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W H E R E  H A S  A L L  

T H E  M A D N E S S  G O N E ?

W h a t  is e x p e c t e d  o f  a  S c a n d i n a v i a n  a r t 

is t?  L u n a c y  a n d  a n  o b s e s s io n  w i th  t h e  

d a r k  f o r c e s  o f  n a t u r e ?  T h a t  u n d o u b t 

e d ly  m a d e  s e n s e  a  c e n t u r y  a g o  w h e n  

A u g u s t  S t r i n d b e r g  e n d u r e d  h is  “ I n f e r 

n o  C r i s i s ” a n d  p a i n t e d  h i s  p o r t e n t o u s  

c a n v a s e s ;  w h e n  E r n s t j o s e p h s o n  h a d  h is  

a n g e l i c  v is io n s ;  a n d  w h e n  C a r l  F r e d r i k  

H i l l ,  i n c a r c e r a t e d  l ik e  p o o r  H ö l d e r l i n ,  

p r o d u c e d  h is  e n d l e s s  p o e t i c  s c r ib b l e s  

o n  h is  f a t h e r ’s m a t h e m a t i c a l  d o c u 

m e n t s .  N a tu r a l l y  t h i n g s  h a v e  c h a n g e d  

s i n c e  t h e n ,  b u t  t h e  o l d  i d e a s  a b o u t  

N o r d i c  a r t  s e e m  to  l iv e  o n ,  e s p e c ia l ly  

i n  o t h e r  p a r t s  o f  t h e  w o r ld .  S o m e  o f  

t h e  f in  d e  s iè c le  v i s io n a r y  l u n a t i c s  h a v e

D A N I E L  B I R N B A U M

r e c e n t l y  a t t r a c t e d  r e n e w e d  a t t e n t i o n  

t h r o u g h  b o o k s  a n d  a m b i t i o u s  e x h i b i 

t i o n s ,  s u c h  a s  R o b e r t  R o s e n b l u m ’s e s sa y  

o n  S t r i n d b e r g  a n d  G e o r g e  B a s e l i t z ’s 

“c o l l a b o r a t i o n ” w i th  H i l l . 1*

W h a t  a b o u t  S c a n d i n a v i a n  a r t  t o 

d a y ?  A r e  t h e  t i m e - h o n o r e d  t h e m e s  s t i l l  

o p e r a t i v e ?  S o m e  y e a r s  a g o ,  i n  a  w itty  

a r t i c l e ,  I c e l a n d i c  a r t i s t  H a l l g r i m u r  H e l-  

g a s o n  c o m p l a i n e d  a b o u t  t h e  f a c t  t h a t  

c o n t e m p o r a r y  N o r d i c  a r t  h a d  h a r d 

ly  m a d e  a  d e n t  i n  t h e  i n t e r n a t i o n a l

s c e n e .  N o w  t h a t  t h e  N o r d i c  c o u n t r i e s  

h a v e  g iv e n  t h e  w o r ld  s o  m a n y  g r e a t  

t h i n g s — t h e  c h e a p e s t  f u r n i t u r e ,  t h e  sa f 

e s t  c a r s ,  t h e  b e s t  c e l l u l a r  p h o n e s ,  t h e  

m o s t  s u p e r f i c i a l  d a n c e  m u s ic — o n e  m a y  

w o n d e r :  “W h e n  a r e  th e y  g o i n g  to  c o m e  

u p  w i th  a  m a j o r  i n t e r n a t i o n a l  a r t i s t ? ”2* 

T h e r e  w a s , o f  c o u r s e ,  O y v in d  F a h l 

s t r ö m  i n  t h e  s e v e n t ie s ,  a n d  P e r  K irk e -  

b y  h a s  n o t  g o n e  u n a c k n o w l e d g e d .  B u t  

u n t i l  q u i t e  r e c e n t ly ,  y o u n g e r  a r t i s t s  

f r o m  t h e  N o r d i c  c o u n t r i e s  h a v e  b e e n  

s t r a n g e l y  a b s e n t  f r o m  t h e  i n t e r n a t i o n a l  

c i r c u i t .  T h e n ,  i n  t h e  m i d - n i n e t i e s ,  a  

n u m b e r  o f  y o u n g  a r t i s t s  f r o m  R e y k ja 

v ik , H e l s in k i ,  S t o c k h o lm ,  a n d  C o p e n -
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h a g e n  e m e r g e d  w h o  c l e a r ly  c o m m a n d 

e d  w id e r  a c c la im .  T h e y  i n c l u d e  H e n r i k  

H â k a n s s o n ,  t h e  c r e a t o r  o f  s t r a n g e  z o n e s  

o f  a r t i f i c i a l  “n a t u r e ” ; M a t ts  L e i d e r s t a m ,  

w h o  b u i l d s  s e x u a l ly  c h a r g e d  i n s t a l l a 

t i o n s  in v o lv in g  c e r a m ic s ,  p o r c e l a i n ,  a n d  

t r a d i t i o n a l  e a s e l  p a i n t i n g ;  a n d  A n n -S o f i  

S id é n ,  w h o s e  u n u s u a l  f a n ta s ie s  h a v e  m a 

t e r i a l i z e d  m o s t  r e c e n t l y  in  t h e  f o r m  o f  

f i lm  a n d  v id e o .

P e r h a p s  e x p e c t a t i o n s  h a v e  b e e n  to o  

s t r o n g l y  i n f l u e n c e d  b y  t h e  im a g e  o f  

s o m e  l u n a t i c  S t r i n d b e r g i a n  a l c h e m i s t

f o r  u s  r e a l ly  t o  d i s c e r n  w h a t  t o d a y ’s 

N o r d i c  a r t  h a s  t o  o f f e r .  T h e  o l d  t h e m e s  

o f  n a t u r e  a n d  c r e a t iv e  m a d n e s s  m a y  

s t i l l  b e  a r o u n d ,  b u t  t h e y  h a v e  d e f i n i t e 

ly b e e n  t r a n s f o r m e d .  T a k e  f o r  i n s t a n c e  

t h e  c o n c e p t  o f  n a t u r e  c o n v e y e d  in  H â -  

k a n s s o n ’s i n s t a l l a t i o n s .  A t  t h e i r  b e s t ,  

t h e s e  h i g h  t e c h  c l im a t ic  z o n e s  a r e  i n t e l 

l e c tu a l ly  c h a l l e n g i n g  a s  w e l l  a s  v is u a lly  

a p p e a l i n g .  T h e y  a r e  a u t o n o m o u s  u n i 

v e r s e s ,  w i th  t h e i r  o w n  d ig i t a l l y  c o n 

t r o l l e d  r h y th m s  o f  h e a t ,  l i g h t ,  a n d  

m o i s t u r e ;  th e y  a r e  a l s o  t h r e e - d i m e n 

s i o n a l  w o r k s  o f  a r t ,  i n s t a l l e d  i n  g a l l e r y  

s p a c e s  t o  c r e a t e  m a x i m u m  p h y s ic a l  im 

p a c t .  S o m e t im e s  o n e  c a n  f o r g e t  a b o u t  

t h e  s p e c u l a t i o n s  o n  n a t u r e  a n d  t e c h 

n o lo g y  c o n j u r e d  u p  b y  t h e s e  p i e c e s ,  

a n d  c o n c e n t r a t e  o n  t h e i r  p u r e l y  v is u a l  

q u a l i t i e s  o f t e n  e n h a n c e d  b y  d r a m a t i c  

l i g h t in g .

I n  Z .O .N .E . (Z O O L O G IC A L  N O C T U R 

N A L ECSTASY) F O R  FR O G S ( 1 9 9 6 ) ,  a  c o l 

l a b o r a t i o n  w i th  p e r c u s s i o n i s t  a n d  DJ, 

J e a n  L o u is  H u h  ta ,  H â k a n s s o n  c r e a t e d  a  

s t r a n g e  c r o s s  b e t w e e n  a  d i s c o  a n d  a  

h u m i d  r a i n  f o r e s t ,  i n h a b i t e d  b y  l a r g e  

g r o u p s  o f  f r o g s .  D u r i n g  e c s t a t i c  t e c h n o  

s e a n c e s ,  t h e  a r t i s t  w o u ld  l e n d  h i s  v o ic e  

t o  h i s  f r i e n d s ,  p e r f o r m i n g  a n  e l e c t r o n 

ic a l ly  a m p l i f i e d  f r o g  s o n g  i n  a n  a t t e m p t  

t o  b r i d g e  t h e  g a p  b e t w e e n  M a n  a n d  

B e a s t .

I n  s p i t e  o f  t h e i r  n a iv e  p l a y f u ln e s s ,  

H â k a n s s o n ’s w o r k s  p o s e  s o m e  s e r io u s  

q u e s t io n s  c o n c e r n i n g  t h e  c o n c e p t s  o f  

c u l t u r e  a n d  n a t u r e .  A  m e l a n c h o l i c  

s e n s e  o f  i s o l a t i o n  is  a n  o l d  t h e m e  in  

S w e d is h  a r t ,  a n d  in  h is  o w n  o d d  w ay  

H â k a n s s o n  p u r s u e s  t h e  t r a d i t i o n  in  o u r  

c o n t e m p o r a r y  e r a  o f  t e c h n o l o g i c a l  s im 

u l a t i o n .  I f  n a t u r e ,  a s  B a u d r i l l a r d  says, 

is  “n o  l o n g e r  a  p r i m e v a l  a n d  o r i g in a l  

p r e s e n c e  s y m b o l ic a l ly  o p p o s e d  to  c u l 

t u r e ,  b u t  a  s i m u l a t i o n  m o d e l , ”3) t h e n  

w h a t  d o e s  t h e  r o m a n t i c  w ill  t o  “r e t u r n  

t o  n a t u r e ” im p ly ?  H â k a n s s o n ’s c l im a t i c  

s p h e r e s  m a y  b e  s y n t h e t i c  t h r o u g h  a n d  

t h r o u g h ,  b u t  t h e y  s t i l l  e x p r e s s  t h e  a r t 

i s t ’s w ill  t o  t r a n s c e n d  h u m a n  i s o l a t i o n .  

O r ,  a s  o n e  o f  h i s  t i t l e s ,  a p p r o p r i a t e d  

f r o m  T h e  D o o r s ,  r u n s ,  t h e y  BREAK O N  

T H R O U G H  (T O  T H E  O T H E R  SID E).

A  t r a n s f o r m e d  s e n s e  o f  n a t u r e  c a n  

a ls o  b e  d i s c e r n e d  in  S w e d is h  a r t i s t  M a tts  

L e i d e r s t a m ’s i n s t a l l a t i o n s ,  w h ic h  c o m 

b i n e  a  c r i t i c a l  a p p r o a c h  to  a r t  h i s t o r y  

w i th  c e r t a i n  g a y  is s u e s .  L e i d e r s t a m  p r o 

d u c e s  h is  o w n  c o p i e s  o f  c la s s ic a l  l a n d -

2 5 0

scape paintings and introduces subtle 
modifications that radically change 
the meaning of the depicted scenes: 
the direction of a person’s gaze, the 
bodily posture, movements and discreet 
gestures suddenly hint at sensuous 
pleasures awaiting the nature-loving 
wanderer. Sometimes people disappear 
entirely from a scene, as in his version 
of Nicolas Poussin’s SPR IN G  O R  E A RTH 

LY PARADISE (1664), where the hetero
sexual couple, Adam and Eve, have 
been removed. Titled R E T U R N E D , T H E  

RAM BLES (1997), the altered Poussin 
appears on an easel placed in New 
York’s Central Park.

The bucolic landscape, or rather 
the park, recurs constantly in Leider- 
stam’s work. It is of interest not only as 
the site where nature and culture meet, 
but perhaps even more so as the tra
ditional cruising area for gay men in 
search of instant pleasure. The park is 
both inviting and threatening; in earli
er works Leiderstam was as much con
cerned with the dangers awaiting the 
cruisers as with the sensuous delights. 
The park is not only the classical site 
for sexual encounters, but also for gay
bashing.

If in Hâkansson’s works, nature ap
pears filtered and mediated through 
technology, Leiderstam seems to regard 
it as a zone of libidinal semiology, that 
is, as a complex linguistic phenomenon. 
In fact, his investigations into classic 
painterly representations of nature, with 
all their subtle philosophical messages, 
parallel his equally penetrating inqui
ries into the codes of gay culture. Both 
fields require a similar sensibility and a 
highly specialized understanding of 
delicate hints at hidden layers of mean
ing. Placed in a famous gay cruising 
area in Central Park, R E T U R N E D , T H E  

RAM BLES brings the two spheres to

gether. The classical ideal landscape is 
offered to today’s “shepherds.”4*

The visionary lunatics of the last fin 
de siècle dreamt of a union of nature 
and soul in rare moments of sublime 
ecstasy. In our not-so-heroic times, Nor
dic artists seem to have less bombastic 
ambitions: an amorous cruise through 
the parks of art history in Leiderstam’s 
case; a mere sign of recognition from a 
frog in Hâkansson’s. Where has the 
holy frenzy gone?

A number of recent projects by 
Ann-Sofi Sidén suggest a fascination 
with madness as a creative power. The 
starting point was a site-specific instal
lation shown in an empty house in 
Manhattan, which highlighted certain 
surprising, and quite scary, characteris
tics of the previous inhabitant of the 
house, the psychiatrist Alice E. Fabian. 
Cryptic scribbles on the walls, signed 
A.E.F., made it increasingly clear that 
Dr. Fabian, who had worked as a su
pervisor controlling other psychiatrist’s 
medical reports at New York’s Depart
ment for Fraud and Abuse, had turned 
her everyday life into a system of sur
veillance. In fact, her way of relating to 
neighbors and fellow human beings 
could not be seen as anything but para
noid.

In her diaries, both written and 
taped, she developed meticulous theo
ries of how her house was controlled by 
hostile agents using electricity in their 
secret yet brutal warfare. These writ
ings, with their absurd mixture of med
ical terminology and private paranoia, 
seem to be not only of psychiatric 
import, but of literary interest as well: 
D on’t these police agents ever realize that no 
matter how much they program me to be 
slovenly in appearance and grooming, it 
will never break me! They’re wasting their 
time— &? indicting themselves for I ’ll just

keep recording. But these broken nails do 
make it seem as though I  bite my nails! A 
case for anxiety, again ? I  heard on the radio 
today that, ‘cold hands are an indication of 
anxiety &  tension ’— no word from this 
M.D. about sympathetic-parosyn imbal
ance-— &  certainly no word about external 
temperature inducing vasospasm— no word 
about Reynard ’s syndrome— &  certainly no 
word about the biomedical use o f microwave 
radiation! Looks like these undercover 
police have the media by the balls!0'1

No doubt, Dr. Fabian has become 
something of an obsession of Sidén’s. 
Sidén has even shot a film about the 
maniac psychiatrist, QM (1997). QM  

stands for “Queen of Mud,” a mytho
logical figment of Sidén’s imagination, 
and perhaps a kind of alter ego. One 
day the psychiatrist—-now called Dr. 
Ruth Fielding—finds the strange mud 
creature—played by the artist herself— 
under her bed. A female monster cov
ered by a thin layer of mud. Is she from 
outer space or from the depths of the 
maniacal doctor’s psyche? The Return 
of the Real in the guise of a frightening 
Chimera?

Dr. Ruth Fielding will never know.

1) R o b e r t  R o s e n b lu m , The Paintings of 
August Strindberg: The Structure of Chaos, 
E d it io n  B lp n d a l, 1995; G e o rg  B ase litz , 
C.F.Hill. Ball Season in Sweden, E d it io n  
B lo n d a l, 1994. B ase litz  sh o w e d  n ew  p a in t 
in g s  to g e th e r  w ith  d ra w in g s  by H ill a t  M ag
a s in  3, S to c k h o lm  K o n s th a ll  in  1995.
2) Siksi—the Nordic Art Journal, 2 /1 9 9 5 .
3) B a u d r i l la rd  as q u o te d  by J e re m y  M illa r  
in  h is  essay  o n  H â k a n s s o n , I Am Curious 
(L o n d o n :  I n d e p e n d e n t  A rtsp a c e , 1996).
4 ) S ee  M a ria  L in d , Letter and Event (N ew  
Y ork: A p ex  A rt, 1997); a n d  B ru c e  F e rg u 
so n , “M a tts  L e id e rs ta m , C ru is in g  w ith  
C la u d e ,’’ in : Art + Text N o . 54 , M ay 1996.
5) F ro m  D r. F a b ia n ’s D ia r ie s , in : A n n -S o fi 
S id é n , No. 144. I t ’s by confining one’s neigh
bor that one is convinced of one’s own sanity, 
S to c k h o lm , 1995.
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ANN-SOFI SIDÉN, QM, 1997. (PHOTO: TOM LE GOFF)

S A G  M I R ,

W O  D I E

I R R E N  S I N D !

W a s  e r w a r t e t  m a n  v o n  e i n e m  s k a n d i 

n a v i s c h e n  K ü n s t le r ?  I r r s i n n  u n d  B e s e s 

s e n h e i t  v o n  d e n  d u n k l e n  K r ä f t e n  d e r  

N a tu r ?  V o r  e i n e m  J a h r h u n d e r t  h a t  d a s  

s i c h e r  S i n n  g e m a c h t ,  a ls  A u g u s t  S t r i n d 

b e r g  s e i n e  Inferno-K ris e  d u r c h l i t t  u n d  

s e i n e  u n h e i l s c h w a n g e r e n  B i ld e r  m a l te ;  

a ls  E r n s t  J o s e p h s o n  s e i n e  E n g e lv is io 

n e n  h a t t e  u n d  C a r l  F r e d r i k  H i l l ,  e i n 

g e k e r k e r t  w ie  d e r  a r m e  H ö l d e r l i n ,  d i e  

m a t h e m a t i s c h e n  D o k u m e n t e  s e i n e s  V a

te r s  m i t  e n d l o s e n  K r i t z e l e i e n  v e r s a h .  

N a t ü r l i c h  h a b e n  s ic h  d i e  D in g e  s e i t h e r  

v e r ä n d e r t ,  a b e r  d ie  a l t e n  V o r s t e l l u n g e n  

v o n  d e r  n o r d i s c h e n  K u n s t  h a b e n  s ic h  

h a r t n ä c k i g  g e h a l t e n ,  v o r  a l l e m  in  a n 

d e r e n  T e i le n  d e r  W e lt .  M a n c h e  d e r  v i

s i o n ä r e n  I r r e n  d e s  F in  d e  s iè c le  h a b e n  

j ü n g s t  in  B ü c h e r n  u n d  a m b i t i o n i e r t e n  

A u s s t e l l u n g s p r o j e k t e n  n e u e  A u f m e r k 

s a m k e i t  e r f a h r e n ,  so  b e is p ie ls w e is e  in  

R o b e r t  R o s e n b lu m s  A u f s a tz  ü b e r  S t r i n d 

b e r g  u n d  G e o r g  B a s e l i t z ’ « Z u s a m m e n 

a r b e i t»  m i t  H i l l . 1 * * * * * * * * * * * * * * * * * * *'

W ie  s t e h t  e s  h e u t e  u m  d ie  s k a n d i n a 

v i s c h e  K u n s t?  S in d  d i e  a l t h e r g e b r a c h -

D A N I E L  B I R N B A U M

t e n  T h e m e n  i m m e r  n o c h  im  S c h w a n 

g e ?  V o r  e i n  p a a r  J a h r e n  h a t  d e r  i s l ä n d i 

s c h e  K ü n s t l e r  H a l l g r l m u r  H e l g a s o n  in

e i n e m  g e i s t r e i c h e n  A r t ik e l  b e k la g t ,  d a s s

d i e  z e i t g e n ö s s i s c h e  n o r d i s c h e  K u n s t  in

d e r  i n t e r n a t i o n a l e n  S z e n e  k a u m  e i n e

R o l le  s p i e le .  N a c h d e m  d ie  n o r d i s c h e n

L ä n d e r  u n s  s o  v ie le  s c h ö n e  D in g e

b e s c h e r t  h a b e n  -  d i e  b i l l i g s t e n  M ö b e l ,

d i e  s i c h e r s t e n  A u to s ,  d i e  b e s t e n  F u n k 

t e l e f o n e ,  d i e  s e i c h t e s t e  T a n z m u s ik  - ,

m a g  m a n  s ic h  f r a g e n :  « W a n n  b r i n g t

d i e s e  G e g e n d  e n d l i c h  e i n e n  g r o s s e n  i n 

t e r n a t i o n a l e n  K ü n s t l e r  h e r v o r ? » 21

N a t ü r l i c h  g a b  e s  d a  Ö y v in d  F a h l 

s t r ö m  in  d e n  7 0 e r  J a h r e n ,  u n d  P e r  K ir-

k e b y  is t  a u c h  k e i n  U n b e k a n n t e r .  A b e r

b is  v o r  k u r z e m  g l ä n z t e n  d i e  j ü n g e r e n

K ü n s t l e r  a u s  d e n  n o r d i s c h e n  L ä n d e r n

im  i n t e r n a t i o n a l e n  K u n s tz i r k u s  d u r c h

e i n e  m e r k w ü r d i g e  A b w e s e n h e i t .  D o c h

d a n n ,  M i t te  d e r  9 0 e r  J a h r e ,  s c h i e n  s ic h

e in  W a n d e l  a n z u b a h n e n :  E in e  R e ih e

j u n g e r  K ü n s t l e r  a u s  R e y k ja v ik , H e l s i n 

k i, S to c k h o lm  u n d  K o p e n h a g e n ,  d e n e n  

d i e  l o k a l e  A u f m e r k s a m k e i t  a l l e in  n i c h t  

m e h r  g e n ü g t e ,  t r a t e n  i n  E r s c h e i n u n g .  

Z u  i h n e n  g e h ö r e n  H e n r i k  H ä k a n s s o n ,  

d e r  S c h ö p f e r  s e l t s a m e r ,  k ü n s t l i c h e r  

« N a tu r » - Z o n e n ,  M a t ts  L e i d e r s t a m ,  d e r  

s e x u e l l  a u f g e l a d e n e  I n s t a l l a t i o n e n  i n 

k lu s iv e  K e r a m ik ,  P o r z e l l a n  u n d  t r a d i t i o 

n e l l e r  T a f e l b i l d e r  s c h a f f t ,  u n d  A n n - S o f i  

S id é n ,  d e r e n  u n g e w ö h n l i c h e  P h a n t a 

s ie n  n e u e r d i n g s  i n  F i lm  u n d  V id e o  G e 

s t a l t  a n n e h m e n .

V i e l l e i c h t  w a r e n  u n s e r e  E r w a r t u n 

g e n  z u  s e h r  a u f  e i n e n  v e r r ü c k t e n  A lc h i 

m i s t e n  à  la  S t r i n d b e r g  f i x i e r t ,  s o  d a s s  

w ir  n i c h t  z u  e r k e n n e n  v e r m o c h t e n ,  w as 

n o r d i s c h e  K u n s t  h e u t e  t a t s ä c h l i c h  z u  

b i e t e n  h a t .  Z w a r  g e h t  e s  a u c h  h e u t e  

n o c h  u m  d i e  a l t e n  T h e m e n  N a t u r  u n d  

s c h ö p f e r i s c h e r  W a h n s i n n ,  a b e r  s ie  h a 

b e n  s ic h  d e u t l i c h  g e w a n d e l t .  N e h m e n  

w ir  b e is p ie ls w e is e  d e n  N a t u r b e g r i f f ,  w ie  

e r  i n  H ä k a n s s o n s  I n s t a l l a t i o n e n  v o r 

k o m m t .  I n  i h r e n  b e s t e n  M o m e n te n  s in d  

d ie s e  k l i m a t i s c h e n  H ig h - T e c h - Z o n e n
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e i n e  i n t e l l e k t u e l l e  H e r a u s f o r d e r u n g  

u n d  v e r f ü g e n  z u g l e i c h  ü b e r  e i n e  s t a r k e  

v i s u e l le  A n z i e h u n g s k r a f t .  J e d e  e i n z e l n e  

v o n  i h n e n  is t  e i n  a u t o n o m e s  U n iv e r 

s u m  m i t  s e i n e m  e i g e n e n ,  d ig i t a l  k o n 

t r o l l i e r t e n  R h y th m u s  v o n  H i t z e ,  L i c h t  

u n d  F e u c h t i g k e i t  u n d  z u g le i c h  e i n  d r e i 

d i m e n s i o n a l e s  K u n s tw e r k ,  d a s  im  G a 

l e r i e r a u m  i n s t a l l i e r t  w u r d e ,  u m  e i n e  

m a x i m a l e  p h y s i s c h e  W i r k u n g  z u  e r 

z i e l e n .  M a n c h m a l  v e r g i s s t  m a n  a l l  d i e  

S p e k u l a t i o n e n  ü b e r  N a t u r  u n d  T e c h 

n o l o g i e ,  d i e  d i e s e  S tü c k e  a u s l ö s e n ,  u n d  

k o n z e n t r i e r t  s i c h  a l l e i n  a u f  i h r e  v i s u e l 

l e n  Q u a l i t ä t e n ,  d i e  o f t  n o c h  d u r c h  e i n e  

d r a m a t i s c h e  A u s l e u c h t u n g  g e s t e i g e r t  

w e r d e n .

I n  Z .O .N .E . (Z O O L O G IC A L  N O C T U R 

NAL ECSTASY) F O R  FR O G S ( 1 9 9 6 ) ,  e i 

n e m  G e m e i n s c h a f t s w e r k  m i t  d e m  P e r -  

k u s s i o n i s t e n  u n d  DJ J e a n  L o u is  H u h t a ,  

h a t  H ä k a n s s o n  e i n e  s e l t s a m e  M is c h u n g  

a u s  e i n e r  D is c o  u n d  e i n e m  v o n  z a h l r e i 

c h e n  F r ö s c h e n  b e v ö l k e r t e n  R e g e n w a ld  

g e s c h a f f e n .  I n  e k s t a t i s c h e n  T e c h n o -S e s -  

s io n s  l e i h t  d e r  K ü n s t le r  s e in e n  F r e u n d e n  

d i e  S t im m e ,  i n d e m  e r  e i n e n  e l e k t r o 

n i s c h  v e r s tä r k te n  F r o s c h g e s a n g  a u f f ü h r t ,  

u m  d a m i t  d i e  K lu f t  z w is c h e n  M e n s c h  

u n d  T ie r  z u  ü b e r b r ü c k e n .

B e i a l l e r  n a iv e n  V e r s p i e l t h e i t  s t e l l e n  

H ä k a n s s o n s  S tü c k e  d o c h  a u c h  e i n i g e  

e r n s t h a f t e  F r a g e n  z u m  N a tu r -  u n d  K u l

t u r b e g r i f f .  D a s  m e l a n c h o l i s c h e  G e f ü h l  

d e r  I s o l a t i o n  w a r  i n  d e r  s c h w e d i s c h e n  

K u n s t  v o n  j e h e r  e i n  T h e m a ,  u n d  H ä 

k a n s s o n  s e t z t  d i e s e  T r a d i t i o n  a u f  s e i 

n e  e i g e n e ,  s e l t s a m e  A r t  i n  u n s e r e r  

z e i t g e n ö s s i s c h e n  A r a  d e r  t e c h n i s c h e n  

S im u l a t io n  f o r t .  W e n n  d i e  N a t u r  l a u t  

B a u d r i l l a r d  « n i c h t  l ä n g e r  e i n e  u r z e i t -  

l i c h - u r s p r ü n g l i c h e  P r ä s e n z  im  sy m 

b o l i s c h e n  G e g e n s a t z  z u r  K u l t u r  is t, 

s o n d e r n  e i n  S im u l a t io n s m o d e l l » ,3) w as 

b e d e u t e t  d a n n  d i e  r o m a n t i s c h e  S e h n 

s u c h t  « z u r ü c k  z u r  N a tu r » ?  H ä k a n s s o n s

k l i m a t i s c h e  Z o n e n  s i n d  d u r c h  u n d  

d u r c h  s y n t h e t i s c h ,  u n d  d o c h  s i n d  s ie  

z u g l e i c h  a u c h  A u s d r u c k  s e in e s  W i l le n s ,  

d i e  m e n s c h l i c h e  I s o l a t i o n  z u  t r a n s z e n 

d i e r e n .  O d e r ,  w ie  e i n  -  v o n  d e n  D o o r s  

e n t l i e h e n e r  -  W e r k t i t e l  s a g t :  BREAK O N  

T H R O U G H  (T O  T H E  O T H E R  SID E).

A u c h  in  d e n  I n s t a l l a t i o n e n  d e s  sc h w e 

d i s c h e n  K ü n s t l e r s  M a t t  L e i d e r s t a m ,  d ie  

d e n  k r i t i s c h e n  Z u g r i f f  a u f  d i e  K u n s t 

g e s c h i c h t e  m i t  S c h w u l e n t h e m e n  v e r b in 

d e n ,  l ä s s t  s i c h  e in  v e r ä n d e r t e r  U m g a n g  

m i t  d e m  T h e m a  N a t u r  a u s m a c h e n .  L e i 

d e r s t a m  p r o d u z i e r t  s e i n e  e i g e n e n  K o 

p i e n  k l a s s i s c h e r  L a n d s c h a f t s g e m ä ld e  

u n d  f ü g t  s u b t i l e  M o d i f i k a t i o n e n  e in ,  

d i e  d i e  B e d e u t u n g  d e r  d a r g e s t e l l t e n  

S z e n e  r a d i k a l  v e r ä n d e r n :  D ie  B l i c k r i c h 

t u n g  e i n e r  P e r s o n ,  i h r e  K ö r p e r h a l t u n g ,  

B e w e g u n g e n  u n d  k l e i n e n  G e s t e n  la s s e n  

e i n e n  u n v e r m u t e t  a n  d i e  S i n n e s f r e u 

d e n  d e n k e n ,  d i e  d e n  n a t u r l i e b e n d e n  

W a n d e r e r  e r w a r t e n .  M a n c h m a l  v e r 

s c h w i n d e n  d i e  P e r s o n e n  a u c h  g a n z  a u s  

d e m  B i ld ,  s o  b e i s p ie ls w e is e  i n  s e i n e r  

V e r s io n  v o n  N ic o la s  P o u s s in s  F R Ü H 

L IN G  O D E R  DAS PARADIES A U F E RD E N  

(1 6 6 4 ) ,  i n  d e r  e r  d a s  h e t e r o s e x u e l l e  

P a a r  A d a m  u n d  E v a  v e r s c h w i n d e n  l ie s s . 

U n t e r  d e m  T i t e l  R E T U R N E D , T H E  RAM

BLES ( W i e d e r  d a ,  d i e  W a n d e r u n g e n ,  

1 9 9 7 )  e r s c h e i n t  d e r  v e r ä n d e r t e  P o u s s in  

a u f  e i n e r  S ta f f e le i  im  N e w  Y o r k e r  C e n 

t r a l  P a r k .

I m m e r  w i e d e r  t a u c h t  d i e  i d y l l i s c h e  

L a n d s c h a f t  o d e r  d e r  P a r k  i n  L e id e r -  

s t a m s  W e r k  a u f .  D e r  i s t  a l l e r d i n g s  n i c h t  

n u r  a ls  e i n  O r t  i n t e r e s s a n t ,  a n  d e m  s ic h  

N a t u r  u n d  K u l t u r  b e g e g n e n ,  s o n d e r n  

m e h r  n o c h  a ls  t r a d i t i o n e l l e r  T r e f f p u n k t ,  

w o  S c h w u le  d a s  s c h n e l l e  V e r g n ü g e n  

s u c h e n .  D e r  P a r k  i s t  e b e n s o  e i n l a d e n d

MATTS LEIDERSTAM, RETURNED, THE RAMBLES, 1997, installation with 
SPRING OR EARTHLY PARADISE (AFTER A PAINTING BY NICOLAS POUSSIN), 
oil on canvas, 15% x 21%”, easel, Central Park, New York /  WIEDER DA,
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(NACH NICOLAS POUSSIN), Öl auf Leinwand, 40 x 55 cm, Staffelei.
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w ie  b e d r o h l i c h ;  u n d  s o  h a t  L e i d e r s t a m  

s ic h  i n  f r ü h e r e n  A r b e i t e n  m i t  d e n  G e 

f a h r e n ,  d i e  d o r t  a u f  d i e  M ä n n e r  l a u e r n ,  

e b e n s o  b e s c h ä f t i g t  w ie  m i t  d e n  S in n e s 

f r e u d e n .  D e r  P a r k  i s t  n i c h t  n u r  d e r  

k la s s i s c h e  O r t  f ü r  s e x u e l l e  B e g e g n u n 

g e n ,  s o n d e r n  a u c h  f ü r  d a s  s o g e n a n n t e  

« S c h w u le k la t s c h e n » .

W ir d  d ie  N a t u r  b e i  H ä k a n s s o n  d u r c h  

T e c h n o l o g i e  g e f i l t e r t  u n d  v e r m i t t e l t ,  so  

s c h e i n t  L e i d e r s t a m  s ie  e h e r  a ls  G e g e n 

s t a n d  e i n e r  S e m io t ik  d e s  T r i e b h a f t e n  

z u  b e t r a c h t e n ,  d . h .  a ls  k o m p l e x e s  l i n 

g u i s t i s c h e s  P h ä n o m e n .  T a t s ä c h l i c h  e n t 

s p r i c h t  s e i n e  U n t e r s u c h u n g  d e r  k la s s i

s c h e n  m a l e r i s c h e n  D a r s t e l l u n g s f o r m e n  

v o n  N a t u r  m i t  a l l  i h r e n  s u b t i l e n  p h i l o 

s o p h i s c h e n  B o t s c h a f t e n  s e i n e r  e b e n s o  

e i n d r i n g l i c h e n  E r f o r s c h u n g  d e r  C o d e s  

d e r  S c h w u le n k u l tu r .  B e id e  B e r e i c h e  

v e r l a n g e n  e i n e  v e r g l e i c h b a r e  S e n s ib i 

l i t ä t  u n d  e i n  h o c h s p e z i a l i s i e r t e s  V e r 

s t ä n d n i s  d e l i k a t e r  H in w e is e  a u f  v e r b o r 

g e n e  B e d e u t u n g s s c h i c h t e n .  D u r c h  d i e  

A n s i e d e l u n g  v o n  R E T U R N E D , T H E  RAM

BLES in  e i n e r  b e k a n n t e n  Cruising area 
im  C e n t r a l  P a r k  t r e f f e n  z w e i S p h ä r e n  

a u f e i n a n d e r .  D ie  k la s s i s c h - id e a le  L a n d 

s c h a f t  b e v ö l k e r t  s ic h  p l ö t z l i c h  m i t  d e n  

« H i r t e n »  v o n  h e u t e . 4'

D ie  v i s i o n ä r e n  I r r e n  d e s  l e t z t e n  F in  

d e  s iè c le  t r ä u m t e n  d a v o n ,  d a s s  N a t u r  

u n d  S e e le  i n  e k s t a t i s c h e n  A u g e n b l ik -  

k e n  e in s  w ü r d e n .  I n  u n s e r e n  n i c h t  g a n z  

s o  h e r o i s c h e n  Z e i te n  s c h e i n e n  n o r 

d i s c h e  K ü n s t l e r  w e n i g e r  b o m b a s t i s c h e  

A m b i t i o n e n  z u  h a b e n :  e i n  Cruising i n  

d e n  P a r k s  d e r  K u n s tg e s c h i c h t e  b e i  L e i 

d e r s t a m ,  e in  s c h l i c h t e s  Z e i c h e n  d e s  

W i e d e r e r k e n n e n s  v o n  e i n e m  F r o s c h  

b e i  H ä k a n s s o n .  W o  i s t  b lo s s  d e r  h e i l i g e  

W a h n  g e b l i e b e n ?

E in ig e  n e u e r e  P r o j e k t e  v o n  A n n -  

S o f i  S id é n  la s s e n  e i n e  g e w is s e  F a s z in a 

t i o n  d u r c h  d e n  W a h n  a ls  s c h ö p f e r i s c h e  

K r a f t  v e r m u t e n .  E s b e g a n n  m i t  e i n e r  s i

t u a t i o n s b e z o g e n e n  I n s t a l l a t i o n  in  e in e m  

l e e r s t e h e n d e n  H a u s  i n  M a n h a t t a n ,  d ie  

e i n  p a a r  e b e n s o  ü b e r r a s c h e n d e  w ie  

e r s c h r e c k e n d e  E ig e n s c h a f t e n  s e i n e r  

f r ü h e r e n  B e w o h n e r i n ,  d e r  P s y c h ia te r in  

A l ic e  E . F a b i a n ,  z u t a g e  f ö r d e r t e .  G e 

h e i m n i s v o l l e  K r i t z e l e i e n  a n  d e n  W ä n 

d e n  t r u g e n  d i e  U n t e r s c h r i f t  A.E.F. u n d  

m a c h t e n  d e u t l i c h ,  d a s s  D r. F a b i a n ,  d ie  

a ls  S u p e r v i s o r i n  d i e  m e d i z i n i s c h e n  B e 

r i c h t e  a n d e r e r  P s y c h ia te r  im  N e w  Y o r

k e r  Department for Fraud and Abuse k o n 

t r o l l i e r t e ,  i h r  g a n z e s  L e b e n  z u  e i n e m  

e i n z ig e n  U b e r w a c h u n g s s y s te m  g e m a c h t  

h a t t e .  T a t s ä c h l i c h  p f l e g t e  s ie  z u  i h r e n  

N a c h b a r n  u n d  a n d e r e n  M e n s c h e n  r e 

g e l r e c h t  p a r a n o i d e  B e z i e h u n g e n .

I n  i h r e n  s o w o h l  s c h r i f t l i c h  w ie  a u c h  

a u f  T o n b a n d  a u f g e z e i c h n e t e n  T a g e 

b ü c h e r n  e n tw i c k e l t e  s ie  p e i n l i c h  g e 

n a u e  T h e o r i e n  d a r ü b e r ,  w ie  i h r  H a u s  

v o n  f e i n d l i c h e n  A g e n t e n  ü b e r w a c h t  

w u r d e ,  d i e  i n  i h r e n  z w a r  h e i m l i c h e n ,  

a b e r  b r u t a l e n  f e i n d l i c h e n  M a c h e n s c h a f 

t e n  m i t  E le k t r i z i t ä t  g e g e n  s ie  v o r g in g e n .  

D ie s e  S c h r i f t e n  m i t  i h r e r  a b s u r d e n  

M is c h u n g  a u s  m e d i z i n i s c h e r  T e r m i n o 

lo g ie  u n d  p r i v a t e r  P a r a n o i a  s c h e i n e n  

n i c h t  n u r  p s y c h ia t r i s c h  i n t e r e s s a n t  z u  

s e in ,  s o n d e r n  a u c h  l i t e r a r i s c h :

Begreifen diese Polizeiagenten denn nicht, 
dass sie mich niemals brechen werden, ganz 
gleich wie sehr sie mich a u f ein schlampiges 
Erscheinungsbild programmieren! Sie ver
tun ihre Zeit -  &  bringen sich selbst in 
Misskredit, denn ich schreibe alles auf. Aber 
diese abgebrochenen Fingernägel erwecken 
wirklich den Eindruck, als würde ich an 
den Nägeln kauen! Wieder ein Grund zur 
Sorge? Heute habe ich im Radio gehört, 
dass «kalte Hände ein Zeichen fü r  Angst 
und Anspannung sind» -  kein Wort von 
diesem Mediziner über Sympathikus-Gleich
gewichtsstörungen -  &  erst recht nichts 
darüber, dass die Aussentemperatur Vaso- 
spasmen auslösen kann -  kein Wort über

das Reynard-Syndrom -  &  natürlich nichts 
über die biomedizinische Anwendung von 
Mikrowellenstrahlung! Sieht aus, als hätte 
diese Undercover-Polizei die Medien voll im

Griff!5)
O h n e  Z w e ife l  i s t  D r . F a b i a n  f ü r  S i

d é n  z u  e i n e r  A r t  O b s e s s io n  g e w o r d e n ,  

d i e  i n  v i e l e n  W e r k e n  i m m e r  w i e d e r  a u f 

t a u c h t .  J ü n g s t  d r e h t e  s ie  s o g a r  e i n e n  

F i lm  ü b e r  d i e  m a n i s c h e  P s y c h ia te r in :  

QM  ( 1 9 9 7 ) .  Q M  s t e h t  f ü r  Q u e e n  o f  M u d  

( S c h la m m k ö n ig in ) ,  e i n e  m y th o lo g i s c h e  

E r f i n d u n g  i n  S id é n s  P h a n t a s i e w e l t  u n d  

v i e l l e i c h t  e i n e  A r t  A l t e r  e g o .  E in e s  T a 

g e s  e n t d e c k t  d i e  P s y c h i a te r i n ,  d i e  im  

F i lm  D r . R u t h  F i e l d i n g  h e i s s t ,  e i n e  s e l t 

s a m e  S c h l a m m g e s t a l t  -  g e s p i e l t  v o n  d e r  

K ü n s t l e r i n  s e l b s t  -  u n t e r  i h r e m  B e tt .  

E in  w e ib l i c h e s  M o n s t e r ,  b e d e c k t  v o n  e i 

n e r  d ü n n e n  S c h l a m m s c h i c h t .  H a n d e l t  

e s  s ic h  u m  e i n e  A u s s e r i r d i s c h e ,  o d e r  

s t a m m t  s ie  a u s  d e n  T ie f e n  d e r  P s y c h e  

d i e s e r  v e r r ü c k t e n  Ä r z t in ?  O d e r  k e h r t  

d i e  R e a l i t ä t  i n  G e s t a l t  e i n e r  f u r c h t 

e r r e g e n d e n  C h i m ä r e  z u r ü c k ?

D r. R u t h  F i e l d i n g  w i r d  e s  n i e  e r f a h 

r e n .

(Übersetzung: Nansen)
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