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IN T E R V IE W  —  W IT H  T Y P IC A L  

C O M M E N T S  L IK E  «H O W  C O M E A L L  

T H E  P E R F O R M A N C E  A R T IS T S  

H A V E  L E F T  ( N E W  YO RK ) FOR B E R 

LIN?»

Clearly, amidst the generally confusing talk 
about graffiti art —  «is it really art?» —  and 
ideological affinities —  «when w ill a Barbara 
Kruger poster attack a collector, showing its 
true Marxist colors?» —  or, the current art 
market —  «do we really care about Schnabel?» 
—  there ’s not much room fo r discussion about 
the apparent waning o f performance. A  single 
reference is made (in this same interview) to 
Laurie A nderson, having to do with ‘high and 
low ’ (High art and popular culture) which 
somehow relates back to the muddled market 
and its ability to devour the fu ll  spectrum o f art 
offerings like a giant Cookie Monster from Se
same Street.

m a n c e  i n

But all is not lost on the performance front. 
The relationship between performance art and 
the current art scene, while undoubtedly very 
different from  what it was in the seventies, is 
not that disconnected either. Much o f the same 
analysis suggested by the catchword fo r the 80s, 
appropriation, can be applied to performance 
art; fo r  ju st as the new generation of fine  artists 
have, as we are all too aware, looked to the 
more traditional art mediums o f painting and 
sculpture with an eye fo r popular references 
culled from the media, so too peformance art 
has assumed more traditional guises —  rock 
concert, night club entertainment, Borscht Belt 
comedy.

These separate packagings o f various media 
into more familiar and apparently «legitimate» 
disciplines have in turn made it somewhat dif

ficult to discuss performance and fine art in 
tandem, as was possible, and essential even, in 
the seventies. Then performance and conceptual 
art were two sides o f the same coin, with per

formance being the lively, i f  often paradoxical 
counterpart to conceptual art’s cerebral con
cerns. Then critics were obliged to cross bound
aries with as much agility as the artists; now 
no such obstacle course exists, so that the dis
cussion on performance is left to a handful of 
writers working outside o f the painting/sculp- 
ture mainstream, while writing about paint
ing, with a few  exceptions, ignores performance 
altogether.

Thus, even Laurie Anderson ’s work has 
been abandoned by art writers, as though her 
success in the pop camp disqualifies her from  
continued association with artworld esthetics.

C r i s i s
Her «back and forth» between high and low, 
has, fo r  lack o f serious consideration become 
stuck in a forward position, locked once more in 
place by the cliches that usually keep the two 
camps apart. But its quite the wrong time to 
overlook the discourse that Anderson’s work 
highlights, or its relationship to the many me
dia inspired artists, whether Jack Goldstein, 
Cindy Sherman, Robert Longo, Sarah 
Charlesworth, David Salle, Ericka Beckman 
or Laurie Simmons, to name a few . For each of 
these artists has a very particular understanding 
of the American media culture at large, and an 
uncanny grasp o f its generalities as much as of 
its heavily disguised nuances. They are also 
sophisticated exponents o f work whose integrity 
is well grounded in the seventies, and who have 
travelled extensively through its philosophical 
passages, as well as its performance aspects. 
Not to include Anderson —  performance artist 
—  in this analysis o f 80 ’s fine arts, is to mis
understand crucial elements o f its form and con
tent.

Despite this lack o f an authoritative discus
sion that maintains performance in an art con
text, the large scale productions that Anderson 
has mounted, as well as the annual collabora
tions produced by the Brooklyn Academy of 
M usic (B AM ), o f new opera-sized works by 
veterans o f 20  years o f performance art such as 
Lucinda Childs, Meredith Monk, Robert 
Wilson or Trisha Brown, have in fact firm ly  
established the genre o f performance art fo r the 
New York Press and public. Indeed, along 
with the nightly events at clubs dotted through-
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out the East Side o f Lower Manhattan —  

alongside the famous East Side galleries —  the 
Pyramid, 8B C  or The Limbo lounge, and con
tinued programmes at artspaces like Franklin 
Furnace, The Kitchen or PS 122, performance 
activities are as dense as ever. Even so, with all 
the fare available in New York city, dissatis

faction persists; the B A M  events are considered 
not as landmarks in the history o f the genre, but 
as the consolidation o f seminal ideas from the 
seventies, polished and often beautifully pack- 
aged fo r  a broader public consumption, while 
the East Side club events, are viewed as less 
than seminal entertainment. So what’s miss
ing?

An important answer to this question lies in 
the gap between the clubs and existing art- 
spaces, and B AM , between entry level perfor
mance and graduation as it were. For there is 
an important missing link in the existant per
formance venues, and that is a credible and crit

ical filtering organisation, with the sole pur
pose o f curating and nourishing the peformance 
art medium. A s it stands, there is nowhere for  
the accomplished performer from the seventies 
—  a Joan Jonas or a Stuart Sherman fo r  exam
ple —  to premier new work, or review earlier 
pieces, in a context equal to their stature and re
putation, and nowhere fo r the 80 ’s media art
ists to present performances in tandem with 
their work, should they wish to do so. In other 
words there is no real institutional home for 
peformance, fo r  neither the Kitchen, nor the 
Franklin Furnace took the necessary steps to 
mature with the artists who started out with 
them —  a Meredith M onk or Lucinda Childs 
in the early seventies, or a Laurie Anderson in 
the late seventies. For the professional mood of 
the current art scene demands an equivalent 
venue fo r peformance, and the broad range of 
material a flexible facility that can exhibit the 
current performance art forms, whether cabaret
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V O N  V E R S C H I E D E N E N  L E U T E N  
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E s is t g a n z  k la r , d ass  in n e rh a lb  d es z u 

m e is t v e rw irr lic h e n  G e sp rä c h s  ü b e r  

G ra f f i t i -K u n s t  —  «ist es w irk lich  

K u n s t? »  —  u n d  id eo lo g isch e  N e ig u n g e n

—  «an  w e lc h e m  P u n k t w ird  e in  P la k a t 

v o n  B a rb a ra  K ru g e r ,  se in e  w a h re n  m a r 

x is tisc h e n  F a rb e n  a u fd e c k e n d , sich  g e 

g en  e in e n  S a m m le r  rich ten ?»  — , o d e r  

ü b e r  d e n  g e g e n w ä rtig e n  K u n s tm a rk t  —  

« b e d e u te t u n s  S c h n a b e l w irk lic h  etw as?»

—  n ic h t v iel R a u m  b le ib t, u m  d e n  o ffen 

sic h tlic h e n  N ie d e rg a n g  d e r  P e r fo rm a n c e

or musical comedy, quasi theater, or conceptual 
art reconstruction.

A  recent performance series at the Museum of 
Modern Art in New  York, entitled Three 
Evenings, that was curated in association with 
the Primitivism Exhibition, pointed to the need 

fo r ju st such a protective environment. A  1976 
work by Joan Jonas, Mirage, presented in the 
pristine ( i f  not entirely suitable) movie theater, 
was nevertheless a quietly beautiful recon
struction o f images and meanings from an earli
er era. The work needed the neutrality o f a 
formal space, and the aura o f historical analy
sis, to bring its quiet esthetic back to life. Like 
a Sol Le W itt grid or a Naumann corridor from  
the same period, the stillness and authority of 
the institution, allowed the work to mature. 
The performance medium now craves such a 
context, particularly i f  the richness o f 8 0 ’s per
formance and its relationship to contemporary 
fine arts is to be effectively comprehended.

r Kr i s e
zu  d isk u tie re n . E s f in d e t sich  ( in  b e s a g 

te m  In te rv ie w )  e in  e in z ig e r  H in w e is  a u f  

L a u r ie  A n d e rso n , u n d  z w a r  im  Z u s a m 

m e n h a n g  m it V o rs te llu n g e n  v o n  «hoch» 

u n d  «n iedrig»  (h o h e  K u n s t  u n d  p o p u lä re  

K u ltu r ) ,  d e r  sich  in  e in e m  gew issen  S in 

n e  a u f  d e n  v e rw o rre n e n  M a rk t  b e z ie h t 

u n d  a u f  d essen  F ä h ig k e it, d a s  g an ze  

S p e k tru m  k ü n s tle r isc h e r  A n g e b o te  w ie 

e in  g ig an tisch e s  K rü m e lm o n s te r  a u s  d e r  

«S esam strasse»  zu v e rsch lin g en .

D o c h  n o c h  ist n ic h t a lles v e r lo re n  an  

d e r  P e r fo rm a n c e -F ro n t. D ie  B e z ie h u n 

g en  zw isch en  d e r  P e r fo rm a n c e -K u n s t  

u n d  d e r  g e g e n w ä rtig  h e r rs c h e n d e n  

K u n s t-S z e n e  sin d , o b w o h l zw eifellos 

se h r  v e rsc h ie d e n  v o n  d e n e n  d e r  70 er 

J a h r e ,  no ch  k e in esw eg s g ä n z lic h  a b g e 

b ro c h e n . E in  g u te r  T eil d e r  v o m  S c h lü s

se lw o rt d e r  8 0 e r  J a h r e  —  A n e ig n u n g  —
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a u s g e h e n d e n  A n a ly se n  k a n n  a u c h  a u f  

d ie  P e r fo rm a n c e -K u n s t  a n g e w a n d t w e r

d e n . W ie  d ie  n e u e  G e n e ra tio n  d e r  b il

d e n d e n  K ü n s tle r  a u f  d ie  tra d itio n e lle n  

k ü n s tle r isc h e n  M e th o d e n  d e r  M a le re i 

u n d  d e r  S k u lp tu r  z u rü c k g r if f  u n d  d a b e i 

im m e r  a u c h  n a c h  p o p u lä re n , a u s  d e n  

M e d ie n  g e p f lü c k te n  T h e m e n  sc h ie lte , so 

v e rk le id e te  sich  a u c h  d ie  P e r fo rm a n c e -  

K u n s t  in  g ä n g ig e re  A u fm a c h u n g e n  —  

R o c k -K o n z e r te ,  N a c h tc lu b -S h o w s u n d  

sc h w a n k h a f te  K o m ö d ie n .

D iese  g e tre n n te  V e rp a c k u n g  v e rsc h ie 

d e n e r  M e d ie n  in  b e k a n n te re  u n d  o ffe n 

s ic h tlich  « leg itim ere»  E rs c h e in u n g s fo r 

m e n  m a c h t es e in ig e rm a sse n  sc h w ie rig , 

P e r fo rm a n c e  u n d  b ild e n d e  K u n s t  m it

e in a n d e r  zu  d isk u tie re n , w ie  d a s  in  d e n  

7 0 e r J a h r e n  m ö g lich  u n d  so g a r  n o tw e n 

d ig  w a r . D a m a ls  w a re n  P e r fo rm a n c e  

u n d  k o n z e p tu e lle  K u n s t  d ie  b e id e n  S e i

te n  d e r  g le ich en  M ü n z e ,  w o b e i d ie  P e r 

fo rm a n c e  d ie  R o lle  des le b h a f te n , o ft g a r  

p a ra d o x e n  G e g e n sp ie le rs  zu  d e n  z e re 

b ra le n  In te re s s e n  d e r  K o n z e p tk u n s t  

sp ie lte . D a m a ls  w u rd e n  d ie  K r it ik e r  d a 

zu  g e z w u n g e n , m it e b e n so lc h e r  B e h e n 

d ig k e it w ie d ie  K ü n s tle r  im m e r  w ie d e r  

G re n z e n  zu  ü b e rsc h re ite n ;  d iese  A rt 

« H in d e rn is la u f»  g ib t es h e u te  n ic h t 

m e h r , so d ass  d ie  P e r fo rm a n c e -D isk u s 

sion  e in e r  k le in e n  G ru p p e  v o n  K r it ik e rn  

ü b e r la s s e n  b le ib t, d ie  a u s se rh a lb  des 

M a le re i /S k u lp tu r -T re n d s  a rb e ite t ,  w ä h 

r e n d  d ie  sich  d e r  M a le re i  z u w e n d e n d e  

K r it ik , v o n  w e n ig e n  A u s n a h m e n  a b g e 

se h e n , d e r  P e r fo rm a n c e  ü b e r h a u p t  k e i

n e  B e a c h tu n g  sc h en k t.

So k o m m t es, d ass  se lb st d ie  A rb e it  e i

n e r  L a u r ie  A n d e rso n  v o n  d e r  K u n s tk r i 

tik  k a u m  m e h r  w a h rg e n o m m e n  w ird , 

g e ra d e  so , a ls w ü rd e  ih r  E rfo lg  in  d e r  

P o p -S z e n e  sie  v o n  d e r  B e tra c h tu n g  im  

R a h m e n  k ü n s tle r is c h e r  Ä s th e tik  au s-  

sch lie ssen . I h r  P e n d e ln  z w isch en  «ho

her»  u n d  « n ied ere r»  K u n s t  is t, a u fg ru n d  

e in e r  m a n g e ln d e n  se riö se n  A u s e in a n 

d e r se tz u n g , a u f  e in e r  fo rtsc h ritt l ic h e n  

P o s itio n  fe s tg e fa h re n , e in m a l m e h r  

d u rc h  d ie  ü b lic h e n  K lisc h ees  b lo c k ie rt,

d ie  d ie  b e id e n  L a g e r  a u s e in a n d e rh a lte n . 

Es ist n u n  a b e r  g a n z  u n d  g a r  n ic h t d e r  

r ic h tig e  Z e i tp u n k t ,  u m  d e n  D isk u rs , d e n  

A n d e rso n s  W e rk  b e le u c h te t ,  z u  ü b e r s e 

h e n , u n d  a u c h  n ic h t se in e  B e z ie h u n g e n  

z u r  A rb e it  v ie le r  m e d ie n in sp ir ie r te r  

K ü n s tle r  w ie  z u m  B eisp ie l J a c k  G o ld 

s te in , C in d y  S h e rm a n , R o b e r t  L o n g o , 

S a ra h  C h a r le s w o r th , D a v id  S alle , 

E ric k a  B e ck m an  o d e r  L a u r ie  S im m o n s . 

D e n n  je d e r  d ie s e r  K ü n s tle r  h a t  e in e  

h ö c h s t e ig e n s tä n d ig e  A u ffa s su n g  ü b e r  

d ie  g e sa m te  a m e r ik a n is c h e  M e d ie n -  

K u l tu r ,  u n d  e in e  u n h e im lic h e  A r t, m it 

ih re n  G e m e in p lä tz e n  o d e r  ih re n  v e r 

s te c k te s te n  N u a n c e n  u m z u g e h e n . Es 

h a n d e l t  sich  h ie r  u m  se h r  d if fe re n z ie r te  

E x p o n e n te n  e in e r  K u n s t ,  d e re n  I n te g r i 

tä t  fest in  d e n  7 0 e r  J a h r e n  v e rw u rz e lt  

is t, u m  K ü n s tle r ,  d ie  sow oh l d ie  p h ilo so 

p h isc h e n  W ege d ie se r  Z e it b e g a n g e n  h a 

b e n  a ls a u c h  in  a lle n  A sp e k te n  d e r  P e r 

fo rm a n c e  b e sc h la g e n  s in d . W e n n  m a n  

A n d e rso n  —  d ie  P e r fo rm a n c e -K ü n s t le r  

ü b e r h a u p t  —  n ic h t in  d ie  A n a ly se  d e r  

b ild e n d e n  K u n s t  d e r  8 0 e r  J a h r e  e in b e 

z ie h t, so m issv e rs te h t m a n  e n ts c h e id e n 

de  E le m e n te  ih re r  F o rm  u n d  ih re s  I n 

h a lts .

T ro tz  des F e h le n s  e in e r  k o m p e te n te n  

D isk u ss io n  ü b e r  P e r fo rm a n c e  in n e rh a lb  

e in es K u n s tk o n te x te s , h a t  sich  d ie  P e r 

fo rm a n c e -K u n s t  a ls G e n re  fü r  P re sse  

u n d  P u b lik u m  in  N e w  Y ork  d u rc h g e 

se tz t —  n ic h t z u le tz t w eg en  d e r  re ic h e n  

P ro d u k tio n e n  v o n  A n d e rso n  u n d  d e n  

a lljä h r lic h  v o n  d e r  B ro o k ly n  A c a d e m y  o f 

M u s ic  (B A M ) v e ra n s ta l te te n , in  d ie  D i

m e n s io n  d e r  O p e r  h in e in re ic h e n d e n  

A u ffü h ru n g e n  m it V e te ra n e n  d e r  P e r 

fo rm a n c e  w ie  L u c in d a  C h ild s , M e re d ith  

M o n k , R o b e r t  W ilso n  o d e r  T rish a  

B ro w n . T a tsä c h lic h  ist d ie  P e r fo rm a n c e -  

S zen e  m it ih re n  n ä c h tlic h e n  E re ig n is se n  

in  d e n  ü b e r  d ie  L o w e r  E a s t S id e  M a n 

h a t ta n s  v e r s tr e u te n  C lu b s  (als P e n d a n t  

zu  d e n  b e rü h m te n  E a s t-S id e -G a lle r ie n ) , 

im  P y ra m id , im  8 B C  o d e r  in  d e r  L im b o  

L o u n g e , u n d  d a n k  d e n  fo rtg e se tz te n  A k 

tiv itä te n  v o n  K u n s tr ä u m e n  w ie  F ra n k lin

F u rn a c e , T h e  K itc h e n  o d e r  P S  122, so 

le b e n d ig  u n d  so d ic h t w ie  e h  u n d  je .  

D e n n o c h  h e r rs c h t , b e i a llen  in N ew  

Y o rk  v o rh a n d e n e n  A n g e b o te n , U n z u 

f r ie d e n h e it;  d ie  P ro d u k tio n e n  d e r  B A M  

w e rd e n  w e n ig e r  a ls  M e ile n s te in e  in  d e r  

G e sc h ic h te  d e r  P e r fo rm a n c e  b e tra c h te t ,  

s o n d e rn  m e h r  a ls  e in e  K o n so lid ie ru n g  

f ru c h tb a re r  Id e e n  d e r  7 0 e r J a h r e ,  d ie  

a u fp o lie r t  u n d  h ä u f ig  g ra n d io s  v e rp a c k t 

e in e m  w e ite re n  P u b lik u m  z u r  K o n s u 

m a tio n  v o rg e le g t w e rd e n , w ä h re n d  d ie  

P ro d u k t io n e n  d e r  E a s t-S id e -C lu b s  als 

k a u m  n o ch  f ru c h tb a re  U n te r h a l tu n g  g e 

se h e n  w e rd e n . W o a lso  f e h lt’s d e n n  

n u n ?

E in e  A rttw o rt a u f  d iese  F ra g e  lieg t si

c h e r  im  G ra b e n  b e g rü n d e t ,  d e r  sich  zw i

sc h e n  d e m  N iv e a u  d e r  C lu b s  u n d  d e m  

d e r  b e s te h e n d e n  K u n s tr ä u m e  sow ie d e r  

B A M  ö ffn e t; zw isch en  d e r  G ru n d sc h u l-  

P e r fo rm a n c e  u n d  d e r  a k a d e m isc h e n , 

w e n n  m a n  so w ill. E s feh lt e in  V e rb in 

d u n g sg lie d  zw isch en  d e n  b e s te h e n d e n  

P e r fo rm a n c e -S c h a u p lä tz e n , e in e  g la u b 

w ü rd ig e  u n d  k ritisch e  In s ta n z , d ie  au f- 

o a u e n d  u n d  w e ite r fü h re n d  d as  M e d iu m  

d e r  P e r fo rm a n c e  b e g le ite n  w ü rd e . B e im  

je tz ig e n  S ta n d  d e r  D in g e  g ib t es w e d e r  

e in e n  O r t  fü r  d ie  b e s ta n d e n e n  P e r fo r 

m a n c e -K ü n s tle r  —  fü r  J o a n  J o n a s  o d e r  

S tu a r t  S h e rm a n  z u m  B eisp ie l — , n o ch  

fü r  e rs te  V e rsu c h e  o d e r  W ie d e ra u f fü h 

ru n g e n  f rü h e re r  W erk e , d e r  d e n  A n 

sp rü c h e n  u n d  d e m  S ta tu s  d e r  A rb e it  

e n ts p rä c h e . U n d  es g ib t k e in e n  O r t ,  an  

d e m  d ie  m e d ie n o r ie n tie r te n  K ü n s tle r  

d e r  8 0 e r  J a h r e  ih re  W erk e  im  R a h m e n  

v o n  P e r fo rm a n c e -K u n s t  p rä se n tie re n  

k ö n n te n , w e n n  sie d a s  w o llte n . M it  a n 

d e re n  W o rte n : E s g ib t k e in e n  w irk lich  

in s t i tu t io n a lis ie r te n  O r t  fü r  P e r fo r 

m a n c e , d e n n  w e d e r  T h e  K itc h e n , n o ch  

F ra n k lin  F u rn a c e  u n te r n a h m e n  d ie  n o t

w e n d ig e n  S c h r itte , u m  m it d e n  K ü n s t 

le rn  w e ite rz u w a c h se n , d ie  b e i ih n e n  ih re  

K a r r ie re  b e g a n n e n  —  M e re d ith  M o n k  

o d e r  L u c in d a  C h ild s  in  d e n  f rü h e n  u n d  

L a u r ie  A n d e rso n  in  d e n  sp ä te n  70 er 

J a h r e n .  D ie  S t im m u n g  in  d e r  g e g e n w ä r-
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tig e n  K u n s ts z e n e  v e r la n g t g e ra d e z u  

n a c h  e in e m  g le ic h w e rtig e n  S c h a u p la tz  

fü r  P e r fo rm a n c e , n a c h  e in e m  flex ib len  

F o ru m , a u f  d e m  sich  d ie  w e itg e s p a n n te n  

A u s d ru c k s fo rm e n  d ieses M e d iu m s  m a 

n ife s tie re n  k ö n n e n  —  sei es n u n  K a b a 

r e t t ,  m u sik a lisch es  S p ie l, Q u a s i-T h e a te r  

o d e r  k o n z e p tu e lle  K u n s tre k o n s tru k tio n .

E in e  k ü rz lic h  v o m  M u s e u m  o f  M o 

d e rn  A r t  im  Z u s a m m e n h a n g  m it se in e r  

P r im itiv ism u s -A u ss te llu n g  o rg a n is ie r te  

P e r fo rm a n c e -V e ra n s ta l tu n g  u n te r  d em

T ite l  « T h re e  E ven in g s»  m a c h te  d ie  N o t

w en d ig k e it  e in e s  d e r a r t  a b sc h irm e n d e n  

F o ru m s  o d e r  S c h a u p la tz e s  ü b e rd e u tlic h . 

« M irag e» , e in  W erk  v o n  J o a n  J o n a s  au s  

d e m  J a h r e  1976, d as im  s tre n g e n  (w en n  

n ic h t so g a r  id e a le n )  R a u m  des h a u se ig e 

n e n  K in o s  v o rg e fü h r t w u rd e , b o t e in e  

w u n d e rsc h ö n e  R e k o n s tru k tio n  v o n  B il

d e rn  u n d  A n lieg en  a u s  f rü h e re n  Z e ite n . 

D a s  W erk  b e d u rf te  d e r  N e u tr a l i tä t  e in es 

a b g e sc h irm te n  R a u m e s  u n d  d e r  A u ra  

g e sc h ic h tlic h e r  B e w u ss th e it, u m  se in e

ru h ig e  S c h ö n h e it w ie d e r  z u m  L e b e n  zu  

e rw e c k e n . W ie  e in  G it te r  v o n  Sol L e- 

W it t  o d e r  e in  K o r r id o r  v o n  B ru ce  N a u - 

m a n , b ra u c h te  a u c h  d ieses W erk  d ie  R u 

h e  u n d  A u to r i tä t  d e r  I n s t i tu t io n , u m  se i

n e  R e ife  zu  o f fe n b a re n . D a s  M e d iu m  

d e r  P e r fo rm a n c e  b e d a r f  h e u te  e in es  so l

c h e n  K o n te x ts , so llen  ih r  g e g e n w ä rtig e r  

R e ic h tu m  u n d  ih re  B e z ie h u n g  z u r  z e it

g en ö ssisc h en  b ild e n d e n  K u n s t  w irk lich  

u n d  w irk sa m  v e rs ta n d e n  w e rd e n .

(Übersetzung: M ax Wechsler)

Die K ünstlerin  R e b e c c a  H o r n  hat diesen W in ter ein um fangreiches D rehbuch 
für einen neuen Spielfilm fertiggestellt. M it ihrer freundlichen G enehm igung 
m öchten w ir den «Parkett»-Lesern die allererste Szene des W erks, das diesen Som 
m er in Produktion gehen soll, nicht vorenthalten . W ie bei ihren ersten beiden Fil
m en, « D e r  E i n t ä n z e r » ,  1 9 7 8 , u n d « L a  F e r d i n a n d a ,  S o n a t e  f ü r  e i 
n e  M e d i c i - V i l l a » ,  1981, entwickeln sich die Geschehnisse von « B u s t e r ’ s 
B e d r o  o m » hauptsächlich in der Abgeschirm theit eines grossen H auses: In  ei
nem  Privatsanatorium , einer «Zufluchtsstätte für nervlich überstrapazierte Schau
spielerseelen, die in einer vorübergehenden — oder auch nicht endenden — Krise 
ihres Lebens sich befanden und h ier behandelt, kuriert oder hinsiechend, den R äu 
m en dieses H auses ein Stück tragischer Geschichte anvertrauen.»  ( R . H. )  In der 
h ier abgedruckten Szene befinden wir uns allerdings in einer typischen Pariser 
W ohnung. Es ist Tag:

This winter artist R e b e c c a  H o r n  finished the f i lm  script fo r  a new movie. She has 

kindly given «Parkett» permission to let our readers in on the firs t scene o f the film , which is to 

go into production this summer. A s in her first two film s, «Der Eintänzer» (1978) and 

«La Ferdinanda, Sonate für eine M edici-V illa» (1981), most of «Buster’s B ed
room» takes place in the seclusion o f a large house: a private sanatorium, a «refuge fo r  over
wrought souls o f the stage who are in the midst o f a passing — or never-ending — life crisis 

and, treated, cured or wasting away, entrust a piece o f tragic history to the rooms o f this 

house.» (R .H .)  The firs t scene, however, is set in a typical Parisian apartment. I t is day:
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