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West of Everyth ing
C O N N I E  B U T L E R

M ic h a e l  P a re k o w h a i  g e ts  a  l i t t le  w ist­

fu l  w h e n  d e s c r ib in g  h is  m o n u m e n ta l  

s c u lp tu r e  TH E INDEFINITE ARTICLE 

(1 9 9 0 ). P a re k o w h a i,  a  s e l f -d e sc r ib e d  

M a o ri  C h a r le s  Ray, in d u lg e s  in  th e  a g il­

ity  o f  th e  re a d y -m a d e  te x t  w ith  h is  h ig h ­

ly f a b r ic a te d  riffs  o n  th e  c u l tu r a l  s ig n s  

o f  h is  n a tiv e  N e w  Z e a la n d .  T h e  s c u lp ­

tu r e  sp e lls  o u t  th e  p r o n o u n  s e n te n c e  

“I AM H E ” in  g ia n t  w h ite  le t te r s ,  w h ic h  

lo o m  o v e rh e a d  as th e y  fo rm  a  k in d  

o f  tw o -a n d -a -h a lf -m e te r-h ig h  th ic k e t  

a c ro ss  th e  f lo o r. I n  N ew  Z e a la n d  th e  

“I AM” is w ell k n o w n  to  b e  f ro m  C o lin  

M c C a h o n , th e  n e a r  m y th ic  p a in t e r

r e v e re d  as th e  g r e a te s t  a r t i s t  in  th e  

m o d e r n  h is to ry  o f  th e  c o u n try . M c­

C a h o n , w h o  d ie d  in  1 9 87 , p e rs is ts  as 

th e  sh a d o w  u n d e r  w h ic h  a ll a r tis ts  w o rk  

a n d  w h o se  m o s t  i n te r e s t in g  re s u s c i ta ­

t io n  is c o m in g  f ro m  a  g e n e r a t i o n  o f  

e m e r g in g  a r tis ts  w h o  c h o o s e  to  re w o rk  

o r  s im p ly  g o  a r o u n d  th e  le g e n d .

P a re k o w h a i,  w h o  a d d e d  th e  “H E” to  

th e  l e g e n d a r y  “I AM” r e m e m b e r s  t h a t  

M c C a h o n  l ik e n e d  th e  e x p e r ie n c e  o f  

h is  m o o d y  p a in t in g s  to  a  w alk  in  th e  

la n d s c a p e .  “H e” is a lso  M a o ri  f o r  

“w ro n g ” a n d  th e  th re e -w o rd  p h ra s e  

in te r e s t in g ly  c o n s is ts  o f  le t t e r s  c o n ­

ta in e d  in  th e  a r t i s t ’s f ir s t  n a m e . W ro n g  

p la c e , w ro n g  t im e , w ro n g  a r t i s t— th is  is 

th e  id e n t i ty  t h a t  P a re k o w h a i  e m b ra c e s  

a n d  lo v in g ly  m u c k s  a r o u n d  in . H e  h a s  

f a s h io n e d  a n  id e n t i ty  t h a t  is b o th  

f r ie n d ly  “n a t iv e ” a n d  s a rd o n ic ,  a  c u l­

tu r a l  c r i t iq u e  d isp la y e d  in  h is  sh o w ­

s te a l in g  TEN GUITARS (1 9 9 9 ) m a d e  fo r  

A r ts p a c e  in  A u c k la n d  a n d  p a r t  o f  th e  

r e c e n t  “A sia  P a c if ic  T r ie n n ia l” in  B ris­

b a n e .  C h a r m in g  h is  a u d ie n c e  lik e  a  

re g u la r -g u y  S in a tr a  w ith  a  so n g , th e  

m o s t  c o m m o n  e x p re s s io n  in  m o d e r n  

M a o ri  c u l tu r e ,  h e  r e m ix e s  E n g e lb e r t  

H u m p e r d in c k ’s fo lksy  “T e n  G u ita r s .”
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A b s tra c t  l ig h t-b o x  w o rk s , w h ic h  f ra m e  

th e  g u i ta r s ,  s ta n d  in  f o r  th e  r ib s  o f  th e  

marae, th e  M a o ri m e e t in g  h o u s e ,  a  

c o m m o n  a n d  m y th ic  p la c e .

In  M a o ri, th e  in d ig e n o u s  la n g u a g e  

o f  N ew  Z e a la n d ,  th e  w o rd  “m a o r i” 

m e a n s  o rd in a ry ,  re g u la r ,  ev ery d ay . 

W h a t  is in te r e s t in g  to  m e  is t h a t  th e r e  

is n o th in g  a t  a ll o r d in a r y  a b o u t  b e in g  a  

y o u n g  M a o ri  a r tis t ,  w o rk in g  in  a  so c ie ty  

m a d e  o ff ic ia lly  b i-c u l tu ra l  in  1990 , 

d o in g  C o l in  M c C a h o n  v ia  D u c h a m p  in  

th e  in s u la r  N ew  Z e a la n d  a r t  w o rld , a n d  

h a v in g  a s p i r a t io n s  w ell b e y o n d  th e  

id e n t i ty  t r a p  w h ic h  h a s  a lr e a d y  g a r ­

n e r e d  h im  a  g o o d  d e g r e e  o f  v is ib ility  

in  th e  in te r n a t io n a l  a r t  w o rld . P a re -  

k o w h a i h a s  s ta k e d  o u t  a  w id e  a n d  

h y b r id  t e r r i t o r y  in  w h ic h  h is  w o rk  fu n c ­

t io n s  b e y o n d  th e  lo c a l  a n d  y e t is d e e p ly  

c o m m it te d  to  it. T h e  w o rk  is p o ig n a n t ,  

g o rg e o u s ly  fa b r ic a te d ,  a  b i t  cocky, a n d  

is lo c a te d  in  a n  e x o tic  a n d ,  in  w e s te rn

te rm s ,  e x o tic iz in g  c u l tu r a l  p o s i t io n .  

T h is  is w h a t m a k e s  i t  p ro v o c a tiv e .

T h e  lu r e  o f  P a re k o w h a i’s lo c a l  is 

e n d le ss ly  f a s c in a tin g  o n  a  n u m b e r  o f  

lev e ls , n o t  th e  le a s t  o f  w h ic h  is th e  p r e ­

c a r io u s  m o m e n t  o f  th e  N ew  Z e a la n d  

a r t  w o r ld  w h ic h , I ’m  su g g e s tin g , m ig h t  

b e  ro u g h ly  c o m p a r e d  to  t h a t  o f  L o s 

A n g e le s . O n e  n a tiv e  a r t i s t  e x p re s s e d  a  

f e a r  o f  b e c o m in g  A u s tra l ia — f r a c tu r e d  

by th e  m a in s t r e a m , E u ro -A m e r ic a n  a r t  

w o r ld ’s fic k le  i n te r e s t  a n d  i n te r n a t i o n ­

a liz e d  by fe v e r ish , b ie n n ia l  i n d u c e d  a rt-  

to u r is m . W ith  r e c e n t  e x h ib i t io n s  su c h  

as “H e a d la n d s ” (1 9 9 2 ) c u r a te d  by  A u c k ­

l a n d ’s A r tsp a c e  c u r a to r  R o b e r t  L e o ­

n a r d  a n d  s h ip p e d  to  A u s tra l ia ,  “T o i, 

T o i, T o i” (1 9 9 9 ) o rg a n iz e d  by R e n e  

B lo c k  fo r  th e  M u s e u m  F r id e r ic ia n u m  

in  K assel a n d  th e  A u c k la n d  A r t  G a lle ry , 

a n d  “T h e  W o rld  O v e r” (1 9 9 6 ) o rg a ­

n iz e d  by th e  S te d e l i jk  M u s e u m  a n d  th e  

C ity  G a lle ry  in  W e llin g to n , th e  c o m -

MICHAEL PAREKOWHAI, THE INDEFI­

NITE ARTICLE, 1990, oil paint on wood, 

installation at the Waikato Museum of Art 

and History, Hamilton, New Zealand /  

DER UNBESTIMMTE ARTIKEL, Ölfarbe 

au f Holz. (PHOTO: DAVID COOK)

p le x ity  a n d  r ic h n e s s  o f  w h a t  is a c tu a lly  

g o in g  o n  in  th e  c o u n t r y  s i tu a te d  g e o ­

g ra p h ic a l ly  th e  f a r th e s t  f r o m  E u r o p e  is 

b e g in n in g  to  b e  u n d e r s to o d  a n d  th e o ­

r iz e d  by  th e  i n te r n a t io n a l  a r t  a u d ie n c e  

a n d  c u r a to r ia l  m a c h in e .  A n d  y e t, th e r e  

is n o  q u e s t io n  th a t  th e  m o s t  c o m p e l­

l in g  p r a c t ic e  h e r e  is id io s y n c ra t ic  a n d  

r e g io n a l .  E m e rg in g  a r tis ts  w o n d e r  h o w  

th e i r  w o rk  w ill t ra v e l a n d  I c a tc h  m y se lf  

w o n d e r in g  i f  t r a v e lin g  w ill w re c k  it.

O u ts id e  o f  E u r o p e  a n d  th e  U n i te d  

S ta te s— th a t  is, w e s t o f  th e  “n o  th e r e ,  

t h e r e ” t h a t  is h e r e — L o s A n g e le s  is 

s u b s u m e d  in to  E u ro -A m e r ic a , a  d e ­

m o n iz e d  s p e c te r  o f  e c o n o m ic  a n d  c u l­

tu r a l  c o lo n ia lism . L iv in g  a n d  w o rk in g  

in  L o s A n g e le s  in  a ll its  c u l tu r a l  d iv e r ­

sity, p o l i t ic a l  v o la tili ty  a n d  p ro m is e  

(b ic u l tu r a l  m o d e ls  se e m s  l ig h t  y e a rs  

aw ay) o f fe rs  th e  d a ily  c h a l le n g e  o f  

p r o b le m a t iz in g  th is  m o n o l i th ic  v iew  o f  

N o r th  A m e r ic a . S o m e w h e re  b e tw e e n  

th e  p r o l i f e r a t io n  o f  s o p h o m o r ic  M c­

D o n a ld s  c r i t iq u e  a r t  a n d  th e  e n d le s s  

a b s t r a c t in g  o f  L.A. m o d e r n is m  lie s  a n  

in f in i te ly  m o re  d is p e r s e d  a n d  a g i ta te d  

id e n ti ty . A t th e  r e c e n t  A sia  P ac ific  

T r ie n n ia l  th e  f o u r  N o r th  A m e r ic a n  

p a r t i c ip a n ts  o f  a p p ro x im a te ly  se v e n  

h u n d r e d  in  a t t e n d a n c e  a ll w o rk  in  th e  

w e s te rn  b o r d e r  r e g io n s  o f  th e  U n i te d  

S ta te s , sp e c if ic a lly  L o s A n g e le s  a n d  

T ex a s  (as w ell as o n e  n a tiv e  A u s tra -  

l ia n /N e w  Y o rk e r  s e n t  by  A rtforum ). P e r-
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h a p s  th is  is to  b e  e x p e c te d  g iv e n  th e  

P a c if ic  o r i e n t a t i o n  o f  th e  e x h ib i t io n  

a n d  c o n f e r e n c e .  W h a t  is s t r ik in g  f ro m  

th is  v a n ta g e ,  s i t t in g  as w e d o  o n  th e  r im  

o f  th e  P a c if ic  in  th e  m id d le  o f  th e  c o a s t  

o f  th e  A m e r ic a s , is t h a t  lo o k in g  w est 

( in s te a d  o f  e a s t  to  E u r o p e  v ia  N ew  Y ork  

as th e  L o s  A n g e le s  a r t  w o r ld  a b s o lu te ly  

s till d o e s )  m ig h t  e n a c t  a  g lo b a l / lo c a l  

id e n t i ty  t h a t  is L o s  A n g e le s  now-— a 

p r o d u c t iv e  c u r a to r ia l  a c c o u n t in g  o f

th is  d is t in c tly  n o n - E u r o p e a n ,  in  f a c t  

A s ia n  a n d  L a t in  A m e r ic a n  city.

T h e  p a r t i c u l a r  p ro v in c ia l is m  o f  L os 

A n g e le s  (as o p p o s e d ,  say, to  N ew  Y ork) 

o f fe rs  th e  d iz z y in g  s i tu a t io n  o f  b e in g  

l ib e r a te d  f ro m  a  r ic h  a r t  h is to r y  we 

o n ly  re c e n t ly  l e a r n e d  to  c a re  a b o u t,  

a n d  b e in g  e n a m o r e d  o f  o u r  b u r g e o n ­

in g  in te r n a t io n a l i s m .  I t ’s n o t  u n c o m ­

m o n , fo r  e x a m p le ,  to  e n c o u n t e r  y o u n g  

p a in te r s  w h o  d o n ’t  k n o w  L e e  M u llic a n ,

th e  r e c e n t ly  d e c e a s e d  C a li fo rn ia  p a in t ­

e r  w h o se  a s to u n d in g ly  b e a u t i fu l  w o rk s 

e m b o d y  th e  r ic h  a n d  u n d e r - th e o r iz e d  

t e r r i t o r y  o f  N a tiv e  A m e r ic a n  c u l t u r e ’s 

r e la t io n s h ip  to  m o d e rn is m .  In  th e  fo r ­

tie s  a n d  e a r ly  f if tie s , w ith  fe llo w  p a in t ­

e rs  G o rd o n  O n s lo w  F o rd  a n d  W o lfg a n g  

P a a le n ,  M u l l ic a n ’s s ty le  a n d  Z eitg e ist, 

c a l le d  “d y n a to n ic ,” c o m b in e d  h o m e ­

g ro w n  m y stic ism  a n d  a n  a b s t r a c t  la n ­

g u a g e  d ra w in g  o n  s o u rc e s  lik e  th e  

N a v a jo  s a n d  p a in t in g s .

T h e  p r o g r a m m a t ic  “in te r n a t io n a l ­

is m ” o f  W est C o a s t m u s e u m s  c o m m it­

te d  to  la te - tw e n t ie th - c e n tu ry  a r t  is 

a b s o lu te ly  E u r o p e a n  b a s e d ,  d e s p i te  

c u r r e n t  a n d  p ro a c t iv e  fo ra y s  i n to  L a tin  

A m e r ic a . T h e  c u l tu r a l  d iv e rs ity  a n d  

P a c if ic  R im  g e o g ra p h y  o f  th is  c ity  a re  

a d d r e s s e d  o n ly  in  e s s e n t ia l iz in g ,  m u lt i-  

c u l tu r a l i s t  te rm s . P e rh a p s  th is  w as 

a p p r o p r ia te  f o r  th e  la s t  d e c a d e ,  b u t  

p o s t- r io t  L o s  A n g e le s  d e m a n d s  a  m o re  

s o p h is t ic a te d ,  p o s t-c o lo n ia l  r e s p o n s e .  

O n e  s im u lta n e o u s ly  in te r n a l i z e s  th e  

lo c a l a n d  g lo b a l  im p e ra t iv e s  w h e n  

w o rk in g  h e r e ,  a  s i tu a t io n  a n a lo g o u s  

p e r h a p s  to  c u r a to r ia l  p r a c t ic e  in  a n y  

o n e  o f  th e  c e n te r s  o f  a r t  p r o d u c t io n  

th a t  a r e  n o t  th e  e c o n o m ic  c e n t e r  th a t  

is s till u n d e n ia b ly  N ew  Y ork . S p e a k in g  

o n  a  p a n e l  a b o u t  i n te r n a t io n a l  e x h ib i­

t io n s  o r g a n iz e d  by  th e  MAK C e n t e r /  

S c h in d le r  H o u s e ,  L o s A n g e le s , in  

1 9 98 , O k w u i E n w e z o r  (p r e -d o c u m e n -  

ta )  r e m a r k e d  o n  th e  in v is ib ility  o f  b la c k  

a r tis ts  o r  a r tis ts  o f  L a t in  o r  A sian  

d e s c e n t  in  th e  m a jo r  g a lle r ie s .  A rm e d  

w ith  E -m a il a n d  c e l lu la r  p h o n e s ,  i n te r ­

n a t io n a l  v is ito rs  to  L o s A n g e le s  e n g a g e  

in  a  k in d  o f  c u r a to r ia l  s a m p lin g ,  w a n t­

in g  to  se e  th e  sa m e  e ig h t  a r tis ts  f o r g e t ­

t in g  th a t  e v e ry th in g  in  L o s A n g e le s  is 

m ile s  a p a r t  a n d  h o u r s  by  car. D u r in g  

th e  n in e t ie s  th e  fo c u s  o n  L o s A n g e le s  

h a s  r e a c h e d  a  fe v e r  p i tc h .  T h e  z e n i th

L E E  M U L L I C A N , M I N E R A L  P E N S , c a . 1 9 4 8 ,  i n k  a n d  w a te r c o lo r  o n  p a p e r , 1 4 !/2 x  l l 1,6 ” /  

M I N E R A L S T I F T E ,  T u s c h e  u n d  W a s s e r fa r b e  a u f  P a p ie r , 3 6 , 8  x  2 9 , 2  cm . (PH O TO : GRANT 

S E L W Y N  F IN E  ART, B E V E R L Y  H IL L S )
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b e g a n  in  1992 , w ith  th e  sm a sh -h it  e x h i­

b i t io n  “H e i te r  S k e lte r :  L.A. A r t  in  th e  

1 9 9 0 s ,” o r g a n iz e d  by  M u s e u m  o f  C o n ­

t e m p o r a r y  A r t  c u r a to r  P a u l  S c h im m e l, 

w h ic h  e x p lo r e d  th e  n o i r is h  t e n d e n c ie s  

in  L o s  A n g e le s  a r t-m a k in g . N o w  

r e p a c k a g e d  in  h y p e rb o lic  e x h ib i t io n s  

a ll o v e r  E u ro p e ,  th e s e  a r tis ts  a r e  p a r t  o f  

th e  f i r s t  g e n e r a t i o n  to  r e a p  th e  e c o ­

n o m ic  b e n e f i t  o f  th e  L.A. m a n ia .  T h e  

L o u is ia n a  M u s e u m ’s “S u n s h in e  a n d  

N o ir ,” o r g a n iz e d  in  1996 , p ro v id e d  a  

c u lm in a t in g  c u m u lu s  f ro m  A m e ric a , 

o r ig in a t in g  in  E u r o p e ,  m is ta k e n ly  

s h ip p e d  a n d  e n d in g  its  t o u r  in  L os 

A n g e le s . S o m e h o w  th e s e  show s w ith  

t h e i r  lo o p y , f re e w a y -s ig n -d e s ig n  a es ­

th e t ic  a n d  q u ip p is h ,  n ew s m a g a z in e  

ti t le s  s h o u ld  n e v e r  c o m e  h o m e . M o st 

re v e a lin g  is th e  f a c t  t h a t  m a n y  self- 

i d e n t i f ie d  C h ic a n o  o r  L a t in o  a r tis ts  

w h o  p a r t i c ip a te d  in  th e  “H e i te r  S k e l­

t e r ” e x h ib i t io n  w e re  o m it t e d  f ro m  

E u r o p e a n  v e rs io n s  o f  th e  show . T h e  

p r a c t ic e s  o f  a r t is ts  l ik e  V ic to r  E s tra d a  

o r  M a n u e l O c a m p o  a re  o f te n  r e a d  

th r o u g h  th e  w o rk  o f  M ike K elley  o r  P a u l 

M c C a r th y  a m o n g  w h o se  o w n  in f lu e n ­

ces a re  th e  la rg e ly  w h ite ,  m id d le  c lass 

h is to r ie s  o f  p e r f o r m a n c e  a n d  fe m in ism  

in  L o s A n g e le s— b o th  o f  w h ic h  h a v e  y e t 

to  b e  w r i t te n  a n d  c u ra te d .

T h e  h y p e  a n d  m y th -m a k in g  a b o u t  

a r t  a n d  a r tis ts  in  L o s A n g e le s  n e v e r th e ­

less r e a c h e d  th e i r  m o s t  s h r i l l  h y s te r ia  

w ith  th e  r e c e n t  s p a te  o f  a r tic le s  o n  th e  

lo c a l  a r t  s c h o o ls : The N ew  York Times 

M agazine  b re a th le s s ly  fo llo w e d  A rt-  

fo r u m ’s, a s to u n d in g  b l u n d e r  p u b l is h e d  

la s t  s p r in g . In  a n  e f fo r t  to  d is p e n s e  

w ith  L.A., N ew  Y o rk  s c r a m b le d  to  c a tc h  

u p  w ith  Sp in  m a g a z in e ’s MTV-style p r o ­

file  o f  th e  UCLA k id s. E a c h  y o u n g  a r t is t  

w as f e a tu r e d  in  c o lo r  b e a r in g  a  to o l,  

o n ly  to  e x a g g e ra te  th e  o n g o in g  d e b a te  

(w h ic h  n o  o n e  h e r e  is a c tu a lly  e n g a g e d

in )  a b o u t  A r t  C e n te r  b e in g  th e  sc h o o l 

t h a t  th in k s  a n d  d o e s n ’t  m a k e , a n d  

UCLA b e in g  th e  s c h o o l  t h a t  . . .  y o u  g e t  

th e  id e a . T h e  o v e rs im p lif ic a t io n s  m u lt i ­

ply: A  fo c u s  o n  b io g ra p h y  a n d  h is to r ic a l  

re v is io n ism  m a rg in a l iz e s  e s s e n t ia l  h is ­

to r ie s .  T h e  F e m in is t  A r t  P ro g ra m  a t  C al 

A rts , th e  P o m o n a  C o lle g e  A r t  G a lle ry  

a n d  U n iv e rs i ty  o f  C a li fo rn ia ,  I r v in e  a r t  

g a lle ry  a ll c o n t r ib u t e d  to  r e c o g n iz in g  

th e  e a r ly  h is to r ie s  o f  e n v iro n m e n ta l  

a n d  c o n c e p tu a l  a r t .  T h e  o p e n in g  lin e s  

o f  The N ew  York Tim es M ag a zin e  a r t ic le  

g ives a  h i n t  o f  th is  “A ccess H o lly w o o d ”- 

s ty le  jo u r n a l i s m :

Chris B urden  began his career w ith  a 

literal bang. H is  SHOOTING PIECE 

required a fr ie n d  to f ir e  a bullet in to  h is left 

arm  fro m  a d istance o f  15 feet. Perhaps 

th a t ’s why, w hen we recently met a t the U ni­

versity o f  C aliforn ia  a t Los Angeles, I  

fo u n d  it hard  to im agine h im  pa tien tly  sit­

tin g  through fa cu lty  meetings. T im e does 

strange th ings. You w ait long  enough a n d  

even the most outrageous rebels end  up  

g ra d in g  papers a n d  sh a rin g  career tips w ith  

s tu d e n ts .. .  I t  was a sh in in g  afternoon, 

a n d  the a ir  w as fra g ra n t w ith  the scent o f  

eucalyptus trees

A n d  so  th e  m y th o lo g y  g o e s  e x p o ­

n e n tia l ly  o n .  D o e s  a n y o n e  m e a n  to  su g ­

g e s t  i t  w o u ld  h a v e  b e e n  b e t t e r  i f  C h ris  

B u rd e n  h a d  r e a c h e d  a n  u n t im e ly  

d e m ise  in  h is  o w n  s tu d e n t  p e r f o r ­

m a n c e  w o rk  t h a n  g o  o n  a n d  b u i ld  a  

s tu d io  in  T o p a n g a  C a n y o n  a n d  te a c h  

y o u n g  a r t is ts  to  d o  th e  sam e?

I h a v e  c o n s id e r e d  m a k in g  a  c ase  fo r  

r e th in k in g  th e  L.A. e x o tic .  C o u ld  th e  

f ic t io n  a n d  th e  daily , a lw a y s -m e d ia te d  

t r u th  o f  th e  “o t h e r ” c o a s t  so m e h o w  b e  

re g u la r iz e d ?  To re c a ll  N ew  Z e a la n d  fo r  

a  m o m e n t ,  th e  s l ip p a g e  b e tw e e n  W all­

paper  m a g a z in e ’s A u c k la n d ,  th e  pakeha  

g ir ls  (w h ite  c h ic k s)  w ith  b e ll  b o t to m s  

a n d  m a o r i  f e a th e r s  in  t h e i r  h a ir , a n d

M ic h a e l  P a re k o w h a i’s b i-c u ltu ra lis m  

is c o m p e l l in g  t e r r i to ry .  P a re k o w h a i’s 

e x o t ic /d e - e x o t ic iz e d  r e g u la r  g u y  p e r s o ­

n a  r e p o s i t io n s  h im  j u s t  o u t  o f  r e a c h  o f  

th e  c o lo n iz in g  g aze  o f  h is  a u d ie n c e .  

L ik e  a  n u m b e r  o f  h is  u r b a n  M a o ri  a r t i s t  

c o lle a g u e s ,  h e  p e r fo r m s  h is  id e n t i ty  

a n d  c o m p lic a te s  o u r  p a r t i c ip a t io n  in  

h is  s ta g e d  c o m m u n ity . H e  w e lc o m e s  us 

in to  th e  b i f u r c a te d  t e r r a in  o f  h is  h ig h -  

te c h  m a ra e a n d  m a k e s  u s  c o m fo r ta b le .

B ack  in  L o s A n g e le s , p o s t-C ity  o f  

Q u a r tz  a r tis ts  w o rk in g  w ith in  th e  le g a ­

cy o f  E d  R u s c h a ’s S unse t S trip  s e r ie s  

e n g a g e  th e  to p o g r a p h y  o n  th e i r  ow n 

te rm s .  T h e  g o ld e n  la n d s c a p e  t r o p e ,  

th e  h a z e  t h r o u g h  w h ic h  th e  c o a s t  is 

u n d e r s to o d  h a s  b e e n  r e p o s i t io n e d  in  

te rm s  o f  th e  g la r in g ,  b a n a l  re a lity  in  

th e  c ity  th a t ,  se ism ic a lly  sp e a k in g ,  h a s  

n o  r i g h t  to  e x is t. In  1 9 72 , L o s  A n g e le s  

b a s e d  a r t i s t  B ill L e a v it t  m a d e  a n  in s ta l ­

l a t io n  c a l le d  CALIFORNIA PATIO w h ic h  

w as sh o w n  a t  th e  P o m o n a  C o lle g e  G a l­

le ry . H e  d e s c r ib e d  th e  b a n a l  e n v ir o n ­

m e n t  w ith  a  p o t te d ,  g ro c e ry  s to re  t r e e  

a n d  a  c h e a p  s l id in g  g lass  d o o r  as ev o k ­

in g  a  c o m m o n  y e t  m y th ic  p la c e .2'  L e a ­

v itt  w o rk s  in  a  s tu d io  n e s t le d  in  th e  

t r e e s  o n  th e  E a s t S id e  o f  th e  S ilv e rla k e  

re s e rv o ir .  I t ’s a  m ix e d  u se  n e ig h b o r ­

h o o d  w ith  th e  h ig h e s t  c o n c e n t r a t io n  o f  

m o d e r n i s t  d o m e s tic  a r c h i te c tu r e  an y ­

w h e re  in  th e  U n i te d  S ta te s , a lo n g s id e  

c a s u a l  sh a c k s  a n d  lo w e r  in c o m e  b u n g a ­

low s w h ic h  c lin g  to  th e  h ills  a b o v e  th e  

C hina  Town-era, r e s e rv o ir .  T h e  s e r e n e  

la n d s c a p e s ,  w h ic h  o c c u p y  h im  now , a re  

c o m p o s ite  n a r ra t iv e s  m a d e  by  c o n f la t ­

in g  c in e m a t ic  view s o f  th e  c ity  e x p e r i ­

e n c e d  a t  n ig h t .  T h e y  a re  in t im a te  a n d  

v a g u e ly  r e v e re n tia l .  L e a v it t  re in v e s ts  

th e  n ig h ts c a p e  w ith  th e  d is ju n c tiv e  te x ­

tu r e  o f  th is  r o m a n t ic  lo c a l  w h e re  th e  

m o d e r n i s t  h o u s e s  a re  s e rv ic e d  by  th e  

H is p a n ic  p o p u la t io n  th a t  lives n e x t
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d o o r  to  th e  s o u th  o f  S u n s e t  o r  th e  

n o r t h  in  G le n d a le .  B e ck  lives d o w n  th e  

s t r e e t  a n d ,  o n  a  c le a r  w in te r  day, y o u  

c a n  se e  th e  S a n  B e r n a r d in o  m o u n ta in  

r a n g e  th a t  b a c k s  in to  L as V egas a n d  

A r iz o n a , m o re  o r  less.

E x te n d in g  th e  t r a d i t io n  o f  th e  

n e w  to p o g r a p h ic  p h o to g r a p h e r s ,  w h o se  

c o o l,  p a i r e d  d o w n  im a g e s  fo c u s e d  a  

r e d u c t iv e ,  m in im a l is t  eye  o n  th e  ex- 

u r b a n  w est, a r tis ts  s u c h  as C a th e r in e  

O p ie ,  M iles  C o o lid g e , C h r is t in a  F e r ­

n a n d e z ,  J o s e  A lv a ro  P e rc id e s ,  a n d  o th ­

e r s  n a v ig a te  th e  t e r r a in  o f  m in i-m a lls  

a n d  p r o p  187. T h e  M ik e  D avis im a g i­

n a ry , h y p e r -c a ta s t ro p h ic  t e r r a in  is r e ­

m a p p e d  by  r e a d in g  th r o u g h  th e  liv e d  

ev ery d ay . T h is  is, o f  c o u rs e ,  w h a t  Q u e n ­

t in  T a r a n t in o  h a s  d o n e  so  b r i l l ia n t ly  in  

h is  f ilm s  by  r e c a s t in g  J im  T h o m p s o n ’s 

c ity  n o i r  as th e  h a r s h ly  lit ,  h id e o u s ly  

s t r ip -m a i le d  c ity  t h a t  is  e x p e r ie n c e d  a t

th e  in fu r ia t in g ly  n o w h e re  s p e e d  o f  30 

m ile s  p e r  h o u r .  O p ie ,  C o o l id g e ,  F e r ­

n a n d e z ,  a n d  P e rc id e s  re -p o li t ic iz e  r o a d ­

s id e  a r c h i te c tu r e  by  f o r e g r o u n d in g  th e  

s o c io -p o li t ic a l  w h ic h  alw ays s im m e rs  

c lo se  to  th e  su r fa c e .  O p ie ’s m u lt i-c u l­

tu r e d  m in i-m a lls , C o o l id g e ’s s e r e n e  

p a n o r a m a s  o f  th e  c e n t r a l  v a lley  w h e re  

m ig r a n t  w o rk e rs  fu e l  th e  e c o n o m y , a n d  

F e r n a n d e z ’s b e a u t i fu l  sw e a tsh o p  p o r ­

t r a i t s  e a c h  f u n c t io n  as so c ia l d o c u ­

m e n ts .  P e rc id e s  m a k e s  a r r a n g e d  p h o ­

to g r a p h s  o f  c h i ld r e n  p la y in g  in  th e  

y a rd  a t  th e  m o s tly  H is p a n ic  s c h o o l  

w h e re  h e  te a c h e s  in  s o u th e a s te r n  L os 

A n g e le s . T h e  k id s  p lay  o n  th e  in s id e  o f  

th e  j u n g le  g ym , e x p lo r e  th e  u n d e r ­

n e a th  o f  th e i r  d e sk s  a n d  f ill  in  th e  

a s p h a l t  c ra c k s  o f  t h e i r  u r b a n  p lay ­

g r o u n d .  T h e s e  s im p le  in te r v e n t io n s  

o c c u p y  th e  l im in a l  sp a c e  b e tw e e n  h e r e  

a n d  th e r e .

T w o o f  th e  m o s t  i n te r e s t in g  L.A.- 

b a s e d  p r a c t ic e s  n a v ig a t in g  th e  so c ia lly  

in s c r ib e d  la n d s c a p e  a r e  th e  c o l la b o ra ­

tive  C e n te r  f o r  L a n d  U se  I n t e r p r e ta ­

t io n  (C.L.U .I.) a n d  A d o b e  L.A. C.L.U.I. is 

a  c o lle c tiv e  o f  a r tis ts ,  g e o g ra p h e r s ,  

a n d  in te r e s te d  fo lk  w h o  m a k e  S m ith -  

s o n e s q u e  f ie ld  s tu d ie s ,  o f f  s i t e /n o n - s i t e  

e x h ib i t io n s ,  f ie ld  t r ip s ,  a n d  o th e r  

p ro je c ts  t h a t  c o -e x is t c o m fo r ta b ly  as 

a c tiv ism  a n d  a r t  m a k in g . C a ll in g  th e m ­

se lv es a  “r e s e a r c h  o r g a n iz a t io n  d e d i ­

c a te d  to  im p ro v in g  th e  c o lle c tiv e  

u n d e r s t a n d in g  o f  th e  h u m a n / l a n d  d ia ­

le c t ic ,” th e y  w o rk  to  r e c o v e r  h is to r ie s  o f  

th e  d y s to p ic  w est. R e c e n t  e x h ib i t io n s  

in c lu d e  p h o to g r a p h s  o f  th e  e a r th w o rk s  

in  t h e i r  p r e s e n t ,  e n t r o p ic  s ta te  a n d  th e  

p o s tc a rd s  o f  M e rle  P o r t e r  w h ic h  fo rm  a 

t r a v e lo g u e  o f  th e  W est C o a st.

W es t o f  E v e ry th in g .3  ̂ T h e  r im  o f  th e  

P a c if ic . O n  th e  e d g e  o f  a  v a s t a n d  g e n -
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e ra tiv e  s p a c e . T h a t ’s w h e re  w e a re , 

r ig h t?  I ’ve b e e n  th in k in g  a b o u t  th o s e  

tu rn -o f - th e - c e n tu ry  la n d s c a p e s  r e p r e ­

s e n t in g  th e  w e s tw a rd  e x p a n s io n  o f  th e  

f r o n t ie r  w h ic h  w as d e f in e d  b y  th e  1890 

c e n s u s  as th e  m a rg in  o f  s e t t l e m e n t  w ith  

a  d e n s ity  o f  tw o o r  m o re  p e o p le  p e r  

s q u a re  m ile  a n d  w as d e c la r e d  c lo s e d  

th e  sa m e  y e a r .4) N o w  L.A. h a s  a  p o p u la ­

t io n  b ig g e r  t h a n  a ll o f  N ew  Z e a la n d .  I 

r e m e m b e r  f ly in g  h o m e  f o r  th e  h o l i ­

days— N ew  Y o rk /L .A . T h e r e ’s a  p o in t  

a f te r  th e  M iss iss ip p i R iv e r  w h e re  i t  g e ts  

re a lly  f la t  a n d  th e  la n d  is a r r a n g e d  in  

m e s m e r iz in g  p a t t e r n s  o f  o v e r la p p in g  

d iscs. C i r c u la r  i r r ig a t io n .  A n d  th e  l ig h t  

c h a n g e s  to o . O r  is i t  th e  m e m o ry  o f  th e  

g l is te n in g ,  h a r s h  w h ite  l ig h t  a n d  sh im ­

m e r in g  sp a c e  h a r n e s s e d  by  L ig h t  a n d  

S p a c e  a r tis ts  R o b e r t  I rw in ,  M a r ia  N o rd -  

m a n , a n d  J a m e s  T u r r e l l  w o rk in g  in  th e  

l in e a g e  o f  a  c o n s t r u c te d ,  E u r o p e a n  r e ­

v is io n in g  o f  th e  w est— th e  g o ld e n ,  

p a in t e d  l ig h t  o f  th e  c h o s e n  la n d ? 5*

I ’m  f a s c in a te d  b y  th e  n o t io n  o f  th e  

e d g e  o n e  h u n d r e d  y e a rs  a g o . T h e  m id ­

d le  o f  th e  c o n t in e n t  d e l in e a t e d  as 

th e  M iss iss ip p i R iv e r  by  th e  C h ic a g o  

W o r ld ’s C o lu m b ia n  E x p o s i tio n  in  1893. 

I n d ig e n o u s  t r ib e s  o f  th e  s o u th  p a c if ic  

im p o r t e d  f o r  “e x h ib i t io n ” to  th e  n o r t h ­

e r n  b r in k  o f  th e  w e s te rn  f ro n t ie r .  

Y e s te rd a y ’s e x p o s i t io n s  a r e  to d a y ’s 

e x p o  a r t is ts  t r a v e r s in g  th e  g lo b e  a n d  

r e s p o n d in g  to  a  p r e s c r ib e d  n o m a d ­

ism . I ’m  o b se s s e d  by  th e  ro le  o f  g ir l 

a r c h i te c t  M a ry  J a n e  C o l te r  w h o , f ro m  

1905 to  1 9 39 , d e s ig n e d  to u r is t  o u tp o s ts  

f o r  r e c r e a t io n  e x p a n s io n is t  F r e d  H a r ­

vey. A p p r o p r ia t in g  N a tiv e  A m e r ic a n  

m o tif s ,  sh e  a d o r n e d  th e  in te r io r s  o f  

lo d g e s  a n d  r e s t  s to p s  f ro m  K a n sa s  C ity  

to  th e  e n d  o f  th e  l in e  a t  L.A.’s U n io n  

S ta tio n . “300 0  M iles o f  H o s p ita l i ty ” was 

th e  c o m p a n y ’s m o tto .  T h e  r e p r e s e n ta ­

t io n  o f  th e  w e s t is b e s t  u n d e r s to o d  

m o v in g  th r o u g h  its  la n d s c a p e :  f ro m  

C a l i f o r n ia ’s C e n tr a l  V alley  to  th e  

sp ra w lin g  u r b a n  s u b u rb s  o f  H o ly  L a n d , 

L a k e w o o d , C a li fo rn ia .  H e r e  is w h e re  

C h r is  B u r d e n  d riv e s  h is  j e e p  to  T o p a n -  

g a  C a n y o n  a n d  th e  e u c a ly p tu s  tr e e s  

r u s t le  o n  th e  c a m p u s  o f  UCLA, w h e re  

a r tis ts  ta k e  t h e i r  s tu d e n ts  o n  f ie ld  t r ip s  

to  se e  e a r th w o rk s .

M any o f  the thoughts in  this text are drawn  

fro m  a paper g iven  by the au thor as p a r t o f  

the “C ura ting  Now ” conference organized by 

the Govett-Brewster A r t  Gallery, New Plym ­

outh, New Zealand, September 1999.
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U niversity  Press, 1992).
5) I th an k  Francis P o u n d  for  a r ec e n t c o n ­
versa tion  o n  th e  sam e p h e n o m e n o n  in  
n in e te e n th  c en tu ry  N ew  Z ea lan d  la n d ­
scap e  an d  to p o g ra p h ic  p a in tin g , as w ell as 
m y N ew  Z ealan d  c o lle g e s  J im  an d  M ary 
Barr, G reg B urke, W yston C urnow , G iovan­
n i Intra, R ob ert L eon ard , an d  o th ers  for  
p ro v id in g  an in tro d u c tio n  to th e ir  la n d ­
scap e.
6) A t th e A sia P acific  T rien n ia l c o n fe r ­
e n c e , M anila-based  w riter  and  in d e p e n ­
d e n t  cu rator  M arion  Pastor R oces e x ­
p lo red  th e  n o t io n  o f  “e x p o  a r t,” an id ea  
w h ich  has a lso  b e e n  in v o k ed  by P eter  
S ch je ld a h l in  c o n ju n c tio n  w ith th e  rec e n t  
V en ice  B ien n a le .
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W est l ich  von 
u n g e f ä h r  a l lem

C O N N I E  B U T L E R

M ic h a e l  P a re k o w h a i w ird  e tw as w e h ­

m ü tig ,  w e n n  e r  s e in e  m o n u m e n ta le  

S k u lp tu r  THE INDEFINITE ARTICLE 

(D e r  u n b e s t im m te  A r tik e l ,  1 9 90) b e ­

s c h re ib t .  P a re k o w h a i,  w ie  e r  s e lb s t  sag t, 

e in  M a o r i -P e n d a n t  zu  C h a r le s  Ray, 

s c h ö p f t  d ie  B e w e g lic h k e it  v o n  R eady- 

m a d e -T e x te n  g e n ü s s l ic h  a u s  in  s e in e n  

r a f f in ie r t e n  Im p ro v is a t io n e n  ü b e r  k u l­

tu r e l l e  C h i f f r e n  s e in e r  H e im a t  N e u s e e ­

la n d .  D ie  S k u lp tu r  b u c h s ta b ie r t  d e n  

S a tz  «I AM HE» ( I c h  b in  e r )  in  g ro s s e n  

w e isse n  L e t te r n ,  d ie  e in e n  b e d r o h l ic h  

ü b e r r a g e n  u n d  e in e  u n d u r c h d r in g l i ­

c h e  z w e ie in h a lb  M e te r  h o h e  S c h ra n k e  

b i ld e n .  In  N e u s e e la n d  w eiss m a n , dass 

d a s  I AM v o n  C o l in  M c C a h o n  s ta m m t,  

d e m  b e in a h e  l e g e n d ä r e n  K ü n s ü e r ,  d e r  

a ls g rö s s te r  e in h e im is c h e r  M a le r  d e r  

M o d e r n e  v e r e h r t  w ird . M c C a h o n  s ta rb  

1 987 , a b e r  n a c h  w ie  v o r  a r b e i te n  a lle  

n e u s e e lä n d i s c h e n  K ü n s tle r  in  s e in e m  

S c h a tte n .  E in e  v ie l v e r s p r e c h e n d e  R e ­

v i ta l is ie ru n g  e r f ä h r t  e r  j e d o c h  g e ra d e  

d u r c h  e in e  G e n e r a t io n  j u n g e r  K ü n s t­

le r , d ie  b e s c h lo s s e n  h a t ,  d ie  L e g e n d e  

e n tw e d e r  zu  ü b e r a r b e i t e n  o d e r  e in f a c h  

z u  u m g e h e n .

P a re k o w h a i,  d e r  d as «HE» z u m  le ­

g e n d ä r e n  «I AM» h in z u fü g te ,  e r in n e r t  

s ic h , d a ss  M c C a h o n  d ie  E r f a h r u n g  se i­

n e r  s c h w e rm ü tig e n  B ild e r  m it  e in e m  

S p a z ie rg a n g  im  F re ie n  v e rg lic h . «H e»  

h e is s t  in  M a o ri  a u c h  « fa lsch »  u n d  a lle  

d r e i  W ö r te r  z u s a m m e n  e n th a l t e n  f ü n f  

B u c h s ta b e n  a u s  d e m  V o rn a m e n  d e s  

K ü n s tle rs .  F a ls c h e r  O r t ,  f a ls c h e  Z e it, 

f a ls c h e r  K ü n s tle r  -  d a s  is t  d ie  I d e n t i t ä t ,  

d ie  P a re k o w h a i ü b e r s t r e i f t  u n d  m it  d e r  

e r  l ie b e v o ll  h e ru m w e rk e lt .  E r  h a t  s ic h  

e in e  I d e n t i t ä t  e n tw o r fe n ,  d ie  e b e n s o  

f r e u n d l ic h  « h e im a tl ic h »  w ie  sa rk a s tis c h
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ist, k u l tu rk r i t is c h  a u c h ,  w ie  e r  in  s e in e r  

S h o w -P a ro d ie  TEN GUITARS ( 1 9 9 9 )  v o r­

f ü h r t ,  d ie  f ü r  A r tsp a c e  in  A u c k la n d  e n t ­

s ta n d  u n d  a u c h  a n  d e r  le tz te n  A sia­

t is c h -P a z if is c h e n  T r ie n n a le  in  B r isb a n e  

g e z e ig t  w u rd e .  E r  s c h m e ic h e l t  s e in e m  

P u b l ik u m  w ie  e in  w a s c h e c h te r  S in a tra  

m it  e in e m  L ie d , d e r  a l l tä g l ic h s te n  

A u s d ru c k s fo rm  in  d e r  m o d e r n e n  

M a o ri-K u ltu r , u n d  m is c h t  d e n  E n g e l-  

b e r t-H u m p e rd in c k -F o lk s o n g  « T en  G u i­

tars»  n e u  a u f. A b s tra k te  L e u c h tk ö rp e r ,  

d ie  d ie  G i ta r r e n  e in fa s s e n ,  s t e h e n  

d a b e i  f ü r  d ie  R ip p e n  d e s  M arae, d e s  

M a o r i-G e m e in s c h a f tsh a u s e s , z u g le ic h  

e in  g e m e in s c h a f t l ic h e r  u n d  m y th is c h e r  

O r t .

I n  M a o ri, d e r  E in g e b o r e n e n s p r a ­

c h e  N e u s e e la n d s ,  b e d e u t e t  d a s  W o rt 

« m a o ri»  g e w ö h n l ic h ,  n o rm a l ,  a ll tä g ­

lic h . W as m ic h  in te r e s s ie r t ,  ist, d a ss  es 

a lle s  a n d e r e  a ls  g e w ö h n l ic h  u n d  a ll tä g ­

lic h  ist, e in  j u n g e r  M a o r i-K ü n s tle r  zu  

se in , d e r  in  e in e r  s e i t  1990  o ff iz ie ll b i- 

k u l tu r e l le n  G e se lls c h a f t  a r b e i te t ,  C o lin  

M c C a h o n  in  d e r  K u n s ts z e n e  d e r  n e u ­

s e e lä n d is c h e n  In s e ln  v ia  D u c h a m p  

a n g e h t  u n d  Z ie le  a n s t r e b t  w e it j e n s e i t s  

d e r  Id e n ti tä t s f a l le ,  d ie  ih m  b e re i ts  zu  

e in e m  b e t r ä c h t l ic h e n  B e k a n n th e i t s ­

g r a d  in  d e r  i n t e r n a t io n a l e n  K u n s tw e lt 

v e rh o lf e n  h a t .  P a re k o w h a i h a t  e in  w ei­

tes  h y b r id e s  G e b ie t  a b g e s te c k t ,  in  d e m  

s e in e  A rb e i t  j e n s e i t s  a lle s  L o k a le n  

f u n k t io n ie r t  u n d  d e n n o c h  t i e f  d a r in  

v e rw u rz e l t  ist. S e in e  W erk e  s in d  t r e f f ­

s ic h e r , w u n d e rb a r  g e a rb e ite t ,  e tw as e ite l 

u n d  in  e in e r  e x o ti s c h e n  o d e r ,  w e s tlic h  

g e s p r o c h e n ,  e x o t i s i e r e n d e n  k u l tu r e l ­

le n  E ck e  a n g e s ie d e l t .  D as m a c h t  s ie  z u r  

P ro v o k a t io n .

D ie  A n z ie h u n g s k ra f t  v o n  P a re -  

k o w h a is  O r t  is t  u n e n d l ic h  u n d  h a t  z a h l­

re ic h e  A sp e k te . N ic h t  d e r  g e r in g s te  is t 

d e r  h e ik le  M o m e n t,  in  d e m  s ic h  d ie  

K u n s tw e lt N e u s e e la n d s  b e f in d e t ,  d ie ,

d e n k e  ic h , m it  d e r  v o n  L o s A n g e le s  

v e rg le ic h b a r  ist. E in  e in h e im is c h e r  

K ü n s tle r  g a b  s e in e r  A n g s t  A u s d ru c k  

« a u s tra l is ie r t»  z u  w e rd e n  -  v e rh e iz t  f ü r  

d a s  f lü c h t ig e  In te r e s s e  d e r  e u ro -a m e r i ­

k a n is c h e n  M a in s tre a m -K u n s tw e lt  u n d  

in te r n a t io n a l i s i e r t  d u r c h  d e n  f i e b e r ­

h a f te n  K u n s tto u r is m u s  im  G e fo lg e  d e r  

B ie n n a le .  In  n e u e r e n  A u s s te l lu n g e n  -  

so  « H e a d la n d s »  (1 9 9 2  v o n  A u c k la n d s  

« A r tsp a c e » -K u ra to r  R o b e r t  L e o n a rd ) ,  

d ie  a u c h  in  A u s tra l ie n  g e z e ig t  w u rd e , 

o d e r  «T oi, T o i, T o i»  (1 9 9 9  v o n  R e n e  

B lo c k  f ü r  d a s  M u s e u m  F r id e r ic ia n u m  

in  K assel u n d  d ie  A u c k la n d  A r t  G a lle ry  

o rg a n is ie r t )  u n d  « T h e  W o rld  O v er»  

(1 9 9 6  v o m  S te d e l i jk  M u s e u m  u n d  d e r  

C ity  G a lle ry  in  W e ll in g to n  a u f  d ie  B ei­

n e  g e s te l l t)  -  b e g in n t  d a s  i n te r n a t io n a ­

le  K u n s tp u b l ik u m  u n d  d ie  A u ss te l­

lu n g s m a s c h in e r ie  d e n  k o m p le x e n  

R e ic h tu m  d e s se n , w as w irk lic h  in  d ie ­

se m  a m  w e i te s te n  v o n  E u r o p a  e n t f e r n ­

te n  L a n d  v o r  s ic h  g e h t,  a l lm ä h l ic h  zu  

b e g re i f e n  u n d  th e o r e t i s c h  z u  e r fa s s e n .  

D e n n o c h  b e s t e h t  k e in  Z w eife l d a rü b e r ,  

d a ss  d ie  ü b e r z e u g e n d s te  K u n s t  h ie r  

ih r e  W u rz e ln  im  U r e ig e n e n  u n d  R e g io ­

n a le n  h a t .  J u n g e  K ü n s tle r  f r a g e n  s ic h , 

w ie  ih r e  A rb e i t  r e is e n  w ird , u n d  ic h  

e r ta p p e  m ic h  b e i  d e r  F ra g e ,  o b  d a s  

R e is e n  sie  n ic h t  r u i n ie r e n  w ird .

A u s s e rh a lb  E u ro p a s  u n d  d e r  V e re i­

n ig te n  S ta a te n  -  d a s  h e is s t ,  w e s tlic h  d e s  

« k e in  d o r t ,  d o r t» ,  d a s  h i e r  is t  -  z ä h l t  

m a n  L o s  A n g e le s  z u  E u ro -A m e r ik a , 

e in  d ä m o n is ie r te s  G e s p e n s t  d e s  ö k o n o ­

m is c h e n  u n d  k u l tu r e l le n  K o lo n ia lis ­

m u s. D as L e b e n  u n d  A rb e i te n  in  L o s 

A n g e le s  m it  a ll s e in e r  k u l tu r e l le n  V ie l­

fa lt ,  s e in e n  p o l i t i s c h e n  U n fa s s b a rk e i­

t e n  u n d  V e r s p re c h u n g e n  (b i-k u ltu re l le  

M o d e lle  s c h e in e n  L ic h t ja h re  e n t f e r n t )  

f o r d e r t  tä g lic h  d a z u  h e ra u s ,  d ie se  

m o n o l i th is c h e  S ic h t  N o rd a m e r ik a s  in  

F ra g e  zu  s te l le n .  I rg e n d w o  z w isc h en

d e r  Ü b e r p r o d u k t io n  u n a u s g e g o re n e r  

K r i t ik e rk u n s t  ä  la  M c D o n a ld s  u n d  d e r  

e n d lo s e n  A b s tr a k t io n  d e s  L .A .-M oder- 

n is m u s  l ie g t  e in e  u n e n d l i c h  d is p a ra ­

t e r e  u n d  b e w e g te re  I d e n t i t ä t .  A n  d e r  

j ü n g s t e n  A s ia tis c h -P a z if isc h e n  T r ie n n a ­

le  k a m e n  a lle  v ie r  z u g e la s s e n e n  N o r d ­

a m e r ik a n e r  (v o n  in s g e s a m t r u n d  

s i e b e n h u n d e r t  B e w e rb e rn )  a u s  d e m  

ä u s s e r s te n  W e s te n  d e r  V e re in ig te n  

S ta a te n ,  i n s b e s o n d e r e  a u s  L o s A n g e le s  

u n d  T ex a s . V ie lle ic h t  d a c h te  m a n , 

d a m i t  se i d e r  p a z if is c h e n  A u s r ic h tu n g  

v o n  A u s s te l lu n g  u n d  K o n fe re n z  G e n ü ­

g e  g e ta n .  W as a u s  d ie s e m  B lic k w in k e l 

a u f fä l lt ,  d a  w ir  n u n  m a l in  d e r  M itte  

d e r  K ü s te  b e id e r  A m e r ik a s  a m  R a n d  

d e s  P az ifik s  s itz e n : D e r  B lic k  n a c h  

W e s te n  ( s ta t t  n a c h  O s te n ,  n a c h  E u r o p a  

v ia  N ew  Y ork , w ie  ih n  d ie  K u n s ts z e n e  

v o n  L o s A n g e le s  n a c h  w ie v o r  u n d  a u s ­

s c h lie s s lic h  p f le g t)  e n ts p r ä c h e  d e r  g lo ­

b a l- lo k a le n  I d e n t i t ä t  d e s  h e u t ig e n  L os 

A n g e le s  w o h l v iel e h e r  u n d  b e d e u te te  

e n d l ic h  e in  p ro d u k t iv e s ,  k u ra to r i s c h e s  

R e c h e n s c h a f t  A b le g e n  d ie s e r  e in d e u t ig  

n ic h t - e u r o p ä is c h e n ,  s o n d e r n  ta ts ä c h ­

l ic h  a s ia t is c h e n  u n d  la te in a m e r ik a n i ­

s c h e n  S ta d t.

D e r  b e s o n d e re  P ro v in z ia l is m u s  v o n  

L o s A n g e le s  (e tw a  im  G e g e n s a tz  zu  

N ew  Y ork ) b i e t e t  d e n  S c h w in d e l 

e r r e g e n d e n  E in d r u c k ,  v o n  e in e r  r e i ­

c h e n  G e s c h ic h te  d e r  K u n s t  b e f r e i t  zu  

se in , d ie  w ir e r s t  in  j ü n g s t e r  Z e it  s c h ä t­

z e n  g e le r n t  h a b e n ,  u n d  g a n z  im  B a n n e  

d e s  b lü h e n d e n  I n te r n a t io n a l i s m u s  zu  

s te h e n .  S o  is t  es z u m  B e is p ie l  n ic h t  

u n g e w ö h n l ic h ,  j u n g e n  M a le rn  zu  b e ­

g e g n e n ,  d ie  n o c h  n ie  v o n  L e e  M u llic a n  

g e h ö r t  h a b e n ,  d e m  k ü rz lic h  v e r s to rb e ­

n e n  M a le r  a u s  K a l ifo rn ie n ,  d e s se n  

e r g r e i f e n d  s c h ö n e  A rb e i te n  d a s  e rg ie ­

b ig e  u n d  th e o r e t i s c h  w e n ig  e r fo r s c h te  

G e b ie t  d e s  V e rh ä ltn is se s  z w isc h e n  u r ­

s p r ü n g l ic h e r  a m e r ik a n i s c h e r  K u l tu r
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u n d  M o d e r n e  a u s lo te n .  I n  d e n  4 0 e r  

u n d  f r ü h e n  5 0 e r  J a h r e n  v e re in te  M ulli- 

c a n s  S til ( z u s a m m e n  m it  M a le rk o l le ­

g e n  w ie  G o r d o n  O n s lo w  F o rd  u n d  

W o lfg a n g  P a a le n )  im  s o g e n a n n t  « dyna- 

to n is c h e n »  Z e i tg e is t  d e n  h e im is c h e n  

M y stiz ism u s m it  e in e r  a b s t r a k te n  S p ra ­

c h e ,  d ie  a u f  Q u e l le n  w ie  d ie  S a n d ­

b i ld e r  d e r  N a v a jo  z u rü c k g in g .

D e r  p r o g r a m m a t is c h e  « I n te r n a t io ­

n a lism u s»  d e r  W e s tk ü s te n m u s e e n ,  d ie  

s ic h  d e r  K u n s t  d e s  z w a n z ig s te n  J a h r ­

h u n d e r t s  w id m e n , is t  a b s o lu t  e u r o ­

p ä is c h  a u s g e r ic h te t ,  t r o tz  d e r  z u rz e it  

s t a t t f in d e n d e n ,  a l l f ä l l ig e r  K ritik  v o r­

b e u g e n d e n  V o rs tö sse  n a c h  L a te in a m e ­

r ik a . D ie  k u l tu r e l le  V ie lfa lt  d ie s e r  S ta d t  

u n d  ih r e  g e o g ra p h is c h e  R a n d la g e  a m  

P a z if ik  w e rd e n  n u r  im  R a h m e n  e in e s  

t h e o r e t i s i e r e n d e n  M u lt ik u l tu ra l is m u s  

a n g e s p ro c h e n .  D as m o c h te  im  le tz te n  

J a h r z e h n t  n o c h  a n g e m e s s e n  s e in ,  a b e r  

d a s  L os A n g e le s  n a c h  d e n  R a s se n k ra ­

w a lle n  v e r la n g t  e in e  d i f f e r e n z ie r te r e ,  

p o s tk o lo n ia l is t is c h e  A n tw o r t .  W e n n  

m a n  h i e r  a r b e i te t ,  v e r in n e r l i c h t  m a n  

d ie  lo k a le n  u n d  g lo b a le n  Im p e ra tiv e  

g le ic h e rm a s s e n ,  w as v ie l le ic h t  a n a lo g  

fü r  d ie  A u s s te l lu n g s a rb e i t  in  j e d e r  

K u n s tm e tro p o le  g ilt ,  d ie  n ic h t  z u g le ic h  

w ir ts c h a f t lic h e s  Z e n t r u m  ist, u n d  d a s  

is t  n a c h  w ie  v o r  u n d  u n le u g b a r  N ew

Y ork . A n  e in e r  P o d iu m s d is k u s s io n  ü b e r  

i n te r n a t io n a l e  A u s s te l lu n g e n  ( o rg a n i ­

s ie r t  v o m  MAK C e n te r  im  S c h in d le r  

H o u s e ,  L o s A n g e le s , 1 9 9 8 ) lie ss  s ic h  

O k w u i E n w e z o r  (n o c h  b e v o r  e r  z u m  

L e i te r  d e r  k o m m e n d e n  « D o c u m e n ta »  

e r n a n n t  w u rd e )  ü b e r  d ie  U n s ic h tb a r ­

k e it  d e r  s c h w a rz e n  K ü n s tle r  sow ie  d e r  

K ü n s tle r  la te in a m e r ik a n i s c h e r  o d e r  

a s ia t i s c h e r  A b s ta m m u n g  in  d e n  b e d e u ­

t e n d e n  G a le r ie n  a u s . B e w a ffn e t m it  E- 

M ail u n d  H a n d y  s te ig e r n  s ic h  i n t e r n a ­

t io n a le  B e s u c h e r  v o n  L o s A n g e le s  in  

e in e  A r t  k u r a to r i s c h e n  S a m m e le ife r  

u n d  w o lle n  im m e r  d ie s e lb e n  a c h t  

K ü n s tle r  s e h e n ,  w o b e i s ie  g e r n  v e rg es-

A D O B E  L . A . ,  L A  P O S A D A :  D I V I N E  I N T E R V E N T I O N S  O N  T H E  L . A .  B O R D E R  O R  T H E  A R C H I T E C T U R E  

O F  M I R A C L E S ,  1 9 9 6 ,  c o l le c t iv e  p r o je c t  /  D A S  G A S T H A U S :  G Ö T T L I C H E  I N T E R V E N T I O N  A N  D E R  

G R E N Z E  V O N  L . A .  O D E R  D I E  A R C H I T E K T U R  D E R  W U N D E R , K o l l e k t iv p r o je k t .
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s e n ,  d a ss  a lle s  in  L o s A n g e le s  m e i le n ­

w e it u n d  m e h r e r e  A u to s tu n d e n  v o n e i­

n a n d e r  e n t f e r n t  ist. W ä h r e n d  d e r  9 0 e r  

J a h r e  e r r e i c h t e  d a s  In te r e s s e  f ü r  L os 

A n g e le s  s e in e n  S ie d e p u n k t .  D e r  

H ö h e n f lu g  b e g a n n  1992  m it  d e m  P a u ­

k e n s c h la g  d e r  A u s s te l lu n g  « H e i te r  

S k e lte r :  L.A. A r t  in  th e  1990s» ( o rg a n i ­

s ie r t  v o m  K u ra to r  d e s  M u s e u m  o f  C o n ­

t e m p o r a r y  A rt, P a u l S c h im m e l) ,  d ie  d ie  

s c h w a rz e n  Z ü g e , d ie  s o g e n a n n te n  

« N o ir» -T e n d e n z e n  im  K u n s ts c h a f fe n  

v o n  L.A. u n t e r  d ie  L u p e  n a h m . N e u  v e r­

p a c k t  u n d  in  e tw as  ü b e r t r i e b e n e r  F o rm  

in  g a n z  E u r o p a  h e r u m g e r e ic h t ,  g e ­

h ö r e n  d ie s e  K ü n s tle r  n u n  z u r  e r s te n  

G e n e r a t io n ,  d ie  ö k o n o m is c h  v o n  d e r  

L.A.-M a n ia  p r o f i t ie r t .  D ie  A u s s te l lu n g  

« S u n s h in e  a n d  N o ir»  d e s  L o u is ia n a  

M u s e u m , 1 9 96 , s te l l te  d e n  a b s o lu te n  

H ö h e p u n k t  e in e s  « C u m u lu s  a u s  A m e r i­

ka» d a r , d e r  s e in e n  U r s p r u n g  in  E u ro ­

p a  h a t te ,  v e r s e h e n t l ic h  ü b e r  d e n  A tla n ­

tik  v e rs c h if f t  w u rd e  u n d  s c h lie s s lic h  

in  L o s A n g e le s  l a n d e te .  I rg e n d w ie  

t r a f e n  d ie se  A u s s te l lu n g e n  m i t  i h r e r  

v e r s c h lu n g e n e n ,  n a c h  a l le n  S e i te n  

o f f e n e n  Stgra-Dcsig-re-Ästhetik u n d  d e n  

w itz ig e n , s c h la g z e i le n a r t ig e n  Z e itsc h rif-  

te n -T i te ln  n ie  w irk lic h  in s  S ch w a rze . 

B e z e ic h n e n d  is t  d ie  T a ts a c h e , d a ss  v ie le  

s ic h  i h r e r  H e r k u n f t  b e w u ss te , a u s  

M e x ik o  o d e r  L a te in a m e r ik a  s ta m m e n ­

d e  K ü n s tle r ,  d ie  a n  d e r  « H e i te r  Skel- 

te r» -A u s s te l lu n g  n o c h  t e i lg e n o m m e n  

h a t t e n ,  v o n  d e n  e u r o p ä i s c h e n  V ersio ­

n e n  d e r s e lb e n  a u sg e s c h lo s s e n  b l ie b e n .  

D ie  A rb e i te n  v o n  L e u te n  w ie V ic to r

E s t r a d a  o d e r  M a n u e l  O c a m p o  w e rd e n  

o f t  a n h a n d  v o n  W e rk e n  M ik e  K elleys 

o d e r  P a u l M c C a rth y s  i n te r p r e t i e r t ,  

d e r e n  E in f lü sse  m a n  w ie d e ru m  in  d e n  

m e h r h e i t l ic h  w e isse n  m it te l s tä n d is c h e n  

T r a d i t io n e n  d e r  P e r f o r m a n c e  u n d  d e s  

F e m in is m u s  in  L o s A n g e le s  f i n d e t  -  d ie  

b e id e  e b e n fa lls  n o c h  ih r e r  D o k u m e n ta ­

t io n  u n d  A u s s te l lu n g  h a r r e n .

D as G e s c h re i  u n d  d ie  L e g e n d e n ­

b i ld u n g  u m  K u n s t  u n d  K ü n s tle r  in  

L o s A n g e le s  e r r e i c h t e n  ih r e  e x tr e m s te  

H y s te r ie  m it  d e r  j ü n g s t e n  A r t ik e lf lu t  

ü b e r  d ie  lo k a le n  K u n s ts c h u le n :  D as 

N ew  York Tim es M a g a zin e  k o n n te  g a r  

n ic h t  s c h n e ll  g e n u g  d e n  a te m b e r a u ­

b e n d e n  B o c k m is t  a u fg re i f e n ,  d e n  A r t­

fo ru m  im  le tz te n  F r ü h ja h r  p u b l iz ie r t  

h a t t e .  Im  B e m ü h e n  m it  L.A. k u rz e n  

P ro z e ss  zu  m a c h e n  b e e i l te  s ic h  N ew  

Y o rk  d a s  P o r t r ä t  d e r  UCLA-Kids, d a s  d ie  

Z e i ts c h r i f t  S p in  im  ü b l ic h e n  MTV-Stil 

g e z e ic h n e t  h a t t e ,  n o c h  zu  ü b e r b ie te n .  

J e d e r  d e r  j u n g e n  K ü n s tle r  w u rd e  in  

F a rb e  u n d  m it  s e in e m  W e rk z e u g  in  d e r  

H a n d  a b g e b i ld e t ,  n u r  u m  d ie  la u f e n d e  

D e b a t te  (a n  d e r  h i e r  e ig e n t l ic h  n ie ­

m a n d  b e te i l ig t  is t)  n o c h  m e h r  a n z u h e i ­

z e n , d a ss  d a s  A r t  C e n te r  d ie  S c h u le  se i, 

d ie  d e n k e  u n d  n ic h ts  tu e ,  u n d  UCLA 

(U n iv e rs i ty  o f  C a li fo rn ia ,  L.A.) d ie  

S c h u le , d ie  ... S ie  m e r k e n ,  w o ra u f  es 

h in a u s lä u f t .  E in e  M u lt ip l ik a t io n  a llz u  

s im p le r  V e r e in f a c h u n g e n :  D e r  B lick  

a u f  d ie  B io g ra p h ie  u n d  e in  h is to r is c h e r  

R e v is io n ism u s  v e r d rä n g e n  d ie  e ig e n t l i ­

c h e n  h is to r is c h e n  E n tw ic k lu n g e n .  D as 

F e m in is t is c h e  K u n s tp ro g ra m m  v o n  C al

A rts , d ie  P o m o n a  C o lle g e  A r t  G a lle ry  

u n d  d ie  I rv in e  A r t  G a lle ry  d e r  U n i­

v e rs ity  o f  C a li fo rn ia  t r u g e n  a lle  z u m  

E r k e n n e n  d e r  f r ü h e n  E n tw ic k lu n g e n  

v o n  E n v iro n m e n t-  u n d  K o n z e p tk u n s t  

b e i.  D ie  A n fa n g s z e i le n  d e s  A r tik e ls  im  

N ew  York Tim es M agazine  m ö g e n  e in e n  

E in d r u c k  v o n  d ie s e m  « A u f d e m  

S p r u n g  n a c h  H o lly w o o d » -Jo u rn a lis m u s  

v e rm i t te ln :

Chris B urden  begann seine Karriere  

buchstäblich m it einem  K n a ll. F ü r  sein  

SHOOTING PIECE m usste ihm  ein Freund  

aus einer D ista n z vo n  viereinhalb M etern  

eine K uge l in  den linken  A rm  schiessen. 

Vielleicht deshalb f a n d  ich es, a ls ich ih n  

kürzlich  a n  der U niversity o f  C alifornia  

traf, so schwer, m ir  vorzustellen, dass er 

gedu ld ig  in  F aku ltä tssitzu n g en  ausharrte. 

D ie Zeit vo llbringt m erkw ürdige Dinge. 

M a n  m uss n u r  lange g en u g  w arten  u n d  

selbst die w ildesten Rebellen verteilen  

schliesslich N oten  f ü r  A u fsä tze  u n d  geben 

ihren S tu d en ten  K arrieretipps . . . E s  w a r ein  

strahlender N a ch m itta g  u n d  in  der L u f t  lag  

der D u ft von  E u k a ly p tu s . . . D

U n d  so  w ä c h s t  d e r  M y th o s  in  e in e r  

e x p o n e n t ie l le n  K u rv e  in s  U n e n d l ic h e .  

W ill e tw a  j e m a n d  a n d e u te n ,  es w äre  

b e s s e r  g e w e se n , C h r is  B u r d e n  h ä t t e  

w ä h r e n d  s e in e r  P e r fo rm a n c e -A rb e i t  a ls 

S tu d e n t  e in e n  f r ü h z e i t ig e n  T o d  e r l i t ­

te n ,  s ta t t  h in z u g e h e n  u n d  s ic h  se in  

e ig e n e s  S tu d io  im  T o p a n g a  C a n y o n  zu  

b a u e n  u n d  n u n  a n g e h e n d e  K ü n s tle r  zu  

l e h r e n  d a s se lb e  zu  tu n ?

Ic h  h a b e  s c h o n  d a r a n  g e d a c h t,  

f ü r  e in e  N e u e in s c h ä tz u n g  d e r  L.A.-Exo-
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t ik  zu  p lä d ie r e n .  L ie s s e n  s ic h  F ik tio n  

u n d  A llta g , j e d e s  im m e r  s c h o n  e in e  

v e r m i t te l te  W a h r h e i t  d e r  a n d e r e n  Sei­

te ,  i rg e n d w ie  in  e in e  O r d n u n g  b r i n ­

g e n ?  D e n k e n  w ir  e in e n  M o m e n t  a n  

N e u s e e la n d  z u rü c k : D ie  S p a n n w e ite  

z w isc h e n  d e m  A u c k la n d  d e r  Z e i ts c h r i f t  

W allpaper, d e n  Pakeha- G irls  (w eisse  

M ä d c h e n )  m it  ih r e n  S c h e l le n rö c k c h e n  

u n d  M a o r i-F e d e rn  im  H a a r  u n d  

M ic h a e l  P a re k o w h a is  B i-K u ltu ra litä t  

u m s p a n n t  e in  e in d r ü c k l ic h e s  G e b ie t .  

P a re k o w h a is  e x o tis c h e  u n d  z u g le ic h  

e n te x o t i s ie r te  F ig u r  d e s  « a n s tä n d ig e n  

K erls»  p o s i t io n ie r t  ih n  g e ra d e  k n a p p  

a u s s e rh a lb  d e r  R e ic h w e ite  d e s  k o lo n i­

s ie r e n d e n  B licks s e in e s  P u b lik u m s . W ie  

e in ig e  s e in e r  M a o r i-K ü n s t le rk o l le g e n  

a u s  d e r  S ta d t  f ü h r t  e r  s e in e  I d e n t i t ä t  

v o r  u n d  m a c h t  d a m i t  u n s e r e  T e i ln a h ­

m e  a n  s e in e r  B ü h n e n g e m e in s c h a f t  

e tw as k o m p liz ie r te r .  E r  h e is s t  u n s  w ill­

k o m m e n  a u f  d e m  z w ie sp ä ltig e n  T e r ­

r a in  s e in e s  H ig h te c h -M a ro e  u n d  lässt 

es u n s  g u t  g e h e n .

D r ü b e n  in  L o s A n g e le s  b e h a n d e ln  

d ie  P o s t-C ity -o /-f)i(a rtz -K ü n stle r2', d ie  

n o c h  u n t e r  d e m  E in f lu ss  v o n  E d  

R u sc h a s  SunsÄ t-S iri^ -B ildern  a r b e i te n ,  

d ie  T o p o g r a p h ie  n a c h  e ig e n e n  R e g e ln . 

D e r  T ro p u s  d e r  id e a le n  L a n d s c h a f t ,  

d e r  g o ld e n e  S c h le ie r ,  d u r c h  d e n  m a n  

d ie s e  K ü s te  z u  s e h e n  p f le g te ,  m a c h t  a ll­

m ä h l ic h  d e r  a u g e n fä l l ig e n ,  b a n a le n  

R e a l i tä t  d e s  L e b e n s  in  d ie s e r  S ta d t  

P la tz , d ie  s e ism o lo g is c h  b e t r a c h t e t  g a r  

n ic h t  e x is t ie r e n  d ü r f t e .  1972  s c h u f  d e r  

in  L o s A n g e le s  a r b e i te n d e  K ü n s tle r  

B ill L e a v it t  e in e  In s ta l la t io n  n a m e n s  

CALIFORNIA PATIO (K a l ifo rn ie n - In n e n -  

h o f ) ,  d ie  in  d e r  P o m o n a  C o lle g e  G al­

le ry  g e z e ig t  w u rd e . E r  g a b  d ie  b a n a le  

U m g e b u n g  d u r c h  d e n  e in g e to p f te n  

B a u m  e in e s  G e m ü s e la d e n s  u n d  e in e  

b ill ig e  G la s s c h ie b e tü r  w ie d e r , so  dass 

m a n  s ic h  a n  e in e n  a l l tä g l ic h e n  u n d

d e n n o c h  m y th is c h e n  O r t  e r in n e r t  f ü h l­

te .3'  L e a v itt  a r b e i te t  in  e in e m  S tu d io ,  

d a s  z w isc h e n  B ä u m e n  e in g e b e t t e t  a u f  

d e r  O s ts e i te  d e s  S ilv e r la k e -R e se rv o irs  

l ie g t .  E s is t  e in e  G e g e n d , d ie  a u f  u n t e r ­

s c h ie d l ic h s te  W eise  g e n u tz t  w ird  u n d  

d ie  m it  d e r  g rö s s te n  D ic h te  m o d e r n e r  

W o h n a r c h i te k tu r  in  d e n  V e re in ig te n  

S ta a te n  a u fw a r te n  k a n n ,  d ic h t  n e b e n  

b e s c h e id e n e n  S c h u p p e n  u n d  e in ­

f a c h e n  B u n g a lo w s , d ie  o b e r h a lb  d e s  

a l t e n  R e se rv o irs  a u s  d e r  C h in a to w n -A r a  

a m  H a n g  k le b e n .  D ie  h e i t e r e n  L a n d ­

s c h a f te n ,  d ie  ih n  h e u te  b e s c h ä f t ig e n ,  

s in d  z u s a m m e n g e s e tz te  « G e sc h ic h te n » ; 

sie  e n t s te h e n  in  e in e m  V e rd ic h tu n g s ­

p ro z e s s  a u s  g e f i lm te n  n ä c h t l ic h e n  

S ta d ta n s ic h te n .  S ie  w irk e n  in t im  u n d  

le ic h t  e h r fü r c h t ig .  L e a v it t  v e r le ih t  d e r  

N a c h t la n d s c h a f t  w ie d e ru m  d ie  zw ie­

s p ä l tig e  W irk u n g  d ie s e r  r o m a n t i s c h e n

G e g e n d , w o m o d e r n e  V ille n  v o n  

e in e r  sp a n is c h  s p r e c h e n d e n  B e v ö lk e ­

r u n g  s a u b e r  g e h a l t e n  w e rd e n ,  d ie  

s e lb s t  s ü d l ic h  d e s  S u n s e t  B o u le v a rd  

o d e r  w e i te r  n ö r d l ic h  in  G le n d a le  

w o h n t .  B e ck  w o h n t  e tw as w e i te r  d ie  

S tra sse  r u n t e r  u n d  a n  e in e m  k la r e n  

W in te r ta g  k a n n  m a n  d e n  S a n -B e rn a r -  

d in o -H ü g e lz u g  s e h e n ,  h i n t e r  d e m  L as 

V egas u n d  A r iz o n a  l ie g e n ,  m e h r  o d e r  

w e n ig e r .

K ü n s t l e r in n e n  u n d  K ü n s tle r  w ie 

C a th e r in e  O p ie ,  M iles  C o o l id g e ,  C h r is ­

t in a  F e r n a n d e z ,  J o s e  A lv a ro  P e rc id e s  

u n d  a n d e r e  h a b e n  d ie  T r a d i t io n  d e r  

n e u e n  L a n d s c h a f ts p h o to g ra p h ie ,  d e r e n  

k ü h le ,  k n a p p e  B i ld e r  e in e n  r e d u k tiv  

m in im a l is t is c h e n  B lick  a u f  d e n  W es te n  

a u s s e rh a lb  d e r  s tä d t i s c h e n  Z e n t r e n  

w e r fe n ,  e r w e i te r t  u n d  b e a c k e r n  d e n  

B o d e n  d e r  k le in e n  E in k a u f s z e n t r e n

C H R I S T I N A  F E R N A N D E Z , T T & T  F A S H I O N S ,  1 9 9 6 ,  

c o lo r  p r i n t ,  3 0  x  4 0 ”/  F a r b p r in t ,  7 6 ,2  x  1 0 1 , 6  cm .
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(M a s s n a h m e n  g e g e n  i lle g a le  E in w a n ­

d e r e r ) .  M ik e  D a v is’ B ild  d e s  im a ­

g in ä r e n  S u p e r k a ta s t r o p h e n g e b ie t s  e r ­

f ä h r t  im  L ic h t  d e s  g e le b te n  A llta g s  e in e  

K o r re k tu r .  U n d  d a s  is t  n a tü r l i c h  g e n a u ,  

w as Q u e n t in  T a r a n t in o  in  s e in e n  Fil­

m e n  so  g ro s s a r t ig  v o r f ü h r t ,  w e n n  e r  

J im  T h o m p s o n s  d ü s te r e  V e rb re c h e r ­

s ta d t  a ls g re ll  b e le u c h te te ,  e n d lo s e  E in ­

k a u fsm e ile  r e in s z e n ie r t ,  d ie  im  ir rw itz i­

g e n  N u l l te m p o  v o n  30 M e ile n  p ro  

S tu n d e  a b g e f a h r e n  w e rd e n  m u ss. 

O p ie ,  C o o l id g e ,  F e r n a n d e z  u n d  P e rc i-  

d e s  r e p o l i t is ie r e n  d ie  A r c h i te k tu r  e n t ­

la n g  d ie s e r  S tra s se n , in d e m  sie  so z ia l­

p o l i t is c h e  A sp e k te  in  d e n  V o r d e r g r u n d  

rü c k e n ,  d ie  ü b e r a l l  u n m it t e lb a r  u n t e r  

d e r  O b e r f lä c h e  b r o d e ln .  O p ie s  m u lt i ­

k u l tu r e l le  M in i-E in k a u fs z e n tre n ,  C o o - 

l id g e s  h e i t e r e  P a n o r a m e n  d e s  C e n tr a l  

V alley, d e s se n  W ir ts c h a f t  v o n  G a s ta rb e i­

t e r n  in  S c h w u n g  g e h a l te n  w ird , sow ie 

F e r n a n d e z ’ w u n d e r b a r e  P o r t r ä ts  v o n  

s c h le c h t  b e z a h l te n  F a b r ik a r b e i te r n

s in d  a l le s a m t g e s e lls c h a f t l ic h e  D o k u ­

m e n te .  P e rc id e s  m a c h t  g e s te l l te  P h o to s  

v o n  s p ie le n d e n  K in d e rn  a u f  d e m  

S c h u lh o f  d e r  v o rw ie g e n d  v o n  E in w a n ­

d e r e r n  b e s u c h te n  S c h u le  im  S ü d w es­

te n  v o n  L o s A n g e le s , in  d e r  e r  u n t e r ­

r i c h te t .  D ie  K in d e r  s p ie le n  z w isc h en  

d e n  K le t te r s ta n g e n ,  u n t e r s u c h e n  d ie  

U n te r s e i t e  i h r e r  P u l te  u n d  fü l le n  d ie  

S p a l te n  im  A s p h a l t  ih r e s  u r b a n e n  

S p ie lp la tz e s  a u f . D ie se  e in f a c h e n  I n ­

te r v e n t io n e n  b e w e g e n  s ic h  a u f  d e r  

S c h w e lle  z w isc h e n  h i e r  u n d  d o r t .

Zw ei d e r  in te r e s s a n te s te n  V e rsu c h e  

im  U m g a n g  m it  d e r  g e s e lls c h a f t l ic h  

g e p r ä g te n  L a n d s c h a f t  in  L.A. s in d  d a s  

C e n te r  f o r  L a n d  U se  I n t e r p r e ta t io n  

(C L U I) u n d  A d o b e  L.A. CLUI is t e in  K ol­

le k tiv  v o n  K ü n s tle rn ,  G e o g r a p h e n  u n d  

a n d e r e n  in te r e s s ie r t e n  L e u te n ,  d ie  

F e ld s tu d ie n  in  d e r  A r t  v o n  S m ith s o n ,  

O ff-s ite - u n d  N o n -s ite -A u ss te l lu n g e n , 

F e ld fo r s c h u n g s re is e n  u n d  a n d e r e  P ro ­

j e k t e  d u r c h f ü h r e n ,  d ie  p ro b le m lo s  als 

g e se lls c h a f t l ic h e s  E n g a g e m e n t  o d e r

K u n s t  a k z e p t ie r t  w e rd e n ,  u n d  d a m it  

i h r  A u s k o m m e n  f in d e n .  S ie  b e z e ic h ­

n e n  s ic h  se lb s t  a ls  « w isse n sc h a f tlic h e  

O r g a n is a t io n  z u r  V e rb e s s e ru n g  d e s  

k o l le k tiv e n  V e rs tä n d n is s e s  d e r  d ia le k ­

t is c h e n  B e z ie h u n g  z w isc h e n  M e n sc h  

u n d  L a n d s c h a f t»  u n d  v e r s u c h e n  G e­

s c h ic h te n  e in e s  d y s to p is c h e n  W es te n s  

a u s z u g ra b e n .  N e u e r e  A u s s te l lu n g e n  

z e ig e n  P h o to g r a p h ie n  d e r  E arthw orks  

in  ih r e m  g e g e n w ä r t ig e n  e n t r o p i s c h e n  

Z u s ta n d  sow ie  d ie  P o s tk a r te n  v o n  

M e r le  P o r te r ,  d ie  e in e n  e in z ig e n  g ro ss ­

a r t ig e n  R e is e b e r ic h t  v o n  d e r  W e s tk ü s te  

a b g e b e n .

W e s tlic h  v o n  a l le m .4) A m  U f e r  d e s  

P az ifik . A m  R a n d  e in e s  u n g e h e u r e n  

u n d  f r u c h tb a r e n  R a u m e s . D a  b e f in d e n  

w ir  u n s , n ic h t?  Ic h  h a b e  ü b e r  j e n e  

L a n d s c h a f ts b i ld e r  d e r  J a h r h u n d e r t ­

w e n d e  n a c h g e d a c h t ,  d ie  d ie  E rw e i te ­

r u n g  d e r  G re n z e  n a c h  W e s te n  d a r s te l ­

le n ,  w e lc h e  in  d e r  V o lk sz ä h lu n g  v o n  

1890 m it  e in e r  S ie d lu n g s d ic h te  v o n  

zw ei o d e r  m e h r  L e u te n  p r o  Q u a d r a t ­

m e i le  b e g r ü n d e t  u n d  im  s e lb e n  J a h r  a ls 

a b g e s c h lo s s e n  e r k lä r t  w u r d e .5* H e u te  

is t  d ie  B e v ö lk e ru n g s z a h l  v o n  L o s A n g e ­

les  g rö s s e r  a ls j e n e  v o n  g a n z  N e u s e e ­

la n d .  I c h  e r in n e r e  m ic h  a n  e in e n  F lu g  

n a c h  H a u s e  ü b e r  d ie  F e ie r ta g e ,  N ew  

Y o rk -L o s  A n g e le s . D a  k o m m t e in  

P u n k t  n a c h  d e m  Ü b e r f l i e g e n  d e s  M is­

s iss ip p i, w o es w irk lic h  f la c h  w ird  u n d  

d a s  L a n d  a ls f a s z in ie r e n d e s  M u s te r  s ic h  

ü b e r s c h n e id e n d e r  S c h e ib e n  e r s c h e in t .  

K re is fö rm ig  a n g e le g te  B e w ä sse ru n g s ­

a n la g e n .  A u c h  d a s  L ic h t  w e c h se lt . 

O d e r  is t  e s  n u r  d ie  E r in n e r u n g  a n  d as 

g le is s e n d e ,  g re llw e is se  L ic h t  u n d  d e n  

s c h im m e r n d e n  R a u m  in  d e r  H a n d  v o n  

L ic h t-  u n d  R a u m k ü n s t le r n  w ie  R o b e r t  

I rw in , M a r ia  N o r d m a n  u n d  J a m e s  T u r-  

r e ll ,  d ie  in  d e r  d i r e k te n  N a c h fo lg e  

e in e r  k o n s t r u ie r t e n ,  e u ro p ä is c h e n  

N e u in te r p r e t a t i o n  d e s  W e s te n s  a rb e i-
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te n :  d a s  g o ld e n e ,  m a le r i s c h e  L ic h t  d e s  

a u s e rw ä h l te n  L a n d e s ? 6'

Ic h  f in d e  in te r e s s a n t ,  w as v o r  h u n ­

d e r t  J a h r e n  a ls  R a n d z o n e  g a lt: 

W ä h r e n d  d e r  K o lu m b ie n -A u s s te l lu n g  

im  R a h m e n  d e r  W e lta u s s te l lu n g  v o n  

C h ic a g o  1893  s c h ie n  sie  n o c h  e n t l a n g  

d e s  M iss iss ip p i in  d e r  M itte  d e s  K o n ti­

n e n ts  z u  v e r la u fe n .  E in g e b o r e n e n s tä m ­

m e  a u s  d e m  s ü d l ic h e n  P a z if ik  w u rd e n  

zu  A u ss te l lu n g sz w e c k e n  z u m  n ö r d l ic h s ­

te n  Z ip fe l  d e r  W e s tg re n z e  g e b ra c h t .  

D e n  A u s s te l lu n g e n  v o n  g e s te r n  e n t ­

s p r e c h e n  d ie  a u s s te l l e n d e n  K ü n s tle r  

v o n  h e u te ,  d ie  a u f  d e m  G lo b u s  h e r u m ­

re is e n  u n d  g e z w u n g e n e rm a s s e n  e in  

N o m a d e n le b e n  f ü h r e n .7'  M ic h  fa sz i­

n i e r t  a u c h  d ie  R o lle ,  d ie  d ie  j u n g e  

A rc h i te k t in  M a ry  J a n e  C o l te r  s p ie lte ,  

d ie  v o n  1905 b is  1939 f ü r  F re d  H arv ey , 

d e n  I n h a b e r  e in e r  a u f s t r e b e n d e n  

Im b is s k e tte ,  T o u r is te n lo k a le  e n tw a rf .  

U n te r  V e rw e n d u n g  in d ia n i s c h e r  M o ti­

ve d e k o r ie r te  s ie  d ie  I n n e n r ä u m e  v o n  

R a s th ä u s e rn  u n d  A u to r e s ta u r a n ts  v o n

K a n sa s  C ity  b is  a n s  E n d e  d e r  K e tte  b e i  

d e r  L o s  A n g e le s  U n io n  S ta tio n .  «3000  

M e ile n  G a s tf re u n d s c h a f t» ,  la u te te  d as 

M o tto  d e r  F irm a . D ie  D a r s te l lu n g  d e s  

W e s te n s  v e r s te h t  m a n  a m  b e s te n ,  w e n n  

m a n  s ic h  d u r c h  s e in e  L a n d s c h a f t  

b e w e g t: v o m  C e n tr a l  V alley  b is  zu  d e n  

e n d lo s e n  V o ro r te n  v o n  H o ly  L a n d , 

L a k e w o o d , K a l ifo rn ie n .  D as is t  d e r  O r t ,  

w o C h r is  B u r d e n  s e in e n  J e e p  z u m  

T o p a n g a  C a n y o n  le n k t  u n d  w o  d ie  

E u k a ly p tu s b ä u m e  a u f  d e m  C a m p u s  d e r  

U n iv e rs i ty  o f  C a li fo rn ia ,  L.A. r a u s c h e n ,  

w o K ü n s tle r  ih r e  S c h ü le r  a u f  F e ld fo r ­

s c h u n g s t r ip s  m i tn e h m e n  u n d  ih n e n  

d ie  Earthw orks  z e ig e n .

( Übersetzung: W ilm a Parker)

D ie G edanken in  diesem Text stam m en  

zum  grossen Teil aus einem Beitrag der 

A u to r in  zu r  Konferenz «C ura ting  Now» im  

September 1999, organisiert von der Govett- 

Brewster A r t Gallery in  P lym outh, Neusee­

land.
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