g e s  h a s  

b e c o m e  c o u p le d  w ith  t h e i r  in v isib ility . 

N o th in g  a b o u t  th is  p o s t - m o d e r n  p la t ­

i tu d e  s h o u ld  b e  t a k e n  f o r  g r a n te d ;  

r a th e r ,  w e s h o u ld  re v e r s e  its  te rm s  to  

t h in k  a b o u t  th e  sp e c if ic  m o d e s  o f  

r e c e p t io n ,  d is t r ib u t io n ,  a n d  p r o d u c ­

t io n  th a t  e i t h e r  a id  o r  c o m b a t  th is  

s e n se  t h a t  th e  m e a n in g  o f  im a g e s  h a s  

b e c o m e  s a tu r a te d  in  a  c u l tu r e  d o m i­

n a te d  by sp e c ta c le . A c c o rd in g  to  D zig a  

V erto v — th e  R u ss ia n  r e v o lu t io n a ry  d i­

r e c to r  w h o  to d a y  is v iew ed  as r iv a lin g  

th e  G r ie rs o n -F la h e r ty  s c h o o l  f o r  h is to r ­

ica l p o s i t io n  o f  “f a th e r  o f  d o c u m e n ­

ta ry ”— c in e m a  s h o u ld  m a k e  th e  in v isi­

b le  v is ib le .10* B u t to d a y  w e m ig h t  b e t t e r  

say th a t  th e  ta sk  is to  m a k e  th e  v is ib le  

l e g i b l e .

W h e n  J e a n -L u c  G o d a r d  a n d  J e a n -  

P ie r re  G o r in  b e g a n  m a k in g  e x p lic itly  

p o l i t ic a l  f ilm s, th e y  c h o s e  to  n a m e  

th e i r  c o lle c tiv e  th e  D zig a  V e rto v  G ro u p  

in  o r d e r  to  b r in g  g r e a te r  v is ib ility  to  a 

f o rg o t te n  r e v o lu t io n a ry  d o c u m e n ta r y  

t r a d i t io n .  In  t h e i r  f ilm  Letter to Ja n e  

(1 9 7 2 ) , th e  fa m o u s  p h o to g r a p h  o f  

“H a n o i  J a n e ” ( d e p ic t in g  J a n e  F o n d a  

in  V ie tn a m , lo o k in g  c o n c e r te d  a n d  

th o u g h t fu l ,  l i s te n in g  to  th e  V ie tn a m ­

e se )  is a c c o m p a n ie d  b y  th e  r e p e t i ­

t io n  o f  th e  p h r a s e ,  “N o  re v e rse  s h o t  is 

p o s s ib le .” T h e  p r o b le m , a c c o r d in g  to  

G o d a r d — w h o  is r e c o g n iz e d  as th e  

g r e a t  p r a c t i t io n e r  o f  so -c a lle d  f ilm ic  

m o d e r n is m  a n d  B r e c h t ia n  d is ta n c ia ­

t io n — is n o t  t h a t  th e  im a g e  is to o  

“t r a n s p a r e n t , ” b u t  r a t h e r  th e  o p p o s i te :  

i t  is to o  re f le x iv e . G o d a r d ’s c la im  is t h a t  

w e k n o w  h o w  to  w a tc h  o u rse lv e s  w a tc h ­

in g , w e k n o w  h o w  to  e x h ib i t  o u rse lv e s  

c a r in g ,  b u t  w e d o n ’t  k n o w  h o w  to  

w a tc h , o r  r a th e r ,  to  se e .

III .

A c c o rd in g  to  Tim e M agazine, “J u s t  as 

V ie tn a m  h a d  b e e n  A m e r ic a ’s f i r s t  ‘liv­

in g - ro o m  w a r ,’ s p i l l in g  c a rn a g e  in  d in ­

n e r t im e  new s b ro a d c a s ts ,  so  is th e  I ra q  

c o n f l ic t  e m e r g in g  as th e  f i r s t  Y o u T u b e  

w ar.”11* “Y o u T u b e ” m e to n y m ic a lly  

s ta n d s  in  f o r  n e w  m o d e s  o f  p r o d u c t io n  

a n d  d is s e m in a t io n .  A n  e v e n t  t h a t  ta k e s  

p la c e  o b s c u re d  f ro m  m a in s t r e a m  te le ­

v is io n  c o v e ra g e — say, S a d d a m  H u s ­

s e in ’s h a n g in g — c a n  b e  c a p tu r e d  o n  a  

c e ll p h o n e  v id e o  c a m e r a  a n d  w ith in  a 

m a t te r  o f  m in u te s  b e  u p lo a d e d  o n  to  a 

p u b l ic  w e b s ite  o r  p a s se d  a lo n g  “v ira lly ” 

a c ro ss  a  n e tw o rk  o f  e -m a il a d d re s s e s . 

T e le v is io n ’s p r io r i ty  to  e x h ib i t  “live­

n e s s ” h a s  b e e n  o v e r ru n  by  th e  t e c h n o ­

lo g ic a l  r e a l iz a t io n  o f  a n  o p t ic a l  u n c o n ­

sc io u s , in  w h ic h  th e  e v e n t  t h a t  w o u ld  

o th e rw ise  b e  lo s t  to  th e  m o m e n t  is n o t  

o n ly  c a p tu r e d  b u t  c y c le d  th r o u g h  w ith  

e n d le s s  r e p e t i t io n .  R e a l t im e  h a s  b e e n  

r e p la c e d  by  e te r n a l  r e tu r n .  W h ile  th e  

id e a  o f  “T h e  Y o u T u b e  W a r” d o e s  su g ­

g e s t  a  n e w  d is p e r s io n  o f  v id e o  o u ts id e  

a n y  c e n t r a l iz e d  c o n t r o l  a n d  th e  c o lla p s ­

in g  o f  th e  f u n c t io n  o f  p r o d u c t io n  a n d  

d is t r ib u t io n ,  th is  d e m o c r a t iz in g  o f  

m e d ia  is c o u p le d  w ith  n e w  m o d e s  o f  

b io p o l i t ic a l  s u rv e il la n c e . Loose Change  

is a  n o s ta lg ic  f ilm  b e c a u s e  i t  lo o k s  b a c k

to  a n  e r a  w h e n  w e c o u ld  im a g in e  th a t  

th e  w o r ld  w as c o n t r o l le d  by  a n  a n o n y ­

m o u s  “th e y .” T o d a y  c o n t r o l  is t h e  f u n c ­

t io n  o f  a  g e n e r ic  “y o u .” B ig  B r o th e r  h a s  

b e e n  r e p la c e d  b y  in f in i te  b r a t ty  l i t t le  

b r o th e r s .

T e le v is io n  r e s p o n d s  to  th is  s h if t  in  

th e  w ay im a g e s  a r e  c o n s u m e d  a n d  d is ­

t r ib u t e d  by  c r e a t in g  m a r k e t in g  c a m ­

p a ig n s  f o r  a  n e w  in te r n e t - s a w y  y o u th  

c u l tu r e .  MTV s u b t i t le s  its  Iraq Uploaded: 

“T h e  W a r T h a t  N e tw o rk  TV W o n ’t  S h o w  

Y o u .” ( I t  r e m a in s  f o r  s o m e o n e  e lse  to  

m a k e  “T h e  W a r MTV W o n ’t  S h o w  

Y o u .”) I n  th is  h a l f -h o u r  sp e c ia l , a  

sc ru ffy  VJ ask s “th e  to u g h  q u e s t io n s ” to  

a  s o ld ie r  w h o se  v id e o s  h a v e  b e e n  d is ­

s e m in a te d  o n  th e  M T V -ow ned if ilm  

w e b s ite  a n d  d isp la y  a  f a m ilia r  MTV sty le  

o f  q u ic k  e d i ts  s e t  to  m u s ic  a n d  d e v o id  

o f  e x p la n a to r y  c o n te x t .  T h e s e  v id e o s  

h a v e  b e e n  d u b b e d  “t r o p h y  v id e o s ” 

b e c a u s e  th e y  p ro v id e  a  r e c o r d  o f  th e  

k il l in g  t h a t  s o ld ie r s  a r e  b o th  c o n ­

f r o n te d  w ith  a n d  p a r t i c ip a te  i n . 12* 

V id e o , lik e  th e  i n t e r n e t ,  w as in v e n te d  

f o r  m ili ta ry  p u rp o s e s ;  its  o r ig in s  g o  

b a c k  to  WWII, w h e n  i t  w as d e v is e d  fo r  

u s e  in  r a d io - c o n t r o l le d  p la n e s . I t  to o k  

tw e n ty  y e a rs  f o r  a r t is ts  to  s ta r t  m a k in g  

u se  o f  it. T oday , th e  s o ld ie r /v id e o g r a -  

p h e r  tr ie s  to  b r in g  th e s e  tw o  f u n c t io n s  

to g e th e r .

M o s t I r a q  d o c u m e n ta r ie s  fa ll in to  

o n e  o f  tw o  g e n re s :  1. f ilm s  a b o u t  p o lic y  

d e c is io n s  a n d  m e d ia  r e p r e s e n ta t io n  

( W hy We F ight (2 0 0 5 ) , Iraq fo r  Sale 

(2 0 0 6 ) , N o  E n d  in  Sight)', o r  2. f ilm s 

a b o u t  th e  e x p e r ie n c e  o f  in d iv id u a ls  in  

th e  m o d e  o f  ciném a vérité  o r  d i r e c t  

c in e m a  t h a t  ta k e  o n e  o f  tw o  p o in ts  o f  

id e n t i f ic a t io n :  th e  p o in t  o f  v iew  o f  th e  

s o ld ie r  (O peration: D ream land  (2 0 0 5 ) , 

G u n n er Palace  (2 0 0 5 ) , The W ar Tapes 

( 2 0 0 6 ) 13*) o r  th e  p o in t  o f  v iew  o f  th e  

I ra q is  (A bou t B aghdad  (2 0 0 4 ) , Iraq in

1 8 8

You OB
Broadcast Yourself * videos

T r o p h y  v i d e o  e x p o s e s  p r i v a t e  s e c u r i t y  c o n t r a c t o r s  sh <

F ragm ents (2 0 0 6 ) , M y Country, M y C oun­

try  ( 2 0 0 6 ) ) .  B o th  g e n r e s  a r e  c o n c e r n e d  

w ith  c o r r e c t in g  th e  r e c o r d  o r  s u p p ly in g  

th e  t r u e ,  o r  u n to ld ,  s to ry — th e  o n e  

o f fe r in g  m is s in g  c o n te x t  a n d  in f o rm a ­

t io n  a n d  th e  o t h e r  o f fe r in g  m iss in g  

re a lity : e i t h e r  “T h is  is w h a t y o u  d o n ’t 

k n o w ” o r  “T h is  is w h a t  i t ’s re a lly  l ik e .” 

I t  is a  re la tiv e ly  c o n te m p o r a r y  p h e n o m ­

e n o n  th a t  th e  W e s te rn  p o l i t ic a l  d o c u ­

m e n ta r y  h a s  b e e n  u n d e r s to o d  as e x p o s ­

in g  th e  g a p  b e tw e e n  th e  o ff ic ia l r e c o r d  

o f  m a in s t r e a m  m e d ia  a n d  so m e  p a r t i c ­

u la r  o r  s in g u la r  e x p e r ie n c e  o r  so m e  

“in c o n v e n ie n t  t r u t h . ”

In  c o n t r a s t  to  th e  so c ia l c o n s e rv a ­

tives w h o  say  w e h a v e  to o  m a n y  im a g e s , 

d o c u m e n ta r ia n s  say w e h a v e  to o  few. 

A lth o u g h  th e  c o n s e rv a tiv e  c la im  th a t  

so m e  im a g e s  s h o u ld  n o t  b e  sh o w n  

b e c a u s e  th e y  e i t h e r  in c i te  o r  d u l l  th e  

se n se s  is d u b io u s  a t  b e s t ,  w e s h o u ld  

a lso  b e  s u s p ic io u s  o f  a n y  im a g e s  th a t  

c la im  to  sh o w  th e  w ar as i t  re a lly  is, 

a d o p t in g  a  c o n c e p t  o f  t r u th  as e i t h e r  

n a k e d  p r e s e n c e  o r  le g a l  v e rac ity . S u re ly  

t h e r e  is a  s h o c k  e f fe c t  in  s e e in g  im a g e s

tu r e  o f  u n v e i l in g  th e  u n s p o k e n  t r u th ,  

b u t  r a t h e r  in  c r e a t in g  n e w  im a g e  o p e r ­

a t io n s  t h a t  te s t  o u r  a s s u m p tio n s  a b o u t  

w h a t w e a r e  a llo w e d  to  im a g in e  c a n  b e  

s e e n  a n d  d o n e .

1) See th e  clip  o f  L ynch here : 
youtube.com /w atch?v=O G 6dslM Sxhw
2) F or A very’s e x p la n a tio n  o f  how  Loose 
Change w ent fro m  fic tion  to d ocum en tary , 
see th e  “C om pany” sec tio n  on  th e  f ilm ’s 
web site w w w .loosechange911 .com /com - 
pany .h tm #dy lan
3) Steven Rea, “His F irst Film  C ap tu res 
I ra q ,” The Philadelphia Inquirer, A ugust 9, 
2007. (w w w .p h illy .co m /in q u ire r/co lu m - 
n is ts /s tev en _ rea /2 0 0 7 0 8 0 9 _ H is_ firs t_ film  
_ cap tu res_ Iraq .h tm l)
4) D onald  R um sfeld , P en tag o n  B riefing , 
CNN, April 11, 2003. h ttp ://tran sc rip ts .cn n . 
com/TRANSCRIPTS/03 0 4 /1 1 /s e . 04.htm l
5) Voices o f Iraq w eb site. h t tp ://w w w . 
vo icesofiraq .com
6) J o h n  G rie rso n , Grierson On Documentary, 
Forsyth  H ardy, ed . (New York: H a rc o u r t 
Brace an d  Co., 1947), p. 99.
7) Ib id ., p. 189.
8) A ndré  Bazin, Bazin A t Work, tr. A lain 
P ie tte  an d  B ert C a rd u llo  (New York: R out- 
ledge , 1997), p .190.
9) Ib id ., pp . 190-1.
10) It is w orth  rem ark in g  th a t Vertov, 
whose film s have so little  in co m m o n  with 
G rierson , sh a red  a t least th is sam e im p e­
tus— to in fuse  th e  o rd in a ry  a n d  everyday 
w ith dynam ism . W hat film  m akes peace  
m ore ex c itin g  th a n  V ertov’s The M an With 
a Movie Camera (1929)?
11) A na M arie Cox, “T h e  YouTube W ar,” 
Time Magazine, Ju ly  19, 2006. h t t p : / /  
www. tim e, c o m /t im e /n a t io n /a r t ic le /0 ,8599, 
1216501,00. htm l?cnn=yes
12) T h e  g en e ric  link  b etw een  so ld ie r  “tro ­
phy v ideos” a n d  “sex ta p e s” is m ad e  all too 
ex p lic it in th e  A bu G h ra ib  m ateria l.
13) A new  sp in  o n  th e  d ire c t c in em a form  
is w hat D eb o rah  S c ran to n , d ire c to r  o f  The 
War Tapes, has ca lled  th e  “v irtua l e m b e d .” 
R a th e r  th a n  living with a n d  fo llow ing sol­
d ie rs  as in The Anderson Platoon (1967) o r 
Operation: Dreamland, S c ran to n  gave video 
cam eras d irec tly  to  so ld iers an d  co n ­
s tru c te d  a film  o u t o f  th e ir  foo tage . Voices 
o f Iraq does th e  sam e w ith Iraq i civilians.
14) A n th o n y  Sw offord, farhead  (New York: 
Scribner, 2003), pp . 6 -7 .

“The so called anti-war film s  

have failed. ” (p. 189)

(PHOTO: YOU TUBE)

o f  c a rn a g e  a n d  d e s t ru c t io n  a f te r  th e  

a n t i s e p tic  im a g e s  o f  a  re a l- t im e  w ar c e l­

e b r a te d  by  “e m b e d d e d ” r e p o r te r s .  T h e  

fa m o u s  A b u  G h ra ib  p h o to g r a p h s  gave 

v isib ility  a t  a  c e r ta in  m o m e n t  to  th e  lie  

in  A m e r ic a n  r h e to r ic  d is t in g u is h in g  

“o u r  w ay o f  l i f e ” f ro m  th e  “te r ro r is ts  

w h o  h a te  u s .” B u t t h e r e  is n o  n e c e s sa ry  

c o r r e la t io n  b e tw e e n  w ar a tro c ity  

f o o ta g e  a n d  a n ti-w a r  s e n t im e n t .  As 

A n th o n y  S w o f fo rd ’s p o p u la r  O p e r a t io n  

D e s e r t  S to rm  m e m o i r  Jarhead  d e c la r e d ,  

“T h e  su p p o s e d ly  a n ti-w a r  f ilm s h av e  

f a i le d . . .  F ilm ic  im a g e s  o f  d e a th  a n d  

c a rn a g e  a r e  p o r n o g r a p h y  f o r  th e  m ili­

ta ry  m a n .”141

Im a g e s  n e i t h e r  sp e a k  f o r  th e m ­

se lves, n o r  d o  th e y  n e e d  to  b e  

e x p la in e d ,  b u t  r a t h e r  th e y  c o n s t ru c t  

r e la t io n s h ip s — th e y  l in k  a n d  th e y  d is ­

j o i n ,  th e y  a d d  a n d  th e y  s u b tr a c t .  T h e  

p o l i t ic a l  m e a n in g  o f  a  c e r ta in  im a g e  is 

alw ays in  r e s p o n s e  to  o th e r  im a g e s  or, 

as V e rto v  c la im e d , in  th e  in te rv a l  

b e tw e e n  im a g e s . I f  w e a re  g o in g  to  

m a k e  p e a c e  e x c i t in g  to d ay , i t  is n o t  in  

th e  n a m e  o f  c o n s e n s u s  o r  in  th e  ges-
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I.

In  e in e m  In te rv ie w  f ü r  d a s  h o l lä n d i ­

s c h e  F e r n s e h e n  z e ig te  D av id  L y n c h  

2 0 0 6  e in e n  A u s s c h n i t t  a u s  Loose Change  

(K le in g e ld , 2 0 0 5 /2 0 0 6 ) ,  j e n e m  V id e o , 

d a s  h i n t e r  d e n  E re ig n is s e n  d e s  11. S e p ­

te m b e r  e in e  V e rsc h w ö ru n g  w it te r te  

u n d  w e ite  V e r b re i tu n g  f a n d .  W ä h r e n d  

m a n  d a r a u f  s ie h t ,  w ie d ie  T ü r m e  im  

Z e i t lu p e n te m p o  in  s ic h  z u s a m m e n fa l­

le n , w e is t e in e  S tim m e  a u s  d e m  O f f  a u f  

e in e  R e ih e  k a u m  s ic h tb a r e r  E x p lo s io ­

n e n  in  v e r s c h ie d e n e n  S to c k w e rk e n  d e r  

G e b ä u d e  h in .  In  d e r  V e rg rö s s e ru n g  -  

w ie d u r c h  e in  A rm e e -  o d e r  V id e o sp ie l-  

Z ie l f e r n r o h r  b e t r a c h t e t  -  le g e n  d ie  

k le in e n  E x p lo s io n e n  d e n  S c h lu ss  n a h e ,  

d ass  d ie  b e id e n  T ü rm e  n ic h t  a l le in  

w e g e n  d e r  F lu g z e u g e in s c h lä g e  e in g e ­

s tü r z t  s e in  k ö n n e n .  L y n c h  g e h t  es n ic h t  

d a r u m , d ie s e  o d e r  a n d e r e  im  V id e o  

v e r t r e t e n e n  T h e o r i e n  z u  s tü tz e n  o d e r  

d ie  K u n s t s e in e s  U r h e b e r s ,  d e s  C o lle g e -

N I C O  B A U M B A C H  ist Essayist u n d  

Film w issenschaftler. E r s te h t kurz vor dem  

A bschluss e in e r  D isserta tion  zum  T hem a 

Film  u n d  Pädagogik .

S tu d e n te n  D y lan  A very, zu  r ü h m e n ,  

s o n d e r n  e r  w ill e in  e in f a c h e s  V o rg e h e n  

a u fz e ig e n : d a s  H in te r f r a g e n  v e r t r a u te r  

B ild e r . «Es g e h t  w e n ig e r  d a r u m , was 

s ie  a u s sa g e n » , e r k lä r t  e r, « s o n d e rn  u m  

j e n e  D in g e , d ie  u n s  d a s , w as w ir zu  

s e h e n  g la u b te n ,  in  n e u e m  L ic h t  e r ­

s c h e in e n  la s s e n .» 1'

Ä h n l ic h  w ie  Loose C hange  a u s  d e n  

B i ld e rn  d e s  11. S e p te m b e r  e in e  b e ­

s t im m te  B e d e u tu n g  h e ra u s f i l te r t ,  f i l te r t  

L y n c h  a u s  Loose C hange  s e in e rs e i ts  e in e  

B e d e u tu n g  h e ra u s .  T ro tz  s e in e r  v o r­

d e r g r ü n d ig  su b v e rs iv e n  S to s s r ic h tu n g  

s p ie l t  d e r  F ilm  m it  zw ei z u tie f s t  k o n s e r ­

v a tiv e n  P h a n ta s ie n :  e r s te n s  d a m it ,  d ass  

d ie  M a c h t d e r  R e g ie ru n g  g rö s s e r  ist, als

w ir j e  e r f a h r e n  w e rd e n ,  u n d  z w e iten s , 

d ass  B ild e r  e in e  e in d e u t ig  b e s t im m ­

b a r e  W a h r h e i t  v e r m i tte ln .  D ie  B il­

d e r , w e lc h e  d ie  V e r s c h w ö ru n g s th e o r ie  

u n t e r m a u e r n  so lle n , tu n  zw ei w id e r ­

s p r ü c h l ic h e  D in g e : S ie  h in t e r f r a g e n  

b e s te h e n d e  B ild e r  u n d  e r ö f f n e n  v e r ­

s c h ie d e n e  I n te r p r e ta t io n s m ö g l ic h k e i ­

te n ,  g le ic h z e i t ig  s c h r ä n k e n  sie  le tz te r e  

j e d o c h  w ie d e r  e in , in d e m  sie  s c h e in b a r  

a lle s  e r k lä r e n d e  A n tw o r te n  b e r e i th a l ­

te n . L y n c h  m a c h t  in  Loose Change  e tw as 

E n ts c h e id e n d e r e s  u n d  S u b v e rs iv e re s  

a ls d ie  e ig e n t l ic h e  V e r s c h w ö ru n g s th e o ­

r ie  a u s , v o ra u sg e s e tz t ,  m a n  b e t r a c h t e t  

d e n  F ilm  a ls d ie  f i lm is c h e  F ik tio n , d ie  

e r  ta ts ä c h l ic h  is t ( u n d  a ls d ie  e r

«Jene Dinge, die uns das, was wir zu 

sehen glaubten, in neuem Licht erscheinen 

lassen.» (S. 190)

(PHOTO: LOOSE CHANGE)
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u r s p r ü n g l ic h  a u c h  g e d a c h t  w a r ) 2*, 

n ä m l ic h  a ls  V e rsu c h , d e r  F ra g w ü rd ig ­

k e i t  u n d  S t r i t t ig k e i t  d e r  B e d e u tu n g  v o n  

A l lg e m e in g u t  g e w o r d e n e n  B ild e rn  w ie­

d e r  R a u m  zu  g e b e n .

Loose C hange  f ü h r t  u n s  d ie  T a tsa c h e  

v o r  A u g e n , d a ss  v o n  A n fa n g  a n  e in e  

K lu f t b e s ta n d  z w isc h e n  d e n  a l lg e g e n ­

w ä r t ig e n  B i ld e rn  d e r  e in s tü r z e n d e n  

T ü rm e  u n d  d e r  e in h e l l ig e n  R e a k tio n , 

n a c h  d e r  s ie  s c h r ie n  u n d  v o n  d e r  s til l­

s c h w e ig e n d  v o ra u s g e s e tz t  w u rd e , d ass 

s ie  e b e n s o  e in e  M a n ife s ta t io n  v o n  

T ra u e r  w ie v o n  P a tr io t is m u s  z u  s e in  

h a t t e .  W e n n  d e m  M o m e n t  d e s  11. 

S e p te m b e r  e tw as U to p is c h e s  a n h a f ­

te te ,  so  w a r  es d ie  S e h n s u c h t  n a c h  

e in e r  K o llek tiv - a n s te l le  e in e r  K o n se n s-  

g e s e lls c h a f t .  V e r s c h w ö ru n g s th e o re t ik e r  

r e a g ie r e n  a u f  d a s  H in z u k o m m e n  

d e s  K o lle k tiv e n , in d e m  sie  a u f  e in e n  

W a h r h e i t s b e g r i f f  p o c h e n ,  d e m  d ie se  

E rw e i te r u n g  n ic h ts  a n h a b e n  k a n n ,  w eil 

e r  in  e in e m  B ild  v e r a n k e r t  ist, w e lc h e s  

«d as W irk lic h e »  m i t  « d e m  W a h re n »  

g le ic h s e tz t  u n d  d a h e r  u n m ö g l ic h  in  d ie  

o f f iz ie lle  G e s c h ic h te  e in g e h e n  k a n n . 

V e r s c h w ö ru n g s th e o re t ik e r  s e h n e n  s ic h  

n o c h  s tä rk e r  a ls d ie  A n h ä n g e r  d e r  

R e g ie ru n g  n a c h  e in e r  a l lm ä c h t ig e n  

R e g ie ru n g  -  a u c h  w e n n  d a s  G e g e n te i l  

d e r  F a ll zu  se in  s c h e in t .

E in  G e g e n g if t  zu  Loose C hange  is t  N o  

E n d  in  S ight (K e in  E n d e  in  S ic h t, 2 0 0 7 ) , 

e in e r  d e r  j ü n g s t e n  u n d  m it  A b s ta n d  

g e lu n g e n s te n  D o k u m e n ta r f i lm e  ü b e r  

d e n  I ra k . E r  p o r t r ä t i e r t  e in e  R e g ie ­

r u n g ,  d ie  u n f ä h ig  ist, in  i r g e n d je m a n ­

d e s  I n te re s s e  zu  h a n d e ln ,  n i c h t  e in m a l  

im  e ig e n e n .  D e r  F ilm  b e s c h ä f t ig t  s ic h  

n ic h t  m it  d e n  G r ü n d e n  f ü r  d e n  I ra k ­

k r ie g , s o n d e r n  b e s c h rä n k t  s ic h  g a n z  

a u f  d e n  V e r la u f  d e r  « O p e r a t io n  F re i­

h e i t  f ü r  d e n  I ra k »  (O peration Iraqi 

Freedom). D a b e i w ird  w e n ig e r  e in  

H a n d lu n g s b o g e n  e r k e n n b a r  a ls e in

u n a u f h a l t s a m e r  A b s tie g . W ir  s e h e n  

e in e  R e g ie ru n g ,  d ie  s ic h  I n k o m p e ­

te n z , H o c h m u t ,  G ie r  u n d  u n s e n s ib le s  

V e r h a l te n  v o rw e r f e n  la s se n  m u ss  u n d  

k e in e n  lo g is c h e n  E rk lä ru n g s z u s a m ­

m e n h a n g  f ü r  ih r e  H a n d lu n g e n  zu  lie ­

f e rn  im s ta n d e  ist; d ie  K e h rs e ite  d e r  

V e rsc h w ö ru n g  is t  d ie  A b s u rd itä t .  D ieses 

v e r n ic h te n d e  D o s s ie r  ü b e r  d ie  T ä tig ­

k e i t  d e r  R e g ie ru n g  v e ra n s c h a u l ic h t  d ie  

a n t iu to p is c h e  T h e s e  d e s  F ilm tite ls . D e r  

R e g is s e u r  C h a r le s  F e rg u s o n , S o ftw a re -  

m ill io n ä r ,  e h e m a l ig e r  K r ie g sb e fü rw o r­

t e r  u n d  S e n io r  F e llo w  d e r  B ro o k in g s  

In s t i tu t io n  in  W a sh in g to n , D.C., b e s ta n d  

m e in e r  M e in u n g  n a c h  zu  R e c h t  d a r a u f ,  

d ass  s e in  F ilm  « n ic h t  p o li t is c h »  se i.3* 

F alls e r  a ls A u f ru f  v e r s ta n d e n  w e rd e n  

k a n n ,  d a n n  a ls A u f ru f  z u r  S c h a d e n s b e ­

g r e n z u n g  d u r c h  e in e  m o ra lis c h  in te g r e  

p e r s o n e l le  B e se tz u n g , d ie  k lu g e  P o litik  

m it  g u te m  W ille n  zu  v e r b in d e n  w eiss.

D ie  A r g u m e n te  v o n  N o E n d  in  Sight 

w e r d e n  z u m  g ro s s e n  T e il v o n  M e n ­

s c h e n  in  G r o s s a u fn a h m e  v o rg e tra g e n  

u n d  s in d  d u r c h  d ie  A u to r i tä t  e b e n d ie ­

s e r  E x p e r te n  o d e r  Z e u g e n  g e s tü tz t. B il­

d e r  d e s  im  I ra k  h e r r s c h e n d e n  C h a o s  

u n d  L e id s  l ie f e rn  d ie  s ic h tb a re n  B ew ei­

se  zu  d e n  G e s c h ic h te n ,  d ie  w ir zu  

h ö r e n  b e k o m m e n . D iese  B ild e r  h a b e n  

v o rw ie g e n d  i l lu s tra t iv e  F u n k t io n  u n d  

w u r d e n  so rg fä l t ig  a u f g ru n d  i h r e r  u n ­

m is s v e r s tä n d l ic h e n  U  n z w e id e u tig k e it  

a u s g e w ä h lt. W e n n  d e r  F ilm  d ie  F ra g e  

d e r  B i ld m a n ip u la t io n  a u fw irf t , so  g e ­

s c h ie h t  d ie s  d u r c h  d e n  M u n d  d e s  d is­

k r e d i t ie r te n  D o n a ld  R u m sfe ld . N a c h ­

d e m  w ir  e r f a h r e n  h a b e n ,  w ie s c h n e ll  

d ie  a m e r ik a n is c h e  A rm e e  d a s  in  sie  

g e s e tz te  V e r t ra u e n  im  I ra k  v e r s p ie l t  

h a t ,  in d e m  sie  n u r  d a s  Ö lm in is te r iu m  

b e w a c h te  u n d  n ic h ts  ta t, u m  d a s  P lü n ­

d e r n  v o n  S p i tä le rn ,  B ib l io th e k e n  u n d  

d e s  I r a k is c h e n  N a tio n a lm u s e u m s  zu  

v e r h in d e r n ,  w ird  e in e  b e r ü c h t ig te  E p i­

so d e  a u s  e in e r  P re s s e k o n fe r e n z  v o n  

R u m s fe ld  g e z e ig t. «D ie  B ild e r , d ie  S ie 

im  F e r n s e h e n  s e h e n  u n d  im m e r  u n d  

im m e r  w ie d e r  s e h e n » ,  s a g t  e r, «d as is t 

e in  u n d  d a s s e lb e  B ild  e in e r  P e r s o n , d ie  

e in  G e b ä u d e  m it  e in e r  V ase in  d e r  

H a n d  v e r lä s s t. S ie  s e h e n  d a s  zw an z ig  

M al u n d  d e n k e n ,  d u  m e in e  G ü te , g a b  

es d a  so  v ie le  V ase n ? » 4*

V e rg le ic h e n  w ir  d ie s  m it  e in e r  ä h n ­

l ic h e n  T a k tik  im  F ilm  Voices o f  Iraq  

(2 0 0 4 ) , d e r  a ls «vom  ir a k is c h e n  V o lk  in  

e ig e n e r  R e g ie  g e d r e h t e r  F ilm »  a n g e -  

p r ie s e n  w u r d e .5* A u f  d a s  B ild  e in e r  

S c h la g z e ile  d e r  Los Angeles T im es  vo m  

2. M a i 2 0 0 4 , d ie  la u te t ,  « P h o to s  o f  

N a k e d  I ra q i  P r i s o n e r s  O u tr a g e  A rabs»  

(A ra b e r  e m p ö r t  ü b e r  P h o to s  v o n  n a c k ­

te n  i r a k is c h e n  G e f a n g e n e n ) ,  f o lg t  e in e  

S e r ie  k u r z e r  F ilm a u s s c h n i t te :  1. e in e  

G r u p p e  v o n  I r a k e rn ,  d ie  h e r u m s i tz e n  

u n d  s c h e rz h a f t  d is k u t ie r e n ,  o b  es w irk ­

l ic h  a ls F o l te r  g e l te n  k ö n n e ,  w e n n  e in e  

w eisse  F ra u  d e n  P e n is  e in e s  I r a k e r s  

b e r ü h r e ;  2. e in  I ra k e r ,  d e r  s ic h  d a v o n  

b e e in d r u c k t  e r k lä r t ,  d ass  d ie  A m e r i­

k a n e r  s ic h  f ü r  d ie  E re ig n is s e  in  A b u  

G h ra ib  e n t s c h u ld ig t  h ä t t e n ,  e tw as , w as, 

so  s a g t er, k e in  a r a b is c h e r  F ü h r e r  g e ta n  

h ä t te ;  3. e in  I ra k e r ,  d e r  b e h a u p te t ,  so l­

c h e  F o l te rn  s e ie n  n ic h ts  g e g e n  d a s , w as 

d ie  G e f o l te r te n  s e lb s t  b e g a n g e n  h ä t ­

te n . D a r a u f  fo lg t  e in  S n u ff-V id e o  a u s  

U d a y  H u s s e in s  P r iv a ts a m m lu n g , d as 

z e ig t, w ie  e in e m  M a n n  z u r  S tra fe  d ie  

H a n d  a b g e h a c k t  w ird , w as w ir in  a l le n  

E in z e lh e i te n  zu  s e h e n  b e k o m m e n .

Im  P r in z ip  b e s te h t  k e in  U n te r ­

s c h ie d  z w isc h e n  d ie s e n  b e id e n  V e rfä l­

s c h u n g s m e th o d e n .  S o w o h l R u m s fe ld  

w ie d ie  Los Angeles T im es w e rd e n  d u r c h  

B ild e r , d ie  d e r  g e m a c h te n  A u ssa g e  

w id e r s p r e c h e n ,  in  F ra g e  g e s te l lt .  W ir  

s o l l te n  d e s h a lb  d e n  S c h a r f s in n  R u m s­

fe ld s  w ü rd ig e n ,  w e n n  e r  e in  b e r e c h t ig ­

te s  M is s tra u e n  a n m e ld e t  g e g e n ü b e r
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d e n  in s z e n ie r te n  P h o to - O p e r a t io n e n  

d e r  e ig e n e n  R e g ie ru n g  -  e tw a  z u m  N ie- 

d e r r e is s e n  d e r  S ta tu e  v o n  S a d d a m  - ,  

u m  K r it ik e r  z u m  S c h w e ig e n  zu  b r in ­

g e n . N o E n d  in  S ight b e s tä t ig t  n u r  d ie  

L o g ik , d ie  j e d e n  n e u e n  B u sh -S k a n d a l 

zu  e in e m  w e i te r e n  B e isp ie l d e r s e lb e n  

V ase m a c h t .

II.

D e r  b r i t i s c h e  F i lm e m a c h e r  u n d  P r o d u ­

z e n t  J o h n  G r ie r s o n  w a r  192 6  d e r  E rs te , 

d e r  d e n  B e g rif f  « D o k u m e n ta r f i lm »  v e r ­

w e n d e te ,  u m  F ilm e  zu  b e z e ic h n e n ,  d ie  

« n a tü r l ic h e  S to ffe  a u f  k re a tiv e  W eise  

b e h a n d e l t e n » .6' E r  v e r s ta n d  d e n  D o k u ­

m e n ta r f i lm  a ls  M ö g lic h k e it ,  d a s  P u b li­

k u m  d u r c h  U n te r h a l tu n g  u n d  im  E in ­

k la n g  m i t  d e n  I n te r e s s e n  d e s  S ta a te s  zu  

b i ld e n .  A ls S o z ia ld e m o k ra t  w a r  G r ie r ­

s o n  e h e r  v o n  S o z io lo g e n  a ls v o n  K ü n s t­

le r n  b e e in f lu s s t :  E r  g la u b te  d u r c h a u s  

a n  e in e  g e b i ld e te  Ö f fe n t l ic h k e i t ,  v e r ­

s ta n d  d ie s e n  B ild u n g s p ro z e s s  a b e r  

a ls B e w e g u n g  v o n  o b e n  n a c h  u n te n .  

P ro p a g a n d a  w a r  f ü r  G r ie r s o n  k e in  

S c h im p fw o rt;  ta ts ä c h l ic h  w a r  e r  d a v o n  

ü b e r z e u g t ,  d a ss  s ie  n ic h t  im  W id e r ­

s p r u c h  zu  s e in e m  V e rs tä n d n is  v o n  

D e m o k ra t ie  s ta n d ,  j a  so g a r  e in  n o tw e n ­

d ig e s  E le m e n t  d e r s e lb e n  w ar. D e r  S in n  

v o n  P ro p a g a n d a  b e s ta n d  f ü r  G r ie r s o n  

d a r in ,  e in e  le b h a f te ,  a n  d e r  p o l i t i s c h e n  

G e m e in s c h a f t  in te r e s s ie r te ,  g e b i ld e te  

Ö f fe n t l ic h k e i t  zu  s c h a f fe n , w e lc h e  

d a z u  b e i t r a g e n  so ll te ,  A n g s t u n d  

G e w a ltb e r e i ts c h a f t  zu  b e k ä m p f e n .  D as 

Z ie l d e r  F ilm e  fa ss te  e r  in  d ie  e in f a c h e  

F o rm e l:  « d e n  F r ie d e n  zu  e in e r  s p a n ­

n e n d e n  A n g e le g e n h e i t  m a c h e n » .7'

Im  Z w e ite n  W e ltk r ie g  is t  e in e  n e u e  

A r t  v o n  F ilm  e n t s ta n d e n ,  w ie A n d ré  

B a z in  b e m e r k te ,  a ls e r  s ic h  n a c h  d e r  

B e f r e iu n g  F ra n k re ic h s  d ie  v o n  F ra n k  

C a p ra  p r o d u z ie r te  S e r ie  Why We F ight 

(1 9 4 2 -1 9 4 5 )  a n g e s e h e n  h a t te .  E rs t-

RETOUR D E

m a is  e n t s ta n d e n  a b e n d f ü l l e n d e  F ilm e  

f ü r  e in  b r e i te s  P u b l ik u m , d ie  g a n z  a u f  

M a te r ia l  b e r u h te n ,  d a s  n i c h t  im  H in ­

b lic k  a u f  d ie s e  F ilm e  g e d r e h t  w o rd e n  

w ar. B a z in  b e t r a c h t e t e  s ie  a ls b e m e r ­

k e n s w e rte  M o n ta g e k u n s ts tü c k e ,  z e ig te  

s ic h  j e d o c h  b e s o rg t  d a r ü b e r ,  w ie  es 

i h n e n  g e la n g , d a s  F e h le n  d e r  u n a b ­

d in g b a r e n  B e z ie h u n g  z w isc h e n  W o rt 

u n d  B ild  zu  v e r s c h le ie rn .  D o k u m e n ­

ta r f i lm e , so  b e h a u p te t e  er, e r z ä h l te n  

g e w ö h n l ic h  e in e  G e s c h ic h te ;  n u n  s e ie n  

sie  z u  A n s p ra c h e n  g e w o rd e n . D ie  B il­

d e r  s c h ie n e n  ih r e  lo g is c h e  O r d n u n g  

a l le in  d e n  a u s  d e m  O f f  g e s p r o c h e n e n  

W o r te n  zu  v e r d a n k e n ,  w o b e i d ie s e  W o r­

te  ih r e r s e i t s  d u r c h  d e n  T a ts a c h e n -  o d e r  

H in w e is -C h a ra k te r  d e s  W o c h e n s c h a u ­

m a te r ia ls  u n t e r m a u e r t  w u rd e n .  « D em  

Z u s c h a u e r  w ird  d ie  I l lu s io n  v e rm itte l t ,  

e r  s e h e  v isu e lle s  B e w e ism a te r ia l, d a b e i  

is t  d ie s e s  M a te r ia l  in  W a h r h e i t  n u r  e in e  

A n e in a n d e r r e ih u n g  z w e ife lh a f te r  F ak ­

te n ,  d ie  a l le in  d u r c h  d e n  K itt  d e s  

B e g le it te x te s  z u s a m m e n g e h a l te n  w e r­

d e n .» 8' D as P ro b le m , so  s te ll te  B a z in  

k la r , w a r  n i c h t  d e r  A n s p ru c h  d ie s e r  F il­

m e , s o n d e r n  ih r e  F o rm . D ie s e r  n e u e  

F ilm ty p  b e r u h te  « a u f  e in e r  sc h w e rw ie ­

g e n d e n  U m w e r tu n g  d e r  W e r te , a u f  

e in e r  M a n ip u la tio n  v o n  P sy ch e , G u t­

g lä u b ig k e i t  u n d  W a h r n e h m u n g »  u n d  

w a r  d e s h a lb  « fü r  d ie  Z u k u n f t  d e s  

m e n s c h l ic h e n  G e is te s  e x t r e m  g e f ä h r ­

l ic h » .9'

«No reverse shot is possible.» (S. 193) 

(PHOTO: JEAN-LUC GODARD &  JEAN-PIERRE  

GORIN, LETTER TO JANE)

D e r  e r s te  G o lfk r ie g  w u rd e  a u c h  «CNN- 

K rieg »  g e n a n n t ,  w eil z u m  e r s te n  M al in  

d e r  G e s c h ic h te  e in  K a b e lf e rn s e h s e n d e r  

in  d e r  L a g e  w ar, e in e  2 4 -S tu n d e n -L iv e -  

B e r ic h te r s ta t tu n g  a u s z u s t r a h le n ,  u n d  

d a m i t  e in  P ro b le m  d r a m a t is c h  s ic h tb a r  

m a c h te ,  d a s  u n s  n a c h  w ie  v o r  v e r fo lg t:  

n ä m l ic h  d ie  T a ts a c h e , d ass  d ie  A llg e ­

g e n w ä r t ig k e i t  d e r  B i ld e r  m itt le rw e ile  

m it  i h r e r  U n s ic h tb a rk e i t  H a n d  in  

H a n d  g e h t .  N ic h ts  a n  d ie s e m  p o s tm o ­

d e r n e n  G e m e in p la tz  so ll te  u n s  se lb s t­

v e r s tä n d l ic h  se in ; v ie lm e h r  s o l l te n  

w ir s e in e  V o ra u s s e tz u n g e n  u m k e h r e n ,  

u m  ü b e r  d ie  b e s o n d e r e n  R e z e p tio n s - , 

D is t r ib u t io n s -  u n d  P ro d u k t io n s w e is e n  

n a c h z u d e n k e n ,  d ie  d ie s e s  G e fü h l ,  dass  

d ie  B e d e u tu n g  v o n  B ild e rn  in  e in e r  

v o m  S p e k ta k e l  r e g ie r te n  G e s e lls c h a f t  

h o f fn u n g s lo s  ü b e r s ä t t ig t  ist, e n tw e d e r  

v e r s tä rk e n  o d e r  b e k ä m p f e n .  L a u t  D zi- 

g a  V e r to v - j e n e m  ru s s is c h e n  R e g is se u r, 

d e r  h e u te  a ls R ivale  d e r  G rie rso n -F la -  

h e r ty -S c h u le  in  ih r e m  B e m ü h e n  u m  

d ie  h i s to r i s c h e  P o s i t io n  d e s  « V aters d e s  

D o k u m e n ta r f i lm s »  g il t  -  s o ll te  d e r  F ilm  

d a s  U n s ic h tb a re  s ic h tb a r  m a c h e n .10' 

H e u te  w ä re  es v ie l le ic h t  t r e f f e n d e r ,  zu  

s a g e n , d ass  d ie  A u fg a b e  d a r in  b e s te h e ,  

d a s  S ic h tb a re  l e s b a r  zu  m a c h e n .

A ls J e a n -L u c  G o d a r d  u n d  J e a n -  

P ie r r e  G o r in  e x p l iz i t  p o l i t is c h e  F ilm e  

z u  d r e h e n  b e g a n n e n ,  g a b e n  sie  ih r e m  

K o llek tiv  d e n  N a m e n  D ziga-V ertov- 

G r u p p e ,  u m  a u f  d ie s e  v e rg e s s e n e  re -
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v o lu t io n ä re  D o k u m e n ta r f î lm t r a d i t io n  

a u fm e rk s a m  zu  m a c h e n .  I n  ih r e m  F ilm  

Letter to J a n e  (1 9 7 2 )  w ird  d ie  b e r ü h m te  

P h o to g r a p h ie  v o n  « H a n o i J a n e »  -  sie  

z e ig t  J a n e  F o n d a  in  V ie tn a m , w ie  sie  

e n g a g ie r t  u n d  n a c h d e n k l ic h  e in ig e n  

V ie tn a m e s e n  z u h ö r t  -  v o n  d e m  m e h r ­

m a ls  w ie d e r h o l te n  S a tz  « N o  re v e rse  

s h o t  is p o ss ib le »  u n te r m a l t .  L a u t  

G o d a r d ,  e in e m  a n e r k a n n te n  M e is te r  

d e s  s o g e n a n n te n  m o d e r n e n  F ilm s 

u n d  d e r  B r e c h t ’s c h e n  V e r f r e m d u n g , 

b e s te h t  d ie  S c h w ie r ig k e it  n ic h t  d a r in ,  

d a ss  d a s  B ild  zu  « tr a n s p a r e n t»  is t, s o n ­

d e r n  im  G e g e n te i l :  Es is t  zu  re flex iv . 

G o d a rd s  T h e s e  la u te t ,  d ass  w ir zw ar w is­

s e n , w ie m a n  s ic h  s e lb s t  b e im  S c h a u e n  

b e o b a c h te n  u n d  s e in e  A n te i ln a h m e  

d e m o n s t r i e r e n  k a n n ,  d a ss  w ir  a b e r  

n ic h t  w issen , w ie  m a n  z u s c h a u t  o d e r  

v ie lm e h r  s ie h t.

III.

«So, w ie V ie tn a m  A m e r ik a s  e r s te r  

< W o h n zim m erk rieg >  w ar, w e il e r  ü b e r  

d ie  N a c h r ic h te n s e n d e r  z u r  E sse n sz e it  

in  a l le n  b lu t ig e n  E in z e lh e i te n  in  d ie  

W o h n s tu b e n  g e la n g te ,  e rw e is t  s ic h  d e r  

I ra k k o n f l ik t» , l a u t  T im e M agazine, «als 

e r s te r  Y o u T u b e -K rie g » .11* «Y ouT ube»  

s te h t  s te l lv e r t r e te n d  f ü r  n e u e  A r te n  d e r  

P r o d u k t io n  u n d  V e r b re i tu n g .  E in  

E re ig n is ,  d a s  im  V e r b o rg e n e n  s ta t t f in ­

d e t  u n d  v o n  d e n  g ro s s e n  F e r n s e h ­

a n s ta l te n  n ic h t  ü b e r t r a g e n  w ird  -  e tw a  

S a d d a m  H u s se in s  H in r ic h tu n g  d u r c h  

d e n  S t ra n g  - ,  k a n n  m i t  d e r  V id e o k a m e ­

ra  e in e s  M o b il te le fo n s  a u f g e n o m m e n  

u n d  in n e r t  w e n ig e r  M in u te n  a u f  e in e  

ö f fe n t l ic h e  W e b s ite  g e la d e n  o d e r  w ie 

e in  V iru s  ü b e r  e in  E -M ail-A d ressn e tz  

v e r b r e i t e t  w e rd e n . D ie  V o rm a c h ts te l ­

lu n g  d e s  F e rn s e h e n s  b e i  d e r  V e rb re i­

tu n g  v o n  « L iv e -E re ig n is se n »  is t  v o n  d e r  

t e c h n i s c h e n  R e a l i tä t  e in e s  o p t i s c h e n  

U n b e w u s s te n  ü b e r r a n n t  w o rd e n ;  d a b e i

w ird  e in  E re ig n is ,  d a s  s o n s t  a u f  d e n  

M o m e n t  b e s c h r ä n k t  b l ie b e ,  n ic h t  n u r  

f e s tg e h a l te n ,  s o n d e r n  e n d lo s  w ie d e r ­

h o l t  u n d  d u r c h g e k a u t .  D ie  u n e n d l ic h e  

W ie d e r k e h r  is t  a n  d ie  S te lle  d e r  L ive- 

U b e r t r a g u n g  g e t r e te n .  D o c h  o b w o h l 

d ie  V o r s te l lu n g  d e s  « Y ouT ube-K rieges»  

n a h e le g t ,  d ass  es s ic h  u m  e in e  n e u e  

F o rm  d e r  V e r b re i tu n g  v o n  V id e o s  h a n ­

d e l t ,  d ie  s ic h  j e d e r  z e n t r a le n  K o n tro l le  

e n tz ie h t  u n d  d a s  E n d e  d e r  h e r k ö m m li ­

c h e n  P ro d u k t io n s -  u n d  S e n d e f o rm e n  

b e d e u te t ,  g e h t  d ie s e  D e m o k r a t i s ie r u n g  

d e r  M e d ie n  m i t  n e u e n  b io p o l i t is c h e n  

Ü b e r w a c h u n g s fo r m e n  e in h e r .  Loose 

Change  is t  e in  n o s ta lg is c h e r  F ilm , w eil 

e r  a u f  e in e  A ra  z u rü c k b lic k t ,  in  d e r  w ir 

u n s  n o c h  v o r s te l le n  k o n n te n ,  d ie  W elt 

w ü rd e  v o n  e in e m  a n o n y m e n  «sie» k o n ­

tr o l l ie r t .  M itt le rw e ile  w u rd e  d ie se  K o n ­

tr o l le  e in e m  a l lg e m e in e n  «du»  ü b e r ­

t r a g e n .  S ta t t  m i t  B ig  B r o th e r  h a b e n  w ir 

es n u n  m it  e in e r  U n m e n g e  lä s tig e r  

k le in e r  B r ü d e r  zu  tu n .

D as F e r n s e h e n  r e a g ie r t  a u f  d ie se  

V e r ä n d e r u n g  d e s  K o n su m s u n d  d e r  

V e r b re i tu n g  v o n  B ild e rn , in d e m  es 

W e rb e k a m p a g n e n  s ta r te t ,  d ie  a u f  e in e  

n e u e ,  m it  d e m  I n t e r n e t  v e r t r a u te  

J u g e n d k u l tu r  a u s g e r ic h te t  s in d . MTV 

u n t e r t i t e l t  s e in e  S e n d u n g  Iraq Uploaded 

m it  « D e r  K rie g , d e n  d u  im  K a b e lfe rn se ­

h e n  n i c h t  zu  s e h e n  b e k o m m s t» . (D ie  

F o rm u l ie r u n g ,  « D e r K rieg , d e n  d u  b e i 

MTV n ic h t  zu  s e h e n  b e k o m m s t» , b le ib t  

j e m a n d  a n d e r e m  ü b e r la s s e n . ) 12* In  d e r  

h a lb s tü n d ig e n  S o n d e r s e n d u n g  s te ll t  

e in  v e rg a m m e l te r  VJ « d ie  h e ik le n  F ra ­

g e n »  a n  e in e n  S o ld a te n ,  d e s se n  V id e o s  

a u f  d e r  M T V -eigenen  iF ilm -W eb site  in  

d e r  M T V -ü b lich en  K u rz fu t te r fo rm , m it  

M u s ik  u n te r m a l t  u n d  o h n e  e r k lä r e n ­

d e n  K o n te x t ,  a u s g e s t r a h l t  w u rd e n .  

D iese  V id e o s  h a b e n  d e n  S p i tz n a m e n  

« T ro p h ä e n -V id e o s»  e r h a l t e n ,  w eil sie  

T ö tu n g s a k te  f e s th a l te n ,  w e lc h e  d ie  S o l­

d a te n  m i te r l e b t  h a b e n  o d e r  a n  d e n e n  

sie  b e te i l ig t  w a r e n .13* W ie  d a s  I n t e r n e t  

w u rd e  a u c h  d ie  V id e o te c h n ik  f ü r  m ili­

tä r is c h e  Z w eck e  e r f u n d e n ;  ih r e  W u r­

z e ln  r e ic h e n  in  d e n  Z w e ite n  W e ltk r ie g  

z u rü c k , sie  w u rd e  d a m a ls  z u r  V e rw e n ­

d u n g  in  f e r n g e s te u e r te n  F lu g z e u g e n  

e n tw ic k e lt .  Es h a t  z w a n z ig J a h r e  g e d a u ­

e r t ,  b is  K ü n s t le r in n e n  u n d  K ü n s tle r  

b e g a n n e n ,  s ie  s ic h  z u n u tz e  z u  m a c h e n .  

H e u te  v e r s u c h t  d e r  S o ld a t /V id e o f i l -  

m e r  b e id e  F u n k t io n e n  m i te in a n d e r  zu 

v e r e in e n .

D ie  m e is te n  I ra k -D o k u m e n ta r f i lm e  

g e h ö r e n  e in e r  v o n  zw ei G a t tu n g e n  

a n :  1. F ilm e  ü b e r  p o l i t is c h e  E n ts c h e i ­

d u n g e n  u n d  ih r e  D a r s te l lu n g  in  d e n  

M e d ie n  ( W hy We Fight, 2 0 0 5 , Iraq fo r  

Sale, 2 0 0 6 , N o E n d  in  Sight, 2 0 0 7 ) ; o d e r  

2. F ilm e  ü b e r  in d iv id u e l le  E r le b n is s e  

im  S til d e s  C iném a vérité  o d e r  D irect 

Cinem a, d ie  e n tw e d e r  d e n  S ta n d p u n k t  

d e s  a m e r ik a n is c h e n  S o ld a te n  e i n n e h ­

m e n  (O peration: D ream land , 2 0 0 5 , G u n ­

ner Palace, 2 0 0 5 , The W ar Tapes, 2 0 0 6 14*) 

o d e r  j e n e n  d e r  i r a k is c h e n  B e v ö lk e ru n g  

(A b o u t B aghdad , 2 0 0 4 , Iraq in  Fragments, 

2 0 0 6 , M y Country, M y C ountry, 2 0 0 6 ) . 

B e id e n  G a t tu n g e n  g e h t  e s  d a r u m , d ie  

o ff iz ie lle  B e r ic h te r s ta t tu n g  zu  k o r r ig ie ­

r e n  b e z ie h u n g s w e is e  d ie  w a h re  o d e r  

n o c h  n i c h t  e r z ä h l te  G e s c h ic h te  k u n d ­

z u tu n  -  w o b e i d ie  e in e  f e h le n d e  K o n ­

te x te  u n d  I n f o r m a t io n e n  l i e f e r t  u n d  

d ie  a n d e r e  e in e  f e h l e n d e  R e a litä t:  

e n tw e d e r  «D as h a b t  i h r  n o c h  n ic h t  

g ew u sst»  o d e r  «So s ie h t  es in  W irk lic h ­

k e i t  au s» . Es is t  e in  r e la t iv  n e u e s  P h ä ­

n o m e n ,  d ass  d e r  w e s tl ic h e  p o l i t is c h e  

D o k u m e n ta r f i lm  d a h in g e h e n d  v e r s ta n ­

d e n  w ird , d a ss  e r  d ie  K lu f t z w isc h e n  d e r  

o f f iz ie l le n  B e r ic h te r s ta t tu n g  d e r  g ro s ­

s e n  M e d ie n u n te r n e h m e n  u n d  d e r  b e ­

s o n d e r e n  o d e r  s in g u lä r e n  E r f a h r u n g  

o d e r  e in e r  « u n b e q u e m e n  W a h rh e it»  

sc h lie ss t.
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Im  G e g e n s a tz  z u r  s o z ia lk o n se rv a tiv e n  

A n s ic h t , d ass  w ir  z u  v ie le n  B i ld e rn  

a u s g e s e tz t  s e ie n , s in d  d ie  D o k u m e n ta r -  

f i lm e r  d e r  M e in u n g , es g e b e  zu  w e n ig  

B ild e r . O b w o h l d ie  k o n se rv a tiv e  F o r­

d e r u n g ,  d a ss  gew isse  B ild e r  n ic h t  

g e z e ig t  w e r d e n  s o l l te n ,  w eil s ie  d ie  

S in n e  e n tw e d e r  r e iz e n  o d e r  a b s tu m p -  

f e n ,  b e s te n fa l ls  d u b io s  is t, s o l l te n  w ir 

a u c h  a ll j e n e n  B ild e rn  m is s t r a u e n ,  d ie  

v o rg e b e n ,  d e n  K rie g  so  zu  z e ig e n , w ie 

e r  w irk lic h  se i, u n d  d a b e i  W a h r h e i t  e n t ­

w e d e r  a ls n a c k te  G e g e n w a r t  o d e r  als 

G e s e tz e s k o n fo rm itä t  v e r s te h e n .  N a tü r ­

lic h  w irk te  es n a c h  d e n  s te r i le n  B i ld e rn  

d e r  D i r e k tü b e r t r a g u n g e n ,  d ie  v o n  « e in ­

g e b e t te te n »  R e p o r te r n  g e l ie f e r t  w u r­

d e n ,  s c h o c k ie r e n d ,  B i ld e r  zu  s e h e n ,  

d ie  d a s  G e m e tz e l  u n d  d ie  Z e r s tö ru n g  

z e ig te n . D ie  b e r ü h m te n  A b u -G h ra ib -  

P h o to g r a p h ie n  m a c h te n  zu  e in e m  

b e s t im m te n  Z e i tp u n k t  d ie  V e r lo g e n ­

h e i t  d e r  a m e r ik a n is c h e n  R h e to r ik  d e u t ­

lic h , d ie  « u n s e re n  L e b e n ss til»  g e g e n  

«d ie  T e r ro r is te n , d ie  u n s  h a sse n »  s te ll te . 

D o c h  z w isc h e n  d e m  F i lm m a te r ia l  v o n  

G r ä u e l ta te n  u n d  A n tik r ie g s g e fü h le n  

b e s te h t  n ic h t  n o tw e n d ig  e in e  K o r re la ­

t io n .  W ie  A n th o n y  S w o ffo rd  in  s e in e n  

ä u s s e r s t  p o p u lä r e n  Desert-Storm-M e­

m o ir e n  f e s th ie l t :  «D ie  a n g e b l ic h e n

A n tik r ie g s f i lm e  s in d  g e s c h e i t e r t  ... 

D e r  g e f i lm te  T o d  u n d  d a s  g e f i lm te  

G e m e tz e l  s in d  d ie  P o r n o g r a p h ie  d e s  

S o ld a te n .» 16*

B ild e r  s p r e c h e n  w e d e r  f ü r  s ic h  

se lb s t, n o c h  b e d ü r f e n  sie  d e r  E rk lä ­

ru n g ,  v ie lm e h r  s te l le n  s ie  B e z ie h u n g e n  

h e r  -  sie  v e r b in d e n  u n d  sie  t r e n n e n ,  sie 

fü g e n  e tw as h in z u  u n d  sie  n e h m e n  

e tw as w eg . D ie  p o l i t is c h e  B e d e u tu n g  

e in e s  b e s t im m te n  B ild e s  e n t s te h t  

im m e r  a ls R e a k t io n  a u f  e in  a n d e r e s  

B ild  o d e r ,  w ie V e rto v  b e h a u p te te ,  zwi­

s c h e n  d e n  B ild e rn . W e n n  es u n s  h e u te  

g e l in g e n  so ll, d e n  F r ie d e n  zu  e in e r

s p a n n e n d e n  S a c h e  zu  m a c h e n ,  d a n n  

n i c h t  im  N a m e n  e in e s  K o n s e n se s  o d e r  

m i t  d e m  G e s tu s  d e r  E n th ü l lu n g  e in e r  

u n a u s g e s p r o c h e n e n  W a h rh e it , s o n d e rn  

d u r c h  d a s  E n tw e r f e n  n e u e r  B i ld s t ra te ­

g ie n , d ie  u n s e re  V o ru r te i le  d a r ü b e r  in  

F ra g e  s te l le n ,  w e lc h e  H a n d lu n g s m ö g ­

l i c h k e i te n  u n d  S ic h tw e ise n  ü b e r h a u p t  

v o r s te l lb a r  u n d  e r la u b t  s in d .

(Übersetzung: S u za n n e  Schm idt)
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