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F o r  th e  f i r s t  f o u r  y e a rs , th e  N e w  Y ork 

V id e o  F estiv a l w as p r e s e n te d  as a  sp e 

c ia l e v e n t  o f  th e  v e n e r a te d  N ew  Y ork  

F ilm  F estiv a l. T h is  le d  to  u n f o r tu n a t e  

c o m p a r is o n s — u n f o r tu n a t e  s in c e , d e 

sp i te  t h e i r  s u r fa c e  s im ila r it ie s ,  f ilm  a n d  

v id e o  a r e  q u i te  d iss im ila r . T h e y  b e lo n g  

w ith in  vastly  d i f f e r e n t  p r o d u c t io n ,  d is 

t r ib u t io n ,  a n d  e x h ib i t io n  e c o n o m ie s ;  

th e y  h a v e  ra d ic a lly  d i f f e r e n t  h is to r ie s ;  

th e y  c a p tu r e  a n d  re le a s e  im a g e s  u s in g  

e n ti r e ly  d i f f e r e n t  te c h n o lo g ie s ,  o n e

p h o to g ra p h ic ,  th e  o th e r  e le c tro n ic ;  a n d  

th e y  d e p lo y , in  m o s t  c a ses , d i f f e r e n t  

v isu a l g r a m m a rs — by  w h ic h  I m e a n  

th a t  th e  g e n e r a l  s h o t  s e le c tio n ,  m ise- 

e n - s c è n e , l ig h t in g ,  c a m e ra  m o v e m e n t,  

a n d  v isu a l t e x tu r e  o f  o n e  c a n  o n ly  w ith  

g r e a t  e f fo r t  b e  m a d e  to  c o n v in c in g ly  

r e s e m b le  th e  o th e r .  M o re o v e r , th e  two 

m e d ia  t e n d  to  a f fe c t  th e i r  m a te r ia l  in  

m a rk e d ly  d i f f e r e n t  ways: in  f ilm  th e  

s u b je c ts  a re  “g i ld e d ,” g iv e n  th e  a u th o r 

ity  a n d  e v a n e s c e n c e  o f  d r e a m s  o r

m y th s , e n d o w e d  w ith  a n  a u r a  o f  im 

m o r ta l ity ;  in  v id e o  th e  s u b je c t  r e m a in s  

re s o lu te ly  m o r ta l ,  n o t ic e a b ly  lack s  a u 

th o rity , a n d  is l im n e d  in  a lm o s t  a ll cases 

by  its  o w n  b a n a lity .

I t  w as b e n e f ic ia l ,  th e n ,  t h a t  th is  

p a s t  y e a r  th e  v id e o  fe s tiv a l r a n  as p a r t  

o f  th e  L in c o ln  C e n te r  F es tiv a l 9 6 , a 

s u m m e r  j a m b o r e e  o f  o p e r a ,  th e a te r ,  

c o n c e r ts ,  a n d  o t h e r  live  p e r fo r m a n c e s .  

In a s m u c h  as th is  w as a  m o r e  d iv e rs e  

se r ie s  o f  p ro g ra m s , th e  m o v e  s u i te d
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th e  v id e o  fe stiv a l; i t  lo o s e n e d  th e  re a d y  

b u t  w r o n g h e a d e d  a s so c ia t io n s  o f  v id e o  

w ith  f ilm  a n d  m a d e  m o r e  a p p a r e n t  vi

d e o ’s s y m p a th ie s  w ith  p e r fo r m a n c e .  A 

s h o r t  in v e n to ry  o f  th e s e  m ig h t  in 

c lu d e  th e  h is to r ic  a n d  o n g o in g  u se  o f  

v id e o  as th e  m e d iu m  o f  c h o ic e  f o r  th e  

d o c u m e n ta t io n  o f  p e r f o r m a n c e ;  th e  

e m e r g e n c e  o f  v id e o  g e n re s  m a rk e d  by 

d i r e c t  a d d re s s  to  th e  c a m e ra ,  b e  th e y  

d ia r is t ic ,  c o n fe s s io n a l ,  j o u r n a l i s t ic ,  o r  

th e a t r ic a l ;  a n d  th e  o v e ra ll  e f fe c t  o f  th e  

m e d iu m , a l lu d e d  to  e a r l ie r ,  th r o u g h  

w h ic h  th e  s u b je c t  is n o t  e n n o b le d  

b u t ,  r a th e r ,  r e n d e r e d  m o re  t r a n s p a r 

e n tly — a n  a c to r ,  f o r  e x a m p le ,  is m o re  

n o t ic e a b ly  “o n  s ta g e ” o n  v id e o , a n d  th e  

v ie w e r’s d is b e l ie f  is th u s  o n ly  b a re ly  

s u s p e n d e d ,  i f  a t  a ll.

T h e  m a in  b e n e f i t  o f  th e  sw itch  o f  

v e n u e s , th o u g h ,  lay n o t  in  r e p la c in g  

o n e  s e t  o f  q u e s t io n a b le  a s s o c ia t io n s  

w ith  a n o th e r .  T o  s u s ta in  a n  e q u iv a le n c e  

o f  v id e o  a n d  p e r f o r m a n c e  in  t h e  p u b l ic  

m in d  w o u ld  b e  p o in tle s s ,  f o r  in  th e  

f in a l  a n a ly s is  v id e o  is n o  m o re  lik e  p e r 

f o r m a n c e  th a n  i t  is l ik e  film . N o r, 

d e s p i te  th e  p e r s i s t e n t  te n d e n c y  to  

th in k  o f  v id e o  as a n  a r ty  v e rs io n  o f  b ig - 

s c r e e n  TV, is th e  v iew in g  o f  a  v id e o  fe s ti

va l th e  s a m e  as w a tc h in g  s o m e th in g  o n  

th e  b o x , s e e in g  s in g le -  o r  m u l t i c h a n n e l  

w o rk  in  a  g a lle ry , o r, f o r  t h a t  m a t

ter, t r a v e r s in g  in te r a c t iv e  la n d s c a p e s  

o r  w a itin g  f o r  W eb  p a g e s  to  c o m p o s e  

th e m se lv e s  o n  a  c o m p u te r  s c re e n . W h ile  

v id e o  c a n  b e  m a d e  to  r e s e m b le  an y  o f

* T h e  s e l e c t i o n  c o m m i t t e e  f o r  t h e  1 9 9 6  

N e w  Y o rk  V id e o  F e s t iv a l  w as  M a r ia n  M a- 

s o n e ,  a s s o c ia t e  p r o g r a m m e r ,  F i lm  S o c ie ty  

o f  L i n c o ln  C e n t e r ;  G a v in  S m i th ,  a s s o c ia t e  

e d i to r ,  F i lm  C o m m e n t ;  a n d  th e  a u t h o r  o f  

th i s  a r t i c l e ,  G r a h a m  L e g g a t ,  a  w r i t e r  a n d  

f i lm  a n d  v id e o  p r o g r a m m e r  w h o  e d i t s  The 

Journal o f Temporary Art.

th e s e  m e d ia  o r  e x p e r ie n c e s  a t  an y  

g iv e n  m o m e n t ,  its  s ig n a l  c h a ra c te r i s t ic  

is t h a t  i t  e n ta i ls  a  c o n f la t io n  o f  m e 

d ia : f ilm , p e r f o r m a n c e ,  te le v is io n , th e  

p la s tic  a r ts ,  d ig ita l  w o rk , e tc . M o re  p r e 

cisely, i t  is a ll o f  th e s e  a n d  n o n e  o f  

th e s e ,  f o r  in  its  s u b t le s t  a n d  p e rh a p s  

t r u e s t  fo rm s ,  v id e o  is sc a rc e ly  a n  a r t  a t  

a ll. I t  m ig h t  b e s t  b e  d e s c r ib e d  as a  de - 

m i-a r t. ( W h e th e r  th is  is s o m e th in g  in 

h e r e n t  in  th e  m e d iu m  o r, in s te a d ,  a 

b e n c h m a r k  in  its  d e v e lo p m e n t  is h a r d

to  say.) As s u c h  its  r e c e p t io n  is o f te n  

m a r k e d  by fa lse  e x p e c ta t io n s ,  b a f f le 

m e n t ,  o r  a n im o s ity . T h is  is a  g r e a t  

sh a m e  s in c e  v id e o ’s “h a lf - n a tu r e ,” e lu 

sive a n d  in c o m p le te ,  is c o m p e l l in g  a n d  

o p e n  to  a ll m a n n e r  o f  s p e c u la t io n  a n d  

e x p lo r a t io n .

I t  w as th is  s p i r i t  t h a t  g u id e d  u s  in  

th e  p r o g r a m m in g  o f  th e  199 6  N ew  

Y o rk  V id e o  Festiva l. A s id e  f ro m  p r e s e n t 

in g  th e  b e s t  m a te r ia l  we c o u ld  f in d ,  

w e u n d e r to o k  tw o k ey  tasks. T h e  f irs t

w as to  su rv e y  th e  a e s th e tic  t e r r i to r i e s  

t h r o u g h  w h ic h  v id e o  ru n s ;  th e  s e c o n d  

w as to  f in d  o u t  w h a t  v id e o  w as w h e n  it  

w a sn ’t s o m e th in g  e lse — w h a t i t  d id  b e s t, 

so  to  sp e a k , w h e n  i t  w as b e in g  itse lf.

O v e r  te n  d ay s in  la te  J u ly  a n d  e a r ly  

A u g u s t, w e s c r e e n e d  m o re  th a n  e ig h ty  

w o rk s , o r g a n iz e d  in to  f i f te e n  p ro g ra m s  

a n d  f e a tu r in g  s o m e  six ty  a r tis ts  f ro m  

E u r o p e ,  A sia , a n d  th e  U n i te d  S ta te s . 

W e c o v e re d  e v e ry  g e n r e  a n d  fo rm  

p o ss ib le . T h e  m o s t  c o m m o n  re m a rk

in  p r i n t e d  rev iew s w as, “I t ’s a  l i t t le  o f  

e v e ry th in g ."  E v en  w h e n  i t  w as m e a n t  

fav o rab ly , th is  c o m m e n t  in fu s e d  o u r  

in te n t io n a l ly  c a th o l ic  s e le c tio n  w ith  a  

d i le t ta n t is h  a ir. In  fa c t, w e h a d  p ic k e d  

w o rk s  as i f  w e w e re  e n g a g e d  in  th e  

c ru c ia l  b u t  im p o s s ib le  ta sk  o f  r o u n d in g  

u p  th e  a n im a ls  f o r  th e  a rk . I t  a ll h a d  

to  b e  th e r e  b e c a u s e  v id e o  is p ro f l ig a te  

a n d  p ro m is c u o u s .  T o  h av e  h a d  fe w e r  

o r  less  v a r ie d  w o rk s  w o u ld  h a v e  m is

r e p r e s e n te d  th e  m e d iu m . O u r  fe stiv a l,

DOUG AITKEN, AUTUMN, 1994, video still.
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th e n ,  w as n o t  a  la issez -fa ire  a n th o lo g y . 

I t  w as a n  e x p lo s io n  r u n  b a c k w a rd s , th e  

s u d d e n  c o m in g  to g e th e r  o f  d is p a ra te  

th in g s .

I t  in c lu d e d  MEDEA (1 9 8 8 ), a  se ld o m - 

s e e n  te le v is io n  w o rk  by  D a n ish  film  

d i r e c to r  L a rs  v a n  T r ie r ;  TH E WOLVES

(1 9 9 5 ), a n  a s to n is h in g ly  b e a u t i fu l  a n d  

d r e a m lik e  f e a tu r e - le n g th  e x p e r im e n ta l  

v id e o  by S p a in ’s F ra n c is c o  R u iz  d e  

I n f a n te ;  a n  e v e n in g  o f  m u s ic  v id e o s  by 

G e rm a n y ’s M a rcu s  N isp e l, w h o  p r e s e n t 

e d  a n d  d isc u s se d  h is  w o rk  w ith  c r it ic  

A r m o n d  W h ite ;  s in g le - c h a n n e l  w o rk s  

by a r t is ts  A lex  B ag  (USA), G il lia n  W e a r

in g  (E n g la n d ) ,  a n d  G ra z ia  T o d e r i  ( I ta 

ly); p o l i t ic a l  d o c u m e n ta r ie s  o n  R u ss ia n  

n a t io n a l i s t  V la d im ir  Z h ir in o v sk y  a n d  

th e  R e d  B r ig a d e s  by, re sp ec tiv e ly , P aw el 

P aw likow sk i (UK) a n d  M a rc o  B e llo c h io  

(Ita ly ); h ig h ly  m a n ip u la te d ,  e ffec ts-la - 

d e n  w o rk  by J o h n  M ay b u ry  (E n g la n d ) ;

p e r s o n a l  e x p lo r a t io n s  o f  g ay  life  by  Tsai 

M in g -lia n g  (T a iw a n ) a n d  Ja y  C o rc o ra n  

(USA); a n d  m a n y  o t h e r  p ie c e s .

W id e - ra n g in g  as o u r  c h o ic e s  w e re , 

w e f e l t  i t  w as i m p o r t a n t  to  h a v e  c o 

h e r e n t  p ro g ra m s  o r g a n iz e d  a r o u n d  

sp e c if ic  th e m e s .  W e p r e s u m e d  th a t  th e  

s t r a ig h t fo rw a rd n e s s  o f  th e s e  th em es-—• 

FAMILY LIFE w as a b o u t  fa m ily  life ; ATTI

TUDE ADJUSTMENT e x a m in e d  th e  u n 

easy  in te r s e c t io n  o f  th e  p e r s o n a l  a n d  

th e  so c ia l, a n d  so  o n — w o u ld  p ro v id e  

a  c e n t e r  o f  g ra v ity  f o r  se v e ra l d iv e rs e  

p ie c e s . W e h a d  n o  p r e c o n c e iv e d  id e a s  

a b o u t  th e s e  p r o g r a m m a t ic  c a te g o r ie s  

p r io r  to  re v ie w in g  su b m iss io n s . In s te a d  

w e r e s p o n d e d  d ire c tly  to  w h a t  we 

saw  to g e th e r ,  w o rk in g  c o m b in a t io n s  o f  

ta p e s  u n t i l  we h i t  o n  th e  r ig h t  o n e .  E a r

ly id e a s  fo r  p ro g ra m s  lik e  B a d  R e lig io n , 

G irls! G irls! G irls !, a n d  O ld  M e n  a n d  

C ars  q u ic k ly  fe ll away, a n d  th e i r  c o n 

s t i tu e n ts  (i. e. B o b  P a r is ’s TH E HEAL

ING; D o u g  A i tk e n ’s AUTUM N a n d  E liz 

a b e th  S u b r in ’s SWALLOW; a n d  T o n y  

M e n d o z a ’s MY FATHER’S LUNCH, r e 

sp ec tiv e ly ) w e re  r e c o n f ig u re d  in to  m o re  

s o p h is t ic a te d  c a te g o r ie s .

S o m e tim e s  a  g r o u p  o f  th r e e  o r  

f o u r  ta p e s  s u g g e s te d  a  p r o m is in g  d i

r e c t io n ,  so  w e w o u ld  th e n  s e a rc h  fo r, 

a n d  r e -e x a m in e ,  o th e r s  to  f le s h  o u t  th e  

th e m e . SIN K /N EC K /TEA R /FIST/M O U TH  

by  A d a m  A m e s , CONSPIRACY O F LIES 

by  N e ls o n  H e n d r ic k s ,  a n d  STANLEY 

b y  T im  M a th e s o n  f o r m e d  th e  e a r ly  

n u c le u s  o f  th e  n in e - ta p e  s la te  T w is ted , 

“a  le x ic o n  o f  lu n a c y , a  m is c e lla n y  o f  

m a d n e s s .” A n d  th e  te n - ta p e  p r o g ra m  

P u b lic  D o m a in ,  w h ic h  e x p lo r e d  “th e  

p sy c h o so c ia l  im p l ic a t io n s  o f  o u r  e x 

p e r ie n c e  o f  p u b l ic  sp a c e  a n d  th e  ways 

in  w h ic h  s u rv e i l la n c e  a n d  s p e c ta to r -  

s h ip  a f fe c t  o u r  r e la t io n s h ip  to  i t , ”

K R ISTIN  LUCAS, CABLE XCESS, 1996, video still.

1 6 4

LAURA WADDINGTON, ZONE, video still.

g a th e r e d  a r o u n d  C h r is  P e t i t ’s S U R 

V E IL L A N C E , T h e  B u re a u  o f  In v e rse  

T e c h n o lo g y ’s S U IC ID E  B O X , a n d  L a u ra  

W a d d in g to n ’s Z O N E ,

I n  a t  le a s t  o n e  o t h e r  c a se  w e b u i l t  a 

w h o le  c a r  a r o u n d  a  s t e e r in g  w h e e l t h a t  

d e l ig h te d  u s: M a rk  B a in ’s a s to n is h in g  

R O T O D Y N A M IC S  IN  3-D  d re w  in  se v e n  

m o r e  w o rk s , i n c lu d in g  K ris tin  L u c a s ’s 

s u p e r b  W A T C H  O U T  F O R  IN V IS IB L E  

G H O S T S , to  f o rm  th e  e ig h t - ta p e  O V E R 

L O D E , a  “t r a v e lo g u e  fo r  c y b o rg s , o r  a 

se lf -h e lp  m a n u a l  f o r  th o s e  t r o u b le d  ( o r  

e x c i te d )  by  th e  p r o s p e c t  o f  t h e i r  im 

m in e n t  d i s a p p e a r a n c e  in s id e  t h e i r  o w n  

te c h n o lo g y .”

T h o u g h  w e h a d  b e e n  re v ie w in g  

ta p e s  f o r  so m e  m o n th s ,  m o s t  o f  th e  

c u r a to r ia l  ac tiv ity  to o k  p la c e  o v e r  five 

days. T h e  p ro c e s s  w as in te n s iv e  y e t  s u p 

p le  a n d  c o n v e rs a t io n a l ,  a n d  d u r in g

it, tw o s ig n if ic a n t  d e v e lo p m e n ts  to o k  

p la c e . F irs t , w e a b a n d o n e d  th e  t e n d e n 

cy— in h e r i t e d ,  I th in k ,  f ro m  p r o g r a m 

m in g  f ilm — to  re ly  o n  o n e  o r  tw o  lo n g  

w o rk s  to  c a r ry  a  p ro g ra m . I n s te a d  we 

c r e a te d  a  h ive  o f  w o rk s , a live w ith  m e a n 

in g . S e c o n d , a ll a t  o n c e  w e saw  h o w  

a b s o lu te ly  b r i l l i a n t  v e ry  s h o r t  v id e o  

w o rk  c a n  b e ,  r e v e a lin g , a m o n g  o t h e r  

th in g s , th e  u n a s s u m in g  a r tle s sn e s s  w ith  

w h ic h  v id e o  c a p tu re s  th e  s u r re a l is m  o f  

e v e ry d a y  life . M o re  th a n  six ty  o f  th e  

e ig h ty -p lu s  ta p e s  in  th e  p r o g ra m  w e re  

less t h a n  tw e n ty  m in u te s  lo n g , a n d  a t  

le a s t  h a l f  o f  th e s e  w e re  less  th a n  te n  

m in u te s  lo n g . M an y  w e re  so  s im p le  a n d  

lovely  t h a t  th e y  w e re  lik e  g r e a t  h i t  

s in g le s : th e  b e s t  th re e -a n d -a -h a lf  m in 

u te s  o f  y o u r  life . E v en  b e tte r ,  th e y  h a d  

th e  in tr in s ic  a p p e a l  o f  f o u n d  o b je c ts . 

A n d , lik e  f o u n d  o b je c ts ,  th e y  d e f e a te d

in  la rg e  p a r t  a n y  im p u ls e  to  w h o le sa le  

c o m m o d if ic a t io n .  O u ts id e  o f  t h e  r e a lm  

o f  v id e o  fe s tiv a ls— a  m a rg in a l iz e d  c ir 

c u i t  i f  e v e r  th e r e  w as o n e — th e r e  is 

l i t t le  c a ll f o r  o n e -o f f  s h o r t  v id e o s , es

p e c ia l ly  w o rk s  lik e  A n n  M a c G u ire ’s 

J O E  D iM A G G IO  1,2,3 a n d  T ra c y  W o h l- 

g e n a n t ’s M E X IC A N  BA BY  D R E A M S  t h a t  

m a k e  t r a n s p a r e n t  th e  m a te r ia l  c o n d i 

t io n s  o f  t h e i r  p r o d u c t io n .

V id e o  is c h e a p  a n d  m a n y  o f  th e s e  

s h o r t  w o rk s  o b v io u s ly  c o s t  v e ry  l i t t le  to  

m a k e .  A s c o m m o d itie s ,  th e y  a r e  w o r th 

less. In  a lm o s t  e v e ry  o t h e r  a s p e c t ,  th e y  

a r e  su b l im e . T h e y  c o n s t i tu te  v id e o  a t  

its  b e s t:  s o m e th in g  th a t  b e lo n g s  in  n o  

r a t io n a l ,  m u c h  less lu c ra tiv e , e c o n o m y  

a n d  th a t  b e a r s  o n ly  p a s s in g  r e s e m 

b la n c e  to  e s ta b l i s h e d  a r t  fo rm s . S o m e 

t h in g  g o rg e o u s ,  u se le s s , a n d  as y e t  u n 

d e f in e d .

1 6 5



A l l e n  ä h n l i c h ,
KEINEM GLEICH
G R A H A M  L E G G A T DAS NEW YORK 

VIDEO FESTIVAL 1996*

In  d e n  e r s te n  v ie r  J a h r e n  w u rd e  d as 

N ew  York Video F estival im  S o n d e r 

p r o g r a m m  d e s  a n g e s e h e n e n  N ew  York 

Film  F estival g e z e ig t .  D as h a t t e  z u r  

F o lg e , d a ss  z ie m lic h  u n g lü c k s e l ig e  V er

g le ic h e  a n g e s te l l t  w u rd e n ,  d e n n  F ilm  

u n d  V id e o  s in d  zw ei P a a r  S tie fe l, a u c h  

w e n n  sie  a u f  d e n  e r s te n  B lick  m a n 

c h e s  g e m e in s a m  h a b e n :  S ie  u n t e r 

s c h e id e n  s ic h , w as P r o d u k t io n ,  V er

t r ie b  u n d  P r ä s e n ta t io n  b e tr i f f t ;  sie 

h a b e n  e in e  g r u n d le g e n d  a n d e r e  G e 

s c h ic h te ;  s ie  b e d ie n e n  s ic h  j e  v ö llig  

v e r s c h ie d e n e r  T e c h n o lo g ie n  -  P h o to 

g r a p h ie  u n d  E le k t ro n ik  - ,  u m  B ild e r  

e in z u fa n g e n  u n d  w ie d e rz u g e b e n ,  u n d  

a u c h  d ie  G ra m m a tik  i h r e r  B i ld s p ra 

c h e n  is t  v e r s c h ie d e n ,  d . h . B ild a u sw a h l, 

K o m p o s i t io n ,  B e le u c h tu n g ,  K a m era -

* Z u m  A u s w a h lk o m i t e e  d e s  New York Video 

Festival 1996  g e h ö r t e n  M a r ia n  M a s o n e ,  

M i tp r o g r a m m g e s t a l t e r  d e r  F i lm  S o c ie ty  

d e s  L i n c o ln  C e n t e r ,  G a v in  S m i th ,  M i th e r 

a u s g e b e r  v o n  Film Comment, s o w ie  d e r  

A u to r  d ie s e s  A r t ik e l s ,  G r a h a m  L e g g a t ,  

F ilm -  u n d  V i d e o p r o g r a m m g e s t a l t e r  u n d  

H e r a u s g e b e r  d e s  Journal o f Temporary Art.

b e w e g u n g  u n d  v isu e lle  T e x tu r  d e s  

e in e n  M e d iu m s  k ö n n e n  n u r  m it  g rö ss 

t e r  A n s tr e n g u n g  ü b e r z e u g e n d  d e n e n  

d e s  a n d e r e n  a n g e g l ic h e n  w e rd e n .  A u s

s e rd e m  g e h e n  d ie  b e id e n  M e d ie n  

g ru n d s ä tz l ic h  a n d e r s  m it  ih r e m  M a te 

r ia l  u m : W ä h r e n d  im  F ilm  d ie  S u je ts  

d a n k  d e r  M a c h t u n d  d e r  F lü c h tig k e it  

v o n  T r ä u m e n  o d e r  M y th e n  « v e rg o ld e t»  

u n d  m it  e in e r  A u ra  d e r  U n s te r b l ic h k e i t  

u m g e b e n  w e rd e n ,  b le ib e n  d ie  H e ld e n  

d e s  V id e o s  g a n z  g e w ö h n l ic h e  S te rb 

l ic h e  u n d  b e s i tz e n  v o r  a lle m  a u c h  k e i

n e r le i  A u to r i tä t ,  im  G e g e n te il ,  m e i

s te n s  z e ic h n e n  sie  s ic h  g e r a d e  d u r c h  

ih r e  A ll tä g l ic h k e i t  au s.

Es w a r d e s h a lb  n u r  zu  b e g rü s s e n ,  

d a ss  d a s  Video Festival 1 9 9 6  in s  L inco ln  

Center Festival i n te g r i e r t  w u rd e ,  in  e in  

S o m m e r -P o tp o u r r i  a u s  O p e r ,  T h e a 

te r , K o n z e r te n  u n d  a n d e r e n  live p e r 

fo rm a n c e s ,  e in  s e h r  v ie l a b w e c h s 

lu n g s re ic h e re s  P ro g ra m m  a lso , w as 

d e m  V id e o -F e s tiv a l n u r  z u g u te  k am . 

D ie  n a h e l i e g e n d e n ,  a b e r  i r r ig e n  V er

g le ic h e  m it  d e m  F ilm  d r ä n g te n  s ic h  

w e n ig e r  a u f , w ä h r e n d  d ie  A f f in i tä te n  

d e s  V id e o s  z u r  P e r f o r m a n c e  s tä rk e r

h e r v o r t r a te n .  Z u  n e n n e n  w ä re  d a  d e r  

v o n  j e h e r  b e l ie b te  E in sa tz  d e s  V id e o s  

z u r  D o k u m e n ta t io n  v o n  P e r fo rm a n c e s ;  

f e r n e r  d ie  E n tw ic k lu n g  e ig e n t l i c h e r  

V id e o -G e n re s  a ls  F o lg e  d ie s e r  d i r e k te n  

K o n f r o n ta t io n  m it  d e r  K a m e ra , e tw a  

d e s  V id e o ta g e b u c h s ,  d e s  B e k e n n e r 

v id e o s , d e r  R e p o r ta g e  o d e r  d e r  d r a m a 

t is c h e n  In s z e n ie r u n g ;  u n d  s c h lie s s lic h  

d ie  b e r e i ts  e r w ä h n te  E ig e n a r t  d ie se s  

M e d iu m s , s e in  S u je t  n ic h t  zu  ü b e r 

h ö h e n ,  s o n d e r n  t r a n s p a r e n t  zu  m a 

c h e n .  E in  S c h a u s p ie le r ,  z u m  B e isp ie l, 

b le ib t  im  V id e o  v iel d e u t l i c h e r  a ls so l

c h e r  e r k e n n b a r ,  u n d  d e r  Z u s c h a u e r  

g ib t  d a h e r  s e in e  k r i t is c h e  D is ta n z  n ic h t  

so  l e ic h t  au f.

A b e r  a l le in  d ie  T a ts a c h e ,  d a ss  e in e  

S o r te  f r a g w ü rd ig e r  A s so z ia tio n e n  d u rc h  

e in e  a n d e r e  e r s e tz t  w u rd e ,  m a c h te  d e n  

n e u e n  S c h a u p la tz  n o c h  n ic h t  z u r  

g lü c k l ic h e n  F ü g u n g . D e m  P u b l ik u m  

d ie  G le ic h w e r tig k e it  v o n  V id e o  u n d  

P e r f o r m a n c e  s u g g e r ie r e n  zu  w o lle n , 

w ä re  w itz lo s , d e n n  sc h lie s s lic h  h a t  

V id e o  m it  P e r f o r m a n c e  n i c h t  m e h r  

zu  tu n  als m it  F ilm . U n d  t ro tz  d e r  

h a r tn ä c k ig  s ic h  b e h a u p t e n d e n  T en -
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d e n z ,  V id e o  a ls k ü n s t le r i s c h e  V e rs io n  

d e s  g r o s s fo rm a t ig e n  F e r n s e h e n s  z u  b e 

t r a c h te n  - w a s  d a s  V id e o -F e s tiv a l b ie te t ,  

h a t  n ic h ts  m it  F e r n s e h e n  zu  tu n ;  a u c h  

n ic h ts  m it  i r g e n d e in e r  E in - o d e r  M e h r-  

k a n a l- In s ta l la t io n  in  e in e r  G a le r ie ,  m it 

e in e m  S p a z ie rg a n g  d u r c h  in te ra k t iv e  

L a n d s c h a f te n  o d e r  m it  d e m  W a r te n  

a u f  d a s  E r s c h e in e n  e in e r  W eb -S e ite  a u f  

d e m  C o m p u te r b i ld s c h i r m .  V id e o  k a n n  

zw ar j e d e r z e i t  in  d ie  N ä h e  d ie s e r  M e

d ie n  o d e r  E r f a h r u n g e n  g e r a te n  -  e in e s  

s e in e r  c h a r a k te r i s t is c h e n  M e rk m a le  ist 

j a  g e r a d e  d ie  V e rs c h m e lz u n g  v e r s c h ie 

d e n e r  M e d ien : F ilm , P e r fo rm a n c e , F e rn 

s e h e n ,  P la s tik , d ig ita le  K u n s t, usw. V i

d e o  h a t  v o n  a l le n  e tw as u n d  is t d o c h  

m it  k e in e m  g le ic h z u s e tz e n ,  d e n n  in  

s e in e r  s u b t i ls te n  u n d  v ie l le ic h t  e h r l i c h 

s te n  F o rm  is t V id e o  e ig e n t l ic h  g a r  k e i

n e  K u n s t. A m  z u tr e f f e n d s te n  w ä re  w o h l 

d ie  B e z e ic h n u n g  S e m i-K u n st. (O b  d as 

im  M e d iu m  s e lb s t  b e g r ü n d e t  is t, o d e r  

n u r  e in e n  a u g e n b l ic k l ic h e n  S ta n d  d e r  

E n tw ic k lu n g  m a r k ie r t ,  is t s c h w e r  zu 

s a g e n .)  Es w e c k t h ä u f ig  f a ls c h e  H o ff 

n u n g e n  o d e r  s tö ss t a u f  U n v e rs tä n d n is ,  

j a  F e in d s e lig k e it .  D as is t u m  so  b e -

VideostilL

k la g e n sw e r te r ,  a ls d a s  « Z w isc h e n d in g »  

V id e o , f lü c h t ig  u n d  u n f e r t ig  w ie es ist, 

s ic h  a ls e in  f a s z in ie r e n d e s  u n d  f ü r  a lle  

A r te n  v o n  S p e k u la t io n e n  u n d  E x p lo ra 

t io n e n  o f fe n e s  M e d iu m  e rw ie s e n  h a t.

V on  d ie s e n  Ü b e r le g u n g e n  H essen  

w ir u n s  b e i  d e r  P r o g ra m m g e s ta l tu n g  

d e s  N ew  York Video F estival le i te n .  N e b e n  

d e r  P r ä s e n ta t io n  d e r  b e s te n  v e r fü g 

b a r e n  A rb e i te n  s te c k te n  w ir  u n s  zw ei 

w e ite re  Z ie le : e r s te n s ,  e in e n  Ü b e rb l ic k  

zu  v e r m i t te ln  ü b e r  d ie  ä s th e t i s c h e n  

B e re ic h e ,  d ie  d a s  V id e o  f ü r  s ic h  e r 

s c h lo s se n  h a t;  z w e ite n s , h e r a u s z u f in 

d e n ,  w as V id e o  w ar, a ls es n o c h  n ic h t  

a lle s  m ö g lic h e  se in  k o n n te ,  w o z u  es 

fä h ig  w ar, a ls es n o c h  «es se lb s t»  war.

V on  E n d e  J u l i  b is  A n fa n g  A u g u s t  

s a h e n  w ir u n s  z e h n  T ag e  la n g  m e h r  als 

a c h tz ig  A rb e i te n  v o n  u n g e f ä h r  se c h z ig  

K ü n s tle rn  a u s  E u ro p a ,  A s ie n  u n d  d e n  

USA a n ,  d ie  in  fü n fz e h n  T h e m e n k re is e  

e in g e te i l t  w u rd e n .  W ir  b e rü c k s ic h tig 

te n  j e d e s  G e n re  u n d  j e d e  F o rm . D ie  

B e m e rk u n g , d ie  a m  h ä u f ig s te n  in  d e n  

K r it ik e n  a u f ta u c h te ,  la u te te :  «Es h a t  

v o n  a lle m  etw as.»  A u c h  w e n n  e r  p o s itiv  

g e m e in t  w ar, v e r l ie h  d ie s e r  K o m m e n 

ta r  u n s e r e m  A n s p ru c h  a u f  U n iv e rs a li

t ä t  d e n  A n s c h e in  d e s  D ile t ta n t is m u s .  

T a ts ä c h l ic h  g in g e n  w ir  b e i  d e r  A u sw ah l 

so  vor, a ls g ä lte  es, f ü r  d ie  A rc h e  N o a h  

v o n  j e d e r  T ie r a r t  e in  E x e m p la r  e in z u 

f a n g e n ,  e in e  e b e n s o  e n ts c h e id e n d e  w ie 

u n m ö g lic h e  A u fg a b e . A lles  m u ss te  v e r

t r e t e n  s e in ,  d e n n  d a s  A u s u f e r n d e  u n d  

P ro m isk u itiv e  g e h ö r e n  n u n  m a l z u m  

V id e o . M it w e n ig e r  o d e r  n i c h t  so  b r e i t  

g e s t r e u te n  A rb e i te n  w ä re  d a s  M e d iu m  

n ic h t  a d ä q u a t  r e p r ä s e n t ie r t  w o rd e n .  

U n s e r  F es tiv a l w a r a lso  k e in e sw e g s  e in  

z u fä llig e s  S a m m e ls u r iu m , s o n d e r n  e i

n e  rü c k w ä r ts  a b g e s p u lte  E x p lo s io n : d ie  

p lö tz l ic h e  V e re in ig u n g  v ö llig  d is p a ra 

t e r  D in g e .

V e r t re te n  w a re n : M E D E A  (1 9 8 8 ), e i

n e  s e l te n  g e z e ig te  A rb e i t  d e s  d ä n is c h e n  

F ilm re g is s e u rs  L a rs  v a n  T r ie r  fü r s  F e r n 

s e h e n ;  D IE  W Ö L F E  (1 9 9 5 ), e in  e r s ta u n 

lic h  ä s th e t is c h e s ,  t r a u m ä h n l ic h e s  E x

p e r im e n ta l-V id e o  in  S p ie lf i lm lä n g e  d e s  

S p a n ie r s  F ra n c is c o  R u iz  d e  In fa n te ;  

a b e n d f ü l le n d e  M u s ik v id e o s  d e s  D e u t

s c h e n  M a rc u s  N isp e l, d e r  s e in e  A r

b e i te n  se lb s t  v o r s te ll te  u n d  m it  d e m  

K r i t ik e r  A r m o n d  W h ite  d is k u t ie r te ;
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E in k a n a l-V id e o s  d e r  K ü n s tle r  A lex  B ag  

(USA), G il la n  W e a r in g  (E n g la n d )  u n d  

G ra z ia  T o d e r i  ( I ta l ie n ) ;  p o l i t i s c h e  D o- 

k u m e n ta rv id e o s  ü b e r  d e n  ru s s is c h e n  

N a t io n a l is te n  W la d im ir  S c h ir in o w sk i 

u n d  d ie  R o te n  B r ig a d e n ,  v o n  P aw el 

Paw likow sk i (U k ra in e )  bzw. M a rc o  B el- 

lo c h io  ( I ta l ie n ) ;  d ie  m it  a l le n  T ric k s  

u n d  S p e z ia le f fe k te n  a u s g e s ta t te te n  A r

b e i t e n  v o n  J o h n  M a y b u ry  (E n g la n d ) ;  

d ie  p e r s ö n l ic h e n  E r k u n d u n g e n  sc h w u 

le r  L e b e n sw e ise n  v o n  T sai M in g -lia n g  

(T a iw a n ) u n d j a y  C o r c o r a n  (USA) u n d  

v ie le  a n d e r e  A rb e i te n .

D a  u n s e r e  A u sw a h l e in  so  b r e ite s  

S p e k t ru m  u m fa s s te ,  h ie l t e n  w ir  es fü r  

w ic h tig , z u s a m m e n h ä n g e n d e  P ro g ra m 

m e  zu  s p e z if is c h e n  T h e m e n k r e i s e n  zu  

e r s te l le n .  W ir  g in g e n  d a v o n  a u s , d a ss  

d a s  W e itg e fa ss te  d ie s e r  T h e m e n  -  

Fam ily L ife  h a t t e  d a s  F a m il ie n le b e n  

z u m  G e g e n s ta n d ,  A ttitu d e  A d ju s tm en t  

u n t e r s u c h te  d e n  K o n f l ik tb e re ic h  zwi

s c h e n  In d iv id u u m  u n d  G e se lls c h a f t  

usw. -  u n te r s c h ie d l i c h e  A rb e i te n  in  

s ic h  v e r e in e n  k ö n n te .

W ir  H essen  u n s  b e i  d ie s e n  P ro 

g r a m m k a te g o r ie n  n ic h t  v o n  V o rs te l

lu n g e n  le i te n ,  d ie  w ir  b e r e i ts  v o r  d e r  

A u sw ah l e n tw ic k e l t  h a t t e n .  W ir  r e a g ie r 

te n  v ie lm e h r  a u f  d a s , w as w ir  u n s  

z u s a m m e n  a n s c h a u te n ,  u n d  p r o b ie r 

te n  d a n n  so  la n g e  v e r s c h ie d e n e  K o m 

b in a t io n e n  v o n  B ä n d e r n  a u s , b is  w ir 

a u f  d ie  r ic h t ig e  s tie s s e n . F r ü h e r e  P ro 

g ra m m id e e n  w ie B a d  Religion, Girls! 

Girls! Girls! o d e r  O ld M en  a n d  Cars 

f ie le n  s c h n e ll  w ie d e r  w eg , u n d  d ie  

A rb e i te n ,  d ie  d a r u n te r  f ie le n  (B o b  

P a r is ’ T H E  H E A L IN G , D o u g  A itk e n s  

A U T U M N , E liz a b e th  S u b r in s  S W A L L O W  

u n d  T o n y  M e n d o z a s  MY F A T H E R ’S 

L U N C H  u .a . ) ,  w u r d e n  u n t e r  d i f f e r e n 

z ie r te r e n  K a te g o r ie n  e in g e o r d n e t .

M a n c h m a l  w ies u n s  e in e  G r u p p e  

v o n  d r e i  o d e r  v ie r  B ä n d e r n  in  e in e

v ie lv e r s p re c h e n d e  R ic h tu n g ,  so  d ass 

w ir  u n t e r  d ie s e m  n e u e n  G e s ic h ts p u n k t  

a n d e r e  B ä n d e r  s u c h te n  u n d  ü b e r p r ü f 

te n ,  u m  d a s  T h e m a  a u sz u g e s ta l te n .  

S IN K ./ N E C K /  T E A R /  F I S T /  M O U T H  v o n  

A d a m  A m es, C O N S P IR A C Y  O F  L IE S  v o n  

N e ls o n  H e n d r ic k s  u n d  S T A N L E Y  v o n  

T im  M a th e s o n  b i ld e te n  d e n  K e rn , d e r  

a u s  n e u n  F i lm e n  b e s t e h e n d e n  K a te 

g o r ie  Tw isted -  e in  « L e x ik o n  d e r  G e i

s te s v e rw ir ru n g ,  e in  P o tp o u r r i  v o n  V er

r ü c k th e i te n » .  U n d  d e r  z e h n  B ä n d e r  

u m fa s s e n d e  T h e m e n k r e i s  Public  D o

m ain , d e r  « d ie  p s y c h o so z ia le n  Im p lik a 

t io n e n  u n s e r e r  E r f a h r u n g  d e s  ö f f e n t l i 

c h e n  R a u m s e r f o r s c h t  u n d  d e r  F ra g e  

n a c h g e h t ,  w ie  s ic h  u n s e r e  B e z ie h u n g  

zu  ih m  d u r c h  Ü b e r w a c h u n g  u n d  d u r c h  

u n s e r e n  Z u s c h a u e r s ta tu s  v e r ä n d e r t» ,  

b i ld e te  s ic h  u m  S U R V E IL L A N C E  v o n  

C h r is  P e t it ,  S U IC ID E  B O X  v o n  The  

B ureau  o f  Inverse Technology u n d  Z O N E  

v o n  L a u ra  W a d d in g to n  h e r u m .

In  e in e m  F a ll b a u te n  w ir  a u c h  « e in  

g a n z e s  A u to  u m  e in  L e n k r a d  h e r u m , 

d a s  u n s e r e  B e g e is te ru n g  g e w e c k t h a t 

te» : M a rk  B a in s  e r s ta u n l ic h e s  3-D- 

V id e o  R O T O D Y N A M IC S  zo g  s ie b e n  

w e i te re  A rb e i te n  n a c h  s ic h , u n t e r  

a n d e r e m  K ris tin  L u c a s ’ h in r e is s e n d e s  

W A T C H  O U T  F O R  IN V IS IB L E  G H O S T S , 

u m  sc h lie s s lic h  d a s  a u s  a c h t  B ä n d e r n  

b e s te h e n d e  T h e m a  Overload  zu  b i ld e n ,  

e in e n  « R e is e b e r ic h t  f ü r  C y b o rg s  o d e r  

e in e  A n le i tu n g  z u r  S e lb s th ilfe  f ü r  so l

c h e ,  d ie  d ie  A u s s ic h t  a u f  i h r  d r o h e n d e s  

V e rsc h w in d e n  in  d e n  e ig e n e n  T e c h n o 

lo g ie n  e r s c h r e c k t  ( o d e r  b e g e is te r t )» .

O b w o h l w ir  u n s  e in ig e  M o n a te  la n g  

u n e n tw e g t  B ä n d e r  a n g e s c h a u t  h a t t e n ,  

b e s c h rä n k te  s ic h  d ie  o rg a n is a to r is c h e  

A rb e i t  im  w e s e n t l ic h e n  a u f  f ü n f  T ag e . 

D e r  P ro z e ss  w a r in te n s iv , l e b e n d ig  u n d  

k o m m u n ik a t io n s o r ie n t i e r t .  Zw ei w ich 

tig e  E n tw ic k lu n g e n  f a n d e n  d a b e i  s ta tt: 

Z u n ä c h s t  v e r a b s c h ie d e te n  w ir u n s  v o n

d e r  -  w o h l v o n  d e r  F i lm p ro g ra m m 

g e s ta l tu n g  ü b e r n o m m e n e n  -  T e n d e n z ,  

e in  P ro g ra m m  a u f  e in ,  zw ei lä n g e r e n  

A rb e i te n  a u f z u b a u e n .  S ta t t  d e s s e n  b ü n 

d e l t e n  w ir  e in e n  g a n z e n  S c h w u n g  v o n  

A rb e i te n  z u  e in e m  p r a l l e n  P a c k e n  v o l

l e r  B e d e u tu n g .  Z w e ite n s  e n td e c k te n  

w ir  p lö tz l ic h ,  w ie  f a s z in ie r e n d  g a n z  

k u rz e  V id e o a r b e i t e n  s e in  k ö n n e n ,  d a  

s ie  u . a . z e ig e n ,  m it  w e lc h e r  L e ic h t ig 

k e it  s ic h  d ie  A b s u r d i tä te n  d e s  A llta g s  

e in f a n g e n  la s se n .

M e h r  a ls se c h z ig  d e r  ü b e r  a c h tz ig  

B ä n d e r  im  P ro g ra m m  w a re n  k ü r z e r  a ls 

z w an z ig  M in u te n ,  u n d  g u t  d ie  H ä lf te  

d a v o n  w a r  n i c h t  e in m a l  z e h n  M in u te n  

la n g  -  m a n c h e  w a re n  so  e in f a c h  u n d  

ü b e r z e u g e n d  w ie  e in  g ro s s e r  S in g le -  

H it:  d ie  b e s te n  d r e ie in h a lb  M in u te n  

d e in e s  L e b e n s .  N o c h  in te r e s s a n te r  w ar, 

d a ss  s ie  d e n  C h a r m e  e in e s  objet trouvé  

b e sa s se n . U n d  w ie  e in  s o lc h e s  w id e r 

s e tz te n  s ie  s ic h  a llfä l l ig e n  R e g u n g e n ,  

sie  en gros z u  v e rm a r k te n .  A u s se rh a lb  

v o n  V id e o -F e stiv a ls , d ie  w a h rh a f t ig  

s e l te n  g e n u g  s in d ,  b e s t e h t  so  g u t  w ie 

k e in  B e d a r f  a n  e in z e ln e n  K u rz v id e o s , 

a n  A rb e i te n  w ie A n n  M a c G u ire s  J O E  

D iM A G G IO  1 ,2 ,3  o d e r  T ra c y  W o h lg e - 

n a n ts  M E X IC A N  BABY D R E A M S , d ie  d ie  

m a te r ie l l e n  B e d in g u n g e n  ih r e r  E n ts te 

h u n g  t r a n s p a r e n t  m a c h e n .

V id e o  is t e in  b ill ig e s  M e d iu m , u n d  

v ie le  d ie s e r  k u rz e n  A rb e i te n  h a b e n  

o f fe n s ic h t l ic h  n i c h t  v ie l g e k o s te t .  Als 

W a re  s in d  sie  w e r tlo s . D o c h  in  j e d e r  

a n d e r e n  B e z ie h u n g  s in d  sie  u n s c h la g 

b a r. S ie  z e ig e n  V id e o  v o n  s e in e r  b e s te n  

S e ite : a ls e tw as , w as n ic h t  d e n  r a t io n a 

le n ,  u n d  s c h o n  g a r  n ic h t  d e n  g e w in n 

o r i e n t i e r t e n  G e se tz e n  d e r  W ir ts c h a f t  

f o lg t  u n d  n u r  f lü c h t ig e  Ä h n l ic h k e i t  m it  

e ta b l ie r te n  K u n s tfo rm e n  h a t .  E tw as 

G ro s sa r tig e s , U n n ü tz e s  u n d  b is  h e u te  

n i c h t  e in d e u t ig  D e f in ie r te s .

(Übersetzung: Uta Goridis)
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