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M A R I A  L I N D

RAUMNACHBILDUNG u n d  
ERFAHRUNGSRÄUME
E i n i g e  Ü b e r l e g u n g e n  z u r  O r t s b e z o g e n h e i t  i n  d e r  

G e g e n w a r t s k u n s t

S e lb s t  R o b e r t  S m i th s o n  w a r  ü b e r r a s c h t ,  

a ls  d i e  M u s e e n  E n d e  d e r  6 0 e r  J a h r e  

l e b e n d i g e r  z u  w e r d e n  b e g a n n e n .  E r  

m e i n t e ,  s ie  k ö n n t e n  z u  S c h a u p l ä t z e n  

e i n e r  b e s o n d e r e n  F o r m  v o n  U n t e r h a l 

t u n g  w e r d e n  u n d  d a s  k ö n n t e  s o  w e i t  

g e h e n ,  d a s s  s ie  s c h l ie s s l i c h  D i s k o th e 

k e n  g l e i c h e n  w ü r d e n .11 D ie s  m a g  b e m e r 

k e n s w e r t  e r s c h e i n e n  a n g e s i c h t s  s e i n e r  

b e r e d t e n  K la g e n  ü b e r  d i e  L a n g w e i l ig 

k e i t  d e r  M u s e e n  u n d  s e i n e r  o f t  w ie d e r 

h o l t e n  Z w e ife l  a n  i h r e r  F u n k t io n s w e is e  

u n d  D a s e i n s b e r e c h t i g u n g  ü b e r h a u p t . 2!

S m i th s o n  m a s s  d e r  R o l le  d e r  K u n s t  in  

d e r  G e s e l l s c h a f t  u n d  d a m i t  d e r  F r a g e  

d e s  S t a n d o r t e s  e n t s c h e i d e n d e  B e d e u 

t u n g  b e i .  E r  b e g a b  s ic h  a u s  d e m  A u s 

s t e l l u n g s r a u m  h i n a u s  i n  d ie  L a n d s c h a f t ,  

a n  d i e  P e r i p h e r i e  v o n  G r o s s s t ä d t e n ,  z u  

a b g e l e g e n e n  F a b r i k r u i n e n  in  d e r  W ild 

n is  u n d  e r h o b  d i e  O r t s b e z o g e n h e i t  w ie  

k e in  a n d e r e r  K ü n s t l e r  z u m  P r in z ip .

S e i t  d e r  P i o n i e r l e i s t u n g  v o n  R o b e r t  

S m i th s o n  is t  d i e  site specificity, d ie  O r t s 

b e z o g e n h e i t ,  z u  e i n e m  R e n n e r  u n t e r  

d e n  k ü n s t l e r i s c h e n  P r in z ip i e n  a v a n c ie r t .

S ie  w ir d  h e u t e  d e r a r t  w e i t  g e f a s s t  -  u n d  

ü b e r s t r a p a z i e r t  - ,  d a s s  i h r e  B e d e u t u n g  

u n k l a r  g e w o r d e n  is t .  W ie  n e h m e n  h e u 

t i g e  K ü n s t l e r  B e z u g  a u f  ö r t l i c h e  G e g e 

b e n h e i t e n ?  W as  v e r s t e h e n  s ie  u n t e r  e i 

n e m  O r t?  U n d  u n t e r  o r t s s p e z i f i s c h ?  I s t  

d i e s e r  B e g r i f f  f ü r  d i e  a k t u e l l e  G e g e n 

w a r t s k u n s t  ü b e r h a u p t  r e le v a n t?  U n d  

n i c h t  z u  v e r g e s s e n :  W e lc h e  W ü n s c h e  

u n d  F o r d e r u n g e n  t r a g e n  A u s s t e l l u n g s 

o r g a n i s a t o r e n  h e u t e  a n  K u n s t  h e r a n ?

I m  Z u s a m m e n h a n g  m i t  site specifici
ty d r ä n g e n  s ic h  s o g le ic h  z w e ie r le i  F ra -
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g e n  au f: E in e rs e its  t e n d ie r e n  z a h lre ic h e  

K ü n s tle r  zu  k o n te x t -  o d e r  s t a n d o r tb e 

z o g e n e r  A rb e i t ,  a n d r e r s e i ts  is t im  W es

te n  e in  T r e n d  zu  A u s s te l lu n g e n  u n d  

F estiv a ls  m it  im m e r  m e h r  o r t s b e z o g e 

n e r  K u n s t  im  ö f f e n t l i c h e n  R a u m  zu  

b e o b a c h te n .  D u r c h  o p p o r tu n is t i s c h e n  

P o p u l is m u s  u n d  ü b e r z o g e n e  E r w a r tu n 

g e n  a n  d e n  K u l tu r to u r is m u s  -  u n d  d e s 

s e n  E in t r ä g l ic h k e i t  -  in  d ie  I r r e  g e le i

te t ,  h a b e n  P o l i t ik e r  u n d  B ü r o k r a te n  

d ie s e  K u n s tfo rm  v ie lfa c h  m is s b ra u c h t .  

I n s b e s o n d e r e  d ie  E u ro p ä is c h e n  K ul

tu r h a u p t s t ä d te  h a b e n  s ic h  in  d ie s e r  

H in s ic h t  a ls Ü b e l tä te r  e r s te n  R a n g e s  

h e r v o rg e ta n ,  z u le tz t  S to c k h o lm , d as 

1998  e in e  p e r v e r t i e r t e  S c h re ib t i s c h g e 

b u r t  n a c h  d e r  a n d e r e n  la n c ie r t  h a t: 

K u n s t  a n  B u s h a l te s te l le n ,  K u n s t a n  

P la k a tw ä n d e n , K u n s t a u f  K a n a ld e c k e ln , 

K u n s t a u f  P a r k b ä n k e n  usw. In  d ie s e r  

F o rm  v e rk o m m t d ie  O r t s b e z o g e n h e i t  

z u m  r e in e n  F o rm a lis m u s  u n d  b e d e u te t  

o f t  n ic h ts  a ls e in e  V e r u n r e in ig u n g  d e s  

ö f f e n t l i c h e n  R a u m s.

S ie h t  m a n  e in m a l  v o n  d ie s e r  t r a u r i 

g e n  T a ts a c h e  a b  u n d  s c h a u t  s ic h  d as 

K u n s ts c h a f fe n  se lb s t a n , e n ts te h t  e in  a n 

d e re s  B ild . In  e in e r  Z e it, in  d e r  k o n te x -  

tu e l le  K u n s t  u n d  r e la t io n a le  Ä s th e tik  

H o c h k o n ju n k tu r  h a b e n ,  ü b e n  S ta n d 

o r t  u n d  S i tu a t io n  g ro sse  A n z ie h u n g s 

k ra f t  au s. K ü n s tle r  w ie M a rk  D io n  u n d  

R e n e e  G re e n  z u m  B e isp ie l b e z ie h e n  d e n  

O r t  o d e r  d ie  S i tu a t io n  in  ih r e  A rb e i t  

e in ,  n e h m e n  d a b e i  a b e r  z u g le ic h  e in e n  

k r i t i s c h e n  S ta n d p u n k t  zu  b e s t im m te n  

I n s t i tu t io n e n ,  S y s te m e n  o d e r  D isk u rse n  

e in . In  ih r e m  w ic h tig e n  A u fsa tz  « O n e  

P la c e  A f te r  A n o th e r :  N o te s  o n  S ite  S p e 

c ific ity»  p r â g tç  M iw o n  K w on d e n  B e

g r i f f  « site  o r ie n te d »  f ü r  d a s  W erk  d ie 

s e r  K ü n s tle r ,  w o b e i sie  b e to n t ,  d a ss  d ie  

h e u t ig e  o r t s b e z o g e n e  K u n s t d isk u rsiv , 

n o m a d is c h ,  f l u k tu ie r e n d  is t u n d  n ic h t  

a u f  e in e n  g e o g ra p h is c h  b e s t im m b a re n

O r t  o d e r  e in e  I n s t i tu t io n  b e s c h rä n k t  zu  

se in  b r a u c h t ,  s o n d e r n  s o g a r  v o n  e in e r  

v i r tu e l le n  S i tu a t io n  a u s g e h e n  k a n n .31

Es g ib t  j e d o c h  n o c h  a n d e r e  A n sä tz e  

in  d e r  A u s e in a n d e r s e tz u n g  m it  O r ts 

b e z o g e n h e i t  a ls d ie  v o n  M iw on  K w on 

u n te r s u c h te n  u n d  a n d e r e  I n t e r p r e ta 

t io n s m ö g l ic h k e i te n  a ls d ie  v o n  i h r  b e 

v o rz u g te n .  Z u m  B e isp ie l g e h e n  R irk r i t  

T ira v a n ija  u n d  d a s  K ü n s t le r t r io  L ies- 

b e th  B ik , P e te r  F i l l in g h a m  u n d  J o s  v an  

d e r  P o l v o n  e in e m  b e s t im m te n  O r t  m it  

sp e z if is c h e n  g e s e lls c h a f t l ic h e n ,  w ir t

s c h a f t l ic h e n  u n d  e m o t io n a le n  K o n n o -  

t a t io n e n  a u s  u n d  v e r le g e n  ih n  d a n n  

in  F o rm  e in e r  g e n a u e n  K o p ie  in  e in e n  

a n d e r e n ,  o f t  i n s t i tu t io n e l le n  K o n te x t.  

R irk r i t  T ira v a n ija  h a t  so lc h e  M a n ö v e r  

z w isc h en  s e in e r  N ew  Y o rk e r  G a le r ie  

u n d  d e m  W h itn e y  M u s e u m  o f  A m e r i

c a n  A r t  sow ie  z w isc h en  s e in e r  e ig e n e n  

W o h n u n g  u n d  d e m  K ö ln is c h e n  K u n s t

v e re in  d u r c h g e f ü h r t ,  w o b e i in  K ö ln  se i

n e  « W o h n u n g »  fü r  A b e n d e s s e n ,  P a rty s

o d e r  e in f a c h  z u m  S c h la fe n  f re i  z u r  V er

fü g u n g  s ta n d .  B ik /F i l l i n g h a m /v a n  d e r  

Po l h a b e n  e in e  voll fu n k tio n s fä h ig e  R ep 

lik  i h r e r  e ig e n e n  K ü c h e  a n g e fe r t ig t ,  

d ie  in  d e r  A u s s te l lu n g  « P e ilin g  5» im  

S te d e l i jk  in  A m s te rd a m  zu  e in e m  

T r e f f p u n k t  w u rd e .  I h r e  s k u lp tu r ä h n l i 

c h e  N a c h b i ld u n g  d e s  L o n d o n e r  ICA- 

B o o k sh o p s  s a m t s e in e m  v o l ls tä n d ig e n  

S o r t im e n t  w u rd e  im  M u s e u m  B oij- 

m an s -v an  B e u n in g e n  in  R o t te rd a m  in 

s ta l l ie r t ,  d a s  h e is s t  in  e in e r  S ta d t,  in  d e r  

e in  g u t e r  K u n s tb u c h la d e n  f e h l t .41

D ie  t r a d i t io n e l l  m it  site specifici

ty v e r b u n d e n e  E in s -z u -e in s -W ie d e rg a b e  

d e r  je w e i l ig e n  r ä u m l ic h e n  V e rh ä ltn is 

se w ird  in  d ie s e n  A rb e i te n  zw ar b is zu  

e in e m  g e w isse n  G ra d  a u f r e c h te r h a l t e n ,  

j e d o c h  in  e in e r  k ü n s t l ic h e n  F o rm : E in e  

R a u m n a c h b i ld u n g  w ird  a n g e fe r t ig t  u n d  

a n  e in e n  a n d e r e n  O r t  v e r l e g t . D i e  

K ritik , d ie  g e w ö h n l ic h  in  d ie s e n  A rb e i

te n  s te c k t,  is t e h e r  p o e tis c h -s e n s ib le r  

a ls r a d ik a le r  N a tu r :  S ie  is t N e b e n - ,
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n ic h t  H a u p ts a c h e .  D as E rz e u g e n  so z ia 

le r  S i tu a t io n e n  u n d  r e a le r  B e g e g n u n 

g e n  s te h t  im  V o r d e r g r u n d  g e g e n ü b e r  

d e m  B e k e n n tn is  zu  e in e m  a llfä l l ig e n  

h ö h e r e n  Z ie l. D ie  e r w ä h n te n  A rb e i te n  

s in d  d a r ü b e r  h in a u s  n ic h t  n u r  B e isp ie 

le  e in e r  e c h te n  I n te r a k t io n  m it  d e n  B e

s u c h e rn ,  s o n d e r n  a u c h  m it  p e rs ö n l i 

c h e r  E rfa h ru n g , m a n c h m a l a u c h  m it 

M e la n c h o lie  a u fg e la d e n .  C ra ig  O w en s  

h a t  a u f  d e n  m e la n c h o l is c h e n  C h a ra k 

t e r  v o n  R o b e r t  S m ith s o n s  o r t s b e z o g e 

n e m  W erk  h in g e w ie s e n .6* V ie le  s e in e r  

a n a ly t is c h e n  A rb e i te n  s in d  ta ts ä c h l ic h  

d u r c h  u n d  d u r c h  e m o t io n a l  g e p r ä g t

u n d  u m  d e n  A u s s te l lu n g s o r t  h e r u m  

u n d  s c h a f f t  d a m i t  im a g in ä re  M in ia 

tu rw e l te n .  In  i h r e r  I n s ta l la t io n  ° ° /2 4  

im  V e rs a m m lu n g s ra u m  d e s  P fa r rh a u s e s  

w u rd e  d ie  W elt d r a u s s e n  a u s g e s p e r r t ,  

in d e m  d ie  g ro s s e n  F e n s te r  m it  l ic h t 

d u rc h lä ss ig e m  P lastik  a b g e d e c k t w u rd e n . 

V e re in z e l t  w a re n  im  P la s tik  L ö c h e r  

a n g e b r a c h t ,  g le ic h s a m  V e n tile  f ü r  d e n  

Ü b e r d r u c k  d e s  h e r m e t is c h  a b g e s c h lo s 

s e n e n  R a u m s . A u f  e in e m  w eiss g e s tr i 

c h e n e n  H o lz tis c h  h a t t e  K o o  J e o n g -A  

f ü n f  T ü r m c h e n  a u s  f e in s te n  B le is tif t

m in e n  e r r i c h te t .  B ei d e r  g e r in g s te n  E r

s c h ü t te r u n g  p u r z e l te n  d ie  B le is tif tm i-

ta ils  w u rd e n  m a s s s ta b g e t r e u e  S c h w a rz 

w e is sp h o to s  g e m a c h t ,  d ie  in  F o rm  v o n  

L e u c h tk ä s te n  v o r  d e m  O r ig in a l  a n g e 

b r a c h t  w u rd e n .  D e r  R a u m  w u rd e  d u r c h  

A b d e c k u n g  d e r  e le g a n te n  T e r r a s s e n tü 

r e n  v e rd u n k e l t ,  e in  sc h w a rz e r  T e p p ic h  

d ä m p f te  s ä m tl ic h e  G e rä u s c h e  u n d  zw ei 

b e r e i ts  v o r h a n d e n e  S p ie g e l  e r h ö h te n  

d ie  Z ah l d e r  o p t is c h e n  B e z u g s p u n k te ,  

w as W a h r n e h m u n g  u n d  R a u m e m p f in 

d e n  g r ü n d l ic h  d u r c h e i n a n d e r  b r a c h te .  

M a n  w u rd e  d a s  G e fü h l  n ic h t  lo s , m a n  

b e f in d e  s ic h  in  e in e m  S p u k h a u s .

D ass e in e  so lc h e  A tm o s p h ä re  n ic h t  

u n m it t e lb a r  v o n  d e r  b e s t e h e n d e n  A r-
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u n d  S m ith s o n  se lb s t  h a t  d a v o n  g e s p ro 

c h e n ,  w ie w ic h tig  es sei, d ie  A tm o sp h ä re  

e in e s  g e g e b e n e n  R a u m s  zu  f ü h le n  b e 

z ie h u n g sw e ise  ih r  G e h ö r  zu  s c h e n k e n .7* 

A ls K oo  J e o n g -a  d e n  P ro je k tr a u m  

im  a lte n  P fa r rh a u s  n e b e n  d e m  M o d e r 

n e n  M u seu m  am  S k e p p sh o lm e n  in  S tock

h o lm  g e s ta l te te ,  t r u g  sie  d e r  A tm o s p h ä 

re  d e s  R a u m s R e c h n u n g .  G e w ö h n lic h  

u n te r s u c h t  sie  d e n  A llta g  m it  a r c h ä o lo 

g is c h e n  M e th o d e n :  S ie  f in d e t  ih r e  äus- 

se rs t  s c h l ic h te n  M a te r ia l ie n  -  v o n  S ta u b  

u n d  H o lz s tü c k c h e n  b is  zu  K u n s ts to ff 

p e r le n  u n d  V e rp a c k u n g s m a te r ia l  -  in

n e n  w ie M in ia tu r -M ik a d o s tä b c h e n  u n d  

es w a r  p ra k tis c h  u n m ö g lic h ,  s ie  d a n a c h  

w ie d e r  o r ig in a lg e t r e u  a u fz u b a u e n .  D ie 

ses u n p r ä te n t iö s e  u n d  u n a u f d r in g l ic h e  

G e b i ld e  e r fü l l te  d e n  R a u m  m it  e in e r  

A tm o s p h ä re  k o n z e n t r i e r t e r  K o n te m p 

la t io n .

D ie  A tm o s p h ä re  d e s  R a u m s sp ie lte  

a u c h  e in e  e n ts c h e id e n d e  R o lle  in  E rik  

B o z is’ In s ta l la t io n  im  M u sée  d e  la  V ille  

d e  L u x e m b o u rg ,  w o e r  s ic h  d a s  le ic h t  

d e k a d e n te  A m b ie n te  z u n u tz e  m a c h te  

u n d  e in e  k in o ä h n l ic h e  W irk u n g  h e r 

v o r r ie f .  V on  d e n  ty p is c h e n  R o k o k o d e -

c h i t e k tu r  e in e s  R a u m s a u s g e h e n  m u ss, 

s o n d e r n  e h e r  e in e  F u n k t io n  ih r e r  psy

c h o lo g is c h e n  K o n n o ta t io n e n  ist, z e ig e n  

d ie  k a rg e n ,  a b e r  d ic h te n  In s ta l la t io n e n  

v o n  A n n  L is le g a a rd . I h r  A u s g a n g s p u n k t 

s in d  h ä u f ig  e in f a c h e  R a u m g e b i ld e  zu 

s a m m e n  m it  f lu o re s z ie r e n d e m  L ic h t, 

d a s  d a s  R a u m g e fü h l  d u r c h e in a n d e r  

b r in g t,  o d e r  m it v e rz e r r te n  S tim m e n , d ie  

h y p n o t is c h  b e s c h w ö re n d e  L a u te  v o n  

s ic h  g e b e n .  I h r e  I n s ta l la t io n e n  b e d ie 

n e n  s ic h  d e r  m in im a l is t is c h e n  P h ä 

n o m e n o lo g ie :  S in n e se in d rü c k e  m a c h e n  

z u g le ic h  d ie  e ig e n e  p h y s isc h e  P rä se n z
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e r f a h r b a r  u n d  lö s c h e n  sie  a u s . M an  

k a n n  s ic h  n ic h t  e in m a l  m e h r  a u f  d as 

S e lb s tv e r s tä n d l ic h s te ,  d e n  k o n k r e te n  

p h y s is c h e n  R a u m , v e r la s s e n . In  d e r  V i

d e o in s ta l la t io n  N O TH IN G  BUT SPACE 

(N ic h ts  a ls R a u m )  e r s c h e in e n  u n d  v e r

s c h w in d e n  M e n s c h e n  w ie  P h a n to m e  

in  e in e m  R a u m , d e s s e n  F o rm e n  s ic h  

g le ic h z e it ig  v e r ä n d e r n .  E rz ie l t  w ird  d ie s  

d u r c h  A u fn a h m e n  e in e r  l e ic h t  b e w e g 

te n ,  s ta rk  r e f l e k t i e r e n d e n  M y la rfo lie , 

e in e m  w e ic h e n  I s o l ie rm a te r ia l ,  d a s  v o n  

d e r  NASA e n tw ic k e l t  w u rd e .  D e r  d a 

d u r c h  e n t s te h e n d e  E in d r u c k  e in e s  e n t 

sc h w in d e n d e n , sich  a u f lö s e n d e n  R au m es 

e n tz i e h t  u n s e r e m  S e lb s tv e r s tä n d n is  

b u c h s tä b l ic h  d e n  B o d e n . W ie  in  e in e m  

V e r g n ü g u n g s p a rk  s in d  w ir  m it  S c h w in 

d e l  e r r e g e n d e n ,  h a l lu z in a to r i s c h e n  E r

le b n is s e n  k o n f r o n t ie r t .  Im  V e rg le ic h  zu  

ä l t e r e n  a tm o s p h ä r is c h e n  A rb e i te n  v o n  

K ü n s tle rn  w ie R o b e r t  I rw in  o d e r  J a m e s  

T u r r e l l  is t  d ie s e  K u n s t w e n ig e r  m e ta 

p h y s isc h  u n d  s te h t  d e r  P o p u lä r k u l tu r  

n ä h e r .

A u c h  O la fu r  E lia s so n  is t  e in  K ü n s t

le r , d e r  s ic h  g e r n  m it  d e r  N e u s c h a f fu n g  

b e z ie h u n g s w e is e  r a d ik a le n  V e rw a n d 

lu n g  v o n  A u s s te l lu n g s rä u m e n  b e s c h ä f 

tig t. E r  b r in g t  d ie  N a tu r  m it  i h r e n  E le 

m e n te n  u n d  G e w a lte n  in  M u s e e n  u n d  

G a le r ie n ,  in  d e n e n  e r  W a sse rfä lle , R e 

g e n b o g e n ,  in  e in e r  I n s ta l la t io n  so g a r  

e in e n  g a n z e n  G a r te n  n a c h b a u t .  D ie  

In s ta l la t io n  Y O U R  W IN D L E S S  A R R A N G E 

M E N T  ( I h r  w in d s tille s  A r r a n g e m e n t) ,  

d ie  im  L o u is ia n a -M u se u m  in  H u m le -  

b æ k  g e z e ig t  w u rd e ,  b e s ta n d  z u n ä c h s t  

n u r  a u s  e in e m  L u f tz u g  o h n e  s ic h tb a re  

U rs a c h e  u n d  a u s  e in e m  s a u s e n d e n  G e

rä u s c h  im  K o r r id o r .  E rz e u g t  w u rd e  d as 

a lle s  d u r c h  16 V e n t i la to re n ,  d ie  in  d e r  

M itte  d e s  s c h m a le n  E in g a n g s ra u m s  a u f  

e in e m  G e rü s t  m o n t i e r t  w a re n .

D ie se  A rb e i te n  s in d  b e is p ie lh a f t  f ü r  

e in e  A r t  v o n  o r t s b e z o g e n e r  K u n s t, d ie

w ir h e u te  im m e r  h ä u f ig e r  b e o b a c h te n .  

M a n  k a n n  in  d ie s e m  Z u s a m m e n h a n g  

v o n  E r f a h r u n g s r ä u m e n  s p r e c h e n ,  in  

d e n e n  d e r  K ü n s tle r , w ie im  F ilm , e in e  

A tm o s p h ä re  zu  e r z e u g e n  u n d  E m p f in 

d u n g e n  h e rv o rz u ru fe n  v e rsu c h t m it d em  

Z ie l, d a ss  w ir u n s  a n  e in e n  v ö llig  a n d e 

r e n  O r t  v e rse tz t fü h le n .  D e r  E r fa h ru n g s 

r a u m  is t e in e  S a c h e  d e s  E r le b e n s ,  e in e r  

ü b e r w ä l t ig e n d e n  u n d  a l lu m fa s s e n d e n  

G e fü h ls r e a k t io n .  S o  v e r s ta n d e n  is t  d e r  

B e g r if f  d e s  E r f a h r u n g s r a u m s  m it  Ilya 

K a b ak o v s D e f in it io n  d e r  « to ta le n  In 

s ta lla tio n »  a ls e in e s  « g a n z  u n d  g a r  v e r

w a n d e l te n  R a u m s»  v e rw a n d t .8  ̂ D o c h  

w ä h r e n d  K a b ak o v  s e in e  E n v iro n m e n ts  

m it a lle n  m ö g lic h e n  G e g e n s tä n d e n  a u s

s ta t te t ,  s in d  d ie  In s ta l l a t io n e n  v o n  A n n  

L is le g a a rd  u n d  O la fu r  E lia s so n  a sk e 

tisch , e n tw a f fn e n d  s c h l ic h t  u n d  a u fw ü h 

le n d .  S ie h a b e n  e tw as Im m a te r ie l le s  an  

s ic h  u n d  s t r a h le n  o f t  e in e n  z a g h a f te n  

O p tim is m u s  a u s , w o K ab ak o v s R ä u m e  

e in e  e h e r  d ü s te r e  S t im m u n g  v e rm it

te ln .

Im  I n n e r s t e n  i h r e r  « Ä s th e tik  d e r  

V e rsc h m e lz u n g »  s in d  d ie s e  R a u m n a c h 

b ild u n g e n  u n d  E rfa h ru n g s rä u m e  sow ohl 

in  d e r  V e rg a n g e n h e it  v e rw u rz e lt  als a u c h  

u n h e im l ic h  z e itg e n ö s s is c h . S ie b e w e 

g e n  s ic h  a n  d e r  S c h n i t t s te l le  v o n  K u n s t 

u n d  A rc h ite k tu r ,  p a ss iv e r  U n te r h a l tu n g  

u n d  a k tiv e m  E n g a g e m e n t .  S ie  s in d  m it 

e in e m  b e s t im m te n  r ä u m lic h e n  A u s

g a n g s p u n k t  v e rk n ü p f t ,  a u f  d e s s e n  C h a 

r a k te r  u n d  A tm o s p h ä re  d ie  K ü n s tle r  

m e h r  o d e r  w e n ig e r  s e n s ib e l  r e a g ie r e n .

TOBIAS REHBERGER, MISSING 
COLORS, 1997, video installation /  

FEHLENDE FARBEN, Videoinstallation. 
(PHOTO: NE U GERRIEMS CHNEIDER, BERLIN)

A u s g e h e n d  d a v o n  w ird  j e d o c h  e tw as 

N e u e s  e h e r  k o n s t r u i e r t  d e n n  d e k o n -  

s t r u ie r t .  D ie  e r w ä h n te n  K ü n s tle r  s in d  

m ith in  S c h ö p fe r  k le in e r  n e u e r  W e lte n , 

d ie  a n  M in i-U to p ia s  e r in n e r n .  D iese 

fa lle n  g e le g e n tl ic h  a u s g e sp ro c h e n  p e r 

sö n l ic h  u n d  s o g a r  a u to b io g ra p h is c h  

a u s . « S p e c if ic i ty /B e z o g e n h e i t»  s c h e in t  

a n g e s ic h ts  ih re s  V o rg e h e n s  b e in a h  e in  

zu  s ta r k e r  B e g r if f  zu  se in ; s ie  a r b e i te n  

e h e r  a sso z ia tiv  u n d  ö f fn e n  s ic h  e in e m  

O r t .

B ei d ie s e n ,  s ic h  e in e m  R a u m  ö ff

n e n d e n  A rb e i te n ,  so w o h l b e i  d e r  N a c h 

b i ld u n g  w ie d e n  E r f a h r u n g s r ä u m e n ,  

s t e h t  d ie  V e r la g e ru n g ,  o b  re a l  o d e r  si

m u lie r t,  im  M itte lp u n k t. M it d e r  r ie s ig e n  

In s ta l la t io n  M O M E N T  G IN Z A  v e re w ig te  

D o m in iq u e  G o n z a le z  F o e r s te r  g ew isser- 

m a s se n  e in e n  b e s t im m te n  A u g e n b lic k  

a u f  d e r  a n d e r e n  S e ite  d e s  G lo b u s , a u f  

e in e r  S tra sse  im  T o k io te r  E in k a u fs -  u n d  

V e rg n ü g u n g s v ie r te l  G in z a . D ie  d r e id i 

m e n s io n a le  C o lla g e  a u s  e ig e n e n  A rb e i

te n  u n d  s o lc h e n  a n d e r e r  K ü n s tle r  -  d a 

r u n te r  S p re c h b la se n b a llo n s  von  P h illip p e  

P a r r e n o  u n d  L ic h te r k e t t e n  v o n  F e lix  

G o n z a le z -T o rre s  -  e v o z ie r t  d ie  b e h a g 

l ic h e  A tm o s p h ä re  j e n e s  A u g e n b lic k s , 

w e n n  a n  S o n n ta g e n  d ie  S tra sse  fü r  d e n  

m o to r is ie r te n  V e rk e h r  g e s c h lo s se n  u n d  

v o n  F u s s g ä n g e rn  in  B esitz  g e n o m m e n  

w ird .

T o b ia s  R e h b e r g e r  h a t  in  s e in e r  

s t im m u n g s v o l le n  V id e o in s ta l la t io n  m it 

d e m  T ite l M IS S IN G  C O L O R S  (F e h le n d e  

F a rb e n )  d ie  V e rse tz u n g  in  e in e n  an-
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d e r e n  Z u s ta n d ,  n ä m lic h  d e n  d e s  S c h la 

fe s  u n d  d e s  T ra u m e s ,  th e m a tis ie r t .  D e r  

A n la ss  d a f ü r  w a r  d ie  E r z ä h lu n g  e in e s  

F re u n d e s ,  d a ss  s e in e  T rä u m e , w ie  a lte  

F ilm e , n u r  in  S ch w arzw eiss  a b lie fe n .  In  

d e r  In s ta lla tio n  w e rd e n  d ie  W ä n d e  e in e s  

k le in e n  R a u m s , w e n n  d a s  L ic h t  a u sg e 

s c h a l t e t  is t, d u r c h  V id e o p r o je k t io n e n  

in  v e r s c h ie d e n e  F a r b e n  g e ta u c h t .  F a s t 

u n m e r k l ic h  g e h e n  d ie  F a rb e n  v o n  H e ll

g r ü n  in  G e lb , v o n  R o sa  in  V io le t t  ü b e r .  

D ie  f r ie d l ic h e  S tille , d ie  d e n  g e sc h lo s 

s e n e n  R a u m  e r fü l l t ,  g le ic h t  e in e m  

T ra u m . D ie  B e s u c h e r  k ö n n e n  j e d o c h  

j e d e r z e i t  e in e n  K u g e l le u c h te r  a u s  d e n  

6 0 e r  J a h r e n  e in s c h a l t e n  u n d  d e n  

T ra u m  b e e n d e n .

In  d ie s e n  A rb e i te n  g ib t  es k e in e  e in 

d e u t ig e  Z u o r d n u n g  z w isc h en  Z e ic h e n  

u n d  R e fe r e n t ,  j a  es k a n n  s o g a r  e in  

W id e r s p r u c h  zu  d e n  G e g e b e n h e i te n  

d e s  k o n k r e te n  O r te s  e n ts te h e n .  S ta tt-  

d e s se n  l ie g t  d ie  B e to n u n g  a u f  d e r  k ö r 

p e r l i c h e n ,  p h y s is c h e n  B e r ü h r u n g ,  a u f  

d e r  u n m it t e lb a r e n  E r f a h r u n g .  G e n a u s o  

w ie d ie  D o k u m e n ta r p h o to g r a p h ie  u n d  

d a s  m a s s s ta b g e tre u e  A rc h i te k tu rm o d e l l  

f ü r  d ie  R a u m n a c h b i ld u n g  n ic h t  w e g zu 

d e n k e n  s in d ,  so  s in d  a u c h  d ie  E r f a h 

ru n g s rä u m e  (a m b ie n t spaces) u n d e n k b a r  

o h n e  T e c h n o k u l tu r  u n d  d ig ita le  W el

te n ,  d ie  d ie  K o n s tru k t io n  v o n  (v ir tu e l

le n )  R e a litä te n  e r la u b e n .  In  ih n e n  s te c k t 

d ie  V is io n  e in e s  a n d e r e n ,  b e f r e ie n d e n  

Z u s ta n d e s ,  v e r m i t te l t  d u r c h  e in e  zu 

t ie fs t  in d iv id u e lle ,  m ö g lic h s t  v ie le  S in 

n e  e in s c h l ie s s e n d e  E r f a h r u n g .  Es ist 

e in e  R e ise  a n  e in e n  a n d e r e n  O r t .  M an  

k ö n n te  s a g e n , d a ss  d ie s e  W erk e  d ie  

O r ts a b h ä n g ig k e i t  m it  d e r  B e w e g lich 

k e it  d e r  e h e r  n o m a d is c h e n  A u ffa ssu n g  

v o n  O r t s b e z o g e n h e i t ,  v o n  d e r  b e i  Mi- 

w o n  K w on d ie  R e d e  ist, in  s ic h  v e re i

n e n .

A u c h  F ra n z  P o m a ss l « n im m t u n s  

a u f  e in e  R e ise  m it» , w e n n  e r  le ic h tfü s -

s ig  z w isc h en  M u sik , K lu b sz e n e  u n d  

K u n s tm ilie u  h in  u n d  h e r  w e c h se lt . M it 

s e in e n  E r f a h r u n g s r ä u m e n  u n d  d e n e n  

a n d e r e r  K ü n s tle r  (v o lle n d s  m it  d e m  

n e u e n  T r e n d  zu  T e c h n o p a r ty s  in  A u s

s te l lu n g e n )  h a t  s ic h  R o b e r t  S m ith s o n s  

P r o p h e z e iu n g  in  S a c h e n  M u se u m  u n d  

D is k o th e k  e r fü l l t .  P o m a ss l v e r ä n d e r t  

d e n  R a u m  a u s sc h lie s s lic h  m it  H ilfe  v o n  

G e rä u s c h e n  u n d  v e r s c h ie d e n e n  f ü r  u n 

s e r  O h r  u n g e w o h n te n  F r e q u e n z e n .  E r  

b e z e ic h n e t  s ic h  se lb s t  a ls « S o u n d -T e r

ro r is t»  u n d  v e rs c h a f f t  A u s s te l lu n g s 

u n d  K lu b b e s u c h e rn  e in e  p h y s isc h e  

K la n g e r f a h r u n g ,  d ie  u n t e r  d ie  H a u t  

g e h t.  D ie  H a a re  s t r ä u b e n  s ic h  u n d  d e r  

P u ls  s c h n e l l t  in  d ie  H ö h e :  M a n c h e  B e

s u c h e r  w a g e n  es g a r  n ic h t ,  d e n  R a u m  

w irk lic h  zu  b e t r e te n .  D ie  W irk u n g  is t 

d e rm a s s e n  p h y s isc h  s p ü rb a r ,  d a ss  m a n  

sa g e n  k a n n ,  d a ss  P o m a ssls  I n s ta l la t io 

n e n  e in e  n ic h t  m in d e r  g ro sse  G e fa h r  

f ü r  e in  G e b ä u d e  d a r s te l le n  a ls R ic h a rd  

S e r ra s  TILTED ARC im  F e d e ra l  P laza .

D o c h  w ie  s c h o n  R o b e r t  S m ith s o n  

m e in te :  W e n n  m a n  s ic h  u n d  a n d e r e  

n i c h t  r e a le n  E r f a h r u n g e n  u n d  R is ik en  

a u sse tz t,  b le ib t  K u n s t  u n in te r e s s a n t .  

N ic h t  g e n u g ,  d a ss  d e r  O r t  S m ith s o n s  

T h e m a  s c h le c h th in  w ar, a u c h  d a s  

S t r u k tu r p r in z ip  d e r  V e r la g e ru n g  sp ie l

te  in  s e in e m  W erk  e in e  w e se n tlic h e  

R o lle . R e g e lm ä ss ig e  R e is e n  w a re n  e in  

f e s te r  B e s ta n d te il  s e in e r  k ü n s t le r i s c h e n  

A rb e i t  u n d  e r  e n tw ic k e lte  a u c h  d a s  

K o n z e p t  d e r  « n o n -s ite s»  o d e r  « N ic h t-  

O r te » ,  A rb e i te n ,  d ie  d a r in  b e s ta n d e n ,  

d a ss  S te in e  v o n  e in e m  b e s t im m te n  O r t  

g e n o m m e n  u n d  in  e in  M u s e u m  ü b e r 

f ü h r t  w u rd e n ,  w o ih r e  u r s p r ü n g l ic h e  

F u n d s te l le  d u r c h  e in e  K a rte  d e s  b e tr e f 

f e n d e n  O r te s  m a r k ie r t  w u rd e . D ie  S te i

n e  f u n g ie r te n  d a b e i  g le ic h z e it ig  als 

Z e ic h e n ,  R e fe r e n t  u n d  M e ta p h e r  fü r  

d e n  O r t .  B ei d e n  h i e r  a n g e s p ro c h e n e n  

A rb e i te n  d e r  9 0 e r  J a h r e  g e h t  es g lei-

c h e rm a s s e n  u m  e in  Ü b e r f ü h r e n  in  

e in e n  a n d e r e n  Z u s ta n d  w ie u m  d ie  V er

l a g e r u n g  a n  e in e n  a n d e r e n  O r t .  U n d  

w e n n  S m ith s o n s  W erk  s c h o n  v o n  M e

la n c h o l ie  g e p r ä g t  is t, lä s s t s ic h  a u c h  

h i e r  e in e  gew isse  M e la n c h o lie  a u s

m a c h e n ,  in s b e s o n d e r e  b e i  d e n  E r f a h 

r u n g s r ä u m e n :  in  i h r e r  S e h n s u c h t  n a c h  

e in e m  a n d e r e n  O r t ,  n a c h  e tw as  u n 

w ie d e rb r in g l ic h  V e r lo re n e m , in  ih r e m  

H ie r-u n d -Je tz t-  u n d  z u g le ic h  W o a n d e rs 

se in . Es is t e in e  z e itg e n ö s s is c h e ,  d u r c h  

d ie  In f o r m a t io n s te c h n o lo g ie  b e s o n d e rs  

v iru le n t  g e w o rd e n e , a b e r  w ie es s c h e in t  

a u c h  g r u n d le g e n d e  e x is te n z ie lle  E r f a h 

ru n g .

( Übersetzung: Bram Opstellen)

1) S ie h e  « W h a t is  a  m u s e u m ?  A  d i a lo g u e  

b e tw e e n  A l la n  K a p ro w  a n d  R o b e r t  S m i th -  

s o n »  (1 9 6 7 ) ,  in :  Robert Smithson: The Collec
ted Writings, J a c k  F la m  ( H r s g . ) ,  U n iv e r s i ty  

o f  C a l i f o r n i a  P r e s s ,  B e r k e l e y  u n d  L o s  

A n g e le s  1 9 9 6 .
2 ) S ie h e  a u c h  R o b e r t  S m i th s o n ,  « S o m e  

v o id  t h o u g h t s  o n  m u s e u m s »  (1 9 6 7 ) ,  e b e n 
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t a u g e n ,  w e n n  s ie  d ie  B e z i e h u n g  z w is c h e n  

K u n s t  u n d  L e b e n  v ö l l ig  a u s k l a m m e r n .

3 ) M iw o n  K w o n , « O n e  P la c e  A f te r  A n 
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S P A T IA L  F A C S I M I L E S  a n d  
A M B I E N T  S P A C E S
S o m e  R e f l e c t i o n s  o n  S i t e  S p e c i f i c i t y  i n  C o n t e m p o r a r y  A r t

E v en  R o b e r t  S m ith s o n  w as s u r p r is e d  by 

th e  fa c t  t h a t  m u s e u m s  s ta r te d  to  

b e c o m e  l iv e lie r  a t  th e  e n d  o f  th e  1960s. 

H e  n o te d  th a t  th e y  m ig h t  b e  v e n u e s  fo r  

s p e c ia liz e d  e n t e r ta i n m e n t  a n d  c o u ld  

g o  so fa r  as to  r e s e m b le  a d i s c o th e q u e .1* 

T h is  r e a c t io n  m a y  se e m  r e m a rk a b le  

c o n s id e r in g  h is  e lo q u e n t  c r it ic ism  o f  

th e  d u l ln e s s  o f  m u s e u m s  a n d  h is  w ell- 

d o c u m e n te d  d o u b ts  a b o u t  th e i r  ways o f  

f u n c t io n in g  a n d  th e i r  e x is te n c e  in  g e n 

e r a l .2* F o r  R o b e r t  S m ith s o n  th e  ro le  o f  

a r t  in  so c ie ty , a n d  th e r e f o r e  a lso  its 

d o m ic i le ,  w as c ru c ia l .  By g o in g  o u ts id e  

g a lle ry  a n d  m u s e u m  s p a c e , o u t  in to  th e  

la n d s c a p e ,  to  th e  o u ts k ir ts  o f  la rg e  c it

ies a n d  to  r e m o te  in d u s t r ia l  r u in s  in  

th e  w ild e rn e s s , h e  p io n e e r e d  s ite  sp e c i

fic ity  as a  c o n c e p t.

F o llo w in g  R o b e r t  S m i th s o n ’s tra il-  

b la z in g  w o rk , s ite  sp e c if ic ity  a c q u i r e d  

g r e a t  m o m e n tu m  a m o n g  a r tis t ic  m e th 

o d s . I t  h a s  n o w  b e c o m e  so  o p e n - e n d 

e d — a n d  w o rn — th a t  th e  issu es  h av e  

b e e n  o b s c u re d .  H o w  d o  a r tis ts  to d a y  

w o rk  in  r e la t io n  to  p la c e ?  W h a t  is a  s ite  

to  th e m  a n d  w h a t is th e  m e a n in g  o f  

sp ec ific ity ?  Is th e  c o n c e p t  e v e n  re le v a n t  

in  c o n te m p o ra r y  a r t  p ra c t ic e ?  A n d  n o t  

le a s t, w h a t  d e s ire s  a n d  d e m a n d s  d o  e x 

h ib i t io n  o rg a n iz e r s  p la c e  o n  a rt?

M A R I A  L I N D

T w o ty p es  o f  q u e s t io n s  r e la t in g  to  

site  specific ity  im m e d ia te ly  p re s e n t  th e m 

selves: O n  th e  o n e  h a n d  m a n y  a r tis ts  

a re  in c l in e d  to w a rd s  th e  c o n te x tu a l ,  

p la c e - re la te d ;  o n  th e  o th e r ,  th e r e  is a 

t r e n d  in  th e  w e s te rn  w o r ld  to w a rd s  e x 

h ib it io n s  a n d  fe stiv a ls  w ith  m o re  a n d  

m o re  s ite  sp e c if ic  w o rk  in  p u b l ic  sp aces . 

L e d  a s tra y  by o p p o r tu n is t i c  p o p u l is m  

a n d  o v e rly  o p t im is t ic  c a lc u la t io n s  fo r  

c u l tu r a l  to u r is m  a n d  its  p o te n t i a l  c o m 

m e rc ia l  g a in s , p o l i t ic ia n s  a n d  b u r e a u 

c ra ts  o f te n  m is u se d  th e  fo rm . In  p a r t i c 

u la r , th e  E u r o p e a n  c u l tu r a l  c a p ita ls  c an  

b e  s in g le d  o u t  as p r im e  o f f e n d e r s ,  m o s t  

r e c e n tly  S to c k h o lm , w h ic h  d u r in g  1998 

l a u n c h e d  o n e  travesty , o n e  d e sk - to p  

p r o d u c t  a f te r  a n o th e r :  a r t  in  b u s  s h e l

te rs , a r t  o n  b i l lb o a rd s ,  a r t  o n  m a n h o le  

c o v ers , a r t  o n  p a rk  b e n c h e s ,  e tc . T h u s  

e x p lo i te d ,  s ite  sp e c if ic ity  h a s  b e c o m e  a 

m e re  fo rm a lity , a n d  m o re  o f te n  th a n  

n o t ,  it  p o l lu te s  p u b l ic  sp a c e .

P u t t in g  th is  u n f o r tu n a t e  s i tu a t io n  

a s id e  fo r  a  m o m e n t  a n d  lo o k in g  a t  a r t  

p r o d u c t io n  itse lf , o n e  g e ts  a  d i f f e r e n t  

p ic tu r e .  In  a n  a g e  o f  c o n te x t  a r t  a n d  

re la t io n a l  a e s th e tic s ,  th e  s ite  a n d  th e  

s i tu a t io n  e x e r t  a  g r e a t  m a g n e t is m . A r t

ists lik e  M a rk  D io n  a n d  R e n e e  G re e n ,  

f o r  in s ta n c e ,  w o rk  in  r e la t io n  to  th e  s ite

o r  p la c e ,  b u t  a lso  f ro m  a  p e r s p e c t iv e  

t h a t  is c r it ic a l  o f  in s t i tu t io n s  a n d  o f  c e r 

ta in  sy s tem s o r  k in d s  o f  d is c o u rs e .  S ite  

sp e c if ic ity  is c o u p le d  w ith  in s t i tu t io n a l  

c r i t iq u e  a m o n g  th e s e  a r tis ts , w h o se  c o n 

t e m p o r a r y  r e la t io n s h ip s  to  p la c e  a re  

o f te n  a  s u b je c t  o f  d e b a te  in  th e  A m e ri

c a n  c o n te x t .  In  h e r  s u b s ta n t ia l  a r tic le ,  

“O n e  P la c e  A f te r  A n o th e r :  N o te s  o n  

S ite  S p e c if ic ity ,” 3* M iw o n  K w on l a u n c h 

e d  th e  te r m  “s ite  o r i e n t e d ” fo r  th e s e  

a r t i s t s ’ w o rk , e m p h a s iz in g  th a t  p re s e n t-  

d a y  s ite -sp e c if ic  a r t  te n d s  to  b e  d is c u r 

sive, n o m a d ic ,  f lu id  a n d  s o m e tim e s  

e v e n  v ir tu a l  r a th e r  t h a n  r e s t r ic te d  to  a 

g e o g ra p h ic a l  p la c e  o r  in s t i tu t io n .

B u t th e r e  a re  o t h e r  a t t i tu d e s  a n d  

m o d e s  o f  w o rk in g  in  r e la t io n  to  s ite  

sp e c if ic ity  t h a n  th o s e  a d d re s s e d  by Mi- 

w o n  K w on, as w ell as o t h e r  ways o f  in 

t e r p r e t i n g  th e m . F o r  in s ta n c e ,  R irk r it  

T ira v a n ija  a n d  th e  a r t i s t  t r io  L ie sb e th  

B ik, P e te r  F i l lin g h a m , a n d  J o s  v an  d e r  

P o l c h o o s e  a  c e r ta in  p la c e  w ith  p a r t i c u 

la r  so c ia l, e c o n o m ic  a n d  e m o t io n a l  

im p l ic a t io n s  a n d  th e n  m o v e  i t  in  th e  

fo rm  o f  a n  e x a c t— a n d  u n iq u e — c o p y  

to  a n o th e r ,  o f te n  in s t i tu t io n a l  c o n te x t .  

R irk r it  T ira v a n ija  e x e c u te d  su c h  fac 

s im ile s  b e tw e e n  h is  N ew  Y ork g a lle ry  

a n d  th e  W h itn e y  M u se u m  o f  A m e r ic a n
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A rt a n d  b e tw e e n  h is  o w n  f la t  a n d  th e  

K ö ln isc h e r K u n s tv e re in , w h e re  th ey  w ere  

a v a ila b le  fo r  d in n e r s ,  p a r t ie s  o r  m e re ly  

f o r  s le e p in g .  T h e  a b o v e -m e n t io n e d  tr io  

m a d e  a  fu lly - fu n c tio n in g  re p lic a  o f  th e i r  

o w n  k i tc h e n ,  w h ic h  b e c a m e  a  m e e t in g  

p la c e  in  th e  e x h ib i t io n  “P e ilin g  5 ” a t  th e  

S te d e l i jk  in  A m s te rd a m . T h e i r  sc u lp -  

tu re - l ik e  fa c s im ile  o f  th e  ICA b o o k s h o p  

in  L o n d o n ,  in c lu d in g  a ll its  p ro d u c ts ,  

w as in s ta l le d  a t  th e  B o ijm a n s  v a n  B e u n - 

in g e n  M u s e u m  in  R o t te rd a m , a  city  

w h ic h  lack s  a  g o o d  b o o k s h o p  o n  a r t  

a n d  a r t  th e o ry .4'

In d e x ic a l i ty  in  r e la t io n  to  sp a c e , 

w h ic h  is h is to r ic a lly  c o n n e c te d  w ith  s ite  

sp e c ific ity , is m a in ta in e d  to  a  d e g re e  in  

th e s e  w o rk s  b u t  it  is f a b r ic a te d :  A sp a 

tia l fa c s im ile  is m a d e  a n d  t r a n s f e r r e d .5' 

T h e  in s t i tu t io n a l  c r i t iq u e  t h a t  c a n  b e  

d e te c te d  h e r e  is m o re  ly rica l a n d  s e n 

sitive  th a n  h a r d  c o re ;  it  is s e c o n d a ry  

r a th e r  th a n  p r im a ry . T h e  s ta g in g  o f  

so c ia l s i tu a t io n s  w ith  l i te ra l  e n c o u n te r s  

is p r iv ile g e d  o v e r  a lle g ia n c e  to  c e r ta in ,  

p re su m a b ly  g r a n d e r  cau ses. F u r th e r ,  th e  

a b o v e  e x a m p le s  a re  n o t  o n ly  g e n u in e ly

in te r a c t iv e  in  r e la t io n  to  th e  e x h ib i t io n  

v is ito rs , th e y  a r e  a lso  c h a r g e d  w ith  p e r 

s o n a l  e x p e r ie n c e s  a n d  s o m e tim e s  e v e n  

w ith  m e la n ch o ly . C ra ig  O w en s h as p o in t 

e d  o u t  t h a t  R o b e r t  S m i th s o n ’s s ite -sp e 

c ific  w o rk  is m e la n c h o l ic .6' M any  o f  h is  

a n a ly tic a l  p ie c e s  a re  in  f a c t  im b u e d  

w ith  e m o t io n a l  im p l ic a t io n s  a n d  h e  h a s  

a lso  d isc u s se d  th e  im p o r ta n c e  o f  f e e l

in g — o r  p e r h a p s  l is te n in g  to — th e  a m 

b ia n c e  o f  a  g iv e n  s p a c e .7'

W h e n  K o o  Je o n g -a  o c c u p ie d  th e  

p r o je c t  sp a c e  in  th e  O ld  V ic a ra g e  n e x t  

to  th e  M o d e rn  M u s e u m  o n  S k e p p sh o l-  

m e n  in  S to c k h o lm , s h e  to o k  n o te  o f  its  

a tm o s p h e r e .  N o rm a lly  s h e  ta k e s  a n  a r 

c h a e o lo g ic a l  a p p r o a c h  to  e v e ry d a y  life : 

S h e  f in d s  e x tr e m e ly  s im p le  m a te r ia ls —  

a n y th in g  f ro m  d u s t  a n d  b its  o f  w o o d  to  

p la s tic  b e a d s  a n d  p a c k in g  m a te r ia ls —  

in  a n d  a r o u n d  th e  e x h ib i t io n  v e n u e , 

a n d  f ro m  th e s e  m a te r ia ls  sh e  c re a te s  

im a g in a ry  m in ia tu r e  w o rld s . I n  th e  in 

s ta l la t io n  ° ° /2 4  in  th e  a sse m b ly  ro o m  

o f  th e  V ic a ra g e , th e  o u ts id e  w o r ld  was 

s h u t  o u t  by c o v e r in g  th e  la rg e  w in d o w s 

w ith  t r a n s p a r e n t  p la s tic ,  w h ic h  w as p e r 

f o r a t e d  in  p la c e s  as i f  to  l ig h te n  th e  

p r e s s u re  o f  a  h e rm e tic a l ly  s e a le d  sp a c e . 

O n  a  w o o d e n  ta b le  p a in t e d  w h ite ,  sh e  

b u i l t  five sm a ll to w e rs  o f  th e  th in n e s t  

g r a p h i te  le a d s . T h e  le a s t  l i t t le  j a r r i n g  

m a d e  th e  to w e rs  to p p le  lik e  l i l l ip u t ia n  

p ic k -u p  s tick s , a n d  i t  w as v ir tu a lly  im 

p o ss ib le  to  r e c o n s t r u c t  th e  o r ig in a l  c o n 

fig u ra tio n . T h e se  u n p re te n tio u s  a n d  very  

d is c r e e t  m e a n s  f i l le d  th e  e n t i r e  sp a c e  

w ith  c o n c e n t r a t e d  c o n te m p la t io n .

T h e  a m b ia n c e  o f  a  sp a c e  w as a lso  

c ru c ia l  in  E r ik  B o z is’s in s ta l la t io n  in  

th e  M u sé e  d e  la  V ille  d e  L u x e m b o u rg ,  

w h e re  h e  e x p lo i te d  th e  s lig h tly  d e c a 

d e n t  a tm o s p h e r e  a n d  p r o d u c e d  a  n e a r  

c in e m a t ic  e x p e r ie n c e .  T y p ic a l r o c o c o  

d e ta i ls  w e re  p h o to g r a p h e d  in  b la c k  

a n d  w h ite  to  fu ll  s c a le  a n d  th e  p h o to s  

p la c e d  as l ig h t  b o x e s  in  f r o n t  o f  th e  

o r ig in a l .  T h e  w in d o w s in  th e  e le g a n t  

f r e n c h  d o o r s  w e re  d a r k e n e d ,  a  b la c k  

c a r p e t  d a m p e n e d  a ll s o u n d ,  a n d  a  p a ir  

o f  e x is t in g  m ir r o r s  in c r e a s e d  th e  n u m 

b e r  o f  v isu a l p o in ts  w h ic h  d i s to r te d  

p e r c e p t io n  a n d  d i s r u p te d  sp a tia l  o r i e n 

ta t io n . T h e  r e s u l t in g  b e w i ld e rm e n t  g e n 

e r a t e d  a  f e e l in g  o f  b e in g  in  a  h a u n te d  

h o u s e  t h a t  w as d i f f ic u l t  to  s h r u g  off.

T h a t  s u c h  a n  a tm o s p h e r e  n e e d  n o t  

re ly  o n  a  r o o m ’s in s t i tu t io n a l  o r  a r c h i 

te c tu r a l  q u a li t ie s ,  b u t  r a th e r  o n  its  psy

c h o lo g ic a l  im p lic a t io n s ,  is e x e m p lif ie d  

by  A n n  L is le g a a rd ’s s p a rs e  b u t  d e n s e  

in s ta l la t io n s .  T h e y  a re  o f te n  b a s e d  o n  

s im p le  sp a t ia l  s t r u c tu r e s  a n d  m ay  c o n 

ta in  f lu o re s c e n t  l ig h t  t h a t  c o n fu se s  

o n e ’s s e n se  o f  sp a c e , o r  m a n ip u la te d  

v o ice s  in to n in g  su g g e s tiv e  h y p n o t ic  

te x ts .  H e r  in s ta l la t io n s  m a k e  u se  o f  

m in im a l is t  p h e n o m e n o lo g y ;  th e  s e n 

su a l e x p e r ie n c e s  r e m in d  us o f  o u r  ow n  

p h y s ic a l p r e s e n c e  a n d  c a n c e l  i t  o u t  a t  

th e  sa m e  t im e . W e c a n n o t  e v e n  t r u s t  

th e  m o s t  r e l ia b le  f e a tu r e — th e  r o o m ’s 

p h y s ic a l s t r u c tu r e .  In  th e  v id e o  in s ta lla -
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t io n  N O T H IN G  B U T  S P A C E  p e o p le  c ro p  

u p  a n d  d i s a p p e a r  lik e  p h a n to m s  in  a  

r o o m  w h ic h  is s im u lta n e o u s ly  m o rp h e d .  

T h is  is a c h ie v e d  by  a  c a m e ra  s im p ly  

f i lm in g  a  h ig h ly  re f le c tiv e  a n d  s lig h tly  

m o b ile  s u r fa c e  o f  m y lar, a  so f t  a n d  p r o 

te c tiv e  m a te r ia l  d e v e lo p e d  by  N A SA . 

T h e  a r c h i te c to n ic  s t r u c tu r e  th e r e b y  

g ives th e  im p re s s io n  o f  b e in g  d isso lv e d  

a n d  a b s t r a c te d .  O u r  v e ry  s e n se  o f  s e l f  is 

j o l t e d .  As in  a m u s e m e n t  p a rk s , w e a re  

c o n f r o n te d  w ith  m o re  o r  less  v e r t ig i 

n o u s  a n d  h a l lu c in a to r y  e x p e r ie n c e s .  In  

c o n t r a s t  to  o ld e r  a tm o s p h e r ic a l  w o rk  

by  a r tis ts  lik e  R o b e r t  I rw in  a n d  J a m e s  

T u r r e l l ,  th is  a r t  is less  m e ta p h y s ic a l  a n d  

c lo s e r  to  p o p u la r  c u ltu re .

O la fu r  E lia s so n  a lso  d e lig h ts  in  r a d 

ica lly  c r e a t in g  a n d / o r  t r a n s f o rm in g  e x 

h ib itio n  spaces. H e  tra n sp o r ts  n a tu re — its 

e le m e n ts  a n d  fo rc e s— in to  a r t  in s t i tu 

tions where he recreates waterfalls, rain

bows, and, in on e  installation , a gar

den. T he installation YOUR WINDLESS 

ARRANGEMENT shown at Louisiana start

ed  as a breeze w ithout a visible source  

and a whizzing sou nd  in a corridor. 

Both cam e from  16 fans m oun ted  on  a 

structure in the m iddle o f  the narrow  

space that leads into  the m useum .

T h e s e  w o rk s  a re  e x a m p le s  o f  a  k in d  

o f  s ite -sp e c if ic  w o rk  th a t  w e a re  s e e in g  

m o re  a n d  m o re  to d ay . T h e  p h e n o m e 

n o n  m ig h t  b e  c a l le d  a m b ie n t  sp a c e s  

w h e re ,  as in  f ilm s, a n  a tm o s p h e r e  is 

c r e a te d  a n d  fe e l in g s  a re  in v o k e d  th a t  

give th e  s e n s a t io n  o f  b e in g  t r a n s p o r te d  

to  a  p la c e  t h a t  is e n ti r e ly  d i f f e r e n t  f ro m  

th e  o n e  we e n t e r e d . I t  is e x p e r ie n t i a l  

a n d  a ffe c tiv e , to ta lly  a b s o rb in g  a n d  all- 

e n c o m p a s s in g .  As d e s c r ib e d  h e re ,  th e  

t e r m  a m b ie n t  sp a c e s  sh o w s a  r a p p o r t  

w ith  Ilya  K a b a k o v ’s d e f in i t io n  o f  th e  

to ta l  in s ta l la t io n  as a n  “e n ti r e ly  t r a n s 

f o r m e d  s p a c e .” 9) In  Ilya  K a b a k o v ’s 

sp a c e s  w e a re  a lso  t r a n s p o r te d  to  a n 

o t h e r  t im e  a n d  a n o th e r  p la c e , b u t  h e  

fills  h is  m il ie u s  w ith  a ll m a n n e r  o f  

th in g s , w h ile  th e  a m b ie n t  sp a c e s  te n d  

to w a rd s  th e  a u s te r e ,  d is a rm in g ly  s im 

p le , a n d  s t i r r in g .  In s te a d  o f  b e in g  f i lle d

w ith  o b je c ts ,  th e y  a re  c h a r g e d  w ith  

im m a te r ia l  e f fe c ts  a n d  s o m e tim e s  c o n 

vey a  c e r ta in ,  sh y  o p t im is m  in  c o n tr a s t  

to  K a b a k o v ’s r a th e r  p e ss im is tic  to n e .

T h e  sp a tia l  fa c s im ile s  a n d  a m b ie n t  

sp a c e s  a r e — in  th e  m id s t  o f  t h e i r  “fu - 

siona l e s th e tic s”— b o th  h isto rica lly  o r ie n t

e d  a n d  u n c a n n i ly  c o n te m p o ra ry .  T h e y  

e x is t a t  th e  in te r s e c t io n  o f  a r t  a n d

a r c h i te c tu r e ,  o f  th e  e n te r ta in m e n t  in 

d u s t ry  a n d  c o m m it te d  e n d e a v o r . T h e i r  

s ite  is a  p a r t ic u la r ,  sp a tia l  p o in t  o f  d e 

p a r tu r e ,  w h o se  c h a r a c te r  a n d  a tm o 

s p h e re  a r tis ts  e x p lo i t  to  v a ry in g  d e g re e s . 

F ro m  th is  p o i n t  o n  s o m e th in g  n e w  is 

c o n s t r u c te d ,  r a th e r  th a n  d e c o n s t r u c t 

e d . T h e  a r tis ts  m e n t io n e d  a re  t h e r e 

fo re  c r e a to r s  o f  sm a ll, n e w  w o rld s  

w h ic h  s o m e tim e s  re s e m b le  m ic ro  u to 

p ias . O c c a s io n a lly  th e  w o rk  is e x p lic itly  

p e r s o n a l  a n d  e v en  a u to b io g ra p h ic a l .  

S p e c if ic ity  se e m s  to o  s t r o n g  a  n o t io n  in  

r e la t io n  to  th e i r  a p p ro a c h .  I t  is r a th e r  a  

q u e s t io n  o f  w o rk in g  asso c ia tiv e ly , o f  

b e in g  se n s itiv e  to  a  s ite .

In  th e s e  s ite  se n s itiv e  w o rk s , in  th e  

sp a tia l  fa c s im ile s , as w ell as in  th e  a m b i

e n t  sp a c e s , t r a n s f e r e n c e  i ts e l f  is c e n 

t r a l ,  w h e th e r  re a l  o r  s im u la te d .  In  th e  

h u g e  in s ta l la t io n  M O M E N T  G IN Z A , D o m 

in iq u e  G o n z a le z  F o e r s te r  p o r t r a y e d  a  

c e r ta in  m o m e n t  o n  a  s t r e e t  s i tu a te d  o n  

th e  o t h e r  s id e  o f  th e  g lo b e — G in z a  in  

T o k y o . A  p le a s a n t  a tm o s p h e r e ,  w h ic h  

su g g e s ts  th e  m o m e n t  o f  tw ilig h t w h e n  

th e  s t r e e t  is c lo s e d  to  t ra f f ic  o n  S u n 

days a n d  is ta k e n  o v e r  by  p e o p le ,  was 

in v o k e d  in  a  th r e e -d im e n s io n a l  c o lla g e  

o f  h e r  o w n  a n d  o t h e r s ’ w o rk — in c lu d 

in g  P h i l l ip p e  P a r r e n o ’s sw ay ing  ta lk  

b u b b le  b a llo o n s  a n d  F e lix  G o n z a le z -  

T o r r e s ’s f e s to o n e d  lam p s .

In  a n  a tm o s p h e r ic a l  v id e o  in s ta l 

la t io n ,  T o b ia s  R e h b e r g e r  th e m a tiz e d  

b e in g  t r a n s f e r r e d  in to  a n o th e r  c o n d i 

t io n — th a t  o f  s le e p  a n d  th e  d re a m . 

M IS S IN G  C O L O R S  is R e h b e r g e r ’s r e a c 

t io n  to  l e a r n in g  th a t  a  f r i e n d  o f  h is  

d re a m s  o n ly  in  b la c k  a n d  w h ite , as in  

a n  o ld  film . In  th e  in s ta l la t io n ,  w h e n  

th e  l ig h t  is e x t in g u is h e d  in  a  l it t le  

w h ite  r o o m , v id e o  p ro je c t io n s  p a in t  

th e  w alls in  d i f f e r e n t  c o lo rs . A lm o st 

im p e rc e p t ib ly  th e y  s h if t  f ro m  l ig h t  

g r e e n  to  yellow , f ro m  ro se  to  v io le t.

A N N  L IS L E G A A R D , T H E  G A R D E N  O F E D E N /T H E  N E E D  O F D A N G E R , 1 9 9 6 ,  

b lack  lig h ts , w h ite  ve ils , 4 s o u n d tra c k s , e x ib it io n  “N o w H e r e ” 

a t the  L o u is ia n a  M u s e u m  o f  M o d e rn  A r t ,  H u m le b a ek , D en m a rk  /

D E R  G A R T E N  E D E N /D A S  B E D Ü R F N IS  N A C H  G E F A H R , 

sch w a rze  L a m p e n , w eisse  V orhänge, 4 S o u n d tra ck s .
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DOMINIQUE GONZALEZ FOERSTER, MOMENT GINZA, 1997, three-dimensional collage 
including works of other artists (a.o. Phillippe Parreno and Felix Gonzalez-Torres) /  
dreidimensionale Collage, welche Werke anderer Künstler mit einbezieht.

T h e  q u i e t  a m b i a n c e  w h i c h  p e r v a d e s  

t h e  s t i l l  a n d  c l o s e d  r o o m  is  l i k e  a  

d r e a m .  B u t  a t  a n y  t i m e  a  c l u s t e r  o f  

1 9 6 0 s  s p h e r i c a l  l a m p s  m a y  b e  l i t  b y  t h e  

v i s i t o r s  a n d  t h e  d r e a m  e n d s .

T h e s e  w o r k s  d o  n o t  e s t a b l i s h  a n  

i n d e x i c a l  r e l a t i o n s h i p  b e t w e e n  t h e  s i g n  

a n d  t h e  r e f e r e n t ,  a n d  t h e y  m a y  a l s o  

u n d e r m i n e  t h e  g i v e n s  o f  t h e  s i t e  i t s e l f .  

W h a t  is  e m p h a s i z e d  i n s t e a d  is  d i r e c t  

p h y s i c a l  c o n t a c t ,  f i r s t - h a n d  e x p e r i e n c e ,  

w h e t h e r  h a l l u c i n a t o r y  o r  n o t .  J u s t  a s  

t h e  t r a d i t i o n  o f  d o c u m e n t a r y  p h o t o g 

r a p h y  a n d  t h e  s c a l e  m o d e l  a s  a  f o r m  is 

c r u c i a l  f o r  t h e  s p a t i a l  f a c s i m i l e ,  t h e  

a m b i e n t  s p a c e s  w o u l d  b e  h a r d  t o  i m a g 

i n e  w i t h o u t  t e c h n o - c u l t u r e  a n d  d i g i t a l  

w o r l d s ,  w h e r e  r e a l i t y  c a n  b e  c o n s t r u c t 

e d .  T h e y  c o n t a i n  a  v i s i o n  o f  a n o t h e r ,  

l i b e r a t i n g  c o n d i t i o n  b a s e d  o n  a n  i n 

t e n s e l y  i n d i v i d u a l  e x p e r i e n c e ,  i n v o l v i n g  

a s  m a n y  s e n s e s  a s  p o s s i b l e .  I t  is  a  t r i p  t o  

s o m e w h e r e  e l s e .  O n e  c o u l d  s a y  t h a t  t h e  

s p a t i a l  f a c s im i l e s  a n d  a m b i e n t  s p a c e s  f u s e  

d e p e n d e n c e  o n  t h e  s i t e  w i t h  t h e  m o b i l 

i ty  o f  t h e  m o r e  n o m a d i c  n o t i o n  o f  s i t e  

o r i e n t a t i o n  d i s c u s s e d  b y  M iw o n  K w o n .

F r a n z  P o m a s s l  a l s o  “ t r a n s p o r t s "  u s ,  

a s  h e  m o v e s  w i t h  e a s e  b e t w e e n  m u s i c ,  

t h e  c l u b  w o r l d ,  a n d  a r t  c o n t e x t s .  W i t h  

h i s  a n d  o t h e r  a r t i s t s ’ a m b i e n t  s p a c e s —

a n d  t h e  r e c e n t  s p a t e  o f  t e c h n o  p a r t i e s  

a t  e x h i b i t i o n s — R o b e r t  S m i t h s o n ’s c o n 

c e r n  a b o u t  m u s e u m s  a n d  d i s c o t h e q u e s  

s e e m s  t o  h a v e  c o m e  t r u e .  F r a n z  P o 

m a s s l  t r a n s f o r m s  s p a c e  s o l e l y  b y  m e a n s  

o f  v a r i a t i o n s  i n  s o u n d  a n d  h i g h l y  u n 

u s u a l  f r e q u e n c i e s .  H e  c a l l s  h i m s e l f  a  

“s o u n d  t e r r o r i s t , ” w h o  g iv e s  e x h i b i t i o n  

v i s i t o r s  a n d  c l u b g o e r s  a  p h y s i c a l ,  c a r n a l  

e x p e r i e n c e  o f  s o u n d .  T h e i r  h a i r  s t a n d s  

o n  e n d  a n d  t h e i r  p u l s e  i n c r e a s e s —  

m a n y  v i s i t o r s  d o n ’t  e v e n  c r o s s  t h e  

t h r e s h o l d .  T h e  e f f e c t  is  s o  p h y s i c a l  t h a t  

P o m a s s l ’s i n s t a l l a t i o n s  m a y  b e  s a i d  t o  

c o n s t i t u t e  a s  s e r i o u s  a  t h r e a t  t o  s t r u c 

t u r e s  a s  R i c h a r d  S e r r a ’s T IL T E D  A R C  i n  

t h e  F e d e r a l  P l a z a .

B u t ,  a c c o r d i n g  t o  R o b e r t  S m i t h s o n ,  

e x p o s u r e  t o  a r t  is  u n i n t e r e s t i n g  w i t h 

o u t  r e a l  e x p e r i e n c e s  a n d  r i s k s .  D e s p i t e  

t h e  f a c t  t h a t  t h e  s i t e  w a s  p i v o t a l  t o  h i m ,  

t r a n s f e r e n c e  a s  a  s t r u c t u r a l  p r i n c i p l e  

w a s  a n  e q u a l l y  i m p o r t a n t  a s p e c t  o f  h i s  

w o r k .  N o t  o n l y  d i d  h e  h i m s e l f  r e g u l a r l y  

g o  o n  t r i p s  a s  a  p a r t  o f  h i s  w o r k ,  h e  a l s o  

d e v e l o p e d  t h e  n o n - s i t e s  w h e r e  s t o n e s  

w e r e  t a k e n  f r o m  a  c e r t a i n  p l a c e  a n d  

t h e n  m o v e d  i n t o  t h e  m u s e u m  w i t h  t h e  

o r i g i n a l  l o c a t i o n  m a r k e d  o n  a  m a p .  

T h e  s t o n e s  t h e r e b y  s i g n i f y  t h e  l o c a t i o n  

b o t h  i n d e x i c a l l y  a n d  m e t a p h o r i c a l l y .  I n
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t h e  w o r k  o f  t h e  n i n e t i e s  d i s c u s s e d  h e r e ,  

m o v i n g  i n t o  a n o t h e r  c o n d i t i o n  is  a s  

i m p o r t a n t  a s  m o v i n g  t o  a n o t h e r  p l a c e .  

J u s t  a s  R o b e r t  S m i t h s o n ’s w o r k  is  m e l 

a n c h o l i c  i t  m a y  a l s o  b e  s a i d  t h a t  t h e r e  

i s  a  c e r t a i n  m e l a n c h o l y  h e r e  t o o ,  e s p e 

c i a l l y  i n  t h e  a m b i e n t  s p a c e s ,  w i t h  t h e i r  

s e n s e  o f  l o n g i n g ,  o f  w i s h i n g  f o r  s o m e 

t h i n g  i r r e t r i e v a b l y  l o s t ,  o r  o f  b e i n g  h e r e  

a n d  n o w  b u t  a t  t h e  s a m e  t i m e  s o m e 

w h e r e  e l s e .  I t  i s  a  c o n t e m p o r a r y ,  “ I T - in -  

f e s t e d ” p h e n o m e n o n ,  i n d e e d ,  b u t  a p 

p a r e n t l y  a l s o  a n  e s s e n t i a l l y  e x i s t e n t i a l  

e x p e r i e n c e .

(Transla ted  fro m  the Swedish by 

Jan Teeland)
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