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A M E R I K A  U N D  E I N E  A U S  E U R O P A  D I E  I N T E R E S S I E R T E N  K U N S T F R E U N D E  

A N .  S I E  T R Ä G T  P E R S Ö N L I C H E  R Ü C K B L I C K E ,  B E U R T E I L U N G E N  U N D  D E N K 

W Ü R D I G E  B E G E G N U N G E N  M I T  S I C H  -  A L S  J E W E I L S  G A N Z  E I G E N E  D A R 

S T E L L U N G  E I N E R  B E R U F S M Ä S S I G E N  A U S E I N A N D E R S E T Z U N G .

I N  D I E S E M  H E F T  Ä U S S E R N  S I C H  H A N S  U L R I C H  O B R I S T , F R E I E R  K U R A T O R  U N D  

P U B L I Z I S T  A U S  Z Ü R I C H ,  Z U R Z E I T  I N  P A R I S  L E B E N D ,  U ND  C O N N I E  B U T L E R , 

C O - K U R A T O R I N  A M  M U S E U M  OF C O N T E M P O R A R Y  A R T  ( M O C A ) ,  L O S  A N G E L E S .

Retrace Your Steps:
R e m e m b e r  T o m o r r o w
E i n e  A u s s t e l l u n g  i m  S i r  J o h n  S o a n e ’s M u s e u m
A u f  mich wirkten im Soane's M useum immer die Beziehungen, die Zwischenräume besonders anregend u n d  inspirierend, die Bezüge, die sich zwi

schen den verschiedenen Inhalten und  Objekten entwickeln, u n d  die ausser gewöhnlichen Anblicke, die sich ganz zufä llig  ergeben, u n d  plötzlich sieht 

man sein eigenes Spiegelbild. Es ist ein unglaublich reichhaltiger, anregender Ort, und  kein Besuch gleicht dem nächsten oder vorhergehenden.

-  Cer ith  Wyn Evans im Gespräch mit  Margre t Richardson u nd  Hans Ulrich Obrist, London  1999

Leute fragen oftmals, wenn sie durch den H aupteingang das M useum  betreten: Welchen Weg sollen wir gehen ?

Die Antw ort ist: N un , m an kann  hier beginnen oder dort, das steht jederm ann frei.

-  Margre t R ichardson im Gespräch mit  Cer ith  Wyn Evans u n d  Hans Ulrich Obrist, London  1999

H A N S  U L R I C H  O B R I S T

Da ist  e i n  O r t ,  d e n  muss  m a n  
e i n f a c h  g e s e h e n  h a b e n .
A n lä ss l ic h  e in e s  T re f fe n s  im  M u se e  

d ’A r t  M o d e r n e  d e  la  V ille  d e  P a r is  1995 

e r z ä h l t  m ir  C e r i th  W yn E v an s v iel v o n

S ir  J o h n  S o a n e , w as w e n ig e  W o c h e n  

s p ä te r  e in e n  e r s te n  g e m e in s a m e n  

B e su c h  d e s  g le ic h n a m ig e n  M u se u m s

a u s lö s t.  C e r i th  u n d  ic h  b e g in n e n  u n s  

r e g e lm ä s s ig  im  M u s e u m  zu  t r e f fe n .  

N a c h  u n d  n a c h  e n t s te h t  d a b e i  e in e  

im a g in ä re  A u s s te l lu n g , d ie  s ic h  im  V er

la u fe  d e r  n ä c h s te n  zw ei J a h r e  im  D ia 

lo g  m it  M a rg re t  R ic h a rd s o n ,  d e r  D ire k 

to r in  d e s  M u se u m s , k o n k re ti s ie r t .
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S i c h t b a r / U n s i c h t b a r

Z a h lr e ic h  s in d  d ie  p o s th u m e n  M u s e e n  

u n d  G e d e n k s tä t te n ,  d ie  a u s sc h lie s s lic h  

e in e m  e in z ig e n  K ü n s tle r , A rc h i te k te n ,  

A u to r  g e w id m e t  s in d ,  w o  v e r s u c h t  

w ird , A r b e i ts b e d in g u n g e n  o d e r  L e b e n s 

s i tu a t io n e n  f e s tz u h a l te n  bzw. a r tif iz ie l l  

z u  r e k o n s t i tu ie r e n .  V ie l s e l t e n e r  s in d  

M u s e e n , d ie  w ie d a s  S ir  J o h n  S o a n e ’s 

M u s e u m  v o n  K ü n s tle rn  zu  L e b z e i te n  

a ls G e s a m tk u n s tw e rk e  k o n z ip ie r t  w e r

d e n  u n d  als so lc h e  e r h a l te n  b le ib e n .  

1833 , v ie r  J a h r e  v o r  s e in e m  T o d , h a t  

S o a n e  se in  H a u s  z u m  M u s e u m  d e k la 

r i e r t  u n d  s ic h  d u r c h  p a r la m e n ta r i 

s c h e n  B e sc h lu s s  v o m  S ta a t  r a t i f iz ie r e n  

la s se n , d a ss  d ie s e s  a u c h  n a c h  s e in e m  

T o d e  e r h a l te n  b l ie b e .  D ie  S o a n e ’sc h e n  

S a m m lu n g e n  u m fa s se n  v ie r  K a te g o r i

e n :  a n t ik e  F ra g m e n te ,  M a le re i  v o n  

C a n a le t to  v ia  H o g a r th  b is  T u rn e r ,  

A r c h i te k tu r z e ic h n u n g e n  (e tw a  Z e ic h 

n u n g e n  v o n  P ira n e s i)  so w ie  S o a n e s  

e ig e n e  W e rk e  in  F o rm  v o n  A rc h i te k 

tu r m o d e l le n  u n d  Z e ic h n u n g e n .

O b w o h l d a s  S ir  J o h n  S o a n e ’s M u se 

u m  re g e lm ä ss ig e  Ö f fn u n g s z e i te n  h a t  

u n d  a l l jä h r l ic h  ü b e r  90  0 0 0  B e su c h e 

r i n n e n  u n d  B e s u c h e r  z ä h lt ,  is t  es e in  

O r t ,  d e r  v o r  a lle m  d u r c h  p e r s ö n l ic h e s  

W e ite rs a g e n  b e k a n n t  ist. D as P a ra d o 

x o n  d e s  w o h l g e h ü te t e n ,  a b e r  z u g le ic h  

s e h r  ö f f e n t l ic h e n  G e h e im n is s e s  sow ie 

d ie  p e r m a n e n te  G r a tw a n d e r u n g  zwi

s c h e n  S ic h tb a rk e i t  u n d  U n s ic h tb a rk e i t  

b i ld e n  d e n  A u s g a n g s p u n k t  d e r  g e p la n 

te n  A u ss te l lu n g .

C e r i th  W yn E v an s h in te r f r a g t  d ie  

T r e n n u n g  v o n  ö f f e n t l ic h e m  u n d  p r iv a 

te m  R a u m  im  M u s e u m , w o b e i se in  

e ig e n t l i c h e r  E in g r i f f  im  R a u m  fa s t 

n ic h t  s ic h tb a r  s e in  w ird . D ie  A rb e i t  

r u t s c h t  in  d e n  v o r h a n d e n e n  K o n te x t,

v e rs c h m ilz t  m it  d ie s e m  u n d  w a h r t  t ro tz 

d e m  M ö g l ic h k e i te n  d e s  A u s d ru c k s . 

V e r tra u te s  e r s c h e in t  in  e in e r  a n d e r e n  

P e rsp e k tiv e  a ls N ic h tv e r tr a u te s .

Sir John Soane’s Museum, London, Dome, 

north wall, June 1999 /  Dom, Nordwand. 

(PHOTO: GE REM Y BUTLER)
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L i n c o l n  I n n  F i e ld s  -  F o u r n i e r  S t r e e t

D a d u r c h ,  d a ss  d a s  M u s e u m  d e n  M ass

s ta b  e in e s  W o h n h a u s e s  h a t ,  g e w in n e n  

d ie  B e s u c h e r in n e n  u n d  B e s u c h e r  e in  

a n d e r e s  V e rh ä ltn is  zu  d e n  E x p o n a te n  

a ls  in  e in e r  m o n u m e n ta l e n  M u se u m s

a r c h i te k tu r .  D ie  v o n  A d o r n o  b e k la g te  

T r e n n u n g  d e r  M u s e e n  v o n  d e r  W elt 

d e r  g e le b te n  E r f a h r u n g  w ird  ü b e r 

w u n d e n .

G a n z  in  d ie s e m  S in n e  p o s ie r e n  G il

b e r t  & G e o rg e  e in e n  N a c h m it ta g  la n g  

im  S o a n e ’s M u s e u m  u n d  t r in k e n  T ee  

a u s  S o a n e s  T e e ta s s e n .  D as d a b e i  e n ts te 

h e n d e  P h o to  w ird  g e r a h m t  a u f  S o a n e s  

E s s z im m e r tis c h  a u sg e s te l l t ,  g le ic h  

n e b e n  e in e m  P h o to ,  d a s  G ilb e r t  & 

G e o rg e  in  ih r e m  e ig e n e n  H a u s  in  d e r  

F o u r n i e r  S t r e e t  in  E a s t L o n d o n  z e ig t.

G i lb e r t  & G e o rg e  u n d  S o a n e  v e r b in d e t  

d ie  A r t  u n d  W eise , w ie  s ie  in  ih r e m  

o rg a n is c h  w a c h s e n d e n  u n d  s ic h  s te tig  

v e r d ic h te n d e n  H a u s  a u f  d e r  S u c h e  

n a c h  d e r  u n e n d l i c h e n  K o m p le x i tä t  d e s  

L e b e n s  s in d ,  w ie  in  ih r e n  S a m m lu n g e n  

D in g e  a u s  d e r  G e g e n w a r t  n e b e n  D in 

g e n  a u s  d e r  V e rg a n g e n h e i t  s te h e n .

GILBERT &  GEORGE spend an afternoon in the museum, drinking tea out of Soane’s cups /  

posieren im Museum und trinken Tee aus Soanes Tassen.
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T h e  P i c t u r e  R o o m / D e r  B i l d e r r a u m

D ie  r ä u m lic h e  V e r in n e r l ic h u n g  d e s  

S o a n e ’s M u s e u m  e r in n e r t  u n s  a n  H e in 

r ic h  K ü rz , d e n  j u n g e n  (F ik tiven) M a le r  

in  G e o rg e s  P e re c s  E in  K u n stk a b in e tt (U n  

C abinet d A m a teu r ) ,  d e r  d e n  B ie r b r a u e r  

u n d  S a m m le r  H e r m a n n  R a ffk e  m it  

ü b e r  100 B i ld e rn  a u s  s e in e m  S a m m 

lu n g s k a b in e t t  g e m a l t  h a t .  P e re c  s p r ic h t  

v o n  e in e r  « S c h w in d e l e r r e g e n d e n  S p i

r i tu a l i t ä t  d e r  E w ig e n  W ie d e rk u n f t» ,  

v o n  e in e m  « k o m p le x e n  S p ie l  m it  d e m  

E c h te n  u n d  F a lsc h e n »  sow ie  vo m

Soan es  L i c h t

S o a n e  h a t  s e in e  E ffe k te  w e n ig e r  d u r c h  

O r n a m e n te  o d e r  o r n a m e n ta le  R e d u k 

t io n  e r r e ic h t ,  s o n d e r n  d u r c h  R a u m , 

F a rb e  u n d  L ic h t .  G e ra d e  d ie  F ra g e  d e s  

L ic h te s  h a t  in  d e r  S o a n e -R e z e p t io n  e r s t  

in  d e n  l e tz te n  J a h r e n  a n  W ic h t ig k e it  

g e w o n n e n ,  so  z u m  B e is p ie l  im  e in f lu s s 

r e ic h e n  T e x t v o n  A ra ta  Iso z ak i, d e r  in  

A s ie n  e in e n  w a h re n  S o a n e -B o o m  a u s

g e lö s t  h a t .  D as M u s e u m  e r ö f f n e t  v e r

s c h ie d e n e  v o n  S o a n e  k o n s t r u ie r t e  

L ic h tz u s tä n d e ,  d ie  s ic h  ü b e r la g e r n  u n d  

v e rm is c h e n .  D e r  B e s u c h e r  b e g e g n e t  

d i r e k te m , in d ir e k te m , re f le k tiv e m , g e 

b r o c h e n e m ,  g e s t r e u te m  o d e r  r e fra k ti-  

v e m  L ic h t  (D a n k  a n  G e o rg e s  P e re c , 

d e n  M e is te r  d e r  L is te n ) . L ic h t  s p ie l t  

a u c h  in  d e r  A u s e in a n d e r s e tz u n g  d e r  

K ü n s t le r in n e n  u n d  K ü n s tle r  m it  d e m  

M u s e u m  e in e  w ic h tig e  R o lle .

Aber wissen w ir genau, wo der R aum  abbricht, wo er sich biegt, wo er sich trennt 

u n d  wo er sich wieder verbindet ?

-  Georges Perec ü b e r  sein Buch Träume von Räumen

« m a g isc h e n  C h a rm e  im m e r  k le in e r e r  

W ie d e rh o lu n g e n » . D ie  P e r e c ’sc h e  K o m 

p le x i tä t  d e r  R a u m - u n d  B ild v e rsc h a c h 

t e lu n g e n  f ü h r t  u n s  in  d e n  B i ld e r r a u m  

v o n  S ir J o h n  S o a n e ’s M u s e u m . F ü r  d ie  

D a u e r  d e r  g e p la n te n  G e g e n w a r ts a u s 

s te l lu n g  w ird  a ls n e u e  H a u p ta t t r a k t io n  

d e s  P ic tu r e  R o o m  e in  h i e r  e rs tm a ls  

a u sg e s te l l te s ,  n e u e s  G e m ä ld e  v o n  R i

c h a r d  H a m il to n  z u  s e h e n  se in . D ie se s

e r s c h l ie s s t  s ic h  d e n  B e s u c h e r in n e n  

u n d  B e s u c h e rn  e rs t ,  w e n n  d ie  b e w e g li

c h e n  W ä n d e  d e s  B i ld e r r a u m e s  g e ö ff

n e t  w e rd e n .  D e r  V o rte il  d ie s e r  f le 

x ib le n ,  v ie ls c h ic h t ig e n  H ä n g u n g ,  w ie 

s ie  zu  S o a n e s  Z e i te n  a u c h  in  v ie le n  

G a le r ie n  ü b l ic h  w ar, is t n e b s t  d e r  

R a u m ö k o n o m ie  a u c h  d ie  T a ts a c h e , 

d a ss  m a n  d ie  B i ld e r  a u s  v e r s c h ie d e n e n  

W in k e ln  b e t r a c h t e n  k a n n .

W ir rühm en uns des Lichts; wenn wir aber unklugerweise in  die Sonne sehen, so wirft sie 

uns in  Dunkelheit. . .D a s  L icht.. . ward uns nicht gegeben, um  es beständig anzustarren, 

sondern um  weiter Dinge zu  entdecken, die von unserer Erkenntnis entfernter sind.

- J o h n  M il ton11

R ic h a rd  H a m il to n s  A u s e in a n d e r s e t 

z u n g  m it  d e n  v ie ls c h ic h t ig e n  L ic h tz u 

s tä n d e n  im  S o a n e ’s M u s e u m  m a n ife s 

t ie r t  s ic h  in  s e in e m  P h o to  f ü r  d a s  

P la k a t  d e r  A u s s te l lu n g , w o  d e r  B lick  

v e r s c h ie d e n e  G las- u n d  S p ie g e ls c h ic h 

te n  d u r c h d r in g t :  U n g le ic h e  s t r u k tu r e l 

le  E le m e n te  w e rd e n  im  S o a n e ’s c h e n  

L a b y r in th  d e r  v e r s c h a c h te l te n  B e d e u 

tu n g  a u fs  U n e r w a r te ts te  k o m b in ie r t ,  

w o b e i s ic h  -  ä h n l ic h  w ie in  P ira n e s is  

Carceri m it  i h r e n  in s  U n e n d l ic h e  

g e s p ie g e lte n  T r e p p e n h ä u s e r n  -  V er

b in d u n g e n  in  a lle  R ic h tu n g e n  e rö f f 

n e n .  H a m il to n s  P h o to  z e ig t  u n s  d ie  

v o n  S o a n e  a n g e le g te ,  p a r t iz ip a to r i s c h e  

D im e n s io n  d e s  Pars pro toto, so d a ss , im  

G e g e n s a tz  z u  B e s u c h e n  in  K u rio s itä 

t e n k a b in e t te n ,  in m i t te n  d e s  u n g la u b l i 

c h e n  O v e r lo a d s  ü b e r r a s c h e n d e r w e is e  

k e in e  s e n s o r is c h e  P a ss iv itä t e n ts te h t .  

D ies  v e r d a n k e n  w ir  d e r  N ic h ta b g e 

s c h lo s s e n h e i t  d e r  a r c h i te k to n is c h e n  

F ra g m e n te  sow ie  d e r  n ic h t  v o rg e g e b e 

n e n  R ic h tu n g  d e s  M u s e u m sb e su c h s , 

w e lc h e  d ie  M ö g lic h k e i te n  d e r  E rg ä n 

z u n g  u n d  d e r  F o r ts e tz u n g  e rö f fn e n .  

A n ish  K a p o o r  p la n t  d e n  d y n a m is c h e n  

S ti lls ta n d : E in e  T is c h s k u lp tu r  m it  g e l

b e m  S p ie g e l  e rw e is t  s ic h  b e i  g e n a u e 

re m  H in s e h e n  als e x tr e m  s c h n e ll  r o t ie 

r e n d e s  H o n ig re z e p ta k e l .  K o o  J e o n g -a  

b a u t  a n  e in e m  k le in e n ,  k o m p a k te n ,  

k la re n ,  s p ie g e ln d e n  R a u m , d e r  s ic h  

m e h r  u n d  m e h r  v e r d ic h te t .
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Sir John Soane’s Museum, The Picture Room, “Buildings designed from 1780 to 1815” /  

Der Bilderraum, «Von 1780 bis 1815 entworfene Gebäude».

U n e r w a r t e t e  P e r s p e k t i v e n

B ru c e  M a u  p la n t  e in e  P ro je k tio n  a u f  

d a s  e x is t i e r e n d e  D isp la y  u n d  w ird  d ie 

ses d a m i t  u m  w e i te re  k o n n e k tiv e  M ö g 

l ic h k e i te n  b e r e i c h e r n .  S e in  M iss issip p i- 

M u s e u m  sow ie  e in  v o n  ih m  u n d  

F ra n k  G e h ry  g e p la n te s  C o c a-C o la- 

M u s e u m  s in d  b e id e  v o n  S o a n e  b e e in 

flu ss t. F ü r  d ie  A u s s te l lu n g  w ird  M au  

e in e  In s ta l la t io n  e n tw ic k e ln , d ie  S o a n e s  

P ra x is  w e i te r f ü h r t ,  H ie r a r c h ie n  zwi

s c h e n  w ic h tig e n  u n d  u n w ic h tig e n  

E x p o n a te n  f l ie s s e n d  z u  h a l t e n  u n d  

b e d e u tu n g s v o l le  O b je k te  n e b e n  w e r t

lo s e n  F u n d s tü c k e n  zu  z e ig e n . M au s 

A rb e i t  p ro j iz ie r t  S o a n e  in  d ie  G e g e n 

w a rt d e s  I n t e r n e t .  D ie  E x p o n a te  w e r

d e n  d a d u r c h  v e r s tä rk t  a ls e in  m a te r ie l 

les  N e tz w e rk  e r f a h r e n .  E in e n  g e n a u s o  

u n e r w a r t e te n  B lick  a u f  S o a n e  w ir f t  

L u c iu s  B u rc k h a rd t ,  d e r  d a s  S o a n e ’s 

M u s e u m  s e it  d e n  f r ü h e n  6 0 e r  J a h r e n  

b e s u c h t.  B u rc k h a rd ts  P ro je k t  f ü r  d ie  

A u s s te l lu n g  h a n d e l t  v o n  d e n  w e n ig  

b e k a n n te n  Garden Follies d e s  S ir  J o h n  

S o a n e . B u r c k h a r d t  b e g in n t  m it  d e r  

F ra g e , w ie  es d a z u  k a m , «d ass S ir 

J o h n  S o a n e  e in  r e c h t  b e s c h e id e n e s  

B ü c h le in  ü b e r  G a r te n h ä u s c h e n  p r o d u 

z ie r te » , u n d  z e ig t  u n s , d ass G a r te n h ä u s 

c h e n  a u fw ie se n , «was d e r  A rc h i te k tu r

n i c h t  e r la u b t  w ar: S ie  w a re n  c h in e 

s isc h , ä g y p tisc h , g o t is c h  u n d  n a tü r l i c h  

a u c h  k la ss isc h .»  R e m  K o o lh a a s  z e ig t  

s e in e n  W e ttb e w e rb s e n tw u r f  f ü r  e in  

n e u e s  M u s e u m  M o d e r n e r  K u n s t  in  

R o m . E r  v e r w e n d e t  d a s  S o a n e ’s M u se 

u m  a ls M u s e u m  im  M u se u m ; n e b e n  

d e m  W h itn e y -  u n d  d e m  G u g g e n h e im -  

M u s e u m  w ird  d a s  S o a n e ’s M u s e u m  zu  

e in e r  M ö g lic h k e it ,  e in e r  W a h rh e it ,  d ie  

v o n  u n z ä h l ig e n  a n d e r e n  W a h rh e i te n  

u m g e b e n  ist, d ie  es im  k o m p le x e n  

M u s e u m  d e r  G e g e n w a r t  zu  v e r s c h rä n 

k e n  g ilt. Im  R a h m e n  d e s  v o n  K o o lh a a s  

u m r is s e n e n  « K a ta lo g s v o n  M u s e u m sb e 

d in g u n g e n »  s te h t  d a s  S o a n e ’s M u se u m  

f ü r  Z a r th e i t  b e z ie h u n g s w e is e  E m p f in d 

l ic h k e it  (D e licacy ).
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In  p r o g r e s s

W e ite re  P ro je k te  v o n  K a th a r in a  F r itsc h , 

T o m  G id ley , D o u g la s  G o r d o n ,  J o s e p h  

G rige ly , J a c q u e s  H e rz o g  & P ie r r e  d e  

M e u ro n ,  Isaac  J u l i e n ,  C h r is t in a  M a c k ie , 

S tev e  M c Q u e e n ,  C e d r ic  P r ic e , L iisa  

R o b e r ts ,  R o se m a r ie  T ro c k e l,  R ic h a rd  

W e n tw o r th , Y u n g  H o  C h e o n g , T h e  

M u s e u m  o f  J u r a s s ic  T e c h n o lo g y , n a n o 

m u s e u m , n v is ib le  M u s e u m  s in d  z u rz e it  

im  E n ts te h e n .

A lle  t e i ln e h m e n d e n  K ü n s t le r in n e n  

u n d  K ü n s tle r  g e s ta l te n  je w e ils  e in e  

P o s tk a r te ,  d ie  a m  E in g a n g  d e s  

M u s e u m s  in m i t te n  d e r  o f f iz ie l le n  

A n s ic h ts k a r te n  d e s  M u s e u m s  v e rk a u f t  

w ird . A u f  L a b e ls  w ird  v e r z ic h te t  -  d ie  

h e u te  im  M u s e u m  v o r h a n d e n e n  L a b e ls  

w u rd e n  e r s t  n a c h  d e m  T o d  S o a n e s  in  

v ik to r ia n is c h e r  Z e it  a n g e b r a c h t ,  zu  se i

n e n  L e b z e i te n  la g  s ta t td e s s e n  je w e ils  

e in e  T e x tb e s c h r e ib u n g  d e r  e in z e ln e n  

E x p o n a te  a u f  d e m  E ssz im m e r tis c h . E in  

v o n  C e r ith  W yn E v an s g e s ta l te te s  F a lt

b la t t  m it  P la n  w ird  d ie  A u s s te l lu n g  a u f  

a n d e r e m  W eg e  e rs c h l ie s s e n :  O h n e

a n g e h a l te n  zu  se in , d id a k t i s c h e n  

P a n e e le n  o d e r  T o n g u id e s  zu  fo lg e n ,  

z e ic h n e t  j e d e r  B e s u c h e r  s e in e n  e ig e 

n e n  P a rc o u rs .  R ic h a rd  H a m il to n  

m a c h t  d a s  P la k a t  z u r  A u s s te l lu n g , d e r  

A u s s te l lu n g s t i te l  v o n  D o u g la s  G o rd o n  

t r i t t  in  u n te r s c h ie d l i c h e n  F o r m e n  in  

E r s c h e in u n g .  C e d r ic  P r ic e  h ä l t  e in e n  

V o r tra g  in  d e r  K ü c h e  d e s  M u se u m s.

D a t e n
D ie  A u s s te l lu n g  d a u e r t  v o m  D e z e m b e r  

1999  b is M ärz  2 0 0 0 . F ü r  2001 ist e in  

A u s s te l lu n g s p ro je k t  v o n  P e te r  F le iss ig  

ü b e r  d a s  « n v is ib le  M u s e u m » 2* g e p la n t ,  

e in  in n o v a tiv e s  M u s e u m  d e r  9 0 e r  J a h 

re , d a s  s e in e  S a m m lu n g  a n  F r e u n d e  

u n d  B e k a n n te  a u s le ih t .  Im  G e g e n s a tz  

z u m  S ir  J o h n  S o a n e ’s M u s e u m , w o a lle  

E x p o n a te  a n  e in e m  O r t  v e r s a m m e lt  

s in d ,  is t d a s  « n v is ib le  M u se u m »  e in  

N e tz w e rk , e in  n o m a d is c h e s  M u s e u m  

d e r  Z w is c h e n rä u m e .

RICHARD HAMILTON, THE SOANE 

MUSEUM, 1999, photograph, work in 

progress for exhibition poster /  Photo fü r  das 

Ausstellungsplakat.

1) J o h n  M i l to n ,  Aeropagitica, ü b e r s ,  v. W il
h e l m  B e r n h a r d i ,  in :  John Milton und der 
Ursprung des neuzeitlichen Liberalismus, Stu
dienausgabe der politischen Hauptschriften 
John Miltons, E .W .  T ie l s c h  (H rs g . ) ,  G e r s 
t e n b e r g  V erlag ,  H i l d e s h e i m  1980,  S. 112.
2) Vgl. d a z u  P e t e r  Fle is sig ,  « L eche-V itr i -  
ne» ,  in : Parkett, N o .  35, 1993,  S. 108.

1 8 4



Retrace Your Steps:
R e m e m b e r  T o m o r r o w
A n  E x h i b i t i o n  i n  S i r  J o h n  S o a n e ’s M u s e u m

I was always very stimulated and inspired by the relationships, the interstices in the Soane’s Museum, the conversations that are happening be
tween various narratives, various objects and these extraordinary vistas that you come upon by accident and then you catch a reflection of your
self. It is an incredibly complex, stimulating place and no one visit is ever the same as the next visit.

-  Cer ith  Wyn Evans in conversa tion with Margre t Richardson and  Hans Ulrich Obrist, L ondon ,  1999

People often wonder which way to go when they come into the main entrance of the museum.
The answer is, well, you can go there or you can go there, it’s a choice.

-  Margre t Richardson in conversation with Cerith  Wyn Evans and  Hans Ulrich Obrist, L ondon ,  1999

H A N S - U L R I C H  O B R I S T

T h e r e  Is a P l a c e  You M u s t  Know.

A t a  m e e t in g  a t  th e  M u se e  d ’A r t  M o 

d e r n e  d e  la  V ille  d e  P a r is  in  1995 , 

C e r i th  W yn E v an s to ld  m e  a  lo t  a b o u t

Vi s i b l e / I n  v i s i b l e

N u m e r o u s  a r e  th e  p o s th u m o u s  

m u s e u m s  a n d  m e m o r ia ls  d e v o te d  

e x c lu s iv e ly  to  o n e  a r t is t ,  a r c h i te c t ,  o r  

a u th o r ,  a n d  d e s ig n e d  to  p r e s e rv e  o r  

a r tif ic ia l ly  r e c o n s t r u c t  th e  n a m e s a k e ’s 

o r ig in a l  w o rk in g  o r  l iv in g  c o n d it io n s .  

M u c h  r a r e r  a r e  th e  m u s e u m s  c o n 

c e iv e d  by  a r tis ts  in  t h e i r  l if e t im e s  as a  

g e s a m tk u n s tw e rk  a n d  p r e s e r v e d  as 

s u c h . T h e  S ir  J o h n  S o a n e ’s M u s e u m  is 

a  c a se  in  p o in t .  In  1833 , f o u r  y ears  

b e f o re  h e  d ie d ,  S o a n e  e s ta b l i s h e d  h is

S ir  J o h n  S o a n e , w h ic h  in s p i r e d  m e  to  

m a k e  m y f i r s t  v is it to  th e  m u s e u m  o f  

th e  s a m e  n a m e . C e r i th  a n d  I b e g a n  to

h o u s e  as a  m u s e u m  a n d  n e g o t ia te d  a n  

A c t o f  P a r l ia m e n t  to  e n s u r e  its  p r e s e r 

v a tio n  a f te r  h is  d e a th .  H is  h o ld in g s  fa ll 

i n to  f o u r  c a te g o r ie s :  a n t iq u e  f ra g 

m e n ts ,  p a in t in g s  f ro m  C a n a le t to  to  

H o g a r th  a n d  T u r n e r ,  a r c h i te c tu r a l  

d ra w in g s  ( s u c h  as P i r a n e s i ’s), a n d  

S o a n e ’s o w n  w o rk  in  th e  fo rm  o f  a r c h i 

te c tu r a l  m o d e ls  a n d  d ra w in g s .

A l th o u g h  th e  S ir  J o h n  S o a n e ’s 

M u s e u m  h a s  r e g u la r  o p e n in g  h o u r s  

a n d  a t t r a c ts  so m e  90  0 0 0  v is ito rs  a  y ear,

m e e t  r e g u la r ly  in  th e  m u s e u m . A f te r  a 

w h ile  th e  id e a  o f  a n  im a g in a ry  e x h ib i 

t io n  b e g a n  to  ta k e  s h a p e  a n d ,  in  th e  

c o u rs e  o f  th e  fo llo w in g  tw o  y e a rs ,  it  

c ry s ta l l iz e d  in  c o n v e r s a t io n  w ith  M a r

g r e t  R ic h a rd s o n ,  th e  d i r e c to r  o f  th e  

m u se u m .

it  h a s  a c q u i r e d  a  r e p u ta t i o n  p r im a r i ly  

b y  w o rd  o f  m o u th .  T h e  p a r a d o x  o f  a  

w e l l-g u a rd e d  a n d  y e t  p u b l ic  s e c re t  as 

w ell as th e  p e r m a n e n t  p u l l  b e tw e e n  

v is ib ility  a n d  in v is ib ility  a r e  th e  c o n s id 

e r a t io n s  t h a t  m o tiv a te  th e  c o m in g  e x h i

b itio n .

C e r i th  W yn E v an s  q u e s t io n s  th e  d is

t in c t io n  b e tw e e n  p u b l ic  a n d  p r iv a te  

sp a c e  in  a  m u s e u m , w h e re b y  h is  i n te r 

v e n t io n  in  th e  ro o m  w ill b e  a lm o s t  

in v is ib le . T h e  w o rk  s lid e s  in to  th e  e x is t

in g  c o n te x t ,  b le n d s  in to  it, a n d  y e t  s till 

r e ta in s  p o s s ib il it ie s  o f  e x p re s s io n .

S e e n  in  a  d i f f e r e n t  p e r s p e c t iv e ,  th e  

f a m il ia r  b e c o m e s  u n fa m ilia r .
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L i n c o l n  I n n  F i e l d s — F o u r n i e r  S t r e e t

S in c e  th e  m u s e u m  h a s  th e  d im e n s io n s  

o f  a  h o m e ,  v is ito rs  d o  n o t  h a v e  th e  

sa m e  r e la t io n s h ip  to  th e  w o rk s  o n  d is 

p lay  as th e y  w o u ld  in  m o n u m e n ta l  

m u s e u m  a r c h i te c tu r e .  T h e  g u l f  b e 

tw e e n  th e  m u s e u m  a n d  th e  w o r ld  o f  

liv in g  e x p e r ie n c e ,  c r it ic iz e d  by A d o rn o ,  

h a s  b e e n  b r id g e d .

G i lb e r t  & G e o rg e  w ill s p e n d  a n  

a f te r n o o n  in  th e  m u s e u m , d r in k in g  te a  

o u t  o f  S o a n e ’s c u p s . T h e  r e s u l t in g  p h o 

to g r a p h  w ill b e  f r a m e d  a n d  p la c e d  o n  

S o a n e ’s d in in g  ro o m  ta b le  n e x t  to  th e  

p h o to g r a p h  o f  G i lb e r t  & G e o rg e  in  

th e i r  o w n  h o u s e  o n  F o u r n i e r  S t r e e t  in  

E a s t L o n d o n .  G ilb e r t  & G e o rg e  sh o w  a

k in s h ip  w ith  S o a n e  in  th e  w ay th e y  

in v e s tig a te  th e  in f in i te  c o m p le x ity  o f  

l ife  in  t h e i r  o rg a n ic a l ly  g ro w in g  a n d  

s te a d ily  m o re  c o m p a c t  h o m e ,  w h e re  

th in g s  a c c u m u la te d  f ro m  th e  p r e s e n t  

a n d  f ro m  th e  p a s t  a re  a llo w e d  to  c o e x 

is t  s id e  b y  s id e .

T h e  P i c t u r e  R o o m B ut do we know exactly where the room stops, where it bends, 

where it separates and  where it jo in s up again ?

-  Georges Perec a b o u t  Especes d’espaces

T h e  u se  o f  sp a c e  in  th e  S o a n e  M u s e u m  

re m in d s  u s  o f  H e in r ic h  K u e rz , th e  

y o u n g  ( f ic t io n a l)  p a in t e r  in  G e o rg e s  

P e r e c ’s U n C abinet d ’A m ateur, w h o  

p a in t e d  th e  b e e r  b re w e r  a n d  c o lle c to r  

H e r m a n n  R a ffk e  o v e r  100  t im e s  w ith  

o v e r  100  p ic tu r e s  f ro m  h is  c o lle c t io n .  

P e re c  sp e a k s  o f  th e  “s ta g g e r in g  s p i r i tu 

a lity  o f  th e  e te r n a l  s e c o n d  c o m in g ,” o f  

a  “c o m p le x  g a m e  o f  a u th e n t ic i ty  a n d

f r a u d u le n c e ,” a n d  o f  th e  “m a g ic  c h a rm  

o f  s m a lle r  a n d  s m a lle r  r e p e t i t i o n s .” 

T h e  c o m p le x ity  o f  P e r e c ’s c o n v o lu te d  

ro o m s  a n d  im a g e s  ta k e s  u s  in to  th e  P ic 

tu r e  R o o m  o f  th e  S ir  J o h n  S o a n e ’s 

M u se u m . F o r  t h e  d u r a t io n  o f  th e  

p l a n n e d  c o n te m p o ra r y  e x h ib i t io n ,  

t h e r e  w ill b e  a  n e w  m a in  a t t r a c t io n  in  

th e  P ic tu r e  R o o m , a  p a in t in g  b y  R ic h 

a r d  H a m il to n ,  to  b e  p r e m ie r e d  h e re .

V is ito rs  c a n  se e  th e  p a in t in g  o n ly  w h e n  

th e  p a r t i t io n in g  w alls o f  th e  P ic tu re  

R o o m  a re  o p e n .  T h is  f le x ib le  m o d e  o f  

h a n g in g ,  a  c o m m o n  d e v ic e  u s e d  by 

m a n y  g a lle r ie s  in  S o a n e ’s d a y  as w ell, 

n o t  o n ly  h a s  th e  a d v a n ta g e  o f  sa v in g  

sp a c e , i t  a lso  a llow s th e  v iew in g  o f  

p a in t in g s  f ro m  d i f f e r e n t  a n g le s .
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S o a n e ’s L i g h t We boast our light; but i f  we look not wisely on the Sun  itself, it smites us into darkness... 

The light which we have gained, was given us, not to be ever staring on, but by it to 

discover onward things more remote from  our knowledge. - Jo h n  M ilton1*

Sir John Soane’s Museum, “Monk’s Parlour’’ /  Mönchs-Sprechzimmer.

S o a n e  a c h ie v e d  h is  e f fe c ts  n o t  t h r o u g h  

o r n a m e n ta t io n  o r  o r n a m e n ta l  r e d u c 

t io n  b u t  t h r o u g h  s p a c e , c o lo r , a n d  

l ig h t .  S c h o la r s h ip  o n  S o a n e  h a s  j u s t  

r e c e n t ly  b e g u n  to  r e c o g n iz e  th e  im p o r 

ta n c e  o f  l ig h t  in  th e  a r c h i te c t ’s w o rk , 

f o r  in s ta n c e ,  in  A ra ta  I so z a k i’s essay, 

w h ic h  h a s  u n le a s h e d  a  v e r i ta b le  S o a n e  

b o o m  in  A sia . T h e  m u s e u m  re v e a ls  v a r

io u s  s u p e r im p o s e d  a n d  m e r g in g  s ta te s  

o f  l ig h t ,  c o n s t r u c te d  by  S o a n e . V is ito rs  

e n c o u n t e r  d i r e c t ,  in d i r e c t ,  r e f le c te d ,  

b r o k e n ,  d is p e r s e d ,  o r  r e f r a c te d  l ig h t  

(I b o w  to  m a s te r  l is t-m a k e r  G e o rg e s  

P e re c ) .  L ig h t  a lso  p lay s a n  im p o r t a n t  

r o le  fo r  a r tis ts  in  t h e i r  d e a l in g s  w ith  

th e  m u se u m .

R ic h a rd  H a m il to n ’s r e s p o n s e  to  th e  

c o m p le x ity  o f  th e  l ig h t in g  in  th e  

S o a n e ’s m u s e u m  is m a n if e s t  in  h is  

p o s t e r  f o r  th e  e x h ib i t io n ,  in  w h ic h  th e  

g a ze  p e n e t r a te s  se v e ra l la y e rs  o f  g lass 

a n d  m ir ro r s .  D is p a ra te  s t r u c tu r a l  e le 

m e n ts  c o m e  to g e th e r  in  s ta r tl in g ly  

u n e x p e c te d  c o m b in a t io n s  in  th e  S o a n e  

l a b y r in th  o f  c o n v o lu te d  m e a n in g s ,  w ith  

l in k s  o p e n in g  u p  in  a ll d i r e c t io n s  lik e  

th e  s ta irc a s e s  m i r r o r e d  in to  in f in ity  

in  P i r a n e s i ’s Carceri. H a m il to n ’s p h o to  

show s u s  th e  p a r t i c ip a to r y  d im e n s io n  

o f  pars pro toto in  S o a n e ’s a p p r o a c h  so 

t h a t  su rp r is in g ly , n o  s e n s o ry  passiv ity  

re s u l ts  d e s p i te  th e  in c r e d ib le  o v e r

lo a d — in  c o n tr a s t  to  a  c u r io  m u s e u m . 

T h is  d e r iv e s  f ro m  th e  f a c t  t h a t  th e  

a r c h i te c tu r a l  f r a g m e n ts  a r e  n o t  c lo s e d  

o ff, t h a t  th e  d i r e c t io n  o f  th e  v is i to r ’s 

t o u r  is n o t  p r e d e t e r m in e d ,  a n d  th a t  

th e r e  is r o o m  f o r  p o s s ib le  a d d i t io n s  

a n d  c o n t in u a t io n s .  A n ish  K a p o o r  h a s  

p l a n n e d  a  d y n a m ic  s ta n d s til l :  A  ta b le  

s c u lp tu r e  w ith  a  y e llo w  m ir r o r  p ro v e s

o n  c lo s e r  in s p e c t io n  to  b e  a  c o n ta in e r  

o f  h o n e y  re v o lv in g  a t  e x tre m e ly  h ig h  

sp e e d .  K o o  J e o n g -a  is a t  w o rk  o n  a

sm a ll, c o m p a c t ,  c le a r , r e f le c t in g  ro o m  

th a t  is b e c o m in g  m o re  a n d  m o r e  c o m 

p re s se d .
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U n a n t i c i p a t e d  P e r s p e c t i v e s

B ru c e  M a u  p la n s  to  p r o je c t  im a g e s  

o n to  th e  e x is t in g  d isp lay , th e r e b y  

e n h a n c in g  th e  a sso c ia tiv e  p o te n t ia l .  

H is  M iss iss ip p i M u s e u m  a n d  th e  C o ca- 

C o la  M u s e u m  (w ith  F ra n k  G e h ry )  a re  

b o th  in f lu e n c e d  by  S o a n e . M a u  is d ev is

in g  a  p r o je c t  f o r  th e  e x h ib i t io n  th a t  w ill 

e x te n d  S o a n e ’s p r a c t ic e  o f  ig n o r in g  

th e  h ie r a r c h y  o f  im p o r t a n t  a n d  u n im 

p o r t a n t  e x h ib i ts  by  sh o w in g  s ig n if ic a n t  

o b je c ts  n e x t  to  w o r th le s s  f o u n d  ite m s . 

M a u ’s w o rk  c a ta p u l t s  S o a n e  in to

In  P r o g r e s s

P ro je c ts  by  K a th a r in a  F r i ts c h , T o m  

G idley, D o u g la s  G o rd o n , J o s e p h  G rigely , 

J a c q u e s  H e r z o g / P ie r r e  d e  M e u ro n ,  

Isa ac  J u l i e n ,  C h r is t in a  M a c k ie , S teve  

M c Q u e e n , C e d r ic  P r ic e , L iisa  R o b e r ts ,  

R o se m a r ie  T ro c k e l,  R ic h a rd  W e n t

w o r th ,  Y u n g  H o  C h e o n g , T h e  M u se u m  

o f  Ju ra s s ic  T e c h n o lo g y , n a n o m u s e u m , 

n v is ib le  M u se u m . A ll p a r t i c ip a t in g  a r t 

ists w ill c r e a te  a  p o s tc a rd  t h a t  w ill b e  o n  

sa le  a t  th e  e n t r a n c e  to  th e  m u s e u m  

a lo n g  w ith  th e  r e g u la r  p o s tc a rd s .

to d a y ’s I n t e r n e t .  T h e  e x h ib i ts  w ill b e  

im b e d d e d  in  a  m a te r ia l  n e tw o rk . 

L u c iu s  B u rc k h a rd t ,  a  r e g u la r  v is i to r  o f  

th e  S o a n e ’s M u s e u m  s in c e  th e  s ix tie s , 

h a s  c o m e  u p  w ith  a n  e q u a lly  u n e x p e c t 

e d  tw ist. H is  p r o je c t  d e a ls  w ith  S ir  J o h n  

S o a n e ’s l i t t le  k n o w n  G arden Follies 

a n d  w h y  th e  a r c h i te c t  c h o s e  to  “p r o 

d u c e  s u c h  a  m o d e s t  l i t t le  v o lu m e  o n  

g a r d e n  h o u s e s .” A c c o rd in g  to  S ir  J o h n  

S o a n e ,  g a r d e n  h o u s e s — C h in e s e ,  E gyp

t ia n ,  G o th ic , a n d ,  o f  c o u rs e ,  C lassica l

T h e  w o rk s  o n  v iew  in  th e  e x h ib i t io n  

w ill n o t  b e  la b e le d  s in c e  la b e ls  w e re  la t

e r  a p p e n d e d  to  S o a n e ’s c o l le c t io n  in  

th e  V ic to r ia n  A g e . In  S o a n e ’s day, a 

d e s c r ip t io n  o f  th e  i te m s  w as ly in g  o n  

th e  d in in g  ro o m  ta b le . V is ito rs  w ill 

h a v e  a  fo ld -o u t  d e s ig n e d  b y  C e r i th  W yn 

E v an s w ith  a  p la n  o f  t h e  e x h ib i t io n .  

T h e y  w ill n o t  b e  a d v is e d  to  fo llo w  

d id a c t ic  p a n e ls  o r  r e c o r d e d  g u id e s  b u t  

w ill c h o o s e  t h e i r  o w n  p a th s  th r o u g h  

th e  e x h ib i t io n .  R ic h a rd  H a m il to n  w ill 

d e s ig n  th e  p o s te r .  T h e  t i t le  by  D o u g la s  

G o r d o n  w ill a p p e a r  in  m a n y  d i f f e r e n t  

fo rm s . C e d r ic  P r ic e  w ill g ive  a  le c tu re  

in  th e  k i tc h e n  o f  th e  m u s e u m .

Sir John Soane’s Museum, 

Dining Room, detail /  

Detail im Speisezimmer.

in  s ty le— g av e  f r e e  r e in  to  w h a t was 

o th e rw is e  a r c h i te c tu r a l ly  c o n d e m n e d .  

R e m  K o o lh a a s  w ill p r e s e n t  h is  c o m p e t i 

t io n  m o d e l  f o r  a  n e w  M u s e u m  o f  M o d 

e r n  A r t  in  R o m e . H e  u se s  th e  S o a n e ’s 

M u s e u m  as a  m u s e u m  in  a  m u s e u m . 

A lo n g  w ith  th e  W h itn e y  a n d  th e  

G u g g e n h e im  M u se u m s , th e  S ir  J o h n  

S o a n e ’s M u s e u m  b e c o m e s  o n e  p o ss ib il

ity, o n e  t r u th  a m o n g  th e  m y r ia d  t r u th s  

t h a t  m u s t  b e  c o m p r is e d  in  a  s u c h  c o m 

p le x  u n d e r ta k in g  as a  m u s e u m  o f  c o n 

te m p o r a r y  a r t .  W ith in  th e  f r a m e w o rk  

o f  K o o lh a a s ’s “C a ta lo g u e  o f  M u s e u m  

S p e c if ic a t io n s ,” th e  S o a n e ’s M u se u m  

s ta n d s  f o r  d e licacy .

D ate s

T h e  e x h ib i t io n  w ill b e  o p e n  f ro m  

D e c e m b e r  1999  to  M a rc h  2 0 0 0 . F o r  th e  

y e a r  2001  a n  e x h ib i t io n  p r o je c t  o f  

P e te r  F le iss ig  o n  th e  n v is ib le  M u s e u m 2) 

is p la n n e d :  a n  in n o v a tiv e  m u s e u m  o f  

th e  n in e t ie s  t h a t  in v o lv e s  l e n d in g  h is  

c o l le c t io n  to  f r ie n d s  a n d  a c q u a in 

ta n c e s . I n  c o n t r a s t  to  S ir  J o h n  S o a n e ’s 

M u s e u m , w h e re  a ll th e  a r t  is in  o n e  

p la c e ,  th e  n v is ib le  M u s e u m  is a  n e t 

w o rk , a  n o m a d ic  m u s e u m  o f  in te rs t ic e s .

(T ransla tion: Catherine Schelbert)

1) J o h n  M i l to n ,  Areopagitica, 1644,  in: 
M a lc o lm  W. W al lace ,  e d . ,  M ilton’s Prose, 
A Selection ( L o n d o n :  O x f o r d  U n iv e rs i ty  
P ress ,  1963),  p p .  3 1 1 -1 2 .
2) See  a lso  P e t e r  Fle is sig ,  “L e c h e - V i t r i n e , ” 
in :  Parkett, n o .  35, 1993,  p.  102.
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