
T h e  Po s t - C  a t a s t r  o p h i c S t a g e
in

T h e  S o v i e t  P r o v i n c e

Art in the Soviet Union is just begin­
ning to develop its language and its 
semantics. This message is not clearly 
understood either inside or outside the 
Soviet province. Important aspects 
have been ignored by critics.

The fate of our theoretical thought 
is as dramatic as our history of ideas in 
general. Attempts to create a model of 
the “Russian mentality” have been un­
dertaken repeatedly by major writers 
like Dostoyevsky, Berdyaev and Sol­
zhenitsyn. Their impact on art theory 
though largely anonymous is far from 
negligible.

Drawing on a long intellectual tra­
dition, some young neo-Wittgenstein- 
ian thinkers (like Mikhail Epstein) 
have proposed a modification of the 
“Russian idea” of the absolute loneli­
ness and existential rootlessness of the 
Russian mind, its desolation among 
the devaluated meanings of Russian 
life. In accordance with this renewed
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paradigm, several critics advanced the 
idea of our “falling out of history.” The 
idea was not new, but it sounded fresh, 
as everything non-official did -  until 
recently.

Studies by Y. Barabanov, B. Groys, 
V. Misiano, M. Tupitsina and others 
point to the existence of an isolated 
and long suppressed “secret brother­
hood” of non-conformist artists.1) The 
language of this underground is de­
scribed as an expression and instru­
ment of programmatic alienation in 
the midst of Soviet reality.

Their “declaration of indepen­
dence” has proved to be a “declaration 
of isolation.” Critical studies depict 
the Moscow “enclave” as cut off from 
Soviet reality and absorbed in philo­
sophical reflection on its own alien­
ation and rootlessness in this uninhab­
ited galaxy.

This point of view seems to be 
more the function of artistic mythol­

ogy than of a cognitive approach. To 
be genuinely alternative, a culture has 
to propose alternative views about the 
history and reality of a society. The 
position of a recluse is not alternative 
but neutral. The isolationist or “cata- 
combean” thinking of a “secret broth­
erhood” may have heroic merits and 
virtues but it leads to closure and lacks 
intellectual openness.

One of the many factors that have 
contributed to the semantics of our 
artistic language is particularly rele­
vant: the relation of art to the unique 
historical reality of the Soviet prov­
ince.

“Acute” conditions prior to 1955 
and their “softened” modification 
afterwards have had an outspoken 
traumatic impact on artistic souls. Let 
us not speak hastily about the eternal 
conflict between art and reality. Our 
immediate historical memory, the po­
litical system, economic conditions
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and daily life generate stronger feel­
ings than does such a conflict. In our 
country, artistic creation is inseparable 
from the feeling of a catastrophe that 
is past but has not faded.

It is impossible to examine matter 
as fugitive as artists’ inner lives. How­
ever, their works and behavior are per­
fectly eloquent.

Long and attentive communication 
with artists and a deliberate “tuning” 
in to their psychological wavelengths 
reveals a condition of permanent 
alarm, discord and frustration.

These disturbing emotions stem 
from a feeling that something terrible 
has happened and is still potentially 
threatening. Artists themselves ex­
plain their condition in conventional 
terms such as “national guilt,” “shock­
ing revelations of the Stalinist past,” 
“annihilation of Russian high culture,” 
“totalitarian offensive against national 
identities and rights,” “social injus­
tice,” etc. Behind practically every ex­
plicit statement there lies an intuition 
of a Big Blow (be it political, cultural, 
national or integrating). Not all of us 
are ready to admit to our deepseated 
and often disguised fears. But the es­
sence of what I have been able to 
deduce from careful observations cor­
roborates the impression of a deeply 
rooted catastrophic experience.

A psychological concept may be 
useful in this context: the so called 
post-traumatic syndrome. The term 
“post-traumatic” signifies the condi­
tion of a person struck by catastrophe, 
such as the loss of family or invalidity. 
These people normally suffer from de­
pression, alarm, panic, irritability and 
harbor a tragic view of life.

The social psychology of the Soviet 
province is still suffering the conse­
quences of a trauma. The victims and

invalids of war and Stalinist repression 
number in the millions even as this 
century draws to a close. Still more 
have lost close relatives in massacres 
from 1918 to 1955. Virtually no one is 
spared painful, denigrating and dehu­
manizing totalitarian policies in agri­
culture, in social order, in questions of 
nationality, and in civic affairs. Artists 
and writers in Russia traditionally 
show great sensitivity and empathy for 
the misfortunes of others.

An objective observer of the cre­
ative activity in the Soviet province 
will register a steady increase in feel­
ings of impending tragedy, alarm, me­
lancholy and black humor during the 
second half of the 20th century. Such 
feelings are not new. They date to the 
1920s as demonstrated in crucial 
works by A. Platonov, M. Soshchen- 
ko, M. Bulgakov and in paintings by 
K. Malevich, P. Filonov a.o. Although 
a prophetic constellation, these names 
do not represent a sequence of co­
herent artistic development. Creative 
efforts were extremely variegated. A 
coherent history of art and literature 
based on the semantics and imagery 
of catastrophe was initiated in the 
1950s and is now reaching a climax. 
I cite only a few of the many people 
involved: J. Brodsky, O. Chukhontsev, 
V. Shukshin, V. Rasputin, V. Yerofeev 
(in prose fiction), A. Tarkovsky, 
A. Sokurov, T. Abuladze (in cinema 
arts), A. Vampilov, L. Petrushevskaya, 
Y. Pogrebnichko (in theater). In the 
plastic arts, emblems of catastrophe 
or a semantics of eschatology are 
found in paintings by V. Yankilevsky, 
D. Krasnopevtsev, M. Shemiakin, 
V. Sidur, N. Nesterova, G. Basirov.

In the 20th century the fine arts 
have come to terms with hyper-de- 
pressing conditions and realities. Cat­

astrophic events and processes have 
been transfigured by some unknown 
mechanism into inspiring forces as 
demonstrated by works like Picasso’s 
GUERNICA or Akhmatova’s REQUIEM.

Repercussions of catastrophe are 
evident in certain outstanding stages 
of history. Expressionism, Dadaism 
and Surrealism come to mind. Roman­
ticism, replete with tragic experience, 
has great predecessors like Michel­
angelo, Brueghel and Shakespeare.

What, then, distinguishes the So­
viet experience from the Late Renais­
sance, Romantic or Avantgarde ex­
perience in Western Europe?

To begin with, there is the total 
threat to human life and identity. His­
torical calamities still left room for 
hope in survival or rescue. Montaigne 
continued to live in his own castle dur­
ing the cruelties of the French religious 
wars. Goya stayed at his house during 
the Napoleonic occupation of his 
country. But the 20th century shat­
tered all the human hopes that had 
hitherto seemed virtually inalienable.

No man, no artist, no thinker, no 
scientist in the Soviet province was 
safe. On the contrary, high intellect, 
artistic talent, positive social activity 
or true moral standards were mortally 
dangerous. Not a single personality in 
art and literature who ranked with the 
best remained intact. Camps, jails, tor­
ture, executions, death or disappear­
ance of close relatives were their fate. 
In short, the catastrophic aspects of 
Soviet totalitarianism exceeded known 
historical calamities just as Dante’s 
Hell outdid Purgatory: all hope was 
shattered.

No wonder that this unprecedented 
situation never ceases to hypnotize 
artists and writers. It was a revelation 
to them despite the fact that totalitar-
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ian reality often obstructs creation. 
Few, very few have had the chance to 
cultivate their ideas and images to the 
point of perfection. The study of world 
art and ideas was not only difficult but 
hazardous. It was virtually impossible 
to study people like Spengler or Sartre, 
Franz Kafka or Marc Chagall. Access 
to “bourgeois culture” had been out 
off.

Paradoxically, the totalitarian sys­
tem is not only a major obstacle to 
art, but also an important teacher. Life 
itself stood in for great minds and 
talents. Many good painters still have 
no opportunity to visit museums and 
galleries outside their country. Reality 
itself presented panoramas and views 
comparable to those of Magritte, 
Picasso, Nolde or Baselitz. Instead of 
studying the Greek “fatum,” and Pas­
cal, Schopenhauer and Ortega y Gas­
set, Soviet writers and poets honed 
their intellects on military parades and 
night arrests, rural life and official in­
stitutions, wars and jails. A. Siniavsky 
and J. Brodsky were victims of legal 
action that was surely no less instruc­
tive than the reading of Kafka’s novel, 
THE TRIAL.

High standards of art production 
can hardly flourish under such cir­
cumstances. The stamp of crude crafts­
manship, a certain negligence and 
rejection of formal mastery are the 
attributes of our art. Its inherent 
“barbarianism” may be a severe handi­
cap but it can also be a virtue. The 
exploitation of lack of skill is a 
method of artistic self-realization in 
the late 20th century.

Totalitarian reality has changed 
during the second half of our century, 
but the feeling of catastrophe in art 
and literature has not waned. The 
1980s saw an increase in apocalyptic

images over the previous decade. This 
is one of the symptoms of our “post- 
traumatic” evolution. Every subse­
quent generation has achieved a high­
er degree of tragic expression or total 
irony. The real extent of the catas­
trophe is only surfacing now, and it 
seems that there is still no end in sight. 
Even artists who have appeared on the 
scene since “perestroika” feel that 
there is “no way out,” that all basic 
human values are being subverted by 
an impersonal totalitarian Omnipo­
tence.

Totalitarian attitudes and practices 
in Soviet life may have lost the Stalin­
ist flavor of undisguised genocide, 
and even the “gentle strangulation” of 
non- conformists has lost its sting. On 
the other hand, the system has devel­
oped an unsurpassed and all-embrac­
ing mechanism for suppressing free 
choice. The hypertrophy of prescrip­
tions, restrictions and control lend 
freedom and personal option the aura 
of superfluous luxuries.

1990 is nearing and the new policy 
of openness and liberalization has 
brought precious few fundamental 
reforms in the economy, power struc­
ture or way of life. The new freedom of 
expression has, however, already dis­
closed to millions the essence of the 
totalitarian system but it has not 
affected the ambitions of Omnipo­
tence.

Changes in the realities of life and 
the corresponding “modus vivendi” 
have been minimal for the majority. 
Mental structures and artistic creation 
remain under the old ban.

The final stage of art development 
in the Soviet province, dating to the 
1950s, is to be defined as the post- 
catastrophic stage. Although the fatal 
moment in history lies behind us, we

have been born in the lap of the great 
catastrophe and cannot but look with 
suspicion towards future.

I do not hesitate to designate the 
artistic imagery that characterizes our 
province as eschatological. The basic 
semantic nucleus of art and literature 
that is genuinely independent and 
leading consists of two elements.

The first focuses on End, Threat, 
Non-Being. It is embodied in repre­
sentations of the holocaust, death, 
decay, the fall, suicide, insanity, ab­
surdity of existence, disintegration of 
personality, etc.

But it is erroneous to identify 
eschatology with “horrible things” 
alone. Eschatological semantics in 
Soviet art, as everywhere, has a double 
structure. Hope must counterbalance 
the mortal Threat. Hope appears irra­
tionally beyond hopelessness. It can 
take the shape of bacchic joy or shy 
anticipation of a new life. A perspec­
tive of rebirth and salvation can be 
accepted unconditionally or treated 
sceptically, it can be adored or de­
rided. This is eschatology.

The binom of Threat and Hope is a 
cornerstone in the alternative art and 
literature of the Soviet province.

Its relation to contemporary Soviet 
art can be compared to the basic mod­
el proposed by religious existentialism 
of Kierkegaardian inspiration. This is 
hardly a coincidence. Art and litera­
ture were and are traditionally the 
most intimate allies adopted by the 
Russians. The fact that explicit philo­
sophical thinking has been eradicated, 
banned or exiled since 1922, has only 
led to philosophical saturation in art.

Eschatological metaphysics, ethics 
and anthropology developed from 
L. Karsavin, who perished in a Soviet
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concentration camp, to M. Mamar- 
dashvili, who recently moved from a 
semi-official position to the undis­
puted first place among contemporary 
thinkers in the USSR.

The well-known thinker, Vladimir 
Bibler, has defined culture as an 
“S.O.S. signal addressed to other cul­
tures.” Right or wrong, this definition 
is notable for its eschatological se­
mantics: threat as a metaphorical ship­
wreck, and hope in salvation as a call 
for help.

Art in the Soviet Union, though 
absolutely anti-academic and anti­
official, is essentially realistic in the 
sense that it reflects, more or less 
directly, the social and historical reali­
ties of the province and answers the 
questions of the Soviet Sphynx, this 
eschatological being.

A look at the recent history and 
typology of the plastic arts will help 
elucidate these answers.

Plastic arts ca. 1960 advanced a re­
alistic and populist “hard style” depict­
ing a tragic collision of man and reality 
that was almost synonymous with 
annihilation and danger. P. Nikonov, 
V. Popkov and other exponents of this 
trend accentuated the aspect of escha­
tological Threat.

During the same period, their 
visionary rivals (M. Schwarzmann, 
V. Nemukhin, the Kinetists a.o.) gravi­
tated towards the ideas of hope, har­
mony and salvation with their creation 
of a metaphysical, utopian paradise 
beyond empirical reality. An under­
standing of both poles is necessary to 
form a complete picture of eschatol­
ogical semantics at this time.

In the period of neo-totalitarian 
regression (roughly from 1968 to 
1984), many groups and individuals 
turned to imagery depicting the

Empire of Death. Automatic beings or 
robots, puppets, phantoms populated 
their works. The atmosphere of an ir­
rational and alarming dream informed 
the pictures of J. Orlov, T. Nazarenko, 
A. Volkov, N. Nesterova, O. Bulgakova 
a.o. They had many conflicts with the 
authorities, but the very fact that they 
painted realistically had almost ma­
gical consequences. Officials un­
derstood that these artists were re­
producing reality, but only few of them 
realized that they were also reproduc­
ing catastrophic reality in its deepest 
essence.

In the 1970s their “underground” 
comrades developed the art of Social 
Conceptualism. I. Kabakov, E. Bulatov 
and the more aggressive V. Komar and 
A. Melamid also focused on the prob­
lem of the human tragedy, but from a 
unique perspective. They constructed 
a model of a post-traumatic psyche, a 
model of a mind producing a disor­
derly profusion of clichés and stereo­
types of social use, from political slo­
gans to everyday notions. Ruined 
remains of mental edifices lose their 
continuity and form new and gro­
tesque combinations.

These witty and polyvalent images 
(both visual and textual) of a human 
conscience and subconscience that has 
lost its coherence and begun produc­
ing strange chimeras are ironic to the 
core and devoid of patheticism. Mel­
ancholy or frustration is hardly typi­
cal of Sots Art. Naked irony here plays 
the role of hope, of a perspective of 
salvation.

Followers of this conception, 
Neo- and Post-Conceptualists such as 
G. Bruskin, V. Mironenko, K. Zves- 
dochetov, Y. Petruk, developed im­
pressive and grotesque “mytholo- 
gems.” The philosophical play with

different sides of a dead soul, of a 
dissected and farcically confused hu­
man mind was very attractive in the 
1980s to many Western critics and art 
dealers, who felt they had found the 
Soviet’s most nonofficial, most inde­
pendent spirits.

The real panorama of alternative 
culture is much greater diversity. The 
real message of this culture of the 
Soviet province is manifest in severals 
semantic formulas. The Neo-Concep- 
tualist formula is only one of them.

The mortal and catastrophic ele­
ment is underscored in our political 
anti-totalitarian fantastic realism, 
which depicts the Soviet ruling class as 
monsters and demons. D. Kan taro v 
and S. Tsvetkov made notable contri­
butions to this “school.”

The anti-utopian world view takes 
many forms but it shares a common 
essence in images of a mad, absurd, 
perishing world. Each group resolves 
the echatalogical issue in its own way, 
one such group being the proponents 
of Urban Conceptualism such as 
Y. Avvakumov, A. Brodsky. Finally, a 
number of individuals throughout 
the province adhere to the principle of 
anti-utopia: Y. Khorovsky, V. Bovkun, 
G. Kitchigin, F. Kirke, A. Jikia.

Others, like M. Kantor, V. Kalinin, 
G. Neledva, J. Zhakypov, unite despair 
and hope in a semantic complex that 
might be called “mourning art” with its 
intimations of a requiem.

Perhaps most unexpected is the 
appearance of emotional and monu­
mental “neo-baroque” art (S. Shutov, 
O. Tistol, K. Reunov) of a dramatic 
intensity and jubilant hedonism that 
rests on faith in happiness to come -  
perhaps even sooner than people 
guess. Their unrestrained “Rabelai- 
sianism” means a challenge, a denial
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of mortification and a stormy quest for 
a new life to be enjoyed, not feared.

The USSR has no monopoly on 
eschatology in art. Think of Francis 
Bacon and Anselm Kiefer. The Soviet 
province, however, offers, at the end of 
the 20th century, a panorama of a 
regional multinational civilization 
which speaks an eschatological lan­
guage.

Russian messianism, even if it is 
as genuine as Dostoyevsky’s has a

1) ICH LEBE -  ICH SEHE. KÜNSTLER DER ACHT­

ZIG ER JA H RE IN MOSKAU, Bern 1988; E. Peschler, 
KÜNSTLER ON MOSKAU. DIE NEUE AVANTGARDE,

tasteless flavor of self-advertisement 
through self-flagellation. I wish I could 
refrain from being messianic. It would 
be ridiculous to claim that Soviet 
Russia occupies a leading position 
in artistic creation or philosophical 
thought at the end of 20th century. But 
I do feel that our independent alterna­
tive culture, despite its awkwardness 
and its half-paralyzed tongue, is trying 
to pronounce something really essen­
tial about human nature and destiny.

Zürich 1988; “L’art au pays des Soviets,” LES 

CAHIERS DU MUSÉE NATIONAL D’ART M ODERNE, 

winter, 1988; 10+10, CONTEM PORARY SOVIET AND

Old sarcastic History has played a 
joke again. It has allowed a sup­
pressed, peripheral culture (a culture 
which is, in some respects, really un­
derdeveloped) to discover few but car­
dinal insights of global impact.

Although the artistic message of the 
Soviet province stems from its specific 
historical experience, the rest of the 
world may perhaps recognize some of 
its own features reflected in the mirror.

AMERICAN PAINTERS, New York/Leningrad 1989; 
V. Misiano, “Der Kindergarten,” DURCH, 1987, 
No. 2.
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Die Sowj e t un i on  
als p r o v i n z i e l l e  Region

D ie  K u n s t  in  d e r  S o w je tu n io n  h a t  s o ­

w o h l  ih re  S p r a c h e  a ls  a u c h  ih re  S e m a n ­

t i k  e r s t  g eg en  E n d e  d ie se s  J a h r h u n d e r t s  

e n tw ic k e l t .  I h r e  « B o ts c h a f t»  w i r d  im  

I n -  u n d  A u s l a n d  o f t  m is s v e r s ta n d e n ;  

a u ch  h a b e n  d ie  K r i t i k e r  v ie le  w ic h t ig e  

D in g e  ü b e r se h e n .

D a s  S c h ic k s a l  u n se re s  th e o r e tis c h e n  

D e n k e n s  i s t  n ic h t  w e n ig e r  d r a m a tis c h  a ls  

d a s  u n se re r  g e s a m te n  Id e e n g e s c h ic h te .  

V ersuche, e in  M o d e l l  d e r  « ru s s is c h e n
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M e n ta l i t ä t»  z u  e n tw e r fe n , s i n d  im m e r  

w ie d e r  vo n  so b e d e u te n d e n  P e r s ö n l ic h ­

k e i te n  w ie  D o s to je w s k i ,  B e r d ja e w  u n d  

S o ls e n ic y n  u n te r n o m m e n  w o r d e n . A u c h  

w e n n  ih r  d ir e k te r  E in f lu s s  a u f  d ie  

K u n s t th e o r ie  n ic h t  im  e in z e ln e n  a u s z u ­

m a c h e n  i s t ,  i s t  er  d och  e m in e n t .

E in e  w e ite r e  M o d i f i k a t io n  d e r  « r u s ­

s is c h e n  Id e e »  h a b e n  vo r  d e m  H in te r g r u n d  

la n g e r  p h i lo s o p h is c h e r  T r a d i t io n  e in ig e  

j u n g e  D e n k e r  vo n  n e o - W it tg e n s te in s c h e r

P r ä g u n g , w ie  z . B .  M ic h a i l  E p s te in ,  e n t ­

w ic k e l t  -  u n d  z w a r  d ie  V o rs te llu n g  von  

e in e r  a b s o lu te n  E in s a m k e i t  u n d  e in e r  

e x i s te n t ie l le n  O b d a c h lo s ig k e i t  d e s  r u s ­

s is c h e n  G e is te s , von  s e in e r  V er lo ren h e it  

a n g e s ic h ts  d es  W e r te v e r lu s ts  u n d  d e r  z u ­

n e h m e n d e n  B e d e u tu n g s lo s ig k e i t  d es  r u s ­

s is c h e n  L e b e n s . I n  Ü b e r e in s t im m u n g  m i t  

d ie s e m  e r n e u e r te n  P a r a d ig m a  v e r tr a te n  

m eh rere  K r i t i k e r  d ie  A n s ic h t  u n se res  

« H e r a u s fa l le n s  a u s  d e r  G esch ich te» . D a s
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i s t  e ig e n t l ic h  k e in  n e u e r  G e d a n k e , a b e r  

er k la n g  u n v e r b r a u c h t  -  w ie  b is  v o r  k u r ­

z e m  a lle s , w a s  n ic h t  o f f i z i e l l  w a r .

S tu d ie n  vo n  E. b a r a b a n o w , b . g r o y s , 

v m i s i a n o , M .T U P IC Y N  u .a .  w e is e n  a u f  

e in e  i s o l ie r te  u n d  la n g e  u n te r d r ü c k te  

« G e h e im e  B r u d e r s c h a f t»  n o n k o n fo r m i ­

s t is c h e r  K ü n s t l e r  i n  d e r  S o w je tu n io n  

h in .  * D ie  k ü n s t le r is c h e  S p r a c h e  d ie s e r  

U n d e r g r o u n d - G r u p p e  w i r d  a ls  A u s d r u c k  

u n d  a ls  I n s t r u m e n t  e in e r  p r o g r a m m a ­

t is c h e n  E n t f r e m d u n g  i n m i t t e n  d e r  s o ­

w je t is c h e n  W ir k l i c h k e i t  b e sch r ieb en .

D ie  « U n a b h ä n g ig k e i t s e r k lä r u n g »  e n t ­

p u p p t e  s ic h  a ls  « A b g r e n z u n g s e r k lä r u n g » .  

M e h re re  e in d r u c k s v o l le  Ü b e r b l ic k s b e r ic h ­

te  von  K r i t i k e r n  b e z e ic h n e n  d ie  M o s ­

k a u e r  « E n k la v e »  a ls  v e r m u t l ic h  a b g e ­

s c h n i t t e n  vo n  d e r  r e s tl ic h e n  s o w je t is c h e n  

W ir k l i c h k e i t  u n d  v e r m u t l ic h  v ö l l ig  k o n ­

z e n t r i e r t  a u f  d ie  p h i lo s o p h is c h e  R e f l e ­

x io n  ü b e r  ih re  e ig en e  E n t f r e m d u n g  u n d  

ih re  « V e r la s s e n h e it»  in  d ie s e r  u n m e n s c h ­

lic h e n  G a la x ie .

E in e  so lc h e  A u f fa s s u n g  e n t s p r in g t  a l ­

le r d in g s  eh e r  d e r  k ü n s t le r is c h e n  M y th o ­

lo g ie  a ls  e in e m  k o g n i t i v e n  A n s a tz .  E in e  

K u l tu r ,  d ie  w i r k l i c h  a l t e r n a t i v  s e in  

w i l l ,  m u s s  a l t e r n a t iv e  A n s ic h te n  ü b er  

W ir k l i c h k e i t  u n d  G e s c h ic h te  e in e r  G e ­

s e l ls c h a f t  z u  b ie te n  h a b e n . D ie  H a l tu n g  

d es  E r e m i te n  i s t  n ic h t  a l t e r n a t iv ,  s o n ­

d e r n  n e u tr a l .  D a s  i s o la t io n i s t i s c h e ,  d a s  

« K a ta k o m b e n » - D e n k e n  e in e r  « G e h e im e n  

B r u d e r s c h a f t»  m a g  h e r o isc h e  V erd ien s te  

u n d  Q u a l i tä te n  a u fw e is e n ,  a b e r  es f ü h r t  

in  e in e  S a c k g a s se  u n d  e n tb e h r t  j e d e r  i n ­

te l l e k tu e l le n  O ffe n h e i t .

N u n  i s t  es w ic h t ig ,  b e s o n d e rs  a u f  e i ­

n e n  F a k to r , d e r  d a s  S p e z i f i s c h e  u n se re r  

S e m a n t i k  u n d  d a m i t  d ie  s o w je t is c h e  

K u n s t  h e r v o rg e b r a c h t h a t ,  e in z u g e h e n .  

E s  i s t  d e r  b e r e its  e r w ä h n te  Z u s a m m e n ­

h a n g  z w is c h e n  d e r  K u n s t  u n d  d e r  e in z ig ­

a r t ig e n  T a tsa ch e  in  u n se re r  G esch ich te ,

d a s s  n ä m l ic h  d ie  S o w je tu n io n  e in e  p r o ­

v in z ie l l e  R e g io n  i s t .

D ie s e  W ir k l i c h k e i t ,  s o w o h l  i n  ih r e r  

« a k u te n »  P h a s e  (v o r  1 9 5 5 )  a ls  a u c h  in  

ih r e r  « a b g e s c h w ä c h te n »  V a r ia n te  d a ­

n a c h , h a t  e in e n  a u sg e sp r o c h e n  t r a u m a ­

t is c h e n  E in f l u s s  a u f  d ie  S e e le  d e r  K ü n s t ­

le r  g e h a b t ,  h a t  ih n  im m e r  n o ch . M a n  

s o l l te  h ie r  n ic h t  v o r e i l ig  vo m  U r -K o n -  

f l i k t  z w is c h e n  K u n s t  u n d  W ir k l i c h k e i t  

sp rech en . U n s e r  u n m i t te lb a r e s  G e ­

s c h ic h ts g e d ä c h tn is ,  d a s  p o l i t i s c h e  S y s te m ,  

d a s  W ir ts c h a f ts le b e n  u n d  d ie  a l l tä g l ic h e  

E x i s t e n z  b r in g e n  s tä r k e r e  E m p f in d u n g e n  

h e r v o r , a ls  es d ie s e r  K o n f l i k t  tu t .  

U n sere  k ü n s t le r is c h e  S c h ö p fu n g  i s t  vo n  

d e m  G e fü h l  e in e r  K a ta s tr o p h e  n ic h t  

z u  tr e n n e n , d ie  z w a r  sc h o n  e in ig e  Z e i t  

z u r ü c k l ie g t ,  a b e r  im m e r  n och  n ic h t  ü b e r ­

w u n d e n  is t .

D ie  f l i e s s e n d e n  S u b s ta n z e n  im  I n n e n ­

leb en  d e s  K ü n s t le r s  s i n d  p r ä z i s e r  U n te r ­

s u c h u n g  n ic h t  z u g ä n g lic h . S e in e  A r b e i te n  

u n d  s e in  V e rh a lte n  a b e r  g e b e n  A u s k u n f t .  

E in e  la n g e  u n d  a u fm e r k s a m e  A u s e i n a n ­

d e r s e tz u n g  m i t  K ü n s t le r n ,  e in  b e w u s s te s  

S ic h - E in s te l l e n  a u f  ih r e  « W e lle n lä n g e »  

leg en  Z e u g n is  a b  vo n  e in e m  Z u s t a n d  d a u ­

e r n d e r  A la r m b e r e i t s c h a f t ,  G e s p a l te n h e i t  

u n d  F r u s t r a t io n .  M e in e s  E r a c h te n s  g e h e n  

d ie s e  u n b e h a g lic h e n  G e m ü ts z u s tä n d e  a u f  

e in  G e fü h l  z u r ü c k ,  d a s s  e tw a s  F u r c h t ­

b a re s  g e s c h e h e n  i s t ,  w a s  w e i te r h in  

b e d r o h lic h  b le ib t .  D ie  K ü n s t l e r  s e lb s t  

e r k lä r e n  ih r e  S i t u a t i o n  m i t  k o n v e n t io n e l ­

le n  B e g r i f fe n  w ie  « n a t io n a le  S c h u ld » ,  

« sc h o c k ie re n d e  E n th ü l lu n g e n  ü b e r  d ie  

s ta l i n i s t i s c h e  V erg a n g e n h e it» , « V e r n ic h ­

tu n g  d e r  h o h e n  r u s s is c h e n  K u l tu r » ,  

« to ta l i tä r e  O ffe n s iv e  g eg en  n a t io n a le  

I d e n t i tä t e n  u n d  R e c h te » , « s o z ia le  U n ­

g e r e c h t ig k e i t»  u sw . H i n t e r  n a h e z u  a l le n  

e x p l i z i t e n  Ä u s s e r u n g e n  s t e h t  d e r  i n t u i t i v  

e r fa ss te  G e d a n k e  vo n  e in e m  g ro ssen  

S c h la g  (p o l i t is c h e r ,  k u l tu r e l le r ,  n a t i o ­

n a le r , u m fa s s e n d e r  A r t ) .  N i c h t  j e d e r

M e n sc h  i s t  in  d e r  L a g e , s e in e  t i e f l i e g e n ­

d e n , o f t  c a m o u f l ie r te n  Ä n g s te  e in z u g e ­

s te h e n . M e in e  f o r tg e s e t z te n ,  s o r g fä l t ig e n  

B e o b a c h tu n g e n  b e s tä tig e n  a b e r  im  w e ­

s e n t l ic h e n  d e n  E in d r u c k  e in e r  k a ta s tr o -  

p h is c h e n  E r fa h r u n g ,  d ie  t i e f  im  In n e r e n  

d es  M e n s c h e n  v e r w u r z e l t  is t .

A n  d ie s e r  S te l l e  n e h m e  ich  z u r  I l l u ­

s t r a t io n  e in e n  B e g r i f f  a u s  d e r  P sy c h o ­

lo g ie  z u  H i l f e ,  n ä m l ic h  d a s  s o g e n a n n te  

« p o s t - t r a u m a t i s c h e  S y n d r o m » . M i t  « p o s t­

tr a u m a t is c h »  w i r d  d e r  Z u s t a n d  e in e s  

vo n  e in e r  K a ta s tr o p h e  g e tr o ffe n e n  M e n ­

sc h en  b e z e ic h n e t  -  d e r  e tw a  s e in e  F a m i ­

l ie  v e r lo re n  h a t  o d er  z u m  I n v a l id e n  g e ­

w o r d e n  i s t .  J e m a n d ,  d e r  e in  g rö sse res  

U n g lü c k  e r le b t h a t ,  i s t  n o r m a le r w e is e  

v e r sc h ie d e n e n  F o r m e n  vo n  D e p r e s s io n ,  

E rsc h re c k e n , P a n ik ,  R e i z b a r k e i t  u n d  a l l ­

g e m e in e m  P e s s im is m u s  a u s g e s e tz t .  E in e  

so lc h e  z e r s tö r e r is c h e  R e a k t io n  in  F o lg e  

e in e r  k a ta s tr o p h is c h e n  E r fa h r u n g  i s t  

v o l lk o m m e n  n o r m a l.

D ie  s o z ia le  P sych e  d e r  s o w je t is c h e n  

G e s e l ls c h a f t  s t e h t  u n te r  d e m  D r u c k  e in e s  

T ra u m a s . S o z ia le  S c h ic h te n  m i t  k a t a ­

s tr o p h is c h e n  E r fa h r u n g e n  m a c h e n  d ie  

a b s o lu te  M e h r h e i t  d e r  s o w je t is c h e n  B ü r ­

g e r  a u s . D ie  O p fe r  u n d  I n v a l id e n  des  

K r ie g e s  u n d  d e r  s ta l i n i s t i s c h e n  R e p r e s ­

s io n  g e h e n  a u c h  a m  E n d e  d ie se s  J a h r ­

h u n d e r t s  im m e r  n o ch  in  d ie  M i l l i o n e n .  

N o c h  z a h lr e ic h e r  s i n d  M e n s c h e n , d ie  

n a h e  A n g e h ö r ig e  d u rc h  d a s  M a s s e n ­

m o r d e n  z w is c h e n  1 9 1 8  u n d  1 9 5 5  v e r ­

lo re n  h a b e n . P r a k t i s c h  a l le  B ü r g e r  s in d  

O p fe r  e in e r  le id v o l le n ,  d e m ü t ig e n d e n  

u n d  m e n s c h e n v e r a c h te n d e n  t o t a l i t a r i s t i -  

sc h en  P o l i t i k  in  d e r  L a n d w ir t s c h a f t ,  

d e r  s o z ia le n  H ie r a r c h ie ,  d e n  B e z ie h u n g e n  

z w is c h e n  d e n  V o lk sg r u p p e n  o d er  a d m i n i ­

s t r a t i v e n  V ero rd n u n g en . D ie  b i ld e n d e n  

K ü n s t le r  u n d  S c h r i f t s t e l l e r  R u s s la n d s  

s i n d  vo n  j e h e r  se h r  e m p f in d s a m  u n d  

m i t f ü h l e n d  in  b e z u g  a u f  d a s  U n g lü c k  

d e r  M e n sc h e n  g e w e se n .
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E in e m  o b je k t iv e n  B e o b a c h te r  d e r  

k ü n s t le r is c h e n  A k t i v i t ä t e n  in  d e r  S o ­

w je tu n io n  m u s s  d ie  s te tig e  Z u n a h m e  

vo n  T ra g ik , S c h r e c k e n , M e la n c h o l ie  u n d  

s c h w a r z e m  H u m o r  im  V e r la u fe  d e r  z w e i ­

te n  H ä l f t e  d e s  2 0 .J a h r h u n d e r t s  a u f f a l ­

le n . E ig e n t l i c h  b e g a n n  d a s  sc h o n  f r ü h e r ,  

in  w e g w e is e n d e n  W e rk e n  vo n  A .P L A T O -  

NOW, M. SO SC H TSC H EN K O , M. BU LG A K O W

u n d  d e r  M a le r e i  von  K .m a l e w i t s c h , 

p. f i l o n o w  u .a .  D ie s e  N a m e n  b i ld e n  

e in e  p r o p h e t is c h e  Z u s a m m e n s te l lu n g ,  

a b e r  no ch  k e in e  k o h ä r e n te  K e t te  k ü n s t ­

le r is c h e r  E n tw ic k lu n g .  D a s  k r e a t iv e  

P a n o r a m a  i s t  ä u s s e r s t  b r e itg e fä c h e r t .  

D ie  k o h ä r e n te  G e s c h ic h te  vo n  b i ld e n d e n  

K ü n s te n  u n d  L i t e r a tu r ,  w e lc h e  s ic h  a u f  

k a ta s tr o p h is c h e  B e d e u tu n g e n  u n d  B i ld e r  

g r ü n d e te ,  b e g a n n  in  d e n  f ü n f z i g e r  J a h ­

ren  u n d  k o m m t  e r s t  j e t z t ,  a m  E n d e  des  

J a h r h u n d e r t s ,  z u  s e in e r  v o l le n  B lü te .  

Ic h  m ö c h te  n u r  e in ig e  w e n ig e  vo n  v ie le n  

N a m e n  z i t i e r e n :  in  d e r  D ic h tk u n s t  

I. BRODSKY, 0 . T S  CH LICH O N ZE W, V. K O R K U ;  

in  d e r  P ro sa  V. SC H U K SC H IN , V. R A SP U TIN , 

V. JE R O F E JE W ; im  F i l m  A. TARKO W SKI, 

A. SOKUROW, T. A B U L A D SE ; im  T h e a te r  

A. WAMPILOW, L. PE TR U SC H E W SK A JA , 

j u .  P O G R E B N ITSC H K O . B e i  d e n  b i ld e n d e n  

K ü n s te n  s i n d  B i l d e r  d e r  K a ta s tr o p h e  

o d er  e s c h a to lo g is c h e  B e d e u tu n g e n  in  d e n  

W erke n  vo n  V. JA N K IL E W S K I, D. KRASNO - 

P E W TSE W , M. SCHEMJA K IN , V. S I  D UR, N . NE- 

STEROWA u n d  g . B A SiR O W  z u  f i n d e n .

D ie  K ü n s te  h a b e n  s ic h  im  2 0 .J a h r ­

h u n d e r t  ü b e r m ä s s ig  d e p r e ss iv e n  U m s tä n ­

d e n  u n d  W ir k l i c h k e i te n  a n g e p a s s t . M e h r  

n o ch , k a ta s tr o p h is c h e  E r e ig n is s e  u n d  A b ­

lä u fe  s i n d  d u rc h  e in e n  g e h e im n is v o l le n  

M e c h a n is m u s  in  I n s p i r a t io n s q u e l le n  v e r ­

w a n d e l t  w o r d e n , in  W erke n  w ie  P ic a s ­

sos « G u e r n ic a »  o d er  A n n a  A c h m a to w a s  

« R e q u ie m » .

D a s  P ro b le m  d e r  k a ta s tr o p h is c h e n  

E r fa h r u n g  in  d e r  n e u e r e n  s o w je t is c h e n  

K u n s t  u n d  L i t e r a t u r  i s t  n u r  v e r s tä n d ­

lic h , w e n n  z u v o r  e in ig e  w e s e n t l ic h e  

K o n k r e t i s ie r u n g e n  u n d  P r ä z is ie r u n g e n  

v o rg e n o m m e n  w e rd e n .

D a s  N a c h b e b e n  e in e r  K a ta s tr o p h e  

h a t  in  m e h r  a ls  e in e r  a u s s e r g e w ö h n -  

l ic h e n  P h a s e  d e r  K u n s tg e s c h ic h te  e in e  

w ic h t ig e  R o l le  g e s p ie l t :  D a b e i  d e n k e  ich  

z u n ä c h s t  a n  d e n  E x p r e s s io n is m u s ,  d e n  

D a d a i s m u s  u n d  d e n  S u r r e a l i s m u s .  D ie  

R o m a n t ik ,  v o l le r  t r a g is c h e r  E r fa h r u n g ,  

b l ic k t  a u f  so  g ro sse  V o r lä u fe r  w ie  M i ­

c h e la n g e lo , B r u e g h e l  u n d  S h a k e s p e a r e  

z u r ü c k .

D ie  F ra g e  i s t ,  w a s  d ie  s o w je t is c h e  

E r fa h r u n g  vo n  d e r  S p ä tr e n a is s a n c e , d er  

R o m a n t i k  o d er  d e n  a v a n tg a r d is t i s c h e n  

P e r io d e n  in  W es teu ro p a  u n te r s c h e id e t .

A ls  a l le r e r s te s  s o l l te  m a n  w o h l  d ie  

T o ta l i tä t  d e r  B e d r o h u n g  vo n  m e n s c h ­

l ic h e m  L e b e n  u n d  m e n s c h lic h e r  I d e n t i ­

t ä t  n e n n e n . N o t la g e n  in  d e r  G e sc h ic h te  

w a r e n  n ie  g a n z  b a r  d e r  H o f fn u n g ,  d a ss  

s ic h  d e r  M e n sc h  r e tte n , d ie  g e fä h r lic h e  

Z e i t  ü b e r s te h e n  k ö n n te .  M o n ta ig n e  k o n n ­

te  in  s e in e m  e ig e n e n  S c h lo s s  d ie  G r a u ­

s a m k e i te n  d e r  f r a n z ö s is c h e n  R e l ig io n s ­

k r ie g e  ü b e r le b e n . G o ya  b lie b  w ä h r e n d  

d e r  n a p o le o n is c h e n  B e s a t z u n g  S p a n ie n s  

in  s e in e m  H a u s e . D o ch  d a s  2 0 .J a h r ­

h u n d e r t  n a h m  d en  M e n sc h e n  d ie  s c h e in ­

b a r  so f e s te n  u n d  s ic h e re n  H o f fn u n g e n  

f r ü h e r e r  J a h r h u n d e r te .

K e in  M e n sc h , k e in  K ü n s t le r ,  k e in  

D e n k e r , k e in  W is s e n s c h a f t le r  in  d e r  s o ­

w je t is c h e n  R e g io n  k o n n te  s ic h  s ic h e r  

f ü h l e n .  G a n z  im  G e g e n te il .  E in  h o h e r  

I n t e l l e k t ,  e in  k ü n s t le r is c h e s  T a le n t, n ü t z ­

lic h e s  s o z ia le s  E n g a g e m e n t  o d er  w a h r ­

h a f t ig e  m o r a lis c h e  S ta n d a r d s  w a re n  

le b e n s g e fä h r lic h . E s  g ib t  w ir k l i c h  n ic h t  

e in e  e in z ig e  P e r s ö n l ic h k e i t  in  d e r  K u n s t  

o d er  in  d e r  L i t e r a tu r ,  d ie  s ic h  z u  d en  

B e s te n  z ä h le n  d ü r f te  u n d  u n v e r s e h r t  g e ­

b l ie b e n  w ä re . L a g e r , G e fä n g n is , F o lte r , 

H in r ic h tu n g ,  Tod o d er  V e rs c h w in d e n  d e r  

n a h e n  A n g e h ö r ig e n  w a r  ih r  S c h ic k s a l.

K u r z ,  d a s  K a ta s tr o p h is c h e  a m  s o w je ­

tis c h e n  T o ta l i ta r is m u s  ü b e r t r a f  d ie  b e ­

k a n n te n  E p o c h e n  vo n  N o t  u n d  B e d r ä n g ­

n i s  in  d e r  G e sc h ic h te  d u rc h  g e n a u  d e n  

A s p e k t ,  d e r  D a n te s  H ö l le  vo m  F e g e feu er  

u n te r s c h e id e t:  E s  b le ib t  k e in e  H o f fn u n g .

K e in  W u n d e r , d a ss  d ie s e  b e i s p ie l ­

h a f te  S i t u a t i o n  des M e n sc h e n  d ie  b i l ­

d e n d e n  K ü n s t le r  u n d  d ie  S c h r i f t s t e l l e r  

g e r a d e z u  h y p n o t i s ie r t ;  s ie  s t e l l t  e in e  

E r le u c h tu n g  d a r . S ic h e r  s te h t  d ie  t o ta ­

l i tä r e  W ir k l i c h k e i t  d e r  K u n s t  o f t  im  W e­

ge. N u r  se h r  w e n ig e  h a b e n  d ie  C h a n c e , 

ih re  G e d a n k e n  u n d  B i ld e r  z u  v e r v o l l ­

k o m m n e n . E s  w a r  ä u s s e r s t  s c h w ie r ig ,  

j a ,  r i s k a n t ,  a u s lä n d is c h e  K u n s t  u n d  

a u s lä n d is c h e s  D e n k e n  z u  s tu d ie r e n . N u r  

w e n ig e  w u s s te n  w ir k l i c h  e tw a s  ü b er  

S p e n g le r  o d er  S a r tr e ,  K a fk a  o d er  C h a ­

g a ll .  D e r  Z u g a n g  z u  d e r  s o g e n a n n te n  

« b o u rg e o isen  K u l tu r »  w a r  a b g e s c h n i t te n  

w o rd e n .

P a r a d o x e r w e is e  i s t  d a s  t o ta l i tä r e  S y ­

s te m  a b er  n ic h t  n u r  e in  g ro sse s H i n d e r ­

n is  f ü r  d ie  K u n s t ,  es i s t  a u c h  e in  g r o s ­

se r  L e h r m e is te r .  D a s  L e b e n  s e lb s t  h a t  

d ie  le h r e n d e  R o lle  d e r  g ro sse n  D e n k e r  

u n d  T a len te  ü b e r n o m m e n . V ie le  g u te  

M a le r  h a t te n  u n d  h a b e n  n ic h t  d ie  M ö g ­

l ic h k e i t ,  M u s e e n  u n d  G a le r ie n  a u s s e r ­

h a lb  ih re s  L a n d e s  z u  s tu d ie r e n . D o ch  

d ie  W ir k l i c h k e i t  f ü h r t e  u n s  P a n o r a m e n  

u n d  A n s ic h te n  vor, d ie  m i t  d e n  W erke n  

M a g r it te s ,  P ic a sso s , N o ld e s  o d er  B a s e ­

l i t z ’ v e r g le ic h b a r  s in d .  D u r c h  d ie  E r ­

f a h r u n g  von  M i l i tä r p a r a d e n  u n d  n ä c h t ­

lic h e n  V e rh a ftu n g e n , vo m  L e b e n  a u f  d em  

L a n d e  u n d  d e n  o f f i z i e l l e n  I n s t i t u t i o n e n ,  

von  K r ie g  u n d  G e fä n g n is  h a b e n  d ie  s o ­

w je t is c h e n  S c h r i f t s t e l l e r  u n d  P o e te n  d a s  

G r u n d w is s e n  g e le r n t ,  a ls  E r s a t z  f ü r  d a s  

w is s e n s c h a f t l ic h e  S t u d i u m  d es  g r ie c h i ­

sch en  « fa tu m » , P a sc a ls , S c h o p e n h a u e r s  

u n d  O rtega  y  G a sse ts . a . s i n i a w s k i  u n d  

I. B R O D SK Y  e r le b te n  G e r ic h ts v e r h a n d ­

lu n g e n , d ie  g a n z  b e s t im m t  n ic h t  w e n ig e r
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i n s t r u k t i v  w a r e n  a ls  d ie  L e k tü r e  von  

K a fk a s  R o m a n  « D e r  P ro ze ss» .

U n te r  so lc h e n  U m s tä n d e n  k a n n  m a n  

a lle r d in g s  k a u m  e in e n  h o h e n  k ü n s t l e ­

r is c h e n  S ta n d a r d  e r w a r te n .  A n z e ic h e n  

vo n  u n s a u b e r e r  h a n d w e r k l ic h e r  F e r t i ­

g u n g  o d er  e in e  g e w is s e  N a c h lä s s ig k e i t ,  

e in  M a n g e l  a n  F o r m b e h e r r s c h u n g  s in d  

u n se re r  K u n s t  r e g e lm ä ss ig  a n z u s e h e n .  

I h r  in n e r e r  « B a r b a r is m u s »  i s t  e in  f a t a ­

les H a n d ik a p ,  z u w e i l e n  a b e r  a u c h  e in  

p o s i t i v e r  W ert. M i t  d e r  u n z u r e ic h e n d e n  

F e r t ig k e i t  z u  s p ie le n  i s t  e in e  M e th o d e  

k ü n s t le r is c h e r  S e lb s tv e r w ir k l i c h u n g  des  

s p ä te n  2 0 .J a h r h u n d e r t s .

D ie  to ta l i tä r e  W i r k l i c h k e i t  i s t  s e i t  

d e r  z w e i te n  H ä l f t e  d e s  J a h r h u n d e r t s  im  

W a n d e l b e g r iffe n . D o ch  d a s  k a ta s tr o -  

p h is c h e  G e fü h l  in  d e n  b i ld e n d e n  K ü n ­

s te n  u n d  d e r  L i t e r a t u r  s c h w in d e t  n ic h t .  

D ie  a c h tz ig e r  J a h r e  w a r e n  in  ih r e r  k ü n s t ­

le r is c h e n  B i l d e r w e l t  a p o k a ly p t i s c h e r  

d e n n  j e .  D ie s  i s t  e in e s  d e r  S y m p to m e  

u n se re r  « p o s t - t r a u m a t is c h e n »  E n t w i c k ­

lu n g . J e d e  fo lg e n d e  G e n e r a t io n  e r re ic h t  

e in e n  h ö h e r e n  G r a d  d e s  tr a g is c h e n  A u s ­

d r u c k s  o d er  d e r  I r o n ie .  Z u n ä c h s t  w ir d  

d a s  w a h r e  A u s m a s s  d e r  K a ta s tr o p h e  s e i t  

1 9 5 5  S c h r i t t  f ü r  S c h r i t t  w e i te r  e n th ü l l t ,  

u n d  es s c h e in t ,  a ls  m ü s se  d a s  e n d lo s  so  

w e ite r g e h e n . U n d  z u m  z w e i t e n  e r fä h r t  

a u c h  d ie  j ü n g s t e  K ü n s t le r g e n e r a t io n ,  

w e lc h e  in  d e n  J a h r e n  d e r  P e r e s tr o jk a  

a u f  d e r  B i ld f lä c h e  e r sc h ie n , d ie  A u s w e g ­

lo s ig k e it ,  d ie  Z e r s tö r u n g  a l le r  m e n s c h ­

lic h e n  G r u n d w e r te  d u rc h  e in e  u n p e r ­

s ö n l ic h e  to ta l i tä r e  A l lm a c h t  n o ch  a u f  

u n m i t te lb a r e ,  e r n s th a f te  W eise .

D ie  to ta l i tä r e  H a l t u n g  u n d  P r a x i s  

im  s o w je t i s c h e n  L e b e n  t r i t t  n ic h t  m e h r  

in  F o rm  d es  d ir e k te n  V ö lk e rm o r d s  n a c h  

s ta l i n i s t i s c h e r  A r t  a u f ,  u n d  s e lb s t  d ie  

« s a n fte  E r d r o s s e lu n g »  d e r  N o n k o n fo r m i ­

s te n  k a n n  h e u te  n ic h t  m e h r  so  le ic h t  A n ­

w e n d u n g  f i n d e n .  A u f  d e r  a n d e r e n  S e i te  

a b e r  h a t  d a s  S y s te m  e in e n  u n ü b e r t r o f fe ­

n e n  u n d  a l lu m fa s s e n d e n  M e c h a n is m u s  

z u r  U n te r d r ü c k u n g  d e r  E n ts c h e id u n g s ­

f r e i h e i t  d e s  E in z e ln e n  e n tw ic k e l t .  D ie  

W u c h e ru n g e n  a u s  V o rsc h r if te n , E i n ­

s c h r ä n k u n g e n  u n d  K o n tr o l le n  vo n  a u s ­

sen  g e b e n  e in e m  d a s  G e fü h l ,  d ie  e ig en e  

F r e ih e i t  u n d  d ie  e ig en e  E n ts c h e id u n g  

w ä r e n  e in  ü b e r f lü s s ig e r  L u x u s .

B i s  h e u te  h a t  d ie  n e u e  P o l i t i k  d e r  

O ffe n h e i t  u n d  L ib e r a l i s a t io n  n o ch  k e in e  

g r u n d le g e n d e n  R e fo r m e n  in  d e r  W i r t ­

s c h a f t ,  in  d e n  M a c h ts t r u k tu r e n  o d er  im  

A ll ta g s le b e n  g e b r a c h t. D ie  n e u e  F r e ih e i t  

d e r  M e in u n g s ä u s s e r u n g  h a l f ,  vo r  M i l l i o ­

n e n  M e n sc h e n  d a s  W esen  d es  to ta l i tä r e n  

S y s te m s  b lo s s z u le g e n , h a t  a b e r  d e n  M o ­

n o p o la n s p r u c h  d e r  A l lm a c h t  n ic h t  b e s e i­

t ig e n  k ö n n e n .

D ie  R e a l i t ä t e n  des L e b e n s  u n d  d e r  

e n ts p re c h e n d e  « m o d u s  v iv e n d i»  v e r ä n ­

d e r n  s ic h  f ü r  d ie  M e h r h e i t  n u r  in  g a n z  

g e r in g e m  M a sse . D a s  D e n k e n  u n d  d ie  

K u n s t  u n te r lie g e n  im m e r  no ch  d e m  a l te n  

B a n n .

D ie  d e r z e i t ig e  P h a s e  d e r  k ü n s t l e r i ­

sc h en  E n tw i c k l u n g  in  d e r  s o w je t is c h e n  

R e g io n , d ie  sc h o n  in  d e n  f ü n f z i g e r  J a h ­

ren  b eg a n n , m u s s  a ls  p o s t - k a t a s t r o p h i -  

sch es S t a d i u m  d e f in i e r t  w e rd e n . D a m i t  

i s t  g e m e in t ,  d a s s  d e r  f a t a l e  Z e i t p u n k t  

i n  d e r  G e s c h ic h te  h in t e r  u n s  l ie g t .  T r o tz ­

d e m  k ö n n e n  w ir ,  a u s  d e m  S c h o s s  d e r  

g ro sse n  K a ta s tr o p h e  g e b o re n , n ic h t  

a n d e r s  a ls  m is s tr a u is c h  in  d ie  Z u k u n f t  

b lic k e n .

O h n e  Z ö g e r n  w ü r d e  ich  d ie  k ü n s t ­

le r is c h e  B i ld e r w e l t  in  u n se re r  R e g io n  a ls  

e s c h a to lo g is c h  b e sch re ib en . D e r  s e m a n ­

tisc h e  K e r n  d e r  K u n s tw e r k e  ( in  b i l d e n ­

d e r  K u n s t  u n d  L i t e r a t u r ) ,  w e lc h e  d en  

w ir k l ic h  u n a b h ä n g ig e n , f ü h r e n d e n  T e il 

u n se re r  K u l t u r  a u s m a c h e n , b e s te h t  a u s  

z w e i  E le m e n te n .

D ie  e r s te  K o m p o n e n te  s t e l l t  d a s  E n d e  

d a r, d ie  B e d r o h u n g , d a s  N ic h t - S e in .  S ie  

k a n n  in  v ie le n  G e s ta l te n  e r sc h e in e n :  a ls

H o lo c a u s t ,  Tod, Z e r fa l l ,  m o r a lis c h e  D e ­

k a d e n z ,  S u i z i d ,  W a h n s in n ,  a b s u r d e  S ic h t  

d e r  E x i s t e n z ,  A u f lö s u n g  d e r  P e r s ö n l ic h ­

k e i t  u sw .

E s  w ä r e  je d o c h  ir r ig ,  d ie  w a h r e  

E s c h a to lo g ie  le d ig l ic h  m i t  « sc h re c k lic h e n  

D in g e n »  z u  i d e n t i f i z i e r e n .  D ie  e s c h a to -  

lo g isc h e  S e m a n t i k  h a t  in  d e r  s o w j e t i ­

sc h e n  K u n s t  ( w ie  ü b e r a l l)  e in e  D o p p e l -  

S tr u k tu r .  H o f fn u n g  m u s s  d ie  tö d lic h e  

B e d r o h u n g  a u s b a la n c ie r e n . D ie  H o f f ­

n u n g  e r s c h e in t  i r r a t io n a l  j e n s e i t s  d e r  

H o ffn u n g s lo s ig k e i t .  S ie  k a n n  a ls  e in e  

b a c c h isc h e  F r e u d e  a u f t r e te n  o d er  n u r  a ls  

s c h ü c h te r n e  E r w a r t u n g  e in e s  n e u e n  

L e b e n s . D ie  A u s s ic h t  a u f  W ie d e r g e b u r t  

u n d  E r lö s u n g  k a n n  b e d in g u n g s lo s  a k z e p ­

t i e r t  o d er  m i t  S k e p s is  a u fg e n o m m e n  

w e r d e n , s ie  k a n n  a n g e b e te t  o d er  v e r la c h t  

w e rd e n . D a s  i s t  E s c h a to lo g ie .

D a s  B in o m  a u s  B e d r o h u n g  u n d  H o f f ­

n u n g  b i ld e t  e in e n  E c k p fe i l e r  d e r  a l t e r ­

n a t iv e n  s o w je t is c h e n  K u n s t  u n d  L i t e r a ­

tu r . B e d r o h u n g  u n d  H o f fn u n g  a ls  b ip o ­

la r e r  K o m p le x  u n d  ih re  B e d e u tu n g  in  

d e r  z e i tg e n ö s s is c h e n  s o w je t is c h e n  K u n s t  

la s s e n  s ic h  m i t  d e m  G r u n d m o d e l l  des  

K ie r k e g a a r d is c h  in s p i r ie r te n  re lig iö s e n  

E x i s t e n z ia l i s m u s  ve rg le ic h e n . D a s  

k o m m t  n ic h t  vo n  u n g e fä h r . K u n s t  u n d  

L i t e r a t u r  s i n d  vo n  j e h e r  d ie  tr e u e s te n  

V e rb ü n d e te n  d e s  p h i lo s o p h is c h e n  D e n ­

k e n s  in  R u s s la n d  g e w e se n . D ie  T a tsa ch e , 

d a ss  e x p l i z i t e s  p h i lo s o p h is c h e s  D e n k e n  

s e i t  1 9 2 2  d u rc h  V erbot, V e r b a n n u n g  oder  

E x i l  v e r h in d e r t  w u r d e , h a t  n u r  z u  e in e r  

p h i lo s o p h is c h e n  A n r e ic h e r u n g  in  d er  

K u n s t  g e fü h r t .

D ie  e s c h a to lo g is c h e  M e ta p h y s ik ,  

E t h i k  u n d  A n th r o p o lo g ie  e n tw ic k e l te  

s ic h  vo n  L .  K a r s a w in ,  d e r  in  e in e m  

s o w je t is c h e n  K o n z e n tr a t io n s la g e r  s ta r b ,  

b is  z u  M . M a m a r d a s c h w i l i ,  d e r  k ü r z l i c h  

von  e in e r  h a lb  o f f i z i e l l e n  P o s i t io n  z u m  

u n b e s t r i t t e n  e r s te n  R a n g  u n te r  u n se re n  

I n t e l l e k tu e l l e n  d e r  G e g e n w a r t  a u fs t ie g .
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Z u m  A b s c h lu s s  d ie s e s  k le in e n  E x ­

k u r s e s  m ö c h te  ich  no ch  a n  e in e n  a n d e ­

ren , w e i th in  b e k a n n te n  D e n k e r  e r in n e r n ,  

W l a d im ir  ß ib le r .  B e z e ic h n e n d e r w e is e  

d e f in ie r te  er  e in e  K u l t u r  a n  s ic h  a ls  

e in  « S O S - S ig n a l  a n  a n d e r e  K u l tu r e n » .  

G le ic h , ob m a n  ih r  z u s t i m m t  o d er  n ic h t ,  

d ie s e  D e f i n i t i o n  i s t  b e m e r k e n s w e r t  w e ­

g e n  ih r e r  re in  e s c h a to lo g is c h e n  S e m a n t i k .  

B e id e  P o le , b e id e  k o n s t i t u t i v e n  E le m e n te  

s i n d  v o r h a n d e n :  d ie  B e d r o h u n g  im  m e ta ­

p h o r is c h e n  S c h i f fb r u c h  u n d  d ie  H o f f ­

n u n g  a u f  R e t tu n g  im  B i l d  d e s  H i l f e ­

ru fs .

D ie  s o w je t is c h e  K u n s t  i s t  in  ih re m  

W esen r e a l is t is c h  -  s e lb s t  w e n n  s ie  v o l l ­

k o m m e n  a n t ia k a d e m is c h  u n d  a n t i - o f f i -  

z i e l l  d a h e r k o m m t,  r e a l is t is c h  in  d em  

S in n e ,  d a s s  s ie  d ie  s o z ia le n  u n d  h i s t o ­

r is c h e n  R e a l i t ä t e n  d es  L a n d e s  m e h r  

o d er  w e n ig e r  d i r e k t  r e f le k t ie r t  u n d  d e r  

S o w je t i s c h e n  S p h i n x ,  d ie s e m  e s c h a to ­

lo g isc h e n  W esen, ih re  A n tw o r t  e n tg e g e n ­

h ä l t .

W as d ie  b i ld e n d e n  K ü n s te  b e t r i f f t ,  

so  la s s e n  s ic h  d ie se  g e n a u e r  m i t  H i l f e  

e in e s  k u r z e n  Ü b e r b lic k s  ih r e r  n e u e r e n  

G e s c h ic h te  u n d  T yp o lo g ie  b e le u c h te n .

I n  j e d e m  E n tw ic k lu n g s s ta d iu m  z w i ­

sc h en  d e n  f ü n f z i g e r  u n d  d e n  a c h tz ig e r  

J a h r e n  g a b  es b e i d e n  w ic h t ig e r e n  G r u p ­

p e n  e in e n  j e w e i l s  e ig e n e n  A n s a t z  z u  d en  

G r u n d b e d e u tu n g e n .

U m  I 9 6 0  z u m  B e i s p i e l  b i ld e te  d ie  

r e a l is t is c h e  u n d  p o p u l i s t i s c h e  G r u p p e  

« D e r  h a r te  S t i l »  e in e n  tra g is c h e n  Z u ­

s a m m e n p r a l l  z w is c h e n  M e n sc h  u n d  

W i r k l i c h k e i t  a b , d e r  f a s t  e in  S y n o n y m  

von  G e fa h r  u n d  V e r n ic h tu n g  w a r . p. n i - 

KONOW, V.POPKOW u n d  a n d e r e  V ertre te r  

d ie s e r  R ic h tu n g  le g te n  d e n  A k z e n t  a u f  

d ie  B e d r o h u n g .

Z u r  g le ic h e n  Z e i t  s c h u fe n  in  A b g r e n ­

z u n g  d a z u  d ie  N o n - R e a l is te n  w ie  

SC H W A R Z M A N N , V .NEM U CH 1N o d er  d ie  

K in e t i s t e n  e in e  K u n s t ,  d ie  d a s  P r in z ip

H o f fn u n g  fo r c ie r te ,  in d e m  s ie  d u rc h  

re in e  F o r m - H a r m o n ie n  m e ta p h y s is c h e s  

u n d  u to p is c h e s  P a r a d ie s  e n tw a r fe n ,  d a s  

s o w e i t  w ie  m ö g lic h  von  e in e r  e m p i r i ­

sc h en  W i r k l i c h k e i t  e n t f e r n t  w a r . E r s t  

d ie  K e n n tn i s  d ie s e r  b e id e n  P o le  e rg ib t  

e in  v o l l s tä n d ig e s  B i l d  vo n  d e r  e s c h a ­

to lo g is c h e n  S e m a n t i k  d ie s e r  Z e i t .

Z u m  Z e i t p u n k t  d e r  n e o to ta l i tä r e n  

R e p r e s s io n  ( e tw a  z w is c h e n  1 9 6 8  u n d  

1 9 8 4 )  w a n d te n  s ic h  v ie le  G r u p p e n  u n d  

e in z e ln e  K ü n s t l e r  d e r  B i ld e r w e l t  z u ,  

w e lc h e  d a s  R e ic h  des Todes a u s m a lt .  

A u to m a te n w e s e n  o d er  R o b o te r , P u p p e n  

u n d  P h a n to m e  b e v ö lk e r te n  ih re  W erke. 

D ie  A tm o s p h ä r e  e in e s  i r r a t io n a le n ,  b e ­

d r o h l ic h e n  T ra u m e s  v e r b r e ite te n  d ie  B i l ­

d e r  vo n  J.O R L O W , T. N A Z A R E N K O , A .W O L -  

KOW, N .N E ST E R O W A , 0 . BULGAKOWA U . a .  

S ie  h a t te n  v ie le  S c h w ie r ig k e i te n  m i t  d e r  

O b r ig k e it ,  a b e r  g e r a d e  d ie  T a tsa ch e , d a ss  

s ie  r e a l is t is c h  m a l te n ,  f u n k t i o n i e r t e  

m a n c h m a l  a u f  g e r a d e z u  m y s t is c h e  W eise. 

D ie  V ertre te r  d e r  S ta a ts h ie r a r c h ie  v e r ­

s ta n d e n ,  d a s s  d ie s e  K ü n s t le r  d ie  W i r k ­

l i c h k e i t  a b b i ld e te n ,  a b er  n u r  w e n ig e  von  

ih n e n  b e g r i ffe n , d a ss  s ie  d ie  k a ta s tr o -  

p h is c h e  R e a l i t ä t  in  ih re m  t ie fs te n  W esen  

d a r s te l l te n .

Ih r e  « U n d e r g r o u n d -K a m e r a d e n »  e n t ­

w ic k e l te n  in  d e n  s ie b z ig e r  J a h r e n  d ie  

K u n s tr ic h tu n g  d e s  « S o z ia le n  K o n z e p -  

tu a l i s m u s » .  I .  K a b a k o w , E .  B u la to w  s o ­

w ie  d ie  no ch  s c h ä r fe r e n  K ü n s t le r  v. KO­

MAR u n d  A. m e l a m i D k o n z e n tr ie r te n  sich  

e b e n fa l ls  a u f  d a s  P ro b le m  d e r  m e n s c h ­

lic h e n  T ra g ö d ie , je d o c h  f a n d e n  s ie  d a b e i  

ih r e n  e ig e n e n  A n s a tz .  S ie  k o n s tr u ie r te n  

d a s  M o d e l l  d e r  p o s t - t r a u m a t i s c h e n  P s y ­

che, d a s  M o d e l l  e in e s  G e is te s , d e r  u n ­

g e o r d n e t  u n d  im  Ü b e r flu s s  a l le  A r te n  

vo n  K lis c h e e s  u n d  S te r e o ty p e n  des a l l ­

g e m e in e n  G e b r a u c h s  h e r v o r b r in g t ,  vom  

p o l i t i s c h e n  S lo g a n  b is  h in  z u  A l l t a g s ­

f l o s k e ln .  D ie s e  R u in e n  e in e s  z e r s tö r te n  

g e is tig e n  G e b ä u d e s  v e r h a l te n  s ic h  a u f

h ö c h s t  a b s o n d e r lic h e  W eise . S ie  v e r l ie ­

ren  ih re  B e z u g s p u n k te  u n d  b i ld e n  n e u e , 

g ro te sk e  F o rm e n .

D ie  in te l l ig e n te n  u n d  b e d e u tu n g s ­

v o lle n  B i ld e r  ( s o w o h l  v is u e l le r  a ls  a u ch  

s p r a c h l ic h e r  A r t )  vo n  e in e m  m e n s c h l i ­

chen  B e w u s s ts e in  u n d  U n te r b e w u s s ts e in ,  

d a s  j e g l ic h e  K o h ä r e n z  ve r lo ren  h a t  u n d  

b e g in n t ,  d ie  m e r k w ü r d ig s te n  S c h im ä r e n  

vo n  s ic h  z u  g eb en , s i n d  z u t i e f s t  iro n is c h  

u n d  f r e i  von  je d e m  P a th o s . M e la n c h o lie  

o d er  F r u s t r a t io n  k o m m t  n o r m a le r w e is e  

in  d e r  o f f i z i e l l e n  K u n s t ,  d e r  S o t s - K u n s t ,  

n ic h t  vor. D ie  v ö ll ig e  I r o n ie  h a t  h ie r  

d ie  R o lle  d e r  H o f fn u n g ,  d e r  P e r s p e k t iv e  

a u f  R e t tu n g ,  ü b e r n o m m e n .

D ie  A n h ä n g e r  d ie s e r  A u f fa s s u n g ,  d ie  

N e o -  u n d  P o s t - K o n z e p tu a l i s te n  w ie  

G .B R U SK 1N , VM IR O N E N K O , K. SW ESD O T- 

SC H ETO W , u n d  Y .P E T R U K , f ü h r t e n  d ie  

B e w e g u n g  z u  e in d r u c k s v o l le n  u n d  g r o te s ­

k e n  « M y th o lo g e m e n » . D a s  p h i lo s o p h is c h e  

S p ie l  m i t  v e r sc h ie d e n e n  S e i te n  e in e r  

to te n  S ee le , e in e s  s e z ie r te n  u n d  fa r c e n -  

h a f t  v e r w ir r te n  m e n s c h lic h e n  G e is te s  

w a r  in  d e n  a c h tz ig e r  J a h r e n  se h r  a t t r a k ­

t i v  f ü r  v ie le  w e s t l ic h e n  K r i t i k e r  u n d  

G a le r is te n . S ie  z w e i fe l t e n  n ic h t ,  h ie r in  

d em  n ic h t - o f f i z i e l l s t e n ,  d e m  u n a b h ä n ­

g ig s te n  G e is t  z u  b eg eg n en .

D a s  w ir k l i c h e  P a n o r a m a  d e r  a l t e r ­

n a t iv e n  K u l t u r  i s t  w e s e n t l ic h  d i f f e r e n ­

z ie r te r  u n d  b re ite r . D ie  B o ts c h a f t  d e r  

s o w je t is c h e n  K u l t u r  s t e l l t  s ic h  in  m e h ­

reren  s e m a n tis c h e n  F o r m e ln  d a r ;  d ie  

n e o - k o n z e p tu a l i s t is c h e  i s t  n u r  e in e  d a r ­

u n te r .

D a s  tö d l ic h e  u n d  k a ta s tr o p h is c h e  

E le m e n t  w i r d  von  d en  V ertre te rn  des  

p o l i t i s c h e n ,  a n t i t o ta l i t ä r e n  P h a n ta s t i ­

sch en  R e a l is m u s  u n te r s tr ic h e n , w e lc h e  

d ie  re g ie ren d e  K la s s e  d e r  S o w je tu n io n  

a ls  M o n s te r  u n d  D ä m o n e n  d a r s te l le n .  

D . K a n ta r o w  u n d  S . Z w e tk o w  le is te te n  

d e n  b e m e r k e n s w e r te s te n  B e i tr a g  z u  d ie ­

se r  « S c h u le » .
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D ie  ä u s s e r s t  v ie l fä l t ig e  S p h ä r e  d er  

A n t i - U t o p i e  in  d e r  K u n s t  b r in g t  B i ld e r  

e in e r  v e r r ü c k te n , a b s u r d e n , u n te r g e h e n ­

d e n  W e lt h e r v o r . G a n z e  G r u p p e n  e r s c h a f ­

f e n  ih re  e ig en e  V a r ia n te  d ie s e s  e s c h a to -  

lo g isc h e n  T h e m a s , z - B .  y. a w w a k u m o w , 

A. BR O D SK Y u n d  a n d e r e  K ü n s t l e r  des  

U r b a n e n  K o n z e p tu a l i s m u s .  A u s s e r d e m  

f o l g t  e in e  R e ih e  e in z e ln e r  K ü n s t l e r  d em  

K o n z e p t  d e r  A n t i - U t o p i e :  Y.CH O RO W SKI, 

V.BO W KU N, G. K IT SC H IG IN , F. K IR K E ,

A .D SC H IK IA .

S o d a n n  d ie  « T r a u e r - K u n s t»  m i t  d er  

I n to n a t io n  e in e s  R e q u ie m s ,  d .h .  e in e m  

s e m a n t is c h e n  K o m p le x ,  d e r  V e r z w e if­

lu n g  u n d  H o f fn u n g  m i t e in a n d e r  v e r ­

k n ü p f t  (M. K AN TO R, V. K A L IN IN , G. N E - 

LED W A, J . Z H A K Y P O W ).

A m  u n e r w a r te ts te n  k a m  w a h r s c h e in ­

l ic h  d e r  A u f t r i t t  d e r  e m o t io n a le n  u n d  

m o n u m e n ta le n  « n e o -b a r o c k e n »  K u n s t  

von  S.SC H U TO W , O .T IST O L , K .R E U N O W , 

d ie  s o w o h l  v o l l  d r a m a tis c h e r  I n t e n s i t ä t

V Ich lebe -  ich sehe. Künstler der achtziger Jahre in 
Moskau. Bern 1988; E. Peschler: Künstler in Moskau.

a ls  a u c h  v o l l  e n th u s ia s t i s c h e m  H e d o n is ­

m u s  w a r , a ls  w ä r e  s ie  g a n z  s ic h e r , d a ss  

d a s  G lü c k  d e r  M e n s c h h e i t  ir g e n d w a n n  

k o m m e n  m ü s se , v ie l l e ic h t  f r ü h e r ,  a ls  

m a n  a l lg e m e in  a n n im m t .

D ie  E s c h a to lo g ie  in  d e r  K u n s t  i s t  

k e in e  e x k lu s iv e  E r r u n g e n s c h a f t  d e r  S o ­

w je tu n io n .  W o a n d e rs  g ib t  es b e d e u te n ­

d ere  K ü n s t le r ,  a u f  d ie  d ie s  e h e r  z u t r ä f e  

-  F r a n c is  B a c o n  u n d  A n s e lm  K ie fe r  z u m  

B e is p ie l .  D ie  S o w je tu n io n  b ie te t  je d o c h  

a m  E n d e  d e s  2 0 .J a h r h u n d e r t s  e in  g a n ­

ze s  P a n o r a m a  re g io n a le r , m u l t i n a t i o n a ­

le r  Z i v i l i s a t i o n e n ,  d ie  f a s t  a u s n a h m s lo s  

e in e  e s c h a to lo g is c h e  S p r a c h e  sp rech en .

D e r  v e r b r e ite te  ru s s is c h e  M e s s ia n i s ­

m u s  h a t ,  s e lb s t  w e n n  er so a u th e n t i s c h  

w ie  b e i D o s to je w s k i  a u f t r i t t ,  e in e n  g e ­

s c h m a c k lo s e n  Touch  vo n  E ig e n w e r b u n g  

d u rc h  S e lb s tz ü c h t ig u n g .  Ic h  w o l l te ,  ich  

k ö n n te  d a r a u f  v e r z ic h te n , m e s s ia n is c h  

ZU s e in . E s  w ä r e  lä c h e r lic h , e in e  f ü h ­

re n d e  R o l le  S o w je t r u s s la n d s  in  d e r  z e i t -

Die neue Avantgarde. Zürich 1988; Les Cahiers du 
Musée national d 'art moderne. L ’art au pays des 

Soviets. H iver 1988; 10+ 10. Contemporary Soviet

g e n ö s s is c h e n  K u n s t  o d er  P h ilo s o p h ie  z u  

b e h a u p te n .  N ic h t s d e s to t r o t z  b in  ich  d a ­

vo n  ü b e r z e u g t ,  d a s s  u n se re  u n a b h ä n g ig e  

a l te r n a t i v e  K u l t u r  t r o t z  ih r e r  U n g e s c h l i f ­

f e n h e i t  u n d  ih r e r  h a lb g e lä h m te n  Z u n g e  

v e r su c h t, e tw a s  w i r k l i c h  W e se n tl ic h e s  

ü b e r  N a t u r  u n d  S c h ic k s a l  d e s  M e n sc h e n  

a u s z u s a g e n .

U n d  so h a t  s ic h  d ie  g u te  a l te ,  s a r ­

k a s t is c h e  G e s c h ic h te  w ie d e r  e in m a l  e in e n  

S c h e r z  e r la u b t .  S i e  h a t  d ie  u n te r d r ü c k te ,  

p e r ip h e r e  K u l t u r  i n  d e r  S o w je tr e g io n  

(d ie  in  m a n c h e r  H in s i c h t  w ir k l i c h  u n t e r ­

e n tw ic k e l t  i s t )  z u  m a n c h  b e d e u te n d e r ,  

j a  g r u n d le g e n d e r  E in s i c h t  g e b r a c h t.

D ie  k ü n s t le r is c h e  B o ts c h a f t  d e r  

S o w je tu n io n  i s t  h e r g e le i te t  a u s  ih r e r  

s p e z i f i s c h e n  h i s to r is c h e n  E r fa h r u n g ;  

v ie l l e ic h t  a b e r  k a n n  d e r  R e s t  d e r  W e lt  

e in ig e  s e in e r  e ig e n e n  G e s ic h ts z ü g e  in  

d ie s e m  S p ie g e l  w ie d e r e r k e n n e n .

( Ü b e r s e t z u n g :  F r a n k  H e ib e r t )

and American Painters. New York, Leningrad 1989; 
V. M isiano: Der Kindergarten. «Durch» Nr. 2, 1987.

D i e s e r  T e x t  i s t  d i e  ü b e r a r b e i t e t e  V e r s i o n  e i n e s  V o r t r a g s , 

d e n  d e r  A u t o r  a n l ä s s l i c h  d e s  i n t e r n a t i o n a l e n  A I C A -  K u n s t  k r  i t i k e r k o n g r  e s s e s  

( 1 8 . - 2 5 .  S e p t e m b e r  1 9  8 9 )  i n  T i f l i s  ( U d S S R )  g e h a l t e n  h a t .
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