
M a r k  W a l l i n g e r :
Sta te  Br i t a i n

P A U L  B O N A V E N T U R A

B ritain’s C hannel 4 television hosted  its 9th annual 
Political Awards cerem ony in  February before an 
invited audience o f parliam entary  m em bers, peers, 
and  journalists. The prize for the m ost inspiring  
political figure is always decided by the public and  
this year’s nom inees were the prim e m inister Tony 
Blair; David C am eron, the leader of the Conservative 
Party; G eneral Sir R ichard D annatt, the  head  o f the 
British Army who controversially suggested th a t UK 
forces w ithdraw from  Iraq  at the earliest opportunity; 
the  Anglican A rchbishop o f York Dr. Jo h n  Sentam u; 
Aishah Azmi, the Muslim school assistant who ignit
ed a national debate on multiculturalismi by fighting 
to re ta in  h e r veil in  the  classroom; and the peace 
cam paigner Brian Haw. Such are the build ing blocks 
o f the body politic in  today’s liberal dem ocracies.

Since Ju n e  2001, Brian Haw has been  conducting  
a one-m an vigil in fro n t o f the Houses of Parliam ent 
in  p ro test against the Iraq  War. H e rem ains at his 
spo t on the pavem ent a ro u n d  the clock, sleeping 
u n d er canvas and  washing him self as best he can. An 
evangelical Christian, Haw started  his vigil to p ro test 
against the  suffering o f Iraqis u n d e r the UN sanc
tions regim e and  the air raids m oun ted  by coalition 
forces. Over the past six years his operation  has
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expanded  to em brace the War on T error and  West
e rn  m ilitary action in A fghanistan and  Iraq.

Haw’s shabby and  som etim es strid en t p ro test 
annoyed parliam entarians who resorted  to legisla
tion  to get him  rem oved. Two years ago they passed 
the Serious O rganized Crim e and  Police Act 2005 to 
prevent un licensed protests w ithin one k ilom eter of 
Parliam ent Square. Haw was arrested  in  M arch 2006, 
b u t had  already begun a legal fight to defend  his 
righ t to protest. In July o f last year, judges ru led  that 
the  drafting  o f the act m ean t th a t it did n o t apply to 
protests tha t started  before 2005 and  Haw’s p ro test
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MARK WALLINGER, STATE BRITAIN, 2007, installation viexo and detail /  Installationsansicht und Detail, Tate Britain.

(PHOTO: SAM DRAKE, TATE)

was therefo re  exem pt. T he police have confiscated 
the m ajority o f his banners and  placards, b u t Haw is 
still on site a t the tim e of writing. Moreover, in Feb
ruary, he had  the satisfaction o f topp ing  the C hannel 
4 poll fo r the m ost inspiring  political figure o f 2007 
with an impressive fifty-four p e rcen t o f the total vote.

W hether Mark W allinger’s STATE BRITAIN (2007), 
installed at Tate Britain one m on th  before C hannel 
4 ’s announcem en t, m ade any difference to the result 
is im possible to fathom . W hat is n o t in  doub t is 
W allinger’s foresight in identifying and  celebrating  
Haw’s p ro test as one o f the m ore significant acts of 
political activism o f recen t years. STATE BRITAIN con
sists o f a painstaking and  utterly  faithful recreation  
of Haw’s p ro test site on the day before the n igh t in

May 2005 when the police cam e to take it away. Run
n ing nearly  the full length  o f Tate B rita in’s Duveen 
Galleries, W allinger’s forty-m eter installation fea
tures a facsimile o f every hoard ing  message, pho to 
graph, peace flag, pain ting , teddy bear, and  doll— 
providing all those who missed the original with 
an o th e r opportun ity  to witness the tangible m anifes
tation  o f Haw’s blast o f m oral outrage.

A lthough the peace cam paigner’s ire is fuelled by 
his religious conviction ra th e r than  any crusading 
political ideology, his p ro test is a gift for som ebody of 
W allinger’s persuasion. Like many people, W allinger 
is appalled by the  L abor Party’s head long  withdrawal 
from  its collectivist m andate  in  pursu it o f populist, 
center-right policies. The com bination  o f the restric-
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tio n  o n  u n a u th o r iz e d  p ro tes ts  n e a r  th e  sea t o f  gov
e rn m e n t a n d  th e  c o n c o m ita n t su p p ress io n  o f  lawful 
d issen t b ro u g h t h im  to  th e  sam e d eg re e  o f  f ro th in g  
a n g e r  th a t  h e  h a d  on ly  prev iously  m a n ag e d  to  a tta in  
d u r in g  M a rg a re t T h a tc h e r ’s p e r io d  in  office. C re
atively a n d  po litica lly  m e asu red , STATE BRITAIN is 
th e  co o l-h e ad e d  o u tc o m e  o f  a r ig h te o u s  in d ig n a tio n .

W allin g er’s new est c re a tio n  is th e  la tes t in  a  lo n g  
lin e  o f  th o u g h tfu lly  rea lized  p ro jec ts  in  th e  p u b lic  
d o m ain . T h e  a rtis t cam e to  w id esp read  a tte n tio n  
w hen  h e  was co m m issio n ed  to  m ake th e  firs t o f  the  
now  fam ilia r te m p o ra ry  sc u lp tu re s  fo r  th e  em pty  
p lin th  in  L o n d o n ’s T rafalgar S quare . ECCE HOMO 
(1999), h is chalky, hum an-scale  re p re se n ta tio n  o f  

Je su s C hrist, g rac ed  th e  p ed es ta l as Big B en  ra n g  in  
th e  m ille n n iu m  seven years ago a n d  su p p lie d  a  sta rk  
c o n tra s t to  th e  d ark , u n m e m o ra b le  sta tues nearby. 
“W h e th e r  o r  n o t  we re g a rd  Jesu s as a  deity ,”

re m a rk e d  W allinger, a t th e  tim e o f  th e  s c u lp tu re ’s 
unv eilin g , “h e  was, a t th e  very least, a p o litica l le a d e r  
o f  a n  o p p resse d  p eo p le . Ecce H o m o  a llu d es to  th e  
re c e n t h is to rica l p as t a n d  its sad  re c o rd  o f  re lig ious 
a n d  rac ia l in to le ra n c e .

P rio r  to  ECCE HOMO, W allinger was p ro b ab ly  b es t 
know n fo r  th e  way in  w hich  his p a r tic u la r  take o n  cu l
tu ra l id e n tity  re su lte d  in  a tru ly  u n c o n v e n tio n a l a r t
w ork, a th o ro u g h b re d  rac e h o rse  ca lled  A REAL WORK 
OF ART (1994). W a llin g er’s e x p lo ita tio n  o f  a rac e 
h o rse  fo r  artistic  p u rp o ses  show ed  th a t  co m p lex  
ideas co u ld  easily be tra n sp o r te d  in  read ily  accessib le 
form s. Ideas d o  n o t  com e m u c h  m o re  co m p lex  th a n  
th o se  fra m in g  th e  q u es tio n  o f  iden tity , a n d  in  his 
tu rf- in sp ire d  o u tp u t fro m  th e  1990s, w hich  c u lm in a t
e d  in  A REAL WORK OF ART, W allinger c re a te d  an  
im p o r ta n t body  o f  w ork  on  th e  su b jec t o f  n a tio n a lity  
a n d  b e lo n g in g .

MARK WALLINGER, A REAL WORK OF ART, 26 September 1994, color photograph, 7 ?/*f x 1 0 ” /  Farbphotographie, 20 x 25,5 cm.

(PHOTO: COURTESY ANTHONY REYNOLDS GALLERY, LONDON)
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W ith A REAL WORK OF ART, W allinger e x te n d e d  M ar
cel D u c h a m p ’s ico n o clastic  g es tu re  o f  re fra m in g  an 
ex isting  o b je c t as a n  artw ork  by assign ing  th a t sta tus 
to  a living th in g . H ow ever, if  a n y th in g  fro m  th e  
a r tis t’s back  ca ta lo g u e  p re fig u res  STATE BRITAIN co n 
ceptually , i t  is surely  FAÇADE (2001), th e  site-specific 
w ork  th a t  th e  a rtis t dev ised  fo r  th e  B ritish  pav ilion  a t 
th e  49 th  V enice B ien n a le  o f  2001. A te rrac o tta -c o l
o red , n eo -P a llad ian  villa, th e  pav ilion  is f lan k e d  on  
e i th e r  side by th o se  o f  F ran ce  a n d  G erm any  a n d  
b e tw een  th e m  th e se  th re e  once-m igh ty  em p ires  
p ro m in e n tly  occupy  th e  g eo g ra p h ica l h ig h  g ro u n d  
in  th e  B ien n a le  g a rd en s . FAÇADE ex p o sed  th e  c ru d i
ty o f  such  im p e ria l o n e -u p m a n sh ip  a n d  u n d e rm in e d  
s ta te -sp o n so re d  au th o rity  by p re se n tin g  th e  viewer 
w ith a d ece itfu l, life-size im age o f  th e  B ritish  pavil
io n ’s fro n ta g e . W h a t lo o k e d  d o m in e e rin g ly  m ajestic  
a t f irs t s ig h t was, in  fact, n o th in g  m o re  th a n  a p h o to 
m e ch a n ica l illu sion , k e p t in  p lace  by an  ugly, in tr a n 
s ig e n t scaffold.

T h e  s tru c tu re  th a t su p p o rts  W allin g er’s rep lica  
o f  B rian  H aw ’s ram b lin g  b illb o a rd  in  P a rlia m en t 
S quare  has  a sim ilarly  lim ite d  ap p ea l, b u t aesthe tics 
a re  so m e th in g  o f  little  o r  n o  im p o rta n c e  to  Haw 
b ey o n d  th e  p a r t  they  play in  c o m m u n ic a tin g  h is m es
sage to  a m u te  an d  cow ed p a r lia m e n t, w hich  has 
asked  few q u es tio n s  o f  N ew  L a b o r’s co n te n tio u s  fo r
e ign  po licies. F alling  som ew here  b e tw een  a still life, 
a read y m ad e , a n d  a h is to rica l re -en a c tm en t, STATE 
BRITAIN re ite ra te s  H aw ’s o rig in a l a n d  som etim es 
co n fu s in g  m essage; b u t how  sh o u ld  we d e fin e  it  ar
tistically? Is i t  a w ork  o f  p ro te s t, a  s im u la tio n , o r  an  
ap p ro p ria tio n ?

T h e  m ost im ag ina tive  c o n c e it o f  STATE BRITAIN 
lies in  its re la tio n sh ip  to  th e  p ro te s t exc lu sion  zone 
en c a p su la te d  in  th e  Serious O rg a n iz ed  C rim e an d  
P olice A ct 2005. Ajrticle 138 o f  th e  A ct sta tes th a t th e  
S ecre tary  o f  S tate may, by o rd er, specify th e  d es ig n a t
e d  area , th a t  th e  a re a  m ay b e  specified  by d esc rip 
tio n , by re fe re n c e  to  a m ap  o r  in  any o th e r  way, a n d  
th a t n o  p o in t  in  th e  a re a  so spec ified  m ay be m o re  
th a n  o n e  k ilo m e te r  in  a s tra ig h t lin e  fro m  th e  p o in t 
n e a re s t to  it in  P a r lia m e n t S quare. T h e  d es ig n a ted  
a re a  cuts th ro u g h  th e  h e a r t  o f  Tate B rita in  an d  
W allinger has m a rk e d  its p o s itio n  w ith  a lin e  o f  b lack  
ta p e  th a t  ru n s  th e  le n g th  o f  th e  b u ild in g , in itially

e x te n d in g  from  th e  te m p o ra ry  ex h ib itio n  to  com 
m e m o ra te  th e  b ic e n te n a ry  o f  th e  d e a th  o f  G eorge 
S tubbs to  th e  gallery  shop . B ecause o f  th e  o r ie n ta 
tio n  o f  Tate B rita in , a sizeab le p o r tio n  o f  STATE 
BRITAIN lies w ith in  th e  exc lu sion  zo n e  a n d  is th e reb y  
in  co n tra v e n tio n  o f  th e  Act. T h a t n o  legal ac tio n  has 
yet b e e n  taken , an d  p ro b ab ly  n ev e r will be, does 
n o th in g  to  u n d e rm in e  th e  fac t th a t th e  n a tio n a l col
le c tio n  o f  B ritish  a r t  cu rren tly  occup ies an  am b ig u 
ous a n d  c o n te s ted  space.

N o tw ith s tan d in g  th e  u n iq u e n ess  o f  its am b itions , 
STATE BRITAIN m irro rs  th e  activities o f  a  co n s id e r
ab le  n u m b e r  o f  B ritish  a n d  B ritish-based  artists w ho 
a re  s ta rtin g  to  ex p lo re  a ra n g e  o f  resp o n ses to  th e  
m a jo r fo rces th a t a re  sh a p in g  o rd in a ry  lives in  th e  
firs t d ec ad e  o f  th e  tw enty-first cen tury . Je re m y  D eller, 
K aren  G u th rie  an d  N in a  P ope, ju n e a u  p ro jec ts , M ike 
N elson , Ross S inclair, a n d  m any  o th e rs  a re  p ro b in g  
re c e n t h is to rica l d ev e lo p m en ts  an d  sea rch in g  fo r 
u n o r th o d o x  artistic  m e th o d o lo g ie s  as a  m eans o f  
c o n tr ib u tin g  so m e th in g  socially m ean in g fu l to  co n 
te m p o ra ry  visual cu ltu re .

A t Tate, B rita in  M ark W allinger has p ro d u c e d  a 
w ork fo u n d e d  o n  a rad ica l re in te rp re ta t io n  o f  p o p u 
la r  trad itio n s . H is sea rch  fo r  so m e th in g  new  in  th e  
im m ed ia te  p as t in fo rm s a d eb a te  a b o u t artistic  h eg e 
m ony  an d  a u th en tic ity  a n d  rep re se n ts  a fresh  way o f  
co m m u n ic a tin g  a lte rna tives  a n d  o p p o sitio n s  to  a 
w ider pub lic . W allinger has sa id  th a t it is ra re  fo r  the  
w ork m ad e  by p e o p le  o n  th e  m arg in s o f  society to  
receive th is k in d  o f  focus a n d  th a t it deserves such 
scrutiny. In  o ffe rin g  fu r th e r  a tte n tio n  to  H aw ’s 
p ro te s t, STATE BRITAIN raises d ifficu lt qu es tio n s 
a b o u t th e  n a tu re  a n d  fu n c tio n  o f  a r t  a n d  th e  lim its o f  
a r t  in  an  in s titu tio n a l co n tex t. A t th e  sam e tim e, it 
h ig h lig h ts  th e  p ro life ra tin g  in frin g em e n ts  on  f re e 
d o m  o f  exp ressio n  th a t  now adays seem  such  a fea
tu re  o f  g o v e rn m e n t policy  in  th e  d ev e lo p ed  w orld. 
STATE BRITAIN is arguab ly  th e  m ost co m p ellin g  w ork 
to  com e o u t o f  B rita in  in  th e  last d ecad e . In  la te r  
years i t  will a lm ost ce rta in ly  com e to be seen  as the  
a r tis t’s c row n ing  ach ievem en t.

1) See Paul Bonaventura, “Playful M an,” New Statesman, Novem 
ber 6, 2000. (h ttp ://w w w .new statesm an .com /200011060034)
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I n s p i r i e r e n d e
E m p ö r u n g

P A U L  B O N A V E N T U R A

Im  Februar dieses Jah res rich tete  d er britische Fern
sehsender C hannel 4 vor geladenen  Gästen -  U nter
hausabgeordneten , M itgliedern des O berhauses und  
Jo u rna listen  -  die 9. V erleihung seiner «Political 
Awards» aus. D er Preisträger, die «inspirierendste 
politische Figur», wird alljährlich vom Publikum  
bestim m t. Die diesjährigen N om inierten  waren Pre
m ierm inister Tony Blair, David C am eron, der Vorsit
zende der Conservative Party, G eneral Sir R ichard 
D annatt, d e r britische G eneralstabschef, d er m it 
d er F orderung , die britischen  S treitkräfte sollten 
sich baldm öglichst aus dem  Irak zurückziehen, für 
grosses A ufsehen gesorgt hatte , d e r anglikanische 
Erzbischof von York, Dr. Jo h n  Sentam u, Aishah 
Azmi, die m uslim ische A ushilfslehrerin , die m it ih re r 
W eigerung, im Klassenzim m er ih ren  Gesichtsschlei
er abzulegen, eine nationale  M ultikulturalism us
debatte  en tzündete , u n d  d er Friedensaktivist Brian 
Haw. Solcherart sind die Bausteine des Gemeinwe
sens in  den liberalen  D em okratien von heute.

Seit Ju n i 2001 hält Brian Haw vor dem  L ondoner 
Parlam entsgebäude eine Ein-M ann-Protestwache 
gegen den  Irakkrieg ab. R und um  die U h r b leib t er 
an seinem  Platz au f dem  Pflaster, e r schläft u n te r 
e in er Plane u n d  wäscht sich so gut es eben  geht. 
Haw, ein evangelikaler Christ, begann  seine M ahn
wache vor sechs Jah ren , um  gegen die UN-Sanktio-
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MARK WALLINGER, ECCE HOMO, 1999, white marbleised 

resin, gold leaf, barbed wire, installation view Trafalgar Square /  

weisses marmorisiertes Kunstharz, Blattgold, Stacheldraht. 

(PHOTO: COURTESY ANTHONY REYNOLDS GALLERY, LONDON)
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n e n  u n d  d ie  L u ftan g riffe  d e r  K o alitio n sstre itk räfte  
zu p ro te s t ie re n , u n te r  d e n e n  d ie  Ira k e r  zu le id en  
h a tte n . S e ith e r  h a t  e r  se ine  P ro te s ta k tio n  a u f  d e n  
«K rieg g eg en  d e n  T erro r»  u n d  d ie M ilitä re in sä tze  in 
A fg h an istan  u n d  im  Ira k  au sg e d e h n t.

M it se in em  au fd r in g lic h e n  u n d  m a n ch m a l sch ril
len  P ro te s t v e rä rg e rte  H aw  d ie  P a rlam en ta rie r , u n d  
sie b ra c h te n  e in e  G esetzesvorlage e in , u m  ih n  aus 
d em  W eg zu  räu m e n . V or zwei J a h re n  w u rd e  d a ra u f
h in  d ie  «Serious O rg a n iz ed  C rim e a n d  P o lice  A ct 
2005» v era b sch ie d e t, u m  in  e in em  U m kreis von 
e in em  K ilo m e te r u m  d e n  P a r lia m e n t S q u are  «wilde» 
P ro te s ta k tio n e n  zu v e rh in d e rn . Als e r  im  M ärz 2006 
v e rh a fte t w urde , w ar H aw  b ere its  vor G eric h t gezo
gen , u m  se in  R e ch t a u f  P ro te s t zu v e rte id ig en . Im  Ju li 
le tz ten  J a h re s  e n ts c h ie d e n  d ie  R ich ter, dass das n e u e  
G esetz n ic h t a u f  P ro te s ta k tio n e n  an z u w en d e n  sei, 
d ie  vo r 2005 b e g a n n e n , u n d  dass Haws P ro te s t des
h a lb  rech tm ässig  ist. D ie P olizei h a t d e n  g rössten  Teil 
se in e r  B a n n e r  u n d  T ra n sp a re n te  konfisz iert, d o ch  
H aw  h ä lt  sich  im m e r n o c h  an  se in em  a n g e sta m m te n  
P latz auf. U n d  im  F e b ru a r  w u rd e  ih m  d ie  G e n u g tu 
u n g  zu teil, in  d e r  C hannel-4 -A bstim m ung  m it b e e in 
d ru c k e n d e n  54 P ro z e n t d e r  S tim m en  zu r «inspirie- 
re n d s te n  p o litisc h en  Figur» gew äh lt zu w erden .

V ier W ochen  vor d e r  V erle ih u n g  d e r  «Political 
Awards» p rä se n tie r te  M ark W allinger in  d e r  Tate 
B rita in  se ine  In s ta lla tio n  STATE BRITAIN (2007). O b 
sich d iese  In s ta lla tio n  a u f  das A bstim m u n g serg eb n is  
ausgew irk t h a t, lässt sich  n ic h t sagen , kein  Zweifel 
b e s te h t je d o c h  an  W allingers W eitblick: E r h a tte  in  
Haws P ro te s t e ines d e r  b e d e u te n d s te n  B eisp ie le  fü r  
p o litisc h en  A ktivism us d e r  le tz ten  J a h re  e rk a n n t u n d  
Haws A k tion  m it se in en  M itte ln  g ead elt. STATE 
BRITAIN ste llt e in e  so rg fä ltige  u n d  u n g e m e in  gewis
se n h a fte  N ac h sch ö p fu n g  des P ro te stzau n s vor d e r  
N ac h t im  M ai 2005 dar, als d ie  Polizei d ie  m eisten  
K o m p o n e n te n  ab  tra n sp o r tie r te . In  d e r  T ate B rita in  
e rs tre c k t sich  W allingers v ierzig M e te r lan g e  In sta lla 
tio n  fast ü b e r  d ie  ganze L än g e  d e r  D uveen  G alleries 
u n d  b ie te t e in  Faksim ile je d e r  B otschaft, P h o to g ra 
p h ie , F rie d en sfa h n e , je d e s  B ildes, je d e s  T eddybären  
u n d  j e d e r  P u p p e  -  u n d  d a m it a llen , d ie  das O rig in a l 
n ic h t se h e n  k o n n te n , d ie  G e le g en h e it, d ie  g re ifb a re  
M an ifesta tion  d e r  m o ra lisch e n  E m p ö ru n g  Haws k en 
n e n  zu le rn e n .

A uch  w enn  d e r  Z o rn  des F riedensak tiv isten  n ic h t 
von  e in e r  k ä m p fe risch e n  p o litisc h en  Id eo lo g ie , so n 
d e rn  von  se in e r  re lig iö sen  Ü b erze u g u n g  g e sch ü rt 
w ird, ist se in  P ro te s t fü r  je m a n d e n , d e r  so d e n k t wie 
W allinger, e in  G eschenk . W ie viele se in e r  L an d sleu te  
s te h t au c h  W allinger fassungslos d em  R ich tungs
w echsel d e r  re g ie re n d e n  L a b o u r  P arty  zu e in e r  
p o p u lis tisc h en  M itte-R echts-Politik  g eg en ü b er. Das 
V erbo t u n a u to r is ie r te r  P ro te s te  in  d e r  U m g eb u n g  
des P arlam en ts  u n d  d ie  d a m it e in h e rg e h e n d e  U n te r 
d rü c k u n g  le g a le n  D issid en ten tu m s b ra c h te  ih n  in 
e in e  R age, wie sie zuvor n u r n in te r  M arg a re t T h a t
c h e r  m ög lich  war. A n k ü n s tle r isc h en  u n d  p o litisch en  
M assstäben gem essen  ist STATE BRITAIN das b eso n 
n e n e  E rgebn is e in e r  g e re c h te n  E m p ö ru n g .

W allingers n e u s te  A rb e it ist d ie  b is lang  le tz te  in  
e in e r  la n g e n  R e ihe  w o h lü b e r le g te r  P ro jek te  im  
ö ffe n tlic h en  B ere ich . E ine  b re ite  A u fm erksam keit 
fa n d  d e r  K ünstler, als e r  d e n  A u ftrag  fü r  d ie  erste  
d e r  te m p o rä re n  S k u lp tu re n  fü r  d e n  le e r  s te h e n d e n  
Sockel a u f  d em  T rafalgar S quare  in  L o n d o n  bekam , 
o h n e  d ie  m an  sich d ie sen  P latz h e u te  g ar n ic h t m e h r  
v o rste llen  k an n . ECCE HOMO (1999), se ine  k re id e 
b le ich e , m e n sch e n g ro sse  D arste llu n g  Je su  C hristi, 
z ie rte  d e n  Sockel, als Big B en vor s ieben  J a h re n  das 
M illen n iu m  e in lä u te te , u n d  s ta n d  in  sch arfem  K on
tra s t zu d e n  d u n k le n , n ic h tssa g en d e n  S ta tu e n  in  d e r  
n ä h e re n  U m g eb u n g . «O b wir Je su s n u n  als G o tt 
b e tra c h te n  o d e r  n ich t» , sag te W allinger, als d ie  
S k u lp tu r  e n th ü ll t  w urde , «zum indest w ar e r  e in  p o li
tisch e r  F ü h re r  e ines  u n te rd rü c k te n  V olkes.»1' ECCE 
HOMO sp ie lt som it a u f  d ie  re lig iöse  In to le ra n z  u n d  
d e n  Rassism us d e r  jü n g e re n  V erg an g e n h e it an .

Vor ECCE HOMO d ü rf te  W allinger vor allem  
d u rc h  e in  w ah rh aft u n k o n v en tio n e lle s  K unstw erk 
b e k a n n t gew o rd en  sein , w orin  se ine  ganz spezifische 
E in s te llu n g  z u r k u ltu re lle n  Id e n ti tä t  zum  A usd ruck  
kam : e in  V o llb lu tp fe rd  n am en s A REAL WORK OF ART 
(E in  w ahres K unstw erk, 1994). In d e m  e r  fü r  se ine  
k ü n stle r isc h en  Zwecke a u f  e in  R e n n p fe rd  zu rü ck 
griff, ze ig te W allinger, wie e in fach  ko m p lex e  Id e e n  -  
etwa d ie F rage d e r  Id e n ti tä t  -  in  F o rm e n  g eb ra c h t 
w erd en  k ö n n e n , d ie  e in em  b re ite n  P ub likum  
zu g än g lich  sind . M it se in em  von d e r  P fe rd e re n n 
b a h n  in sp ir ie r te n  A rb e ite n  d e r  90 er J a h re , das in  A 
REAL WORK OF ART k u lm in ie rte , h a t W allinger e in e
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View of Brian Haw’s protest before May 2006 /  Ansicht von Brian Haws Protest, vor Mai 2006.
(PHOTO: MARK WA LUNGER)

w ichtige W e rk g ru p p e  ü b e r  d ie  T h em atik  d e r  N atio 
n a litä t u n d  Z u g eh ö rig k e it geschaffen .

M it A REAL WORK OF ART d e h n te  W allinger M ar
cel D u ch am p s ik o n o k la stisch e  G este d e r  U m d e u tu n g  
e ines v o rh a n d e n e n  O b jek ts zu e in em  K unstw erk a u f  
e in  L ebew esen  aus. Falls es je d o c h  in  se in em  frü h e 
re n  W erk etwas g ib t, was STATE BRITAIN k o n ze p tu e ll 
v o rh e rg e h t, ist es FAÇADE (Fassade, 2001), das o rts
spezifische W erk, das d e r  K ü n stle r fü r  d e n  b ritisc h en  
Pavillon a u f  d e r  49. B ien n a le  von  V ened ig  k o n z ip ie r
te. D er Pavillon , e in e  te rra k o tta fa rb e n e , n eo p a lla d ia 
n ische  Villa, w ird  vom  fran zö sisch en  u n d  d e u tsc h e n  
Pavillon f lan k ie rt, u n d  d a m it te ile n  d iese d re i e in s
tig en  e u ro p ä isc h e n  G rossm äch te  das g eo g rap h isch  
« h erau srag en d e»  G elän d e  in  d e n  B ien n a le-G ärten  
u n te re in a n d e r  auf. FAÇADE leg te  d ie  P rim itiv itä t 
e in e r  so lch en  im p e ria le n  A ttitü d e  offen , in d e m  d en  
B esu ch e rn  e in  S ch ein b ild  d e r  V o rd e rfro n t des b r iti

sch en  Pavillons in  n a tü r l ic h e r  G rösse p rä se n tie r t  
w urde . Was a u f  d e n  e rs te n  Blick etwas h e rr isc h  
M ajestätisches h a tte , w ar ta tsäch lich  n ich ts  w eite r als 
e in e  p h o to m e c h a n isc h e , an  e in em  h ässlich en , s ta r
re n  G erü st befestig te  I llu sion .

D ie K o n stru k tio n , d ie  W allingers N a c h b ild u n g  
von B rian  Haws a u su fe rn d e m  P ro te s tz au n  träg t, ist 
n ic h t w en ig er u n a n se h n lic h , d o ch  Ä sthe tik  ist fü r  
H aw  n ic h t von  B elang. E r s ie h t d a r in  allenfalls e in  
K o m m u n ik a tio n sm itte l, u m  se ine  B o tschaft e in em  
v ers tu m m te n  u n d  e in g e sc h ü c h te r te n  P a r la m e n t m it
zu te ilen , das d ie  u m s tr it te n e  A ussenpo litik  d e r  «New 
L ab o u r» -R eg ierung  k au m  h in te r fra g t. STATE BRI
TAIN ste llt e in e  d e ta ilg e tre u e  N a c h b ild u n g  d e r  -  s te l
lenw eise etwas k o n fu sen  -  B o tschaft B rian  Haws dar. 
D och  wie ist das W erk k ü n stle risch  e in zu o rd n en ?  
Irg en d w o  zw ischen e in em  S tillleben , e in em  Ready
m ad e  u n d  e in e r  h is to risch e n  N eu in sze n ie ru n g . A ber
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ist es e in  P ro testw erk , e in e  S im u la tio n  o d e r  e in e  
A p p ro p ria tio n ?

B esonders ra ff in ie r t ist d e r  Bezug, d e n  W allinger 
zu r im  «Serious O rg a n iz ed  C rim e a n d  P o lice  A ct 
2005» fe s tg e le g ten  B an n m eile  h e rg e s te l lt hat. L au t 
A rtikel 138 d ieses G esetzes k a n n  d e r  S ecre ta ry  o f  S ta te  

d u rc h  m in is te rie lle  W eisung  d e n  B ere ich , a u f  d e n  
d ie  V e ro rd n u n g  zu trifft, b es tim m en , d u rc h  B esch re i
b u n g , d u rc h  B ezu g n ah m e a u f  e in e n  S tad tp lan  o d e r  
wie au c h  im m er; k e in  P u n k t in  d iesem  B ere ich  d a r f  
sich  in  e in e r  g e ra d e n  L in ie w en ig e r als e in e n  K ilo
m e te r  von  d em  ih m  am  n ä c h s te n  g e le g e n e n  P u n k t 
a u f  d em  P a r lia m e n t S q u are  e n tfe rn t  b e f in d e n . D ie 
Tate B rita in  lieg t a u f  d e r  G ren z lin ie  d ieses B ereichs, 
u n d  W allinger h a t  d iese L in ie  m it schw arzem  Kle
b e b a n d  m ark ie rt; sie d u rc h sc h n e id e t das G eb äu d e  
d e r  L änge n ach , von  d e r  G ed ä ch tn isau ss te llu n g  zum  
200. T odestag  des M alers G eorge S tubbs bis zum  
M useum sshop . E in  b e trä c h tl ic h e r  Teil von  STATE 
BRITAIN lieg t in n e rh a lb  d e r  D em o n s tra tio n sv erb o ts
zone , u n d  d a m it ist e in  V erstoss g eg en  das G esetz 
g eg eb en . B islang sin d  zwar k e in e  ju r is tis c h e n  Mass
n a h m e n  g e tro ffen  w o rd en , u n d  sie w erd en  w ahr
sch e in lich  a u c h  u n te rb le ib e n , d o ch  das ä n d e r t  
n ich ts  an  d e r  T atsache, dass d ie  n a tio n a le  S am m lung  
b r itisc h e r  K unst in  e in e n  p o te n z ie lle n  K onflik t m it 
d em  G esetz g e ra te n  ist.

So e in z ig a rtig  d ie  A m b itio n en  des W erks au ch  
sind , STATE BRITAIN sp ieg e lt d ie  A ktiv itä ten  e in e r  
b e trä c h tl ic h e n  Z ahl b r itisc h e r  u n d  in  G ro ssb ritan 
n ie n  le b e n d e r  K ü n stle r w ider, d ie  a u f  d e r  S uche 
n ac h  R eak tio n en  a u f  d ie  K räfte sind , d ie  das L eb en  
d e r  M en sch en  im  e rs te n  J a h rz e h n t  des 21. J a h rh u n 
d e rts  p räg e n . Je re m y  D eller, K aren  G u th rie  u n d  N ina 
P ope, ju n e a u  p ro jec ts , M ike N elson , Ross S incla ir 
u n d  viele a n d e re  se tzen  sich  m it n e u e re n  h is to ri
sch en  E n tw ick lu n g en  a u s e in a n d e r  u n d  su c h en  n ac h  
u n o r th o d o x e n  k ü n stle r isc h en  V orgehensw eisen , um  
e in e n  g esellschaftlich  b ed e u tu n g sv o llen  B e itrag  zu r 
v isuellen  K u ltu r u n se re r  Z eit le is ten  zu k ö n n e n .

In  d e r  T ate B rita in  p rä se n tie r t  M ark W allinger ein  
W erk, das a u f  e in e r  rad ik a len  N e u in te rp re ta tio n  
p o p u lä re r  T ra d itio n e n  g rü n d e t. S eine  S uche  n ac h  
etwas N eu e m  in  d e r  u n m itte lb a re n  V erg an g e n h e it 
ist w esen tlich er B estan d te il e in e r  D iskussion ü b e r  
k ü n stle risch e  H e g e m o n ie  u n d  A u th e n tiz itä t u n d

MARK WALLINGER, PASSPORT CONTROL, 1998, color 
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s te llt e in e n  n e u e n  A nsatz in  d e r  V erm ittlu n g  von 
A lte rn a tiv en  u n d  W id ers ta n d ss tra te g ie n  a n  e in  b re i
te re s  P u b lik u m  dar. W allinger h a t gesagt, dass k rea ti
ve A rb e ite n  von  M enschen , d ie  an  d e n  R ä n d e rn  d e r  
G esellschaft le b en , n u r  se lten  e in e  so lche A ufm erk 
sam keit f in d e n , u n d  dass sie d iese  A ufm erk sam k eit 
zu R ech t e rh a lten . STATE BRITAIN h a t Haws P ro te s t
ak tio n  e rn e u t  in  d e n  B lick p u n k t d e r  Ö ffen tlic h k e it 
g e rü c k t u n d  w irft schw ierige F rag en  ü b e r  d ie  N a tu r  
u n d  F u n k tio n  d e r  K unst u n d  d ie G ren zen  d e r  K unst 
in  e in em  in s titu tio n e lle n  K o n tex t auf. G leichzeitig  
w irft das W erk e in  S ch lag lich t a u f  d ie  u m  sich g re i
fe n d e n  E in sc h rä n k u n g e n  d e r  A u sd ru ck sfre ih e it, d ie 
h e u te  in  d e n  D em o k ra tien  d e r  en tw icke lten  W elt 
g ang  u n d  gäbe zu se in  sc h e in e n . STATE BRITAIN ist, 
so d a r f  m an  b e h a u p te n , das fasz in ie ren d ste  K unst
w erk, das im  le tz ten  J a h rz e h n t in  G ro ssb ritan n ien  
e n ts ta n d e n  ist. M it e in ig e r  S ich e rh e it w ird  es e inm al 
als d ie  K rö n u n g  des S chaffens des K ünstlers b e tra c h 
te t w erden .

( Übersetzung: Wolfgang Himmelberg)

1) Siehe auch Paul Bonaventura, “Playful M an,” New Statesman, 
6. N ovem ber 2000.
(h ttp ://w w w .n ew statesm an .com /200011060034)
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