
I n  every ed ition  of PARKETT, two cum ulus clouds, one from A m erica, the o ther 
from Europe, float out to an in terested  public. They convey individual opinions, 
assessm ents, and  m em orable  encounters -  as entirely  personal p resen ta tions of

professional issues.

O u r authors this tim e are F riedem ann M alsch, art h istorian  and critic in C ologne,

and  D avid D eitcher, w riter in  New York.

When Chinese demonstrators march
ed into Tiananmen Square, some sing
ing “The Internationale” and bearing 
a statue of liberty on a litter, the 
American TV-news anchors beamed 
from among the youthful throngs as 
if the tune were “America the Beauti
ful,” and the statue a tribute to the 
world’s most perfect democracy. 
Meanwhile, back at home, the United 
States Supreme Court was dismantling 
the legal basis upon which the struggle 
for civil rights for all Americans has 
depended since it emerged during the 
1960s.

The Reagan Court virtually defies 
individuals to bring suit against em
ployers for discriminatory practices in 
hiring and promotion. It will be a lot 
harder to win such cases now that 
those who have been discriminated 
against must bear the burden of prov
ing that bigotry informed the defen-
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dant’s policies, rather than mere prof
it-based considerations. In another 
ruling, the Court deemed it necessary 
to protect white men from -  what else? 
-  discrimination, because this, they 
believe, is the product of the “affirma
tive action” programs that were ini
tiated to foster employment for wom
en and members of minority groups. 
The court also confirmed that indi
vidual states are entitled to severely 
limit a woman’s right to terminate an 
unwanted pregnancy. This decision, 
privileging the rights of fetuses over 
those of women who depend upon 
state-funded health facilities to have 
abortions, implies an institutionalized 
hostility to female sexuality. It also 
advances an assault on the individ
ual’s right to privacy that began in 
earnest three years ago when the jus

tices upheld the right of police in 
Georgia to break into a man’s home 
and book him under that state’s cen
tury-old anti-sodomy law.

How puzzling then, that in the 
midst of all this the high court should 
also rule that burning the American 
flag is protected under the First 
Amendment right to free speech. But 
this ringing, albeit symbolic, defense 
of freedom was too much to bear for 
George Bush -  and virtually every 
other politician in the land who had 
not previously announced the inten
tion to retire permanently from public 
life. With a unanimity that is rare in 
electoral politics, our congressmen 
draped themselves in “Old Glory,” 
stayed up all night giving indignant 
patriotic speeches in the Capitol, and 
rushed headlong to amend the Con
stitution. This, rather than abide by 
the words of Justice William J. Bren-
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nan Jr., who had the temerity to de
clare the flag venerable only in pro
portion to the security of the freedoms 
it symbolizes. The fact that some con
servative political commentators have 
opposed the current campaign to tin
ker with the Constitution added spice 
to this uniquely American stew, but 
then so did the decision of Anthony 
M. Kennedy -  the last conservative 
judge Reagan appointed to the Su
preme Court -  to side with the ma
jority on the flag-burning case. Evi
dently some conservatives realize how 
important it is to protect freedom at 
the symbolic level, especially when 
you intend to abrogate the real thing in 
so many other ways.

These days, the lure of a short-term 
political reward invariably determines 
the choice of symbol over substance, 
of macho posturing over “feminine” 
thoughtfulness. American politicians 
and their constituents are scrubbing 
themselves very clean indeed, scour
ing away every sign of the disorderly 
’60s and ’70s. To complete the national 
fumigation, they are embracing the 
props of patriotism with a zeal that 
borders on idolatry. Religious funda
mentalists -  perhaps the closest thing 
America has to idol worshipers -  are 
the standard-bearers in this new cru
sade. The assault on freedom, and the 
corresponding resolve to protect, 
among other totems, the American 
flag, corresponds with a nationwide 
disavowal of political and social prob
lems, the consideration of which 
would require a modicum of self re
flection.

Since artists in postwar America 
have been uniquely sanctioned to vio
late the national sensibility, it is not 
surprising that they and the institu
tions that support them have been at

tacked for breaches against what the 
conservative critic, Hilton Kramer, 
recently called the “laws of decency.” 
A furor broke out last March when a 
young man named Dread Scott Tyler 
exhibited a conceptual work, entitled 
WHAT IS TH E CORRECT WAY TO DISPLAY 

TH E AMERICAN FLAG?, in a show of stu
dent work at the School of the Art 
Institute of Chicago. Viewers were 
invited to write their responses to the 
title’s question in a notebook that was 
mounted on the wall; the only prob
lem was how to avoid treading on the 
flag, which the artist had laid on the 
floor directly below. Local politicians, 
cheered on by veterans and other flag 
fanatics, moved quickly to deprive the 
school of whatever state funding it re-
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ceived. Later, a political dispute of 
national proportions broke out in 
Congress concerning which artists 
should receive public funds and which 
art works should be exhibited in ins
titutions that depend, to whatever ex
tent, upon tax dollars. By early June 
scores of senators and congressmen 
were demanding that the National 
Endowment for the Arts (NEA) alter its 
funding procedures or face financial 
dismemberment. This threat, they in
sisted, had nothing whatsoever to do 
with freedom of expression, nor with 
censorship.

Then on June 13, Dr. Christina 
Orr-Cahall, director of the Corcoran 
Gallery of Art in Washington, an
nounced the cancellation of a Robert 
Mapplethorpe retrospective that was 
scheduled to open on July 1. Accord
ing to Dr. Orr-Cahall, the cancellation 
was prompted not by the oppressive 
discomfort of the many with the 
sexuality of the few, but by the desire 
to contain the congressional assault on 
the NEA. After all, she later said, can
cellation was preferable to installing 
the show minus the offending works. 
Perhaps the thought of installing it 
intact just never crossed her mind.

The assault on the NEA was itself 
brought on by the presence of a single 
photograph by the artist Andres Ser
rano in a travelling exhibition called 
“Awards in the Visual Arts 7.” Between 
December and the end of January, 
the show appeared at the Virginia 
Museum of Fine Arts in Richmond, a 
city at the northern edge of the Bible 
Belt. The offending work, PISS CHRIST, 

is a large (60 by 40 inch) photograph 
of a crucifix glowing gold in a murky, 
effervescent substance that is, as the 
title suggests, the artist’s urine. Begin
ning in April, Serrano, the NEA, and
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assorted politicians were inundated 
with angry mail when the American 
Family Association, a Christian cultur
al vigilante group, signaled its nation
wide network of affiliated believers to 
write letters. Senators and congress
men then revealed a long-suppressed 
hostility for contemporary artists and 
their supporters when they delivered 
speeches full of distortion and vitriol.

Serrano calmly explained that 
PISS CHRIST is intended to counter the 
everyday debasement of religious be
lief. Spiritual debasement is indeed 
the result of the evangelical exploiters 
who transmit their paranoid version of 
the Gospel globally. Spiritual degra
dation results when religious authori
ties show a greater concern for the 
preservation of institutional power 
than for human suffering and the eco
nomic and social injustices that regu
larly perpetuate it. In other words, far 
from being the frivolous provocateur 
that politicians and journalists made 
him out to be, Andres Serrano is genu
inely involved with the substance, as 
well as the symbolism, of religious 
belief.

To say that PISS CHRIST contains 
beauty is both to state the truth and to 
indicate another cause of consterna
tion among conservatives and liberals. 
For roughly three years, Serrano has 
made photographs that match the 
coloristic range of Cibachrome with 
the entire menu of body fluids. The 
first of these works was an immaculate 
diptych in which a vertical white 
rectangle abutted a red one. That 
these were actually milk-white and 
b l o o d  -red did more than merely en
hance the chromatic intensity of this 
photograph; it aroused visceral, con
flicting emotions in the viewer as well. 
Serrano followed this work with others 
that combined milk and blood, blood 
and soil, piss and blood, blood alone. 
He photographed a milk-white cross 
secluded in a blood-red field; a cruci
fixion with two flanking figures, their 
contours vaporized by a crimson light; 
and finally the series that immersed 
such figurines in piss.

The AIDS crisis has made Ameri
cans even less comfortable about “the 
body,” even more squeamish and dis
trustful about the substances and pro

cesses it contains, and more fright
ened than ever of the desires it har
bors. CACTUS BLOOD, a photograph of 
a globe-shaped cactus centered in a 
crimson field, literalizes the national 
dread of what courses through our 
veins. Serrano’s photographs are 
therefore indefensible to so many, 
not simply because they blaspheme, 
which in a narrow sense, some of them 
do; they are insupportable because 
they find beauty in substances that 
have always made people recoil in hor
ror and embarrassment -  now more 
than ever. Nor are the spare, white-on- 
black abstractions the artist has most 
recently produced likely to do any
thing but offend, since these action 
shots are actually cum shots.

That this artist could rekindle with 
urine a light that, since Byzantium, 
has been associated with divinity is as 
deeply moving as it is disturbing. That 
he had the effrontery to do so in a cul
ture that is more desperate in its devo
tion to fetishes than comfortable with 
the stubborn particularity of individ
ual belief has condemned him, and all 
of us, to a little bit of hell on earth.

I n  jeder Ausgabe von PARKETTpeilt eine Cumulus-Wolke aus Amerika und eine aus Europa 
die interessierten Kunstfreunde an. Sie trägt persönliche Rückblicke, Beurteilungen und 
denkwürdige Begegnungen mit sich -  als jeweils ganz eigene Darstellung einer berufs

mässigen Auseinandersetzung.

Die Autoren sind dieses Mal Friedemann Malsch, Kunsthistoriker und Kritiker in Köln,

und David Deitcher, Schriftsteller in New York.

A ls  d ie  c h in e s is c h e n  D e m o n s tr a n te n  a u f  

d e n  T i a n ’a n m e n - P la t z g in g e n ,  e in ig e  von  

ih n e n  « D ie  I n t e r n a t i o n a l e » sa n g e n  u n d  

e in e  F r e ih e i t s s ta tu e  a u f  e in e r  S ä n f t e  t r u -
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g e n , s e n d e te n  a m e r ik a n is c h e  F e r n s e h 

j o u r n a l i s t e n  ih re  B e r ic h te  m i t t e n  a u s  d er

ju g e n d l ic h e n  M e n g e , a ls  ob « A m e r ic a  th e  

B e a u t i f u l»  g e s u n g e n  w o r d e n  w ä r e  u n d  

d ie  S ta tu e  e in e  H u ld ig u n g  a n  d ie  v o l l 

k o m m e n s te  D e m o k r a t ie  d e r  W e lt b e d e u -
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te te . U n te r d e ss e n  e n tz o g  h ie r  in  d e n  Ver

e in ig te n  S ta a te n  d a s  H ö c h s te  G e r ic h t  

(S u p r e m e  C o u r t)  d e m  K a m p f  u m  d ie  

B ü rg e r re c h te  a l le r  A m e r i k a n e r  s e in e  

re c h tl ic h e  B a s is ,  a u f  d ie  er  s ic h  s e i t  

s e in e m  H e r v o r tr e te n  in  d e n  se c h z ig e r  

J a h r e n  g e s tü t z t  h a t te .

F a k t is c h  b e d e u te t  d a s , d a s s  d ie  

R e c h ts p r e c h u n g  u n te r  R e a g a n  d e m  B ü r 

g e r  v e r w e h r e n  w i l l ,  e in e n  A r b e i tg e b e r  

a n z u k la g e n ,  d e r  s ic h  b e i e in e r  A n s t e l l u n g  

o d er  B e fö r d e r u n g  d i s k r im in i e r e n d  v e r 

h a l te n  h a t .  E s  d ü r f te  n u n  u m  e in ig e s  

s c h w ie r ig e r  s e in ,  so lc h e  R e c h ts fä l le  z u  

g e w in n e n ,  z u m a l  d e r  K lä g e r  z u  b e w e ise n  

h a t ,  d a s s  d a s  V e rh a lte n  d e s  A n g e k la g te n  

eh e r  von  F a n a t i s m u s  a ls  vo n  r e in e n  R e n 

ta b i l i tä t s ü b e r le g u n g e n  g e le i t e t  w o r d e n  

is t .

I n  e in e m  a n d e r e n  B e s c h lu s s  e r a c h te te  

es d a s  G e r ic h t a ls  n o tw e n d ig ,  d e n  w e is s e n  

B ü r g e r  vo r  -  w a s  s o n s t?  -  D i s k r i m i n i e 

r u n g  z u  s c h ü tz e n .  D ie s e , so w u r d e  a r g u 

m e n t ie r t ,  s e i  d a s  E r g e b n is  d e s  « A f f i r m a 

t iv e  a c t io n » -P r o g r a m m s , d a s  in s  L e b e n  

g e r u fe n  w o r d e n  w a r , u m  d ie  C h a n c e n  von  

F r a u e n  u n d  M in d e r h e i te n  a u f  e in e n  

A r b e i t s p l a t z  z u  ve rb esse rn . D a s  G e r ic h t  

b e s tä t ig te  w e ite r ,  d a s s  d ie  e in z e ln e n  

S ta a te n  d ie  M ö g l ic h k e i t  h ä t te n ,  d a s  R e c h t  

e in e r  F r a u  a u f  e in e n  S c h w a n g e r s c h a f ts 

a b b r u c h  s ta r k  e in z u s c h r ä n k e n .  D ie s e  

E n ts c h e id u n g  s t e l l t  d ie  R e c h te  d e s  F ö tu s  

ü b e r  d ie  R e c h te  e in e r  F r a u , d ie  a u f  d ie  

s ta a t l i c h  f i n a n z i e r t e n  m e d iz in is c h e n  

E in r ic h tu n g e n  a n g e w ie s e n  is t ,  d a  ih r  d ie  

M i t t e l  f ü r  e in e n  S c h w a n g e r s c h a f ts a b 

b ru c h  fe h l e n .  D ie s  k o m m t  e in e r  I n s t i t u 

t io n a l i s i e r u n g  d e r  F e in d s e l ig k e i t  g e g e n 

ü b e r  d e r  w e ib l ic h e n  S e x u a l i t ä t  g le ic h . E s  

i s t  a u s s e r d e m  e in  w e ite r e r  A n g r i f f  a u f  d a s  

P e r s ö n l ic h k e i ts r e c h t .  D e n  A u f t a k t  d a z u  

b i ld e te  e in  B u n d e s g e r ic h ts e n ts c h e id  vor  

d re i J a h r e n ,  d e r  d a s  R e c h t  d e r  P o l i z e i  vo n  

G eo rg ia  b e s tä tig te ,  g e m ä s s  d e m  in  d ie s e m  

S ta a te  h e r r s c h e n d e n , h u n d e r t jä h r ig e n

A n ti s o d o m ie g e s e t z  b e i  e in e r  P r iv a tp e r s o n  

e in z u b r e c h e n  u n d  d ie se  p o l i z e i l i c h  z u  

re g is tr ie r e n .

U m  so i r r i t ie r e n d e r  w a r  es d a n n ,  a ls  

d a s  H o h e  G e r ic h t a u f  d e r  a n d e r e n  S e i te  

v e r k ü n d e n  m u s s te , d a ss  d a s  V erb ren n en  

d e r  a m e r ik a n is c h e n  F la g g e  z u m  R e c h t  a u f  

f r e i e  M e in u n g s ä u s s e r u n g  g eh ö re  u n d  

d u rc h  d a s  E r s te  A m e n d m e n t  g e s c h ü tz t  

se i. D o c h  d ie se  la u t s ta r k e ,  s y m b o lis c h e  

V e r te id ig u n g  d e r  F r e ih e i t  g in g  ü b er  

G eorge B u s h s  K r ä f te  -  u n d  e ig e n t l ic h  

j e d e s  a n d e r e n  P o l i t i k e r s  im  L a n d ,  d e r  

n ic h t  vo r h e r  d ie  A b s ic h t  g e ä u s s e r t  h a t te ,  

d e m  ö f fe n t l ic h e n  L e b e n  f ü r  im m e r  d en  

R ü c k e n  z u  k e h r e n . M i t  e in e r  b e i d e r  

W a h lp o l i t i k  n u r  s e l te n  h e rr s c h e n d e n  E i n 

m ü t ig k e i t  h ü l l t e n  s ic h  u n se re  K o n g r e ss 

m i tg l ie d e r  in  « O ld  G lo ry »  P , b lie b e n  d ie  

g a n z e  N a c h t  ü b e r  a u f  u n d  h ie l t e n  im  

C a p i to l  a u fg e b r a c h te , p a t r io t i s c h e  R e d e n ,  

w o b e i  s ie  s ic h  H a ls  ü b e r  K o p f  a u f  d ie  

Ä n d e r u n g  d e r  V er fa ssu n g  s tü r z te n .  D ie s ,  

a n s t a t t  s ic h  a n  d ie  W orte  von  B u n d e s r ic h 

te r  W i l l i a m  J .  B r e n n a n  j r .  z u  h a l te n ,  d er  

d ie  K ü h n h e i t  b esessen  h a t te  z u  sa g e n , d ie  

F la g g e  s e i  n u r  in  d e m  M a sse  v e r le tz l ic h ,  

w ie  d ie  F r e ih e i te n ,  f ü r  d ie  s ie  s te h e , 

g e fä h r d e t  s e ie n . D ie  T a tsa ch e , d a s s  e in  

p a a r  k o n s e r v a t iv e  p o l i t i s c h e  K o m m e n ta 

to re n  s ic h  g eg en  d ie  la u fe n d e  K a m p a g n e ,  

d ie  a n  d e r  V erfa ssu n g  h e r u m b a s te ln  w i l l ,  

g e s te l l t  h a b e n , g a b  d ie s e m  ty p is c h  a m e r i 

k a n is c h e n  « S te w »  n u r  no ch  e tw a s  m e h r  

W ü r z e . D ie s  g i l t  n u n  g le ic h e r m a s s e n  f ü r  

d ie  E n ts c h e id u n g  von  A n th o n y  M . K e n 

n e d y  -  d e r  l e t z te  von  R e a g a n  e r n a n n te  

k o n s e r v a t iv e  B u n d e s r ic h te r  - ,  d e r  im  F a ll  

d e r  F la g g e n v e r b r e n n u n g  f ü r  d ie  M e h r h e i t  

P a r te i  e r g r if fe n  h a t .  O f fe n s ic h tl ic h  h a b e n  

e in ig e  d e r  K o n s e r v a t iv e n  b e g r iffe n , w ie  

w ic h t ig  es i s t ,  d ie  F r e ih e i t  a u f  s y m b o 

l is c h e r  E b e n e  z u  s c h ü tz e n ,  b e so n d e rs  

w e n n  m a n  b e a b s ic h t ig t ,  s ie  im  G r u n d e  

a u f  so m a n n ig fa c h e  W eise  a u s s e r  K r a f t  z u  

s e tz e n .

D a s s  d ie  W a h l  d e r z e i t  a u f  S y m b o l  

a n s t a t t  S u b s ta n z ,  a u f  M a c h o g e h a b e  

a n s t a t t  « fe m in in e »  B e s in n l i c h k e i t  f ä l l t ,  

l ie g t  a u s n a h m s lo s  a n  d e r  V e rlo cku n g  

e in e r  k u r z f r i s t i g e n  p o l i t i s c h e n  B e lo h 

n u n g . A m e r ik a n is c h e  P o l i t i k e r  u n d  d eren  

W ä h le r s c h a f t  s i n d  d a b e i ,  s ic h  g r ü n d l ic h  

s a u b e r  z u  s c h r u b b e n  u n d  d a b e i  a l le  S p u 

ren  d e r  a u f r ü h r e r is c h e n  s e c h z ig e r  u n d  

s ie b z ig e r  J a h r e  w e g z u w a s c h e n . U m  d ie  

n a t io n a le  « A u s r ä u c h e r u n g »  z u  v e r v o l l 

k o m m n e n ,  s u c h e n  s ie  m i t  e in e m  a n  I d o l a 

tr ie  g r e n z e n d e n  E i f e r  k r a m p fh a f t  H a l t  

a m  P a tr io t i s m u s .  D ie  B a n n e r t r ä g e r  in  

d ie s e r  n e u e n  K a m p a g n e  s i n d  d ie  r e l i 

g iö s e n  F u n d a m e n ta l i s t e n  -  v ie l le ic h t  

d a s , w a s  in  A m e r i k a  d e n  G ö tz e n d ie n e r n  

a m  n ä c h s te n  k o m m t.  D e r  A n g r i f f  a u f  d ie  

F r e ih e i t  s o w ie  d ie  d a m i t  z u s a m m e n h ä n 

g e n d e  E n ts c h lo s s e n h e i t ,  d ie  a m e r i k a 

n isc h e  F la g g e  n e b s t  a n d e r e n  T o tem s z u  

s c h ü tz e n ,  e n ts p re c h e n  e in e r  la n d e s w e i te n  

T e n d e n z , p o l i t i s c h e  u n d  s o z ia le  P r o 

b le m e , d e ren  E r w ä g u n g  e in e n  F u n k e n  

S e lb s tr e f le x io n  e r fo rd e r n  w ü r d e , n ic h t  

a n z u e r k e n n e n .

D a  A n g r i f f e  vo n  K ü n s t l e r n  a u f  d a s  

n a t io n a le  E m p f in d e n  in  A m e r ik a  w ä h 

r e n d  d e r  N a c h k r ie g s z e i t  i n  e in z ig a r t ig e r  

W eise g e d u ld e t  w u r d e n , e r s ta u n t  es n ic h t ,  

d a ss  d ie  K ü n s t l e r  u n d  d ie  s ie  u n t e r s t ü t 

z e n d e n  I n s t i t u t i o n e n  f ü r  V erstösse  u n te r  

B e sc h u s s  g e r a te n  s i n d  g eg en  d a s , w a s  d e r  

k o n s e r v a t iv e  K r i t i k e r  H i l t o n  K r a m e r  

n e u l ic h  d ie  « G e s e tz e  des A n s ta n d e s »  

n a n n te .  I m  verg a n g en en  M ä r z  e n tb r a n n te  

e in e  A u s e in a n d e r s e t z u n g ,  a ls  e in  j u n g e r  

M a n n  n a m e n s  D r e a d  S c o t t  e in  k o n z e p 

tu e l le s  W e rk  m i t  d e m  T i t e l  « W ie  m u s s  

d ie  a m e r ik a n is c h e  F la g g e  k o r r e k te r w e is e  

p r ä s e n t i e r t  w e r d e n ? »  b e i e in e r  A u s s t e l 

lu n g  vo n  S tu d e n te n a r b e i te n  a n  d e r  

S c h u le  des A r t  I n s t i t u t e  in  C h ica g o  

z e ig te .  D ie  B e tr a c h te r  w u r d e n  e in g e 

la d e n , ih r e  A n tw o r t e n  d a z u  a u f  e in e n  a n  

d e r  W a n d  b e fe s t ig te n  B lo c k  z u  sc h re ib e n ;
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d a s  e in z ig e  P r o b le m  w a r , w ie  m a n  d a b e i  

v e r m ie d , a u f  d ie  F la g g e  z u  tr e te n , d ie  d e r  

K ü n s t l e r  g e n a u  d a r u n te r  a u f  d e n  B o d e n  

g e le g t h a t te .  L o k a le  P o l i t i k e r  b e e i l te n  

s ic h , a n g e s p o r n t  vo n  K r ie g s v e te r a n e n  u n d  

a n d e r e n  F la g g e n -F a n a t ik e r n ,  d e r  S c h u le  

s ä m tl ic h e  s ta a t l i c h e n  S u b v e n t io n e n  z u  

e n tz ie h e n .  D a n a c h  e n t fa c h te  im  K o n g ress  

e in  p o l i t i s c h e r  S t r e i t  von  n a t io n a le m  

A u s m a s s  d a rü b e r , w e lc h e  K ü n s t l e r  ö f f e n t 

l ic h e  M i t t e l  e r h a l te n  u n d  w e lc h e  K u n s t 

w e r k e  in  d e n  I n s t i t u t i o n e n  a u s g e s te l l t  

w e r d e n  s o l l te n ,  d ie , w ie  s ta r k  a u c h  i m 

m er, von  S te u e r g e ld e r n  a b h in g e n . A n fa n g  

J u n i  fo r d e r te  e in e  g a n z e  S c h a r  vo n  S e n a 

to re n  u n d  K o n g r e ss a b g e o r d n e te n , d a ss  d ie  

N a t i o n a l  E n d o w m e n t  f o r  th e  A r t s  (NEA, 

N a t io n a le  S t i f t u n g  f ü r  d ie  K u n s t )  ih re  

F in a n z i e r u n g s p o l i t i k  ä n d e r e , s o n s t  

w ü r d e  s ie  s e lb s t  ih re  f i n a n z i e l l e  S tü t z e  

v e r lie re n . D ie s e  D r o h u n g , so b e h a r r te n  

s ie , h a b e  n ic h t  d a s  g e r in g s te  z u  tu n  m i t  

d e m  R e c h t  a u f  f r e i e  M e in u n g s ä u s s e r u n g  

o d er  m i t  Z e n s u r .

A m  1 3 .J u n i  te i l t e  d a n n  d ie  D i r e k 

to r in  d e r  C o rco ra n  G a lle r y  o f  A r t  in  

W a s h in g to n , D r . C h r i s t in a  O r r - C a h a l l ,  

m i t ,  d a s s  d ie  R e tr o s p e k t iv e  von  R o b e r t  

M a p p le th o r p e  n ic h t  s t a t t f i n d e n  w erd e , 

d eren  E r ö f fn u n g  f ü r  d en  1 . J u l i  vorgesehen  

w a r . D e r  G r u n d  f ü r  d ie s e  A b sa g e  w a r , 

l a u t  D r . O r r - C a h a l l ,  n ic h t  d a s  U n b e 

h a g e n  d e r  M e h r h e i t  g e g e n ü b e r  e in e r  

S e x u a l i t ä t  e in e r  M in d e r h e i t ,  s o n d e r n  d a s  

B e s tr e b e n , d e n  A n g r i f f  d e s  K o n g re sse s  a u f  

d ie  NEA e in z u d ä m m e n .  S c h lie s s lic h ,  

m e in te  s ie  s p ä te r , w ü r d e  e in e  A b sa g e  

im m e r  n o ch  b esser  s e in ,  a ls  d ie  A u s s t e l 

lu n g  o h n e  d ie  a n s tö s s ig e n  W erke  d u r c h 

z u fü h r e n .  D ie  A u s s te l lu n g  k o m p le t t  z u  

z e ig e n  i s t  ih r  w o h l  g a r  n ie  in  d e n  S in n  

g e k o m m e n .

A u s s c h la g g e b e n d  f ü r  d ie  A t ta c k e  a u f  

d ie  NEA w a r  e in e  e in z ig e  P h o to g r a p h ie  

d es  K ü n s t le r s  A n d r e s  S e r r a n o  in  e in e r  

W a n d e r a u s s te l lu n g  m i t  d e m  T i t e l

« A w a r d s  in  th e  V is u a l  A r t s  7» ( K u n s t -  

P r e is e  7 ). Z w is c h e n  D e z e m b e r  u n d  E n d e  

J a n u a r  w a r  d ie  A u s s te l lu n g  im  V ir g in ia  

M u s e u m  o f  F in e  A r t s  in  R ic h m o n d  z u  

se h e n , e in e r  S t a d t  a n  d e r  n ö r d lic h e n  

G r e n z e  d es  « B ib le  B e l t » 2!  D a s  a n s tö s -  

s ig e  W erk  PISS CHRIST, i s t  e in e  g ro sse  

P h o to g r a p h ie  (1 5 3  x  10 2  c m )  e in e s  K r u z i 

f i x ;  G o ld  le u c h te n d  in  e in e r  tr ü b e n ,  

s c h ä u m e n d e n  S u b s ta n z ,  b e i d e r  es s ic h , 

w ie  d e r  T i t e l  a h n e n  lä s s t ,  u m  d es  K ü n s t 

le r s  U r in  h a n d e l t .  Von A p r i l  a n  w u r d e n  

S e r r a n o , d ie  NEA u n d  ve rsc h ie d e n e  P o l i t i 

k e r  vo n  w ü te n d e r  P o s t ü b e r s c h w e m m t, a ls  

d ie  A m e r ic a n  F a m i ly  A s s o c ia tio n , e in e  

c h r is t l ic h e , k u l tu r e l l e  S e lb s ts c h u tz 

g r u p p e , ih r  la n d e s w e i te s  N e t z  non  g l ä u 

b ig e n  A n h ä n g e r n  a u fg e fo r d e r t  h a t ,  B r ie fe  

z u  sc h re ib e n . I n  d e r  F o lge  m a n i fe s t i e r te n  

S e n a to r e n  u n d  K o n g r e s s m itg l ie d e r  in  

ih r e n  v ö l l ig  v e r z e r r te n  u n d  g i f t ig e n  R e d e n  

e in e  s e i t  la n g e m  u n te r d r ü c k te  F e in d s e l ig 

k e i t  g e g e n ü b e r  z e i tg e n ö s s is c h e n  K ü n s t 

le r n  u n d  a l le n  ih r e n  U n te r s tü t z e r n .

S e r r a n o  e r k lä r te  r u h ig , d a s s  PISS 

CHRIST d e r  tä g l ic h e n  E r n ie d r ig u n g  des  

G la u b e n s  e n tg e g e n w ir k e n  so lle . R e lig iö s e  

V er fä lsc h u n g  i s t  in  d e r  T a t d a s  P r o d u k t  

d e r  p r o te s ta n t i s c h e n  A u s b e u te r ,  d ie  ih re  

p a r a n o id e n  V ers io n en  d e s  E v a n g e l iu m s  

in  d ie  g a n z e  W e lt h in a u s tr a g e n .  Z u  d i e 

se m  V e r fa ll k o m m t  es, w e n n  re lig iö se  

A u to r i tä t e n  s ic h  m e h r  u m  d ie  E r h a l tu n g  

i n s t i t u t i o n e l l e r  M a c h t  k ü m m e r n  a ls  u m  

m e n s c h lic h e s  L e i d  u n d  d ie  w i r t s c h a f t l i 

chen  u n d  s o z ia le n  U n g e r e c h t ig k e i te n , d ie  

d ie s e s  L e i d  u n a b lä s s ig  sc h ü re n . M i t  

a n d e r e n  W o rten , A n d r e s  S e r r a n o  i s t  w e i t  

d a v o n  e n t fe r n t ,  d e n  f r i v o l e n  P r o v o k a te u r  

z u  s p ie le n , d e n  d ie  P o l i t i k e r  u n d  J o u r n a 

l i s t e n  in  ih m  se h e n  w o l l te n .  V ie lm e h r  

s e t z t  er s ic h  a u f r i c h t ig  m i t  d e m  G e h a lt  

u n d  d e r  S y m b o l i k  des re lig iö s e n  G la u b e n s  

a u s e in a n d e r .

Z u  sa g e n , d a s s  PISS CHRIST e in e n  

G e h a l t  a n  S c h ö n h e i t  in  s ic h  berge, h e is s t

e in e r s e i ts ,  d e r  W a h r h e i t  in s  G e s ic h t z u  

b lic k e n , a n d e r e r s e i ts  l i e fe r t  es d e n  K o n 

s e r v a t iv e n  u n d  L ib e r a le n  e in e n  w e ite r e n  

G r u n d  z u r  B e s tü r z u n g .  W ä h r e n d  u n g e 

f ä h r  d re i  J a h r e n  h a t  S e r r a n o  P h o to g r a 

p h ie n  g e m a c h t ,  d ie  d ie  F a r b p a le t te  d e r  

C ib a c h r o m e  a n  j e n e r  d e r  g e s a m te n  A u s 

w a h l  a n  k ö r p e r l ic h e n  F lü s s ig k e i te n  m e s 

se n . D a s  e r s te  d ie s e r  W erke  w a r  e in  

m a k e l lo s e s  D ip ty c h o n ,  in  d e m  e in  v e r t i 

k a le s  w e is se s  R e c h te c k  a n  e in  ro te s a n -  

s tie s s . D a s s  s ie  im  G r u n d e  m i l c h w e i s s  

u n d  b l u t r o t  w a r e n , s te ig e r te  n ic h t  n u r  

d ie  fa r b l i c h e  I n t e n s i t ä t  d ie s e r  P h o to 

g r a p h ie ,  s o n d e r n  r i e f  im  B e tr a c h te r  a u ch  

z u t i e f s t  k ö r p e r lic h e , e in a n d e r  g e g e n s ä tz 

l ic h e  E m o t io n e n  h e rvo r . W e ite re  W erke  

fo lg t e n ,  in  d e n e n  S e r r a n o  M ilc h  u n d  B lu t  

k o m b in ie r te ,  B l u t  u n d  K o t ,  U r in  u n d  

B lu t ,  B l u t  a l l e in .  E r  p h o to g r a p h ie r te  e in  

m ilc h w e is s e s  K r e u z  in  e in e m  b lu t - r o te n  

F e ld ;  e in e  K r e u z ig u n g  m i t  z w e i  f l a n k i e 

re n d e n  F ig u r e n , d e re n  K o n tu r e n  sich  

u n te r  d e m  E in f l u s s  e in e s  k a r m e s in r o te n  

L ic h te s  a u f lö s te n ;  u n d  s c h l ie s s lic h  d ie  

S e r ie  m i t  in  P is s e  g e ta u c h te n  F ig u r e n .

D ie  A ID S -K r ise  h a t  d a z u  g e fü h r t ,  d a ss  

s ic h  d ie  A m e r i k a n e r  in  b e z u g  a u f  « d en  

K ö r p e r »  n och  u n w o h le r  f ü h l e n ,  d a s s  s ie  

n o ch  z im p e r l ic h e r  u n d  m is s tr a u is c h e r  

g e w o r d e n  s i n d  g e g e n ü b e r  d e n  S u b s ta n z e n  

u n d  V orgängen , d ie  er b irg t , u n d  noch  

ä n g s t l ic h e r  in  b e z u g  a u f  d ie  d a r in  v e r 

a n k e r te n  G e fü h le .  CACTUS BLOOD, e in e  

P h o to g r a p h ie  e in e s  g lo b u s fö r m ig e n  K a k 

tu s  i n m i t t e n  e in e s  le u c h te n d  ro ten  F e ld e s ,  

th e m a t i s i e r t  d ie  n a t io n a le  F u r c h t  vor  

d e m , w a s  d u rc h  u n se re  A d e r n  s t r ö m t .  S e r 

ra n o s  P h o to g r a p h ie n  s i n d  n ic h t  n u r  d e s 

h a lb  f ü r  v ie le  u n h a l tb a r ,  w e i l  s ie  b la s -  

p h e m is c h  w ä r e n  - w a s  e in ig e  von  ih n e n  

im  en g eren  S in n e  d e s  W ortes ta ts ä c h l ic h  

s i n d  - ,  s o n d e r n  d e s h a lb  u n e r tr ä g l ic h ,  

w e i l  s ie  S c h ö n h e i t  i n  S u b s ta n z e n  f i n d e n ,  

v o r  d e n e n  d ie  L e u te  vo r  G r a u e n  u n d  V er

le g e n h e i t  s e i t  j e h e r  z u r ü c k g e s c h r e c k t  s i n d

1 4 4

-  h e u te  no ch  m e h r  d e n n  j e .  A u c h  i s t  es 

u n w a h r s c h e in l ic h ,  d a ss  d ie se  g e z ie l te n ,  

w e is s - a u f - s c h w a r z  A b s t r a k t io n e n ,  d ie  

d e r  K ü n s t l e r  in  j ü n g s t e r  Z e i t  s c h u f, k e i 

n e n  A n s to s s  e rreg en , d a  d ie se  a k t i o n i -  

s t is c h e n  S tö s s e  in  W i r k l i c h k e i t  S a m e n 

erg ü sse  s in d .

D a s s  d ie s e r  K ü n s t l e r  m i t  U r in  e in  

L i c h t  z u  e n t z ü n d e n  v e r m o c h te , d a s  s e i t  

B y z a n z  m i t  G ö t t l i c h k e i t  in  V e rb in d u n g  

g e b r a c h t  w o r d e n  i s t ,  b e w e g t u n d  s tö r t  in  

g le ic h e m  M a sse . D a s s  er d ie  U n v e r 

s c h ä m th e i t  besass , d ie s  in  e in e r  K u l t u r  

z u  tu n ,  d e ren  v e r z w e i fe l te  H in g a b e  a n

F e tis c h e  v i e l  g rö s se r  i s t  a ls  d e ren  B e h a 

g e n  a n  d e r  e ig e n s in n ig e n  B e s o n d e r h e i t  

es i n d i v id u e l l e n  G la u b e n s , h a t  ih n ,  

u n d  u n s  a l le ,  e in  w e n ig  z u r  H ö l le  a u f  

E r d e n  v e r d a m m t.

(Übersetzung: Franziska Streiff)

V US-Flagge
2) Gebiet, vorwiegend im Süden der USA, in dem 
viele religiöse Fundamentalisten leben.

An einem der wichtigsten deutschen 
Museen für moderne Kunst kündigte 
kürzlich der für das Ausstellungs
programm verantwortliche Kurator. 
Kein seltener Vorgang, doch unge
wöhnlich schon, denn der Mann ging 
nach nur einem Jahr Arbeit an die
sem Hause. Bereits die erste Ausstel
lung, die er selbst konzipiert und 
realisiert hatte, wurde ihm zum Ver
hängnis. Er hatte seine eigene Sicht
weise auf eine nationale ausländische 
Kunstszene methodisch begründet 
und mit dem Konzept der Ausstellung 
sowie den ausgewählten Arbeiten 
zur Diskussion gestellt. Zwangsläufig 
folgte er deshalb nicht Klischee
vorstellungen, sondern entwickelte 
eigene Kriterien, die sich in einer 
klar umrissenen Thematik wider
spiegelten.

Derartige Ausstellungen verlangen 
vom Besucher aktives Verhalten, eine 
kommunizierende Rezeption und die

F R I E D E M A N N  M A L S C H

Bereitschaft zum Lernen. Es ist noch 
nie leicht gewesen, derartige Ausstel
lungen in ihrer Bedeutung dem breiten 
Publikum verständlich zu machen. 
Meist werden erst viele Jahre später 
postume Elogen gehalten. Doch der 
hier geschilderte Fall ist noch auf an
derer Ebene signifikant, verweist er 
doch auf ein für die letzten Jahre 
typisches Merkmal des Ausstellungs
wesens: die sich der «inneren Notwen
digkeit» (Paul Maenz) eines Themas 
verpflichtende sachliche Kompetenz 
wird zunehmend verdrängt von einem 
administrativen Management, dessen 
Hauptaufgabe in der Umsetzung neuer 
wirtschaftspolitischer Strategien liegt. 
Nicht mehr die herkömmliche Kultur
politik bestimmt heute die Inhalte der 
Ausstellungen, sondern der volkswirt
schaftliche FAKTOR KUNST sowie per

sönliche Ambitionen, die sich bis zum 
Starkult entwickeln. Dies trifft nicht 
nur auf die nach den offensichtlichen 
Misserfolgen der letzten Monate heftig 
diskutierten Grossausstellungen zu. In 
gleicher Weise ist auch der Museums
alltag mit seinen kleineren Ausstellun
gen bereits betroffen. Dass damit die 
Kunst selbst ins zweite Glied rückt, ist 
eine logische Folge.

Paradebeispiel: die Pressekonfe
renz für den deutschen Teil der Aus
stellung BINATIONALE. Die drei ver
antwortlichen Institute, Kunsthalle 
Düsseldorf, Sammlung Nordrhein- 
Westfalen und Düsseldorfer Kunst
verein, hatten ein vierköpfiges Team 
gestellt, in dem die Imagepflege des 
Einzelnen einen höheren Stellenwert 
hatte als die Aufgabe, den Stand der 
deutschen Kunst am Ende der acht
ziger Jahre zu zeigen. Die arrogante 
Show und die Eitelkeit, mit der jeder 
die eigene Bedeutung über die der
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