
In  der Rubrik «Cumulus» sollen Meinungen, persönliche Rückblicke, denk- 
würdige Begegnungen rapportiert werden -  nicht im Sinne einer professionellen 
Kunstkritik, sondern als persönliche Darstellung einer berufsmässigen Ausein­
andersetzung. In jeder Ausgabe von Parkett peilt eine «Cumulus»-Wolke aus 

Amerika und eine aus Europa den interessierten Kunstfreund an.

In diesem Heft äussern sich Jutta Koether, Künstlerin und freischaffende Kunst­

kritikerin aus Köln, und Robert Pincus-Witten, Kunstgeschichtsprofessor im 

Doktorandenprogramm der City University of New York und beobachtender 

Flaneur in der New Yorker Kunstwelt.

W A S  A U F  D E R  F E U C H T  I S T ,
B E E  I B T .

«Phan-Tom -Tas-T ick !» D a s  w ar m e in e  

L ie b lin g sü b e rsc h rif t  e in e r  Z e itu n g  in 

N ew  York. Ic h  b ra u c h e  m ir  n ich ts  v o r ­

z u m a c h e n , es s tim m te , w as e in e  K ü n s tle ­

rin  m ir  sag te : D ie  K o n s tru k tio n  e ines 

A u to b u sses in  N ew  York ist u n e n d lic h  viel 

sc h ö n e r  u n d  b e d e u ts a m e r  als d ie  v o n  

K u n s tw erk e n . D as w a r A n n e tte  L em ieu x . 

Ic h  füge h in z u : d ie  K o n s tru k tio n  v o n  

S p rach e . K o n s tru k tio n e n , d ie  in  re in e r  

W illk ü r  a lle  In z e s tv e rb o te  ü b e r tre te n , 

k e in e  E rfa h ru n g su rte ile  m e h r  v o ra u sse t­

z en  u n d  v o n  k e in e m  e in z e ln e n , k e in e r  

H a n d sc h r if t  u n d  k e in e m  Stil m e h r  beses-

J U T T A  K O E T H E R

sen  w e rd e n  k ö n n e n . S y n k re tis tisc h e  

E x p lo s io n e n : B ar-B -Q ? T h a n k  U ! D iese  

Ü b e rsc h r if t  ist se lb e r  d as P h a n to m , v o n  

d e m  sie sp ric h t, a b e r  viel w irk lic h e r  als 

d e r  K itsch , d e r  s ich  g e d a n k lic h  h in te r  ih r 

v e rs teck t. G a n z  fü r  s ich  a lle in , o h n e  

A u to r u n d  o h n e  Id e e , s te h t sie d a  u n d  

k a n n  ih re  V eran tw o rtu n g  a u sh a lten .

Ic h  h a b e  m ir  a lles a n g e se h e n , alles. 

U m  W ie d e rh o lu n g  a u sz u sch a lte n , u m  

G e sc h ich te  a u sz u sch a lte n , u m  v e rsö h n li­

ch e  In te rp re ta t io n  a u sz u sc h a lte n , u m  zu 

se h e n , w ie d ie  D in g e  a n  ih re m  O r t  sich  

u n te rs c h e id e n  v o n  d e m  W issen  u m  d ie  

D in g e , d as m a n  im m e r  h a t. S ie so llten  

s ich  m ir  d a rs te l le n  k ö n n e n , o h n e  b e lä ­

stig t zu w e rd e n  d u rc h  V o rs te llu n g en  u n d  

d u rc h  S inn . D a s  is t n a tü r lic h  sc h w e r an  

e in e m  O r t ,  w o  e in e  R e fle k tio n sm a sc h in e -  

rie  in  B e trieb  ist, sch ö n e r, g rö sser, v e r ­

sc h lin g e n d e r, a ls m a n  es s ich  au s d e r  

F erne , a n h a n d  v o n  P a p ie r  u n d  A u sste l­

lu n g sk a ta lo g en , v o rs te lle n  k a n n . D e n n  es 

s in d  d ie  M e n sc h en , v e rs tr ic k t in  d ie  

D in g e , d ie  P ro zesse , ins L ie b e -h a b e n -
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W ollen  u n d  in  A u to b u sse , d ie  d iese  

M a sc h in e rie  in  G a n g  h a lte n . D a  k o m m t 

d ie  K u n s t n ä m lic h  zu  e in e m  w irk lich  

a lte n  P ro b le m  z u rü ck : z u m  M e n sc h e n , 

au s d e m  sie g e ra d e  e in e n  n e u e n  M e n ­

sc h e n  m a c h t (w ozu d ie  ä h n lic h  alte  

F rage  b le ib t, o b  d as S y s tem , d ie  M a ­

sch in e , ih r  K o n s tru k te u r  o d e r  d e r  O p e ­

ra to r  d ie  R o lle  d es A u to rs  a ls d e s jen ig en , 

d e r  A b s i c h t e n  d u rc h z u se tz e n  v e r ­

su ch t, in n e h a t, o d e r  o b  d as a lles z u sa m ­

m e n  e in  S y stem  e rg ib t, d as e rs t zu  

a rb e ite n , sich  zu  e rk e n n e n  g e b e n  b e ­

g in n t, w e n n  e in  D ritte r , w ie  ich , v o n  

au sse n  k o m m t).

W ie so  b in  ich  e ig e n tlic h  sc h o n  w ie d e r 

b e i d e r  K u n s t?  W eil a lles, w as ic h  g e se ­

h e n  h a b e , K u n s t war. Ic h  w a r w ie im m e r  

-  egal w o ich  b in  -  o n  th e  jo b . D a b e i h a tte  

ic h  k e in e n  A u ftrag  u n d  k e in e  F u n k tio n  

i n  d e r  M a sc h in e . Ic h  b in  als N ich ts  

g e k o m m e n  u n d  als N ic h ts  g e g an g e n , als 

L ee rs te lle . D as h e iss t e n tw e d e r  als 

G efäss, d as sich  ta g sü b e r  v o llsc h ü tte n  

lässt, u m  a b e n d s  w ie d e r  au szu lau fen , 

o d e r  als S te in , d e r  sich  sc h o n  w eg en  e ines 

u n a u ssp re c h lic h e n  N a m e n s  n ic h t  e in e r  

F u n k tio n  zu w e isen  lässt (d ie  H e ra u s fo r­

d e ru n g  d e r  a b so lu te n  N ic h t-F le x ib ilitä t 

in  d e r  W elt d e r  to ta le n  F lex ib ilitä t) . V or 

a lle m  a b e r  ist j a  N e w  Y ork d ie  H e ra u s fo r­

d e ru n g  fü r  d e n  E u ro p ä e r , s ich  se ines 

V ers tan d es  zu  b e d ie n e n  -  m a n  k o m m t 

au s d e m  R o c k , in  d e m  m a n  a u fg ew a c h ­

sen  ist, n ic h t  h e rau s , w ie a u c h  im m e r  d ie  

M o d e n  w e ch se ln , m a n  b e h ä l t  d e n  f rü h en  

S c h n itt - ,  w o  d ie  E in h e im isc h e n  e rs t m al 

s to lz  a u f  d as E rk e n n e n  u n d  E in h a lte n  

v o n  R e g e ln  s in d , g an z  als h a n d le  es sich  

b e i d ie se r  S ta d t u m  e in e n  G e g e n s ta n d  

d e r  N atu rw issen sch aft, zu  frag en , w ar­

u m , n u r  m u ss m a n  d e n  V ers tan d  

b e sc h le u n ig e n , so d ass m a n  sich , w ä h ­

re n d  m a n  in n e rlic h  frag t, n o c h  fü lle n  las­

sen  k a n n , m u ss  ih n  sch lie ss lich  z e rsc h n e i­

d e n , u m  d e m  festen , d u m m e n  B ild  zu

b e g e g n e n , das m a n  sich  g e m a c h t h a t, d ie ­

se m  ro m a n tisc h e n , au s ta u se n d  F ilm en  

g e le rn te n  u n d  h u n d e r t  G e sc h ic h te n  

g e s tr ic k ten  B ild. Ich  w ill d a  n ic h t  g lü ck ­

lich  h in e in g e s to sse n  w e rd e n , ich  will es 

n ic h t  u m a rm e n , a ls w äre  es e in  m ir  

g e sc h e n k te s  E ig e n tu m . B e arb e ite , b e a r ­

b e ite , a rb e ite . Ic h  will n ic h t  e in fa ch  a u f 

D in g e  sto ssen , d ie  m ir  g e fa lle n  k ö n n te n . 

Ic h  will a u c h  n ich ts  b e s tä tig t f in d en . Ich  

w ill n u r  e in fa ch  se h e n , a u flö sen , se h e n , 

w ie d ie  B ez ieh u n g sg e fle ch te  w irk lich  

a u sse h en , w aru m , w e r  w o u n d  w a ru m  m it 

w e m  o d e r  w as v e rk n o te t  ist, w as g e k n e ­

b e lt  u n d  g e b u n d e n . D ie  D in g e  so llen  a u s­

p a c k e n , so llen  m ir  sag en , w a ru m  sie es 

g e w äh lt h a b e n ,  ih r  W esen  b is z u r  B e d e u ­

tu n g slo s ig k e it zu  e lim in ie re n , d u rc h  

Ü b e r tre ib u n g , K ü n s tlich k e it, V erzich t, 

sich  a b e r  o h n e  G re n z e  u n d  S c h a m  m it 

B e d e u tu n g  zu b e h ä n g e n . D as ist k e in e  

K ritik . D a s  ist a u c h  k e in  Z y n ism u s. H a t 

d as D in g  im  M u se u m  o d e r  in  d e r  G a le rie  

m e h r  B e d e u tu n g  als das, w as d a rü b e r  

g e re d e t  w ird , o d e r  v e rh ä lt  es sich  u m g e ­

k e h r t?  (D azu  fä llt e in e m  d a n n  e in , dass 

T om  W olfe zu  se in en  lu s tig e n , a b e r  h a n e ­

b ü c h e n e n  B e h a u p tu n g e n  in  « T he  P a in ­

te d  W ord»  w a h rsc h e in lic h  n ic h t  d u rc h  

d as S tu d iu m  d e r  K u n st, s o n d e rn  d u rc h  

d as S tu d iu m  v o n  N ew  York g e k o m m e n  

ist.) E n ts c h e id e t s ich  irg e n d  je m a n d  p e r  

V ers tan d , p e r  U rte il, o d e r  la s se n  sich  alle 

a u f  ih re  F u n k tio n  im  S y s tem  e in , in  d e m  

ic h  e in e  L ee rs te lle  o d e r  e in  S te in  b in ?  

Z u m  B eisp ie l: D ie  A u g e n  w e rd e n  d a zu  

g e b ra c h t, d ie  T ite l v o n  A u sste llu n g en  

s tä rk e r  a u f  sich  w irk en  zu  la s se n  als d ie  

a u sg e s te llte n  D in g e . N irg e n d w o  w e rd e n  

so v ie le  u n d  w irk sam e  B e sc h le u n ig u n g s­

fa k to re n  in s S ystem  e in g e fü h rt, a c h te n  

S ie a u f  d ie  BUCHSTABEN: MEDIA POST 
MEDIA, FATAL STRATEGIES, THE 
BEAUTY OF CIRCUMSTANCE, NOTIONS 
OF THE VIRTUAL, A ROMANTIC 
DISTANCE (OR ABSENCE MAKES THE

HEART GROW FONDER). D a z u  läu ft im  

F e rn se h e n : «YOU GOTTA HAVE ART». 
D ie se  T ite l s in d  es, d ie  d ie  K u n s tw erk e  

z u m  V e rsc h w in d en  b rin g e n . U n d  d ie  

G ier, n o c h  m e h r  A u ss te llu n g en  zu  o rg a ­

n is ie re n . U n d  das A d re n a lin , d a s  d a b e i  

f re ig e se tz t w ird , w e n n  n o c h  m e h r  D in g e  

v e rk a u f t o d e r  g e k au ft w e rd e n  k ö n n e n . 

E in e  W eile g la u b t m a n , d ass es s ich  d a b e i  

u m  e in e  n e tte  E x z e n tr iz itä t h a n d e lt ,  w ie 

d ie  S u c h t, M o d e llk le id e r  zu  k a u fe n  o d e r  

L a m p e n  zu  sa m m e ln , a b e r  d a n n  e n td e c k t 

m a n , d a ss  es s ich  u m  e in e  sc h m u tz ig e  

S u c h t w ie H e ro in  h a n d e lt ,  e in e , a n  d e r  

M e n sc h e n le b e n  h ä n g e n  u n d  d ra u fg e h e n . 

D ro g e , K ick  u n d  d a n n  w eg. W as sich  

a b sp ie lt, is t T ribal W arfare . D e r  K a m p f 

u m  d e n  b e s te n  Stoff, d ie  g u te , re in e  W are , 

d e n  g rö ss te n  K ick , das m eis te  G e ld , d e n  

b e s te n  P la tz , d ie  H ie ra rc h ie  d u rc h e in a n ­

d e rz u b r in g e n  -  je  n a c h d e m , w as m a n  

w ill, o b  m a n  U se r  o d e r  P u sh e r  ist. N ie ­

m a n d  b le ib t  d a  sau b e r. D as ist v ö l l i g  

u n m ö g lic h . H ie r  to b t  d ie  freie  M a rk t­

w irtschaft, a b e r  n ic h t  m a l so g e reg e lt, w ie 

sie so g a r in  d e n  U S A  n o rm a le rw e ise  n o c h  

ist (u n d  w e n n  es d e r  D re ss -C o d e  d e r  

G e sc h ä fts le u te  ist), so n d e rn  in  d e r  B lase 

d e r  A n a rc h ie , d ie  d ie  K u n s tw e lt d a rs te llt, 

w o  a lle  B e d e u tu n g e n  u n g e re g e lt  u n d  

a u s ta u sc h b a r  s in d , a u sse r  d e n  B e d e u tu n ­

g e n  d e r  Z a h le n , P re ise , S u m m e n . Es g ib t 

k e in e  B ü ro k ra tie , D e m o k ra tie , k e in e  A ri­

s to k ra tie , so n d e rn  ü b e rh a u p t k e in e  K ra- 

tie  a u sse r  P lu to k ra tie . D a h e r  o rg a n is ie re n  

sich  d ie  K äm p fe  d a n n  a u c h  n a c h  k e in e n  

z iv ilis ie rten  G e se tze n , s o n d e rn  n a c h  

a lte n  R itu a len , M a n n  g e g en  M a n n , 

u n v e rm isc h t, a b e r  au fg eb lasen . E x is te n ­

tie lle  A u fg e reg th e it w ird  a u f  E x is te n z ­

p ro b le m e  d e r  K u n s t g e sc h o b e n , oft 

g e sc h ic k t u n d  g a r  n ic h t  m a l u n b e re c h ­

tig t, e rw eis t sich  a b e r  d o c h  im m e r  als 

P ro b le m  d e r  u n g e re g e lte n  S e lb s te in ­

sc h ä tz u n g  (G rö ssen w ah n ) d e re r , d ie  

n a tü r lic h  als im m e r  n o c h  e c h te  M en-
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se h e n  d e n  M a rk tw ert v o r  sich  n ic h t  als 

e in z ig en  P a ra m e te r  d e r  S e lb s te in sc h ä t­

z u n g  a k z e p tie re n  k ö n n e n . Z ita te  w e rd e n  

a n g e h ä u f t w ie ru h e n d e s , fe s tv erz in s li­

ches K ap ita l u n d  d a n n  w ie d e r  m it v o lle n  

H ä n d e n  au sg eg eb en .

A b s ta n d  h a lte n  n ü tz t  n ich ts . M a n  

n e ig t zu m  A m o k la u f  d e r  K ritik , e r  b re n n t  

e in e m  a u f  d e n  L ip p e n , u n d  d a n n  sp ü rt 

m a n  d o c h , w ie ü b e rh o lt  u n d  n u tz lo s  das 

n u n  w ie d e r  w äre. W er s ich  a b tre n n t,  

e rn e u e r t  n ich ts , m a n  m u ss ins S y s tem , in 

d ie  Falle. D e r  V orteil d e r  F u n k tio n s lo s ig ­

k e it h ilft e in e m , d ie  D in g e  zu  se h e n , w ie 

sie w irk lich  s in d , w as sie w irk lich  w o llen . 

W as ist w a h re r  u n d  r ic h tig e r  a ls d iese  

s ic h tb a re  V e rsc h w e n d u n g  so v ie le r  te u ­

re r  M a te r ia lie n , so v iel b e d ru c k te n  

P ap ie rs , so v ie le r  G e ste lle  u n d  w eiss­

g e tü n c h te r  G a le r ie n w ä n d e ?  D a z u  d ie  

u n s ic h tb a re  V e rsc h w e n d u n g  v o n  E r­

k e n n tn is s e n , d ie  v e re in t  e in e  K ra ft b il­

d e n , d ie  sich  P la tz  n im m t, a b e r  a lle  B e te i­

lig te n  ru in ie r t . W eil sie ih r  e inz iges K a p i­

ta l v e rsc h le u d e rn , d ie  B e d e u tu n g  v o n  

E rk e n n tn isse n , d e re n  M a rk tw e rt b e s tä n ­

d ig  s ink t, so d ass im m e r  m e h r  a u sg eg e ­

b e n  w e rd e n  m u ss u n d  d e r  M a rk t im m e r 

m e h r  ü b e rsc h w e m m t w ird . So m a c h t 

m a n  sich  zum  A ffen. U n d  je d e r  w eiss, 

dass e r  s ich  u m b rin g t, w ie d as a u c h  je d e r  

Ju n k ie  w eiss. A b e r  je d e r  w ill n u r  se in en  

A u ftrag  e rfü llen . In  d ie sem  u n g e re g e lte n  

K o sm o s s in d  d e r  S e lb s tü b e rsc h ä tz u n g  

k e in e  G re n z e n  g ese tz t: N ie m a n d  will 

n o c h  s te llv e r tre te n d  fü r  e in e  Id e e , K lasse , 

M e n sc h h e it e in e n  K rieg  fü h re n , so n d e rn  

n u r  n o c h  fü r s ich  selbst.

N ew  York is t d e r  O rt ,  d e r  e in e m  das 

S tu d iu m  a lle r G e g e b e n h e ite n  e rm ö g ­

lich t, das v o r  E n ts c h e id u n g e n  u n d  V er­

ä n d e ru n g e n  s ta ttf in d e n  m u ss. D e r  

n ä ch s te  S c h ritt he isst: j e tz t  n ic h t  d ie  

A n ti-K u n s t p ro p a g ie re n !  V ersu ch e  n ich t 

zu s te rb e n , a b e r  v e rsu ch e , D e in  L e b e n  

a u f  e in  S te rb e n  h in , d a s  als e in  Sich-Auf-

lö se n  o d e r  V e rsc h w in d en  a n z u se h e n  ist, 

zu  d e fin ie re n !

G e s te rn  ist v o rb e i. N e u e  W affen  m ü s­

sen  her. B e d e u tu n g e n , B ild e r u n d  S im u ­

la tio n e n  s in d  n ic h t  n u r  W aren , sie s in d  

län g s t a u c h  g an z  b u c h s tä b lic h  W affen , in  

A m e rik a  z e ig en  sich  a lle  e u ro p ä isc h e n  

E rk e n n tn isse  g an z  b u c h s tä b lic h . Im  

F e rn se h e n  l ie f  d ie se r  B e rich t ü b e r  e ine  

N e u h e it in  d e r  a m e rik a n isc h e n  A rm e e , 

d e n  F ake-P anzer, e in e n  e c h te n  P anzer, 

m a l v o n  v o rn e , m a l v o n  d e r  S e ite  s im u lie ­

re n d , d a b e i h ilft e in e  W in d - o d e r  N e b e l­

m asch in e . Z w ei S o ld a te n  k ö n n e n  das 

z u sa m m e n k la p p b a re  G e rä t in  w e n ig en  

M in u te n  a u fb a u e n . S ch ö n , w ie  d ie  S im u ­

la tio n  e n d lic h  p ra k tisc h e n  E in sa tz  fin d e t. 

E in  p a ra lle le r  V o rg an g  ist D u c h a m p s  

«G rosses G las»  als D u sc h v o rh a n g , n a tü r ­

lich  e in e  a m e rik a n isc h e  Id e e , v e rk au ft 

sich  a b e r  a u c h  in  K ö ln , w o  g e ra d e  e ine  

D u c h am p -A u ss te llu n g  läu ft, re c h t  gut.

Ic h  h a b e  m ir  g an z  o h n e  S c h u tz  d e n  

g a n z e n  L ä rm  a n g eh ö rt, d as R in g e n  a n g e ­

seh en . B e e in d ru c k t v o m  F e h len  v o n  

Id e e n  als E rh a ltu n g s-  o d e r  A u fb a u m itte l, 

d av o n , d ass Id e e n  n u r  als frei k o n v e r tib le  

Z a h lu n g sm itte l au fta u ch e n . D e r  V er­

su c h u n g , a lle  E in z e lh e ite n  zu  re g is tr ie re n , 

k o n n te  ic h  n ic h t  w id e rs teh e n . D as b r in g t 

d e r  J o b ,  d e n  ich  m ir  g e g eb e n  h a b e , so m it 

sich. D e r  J o b  k a n n  a b e r  n u r  d ie  V orstu fe  

v o n  A rb e it  se in . D e r  J o b  w ar, F u n k tio n s ­

lo sig k eit d u rc h z u e x e rz ie re n , in  e in e m  

M etie r, in  d e m  m a n  e ig e n tlich  u n d  sch o n  

g a r  n ic h t  h e u te  in  N ew  York fu n k tio n s lo s  

se in  d a r f /k a n n . E in e n  Teil m e in e r  R e g i­

s tr ie ra rb e it  h a t  m ir  a b e r  e in  a n d e re r  

a b g e n o m m e n . Je a n -L u c  G o d a rd s  n e u e r  

F ilm  « K ing  L ear»  is t u n te r  a n d e re m  e in  

F ilm  ü b e r  a lte  u n d  n e u e  K u n s t, v o m  

S ta n d p u n k t e in es E u ro p ä e rs  aus, d e r  

a b e r  e rs tm a ls  a u f  en g lisch  g e d re h t  u n d  

v o rw ie g e n d  m it a m e rik a n isc h e n  S c h a u ­

sp ie le rn  g e a rb e ite t u n d  a lle  m ö g lic h en  

n e u a r t i g e n ,  v isu e lle n  R e ize  aus N ew

Y orker G a le r ie n  e in b e z o g e n  h a t. B ild e r 

frei n a c h  C in d y  S h e rm a n , L au rie  S im ­

m o n s  u n d  e in  T -S h irt m it P icasso -S ig n a ­

tur, a b e r  a u c h  C lo se -U p s v o n  T u lp en  u n d  

d ie  M o d e se ite n  au s d e r  Z e itsc h rif t 

«D etails» . D ie  U n te r ti te l  e r in n e rn  a n  d ie  

ty p isc h e n  n e u e n  A u sste llu n g stite l: «A 

C lea rin g » , «A n  A p p ro a c h » , «A  P ic tu re  

S h o t In  T h e  B ack» u n d  d as W o rtsp ie l 

«a cLEA Ring». D as Z e n tra l w o rt a b e r  ist 

«N ich ts» , a ls « n o th in g » , «no th ing» , 

«N O TH IN G ». E in e  T rag ö d ie  w ird  in  e in e  

K o m ö d ie  v e rk e h r t  u n d  e rträ g t d ies 

b ew u ss t, s c h a u t g e la ssen  b e i  d e r  

U m w a n d lu n g  zu , d ie  ih re n  e ig e n e n  Tod 

b e d e u te t ,  s ie h t a lle m , w as h e u te  fü r d ie  

U n m ö g lic h k e it  e in es  K ö n ig sd ra m a s  v e r­

a n tw o rtlic h  ist, in s  G esich t. In  d ie se r  

b e sc h rä n k te n  D a rs te llu n g  v o n  B e sc h rän ­

k u n g e n  e n tw ic k e lt  d e r  F ilm  n ic h t  n u r  d e n  

fü r d ie  L ag e  zu  fo rd e rn d e n  H u m o r, e r 

e n tw ic k e lt e in e n  n e u a r t i g e n  H e ro is ­

m u s. D e r  s ich  a u f  d ie  D a rs te lle r  n ie d e r ­

sch läg t. W ie v ie l sc h ö n e r  ist M o lly  R in g ­

w ald  als C o rd e lia , als w e n n  sie d ie  

ü b lic h e  T een ag e -R o lle  sp ie lt u n d  B abys 

a u s tra g e n  m u ss. L ea r: «So ju n g  u n d  so 

u n z ärtlic h .»  C o rd e lia : «So ju n g , m e in  

V ater, u n d  so w ahr.»  U n d  g e ra d e , w eil sie 

in  T een ag e r-k rieg en -B ab y -F ilm en  H a u p t­

ro lle n  sp ie lt, e rh a lte n  d iese  S ätze  b e s o n ­

d e res  G e w ich t. D a s  is t d ie  S ache m it d e m  

« D ifferenzgew ich t» . G o d a rd  h a t  sich  

u n te r  a n d e re m  o ffen s ich tlich  v o rg e n o m ­

m e n , d ie  d as S im u la tio n sp ro b le m  d isk u ­

tie re n d e  K u n s t zu  ü b e rb ie te n , se ine  j a h r ­

z e h n te la n g e  E rfa h ru n g  m it a lle n  d e n k b a ­

re n  P ro b le m e n  d e r  R e p rä s e n ta tio n  in  d ie  

S c h lac h t zu  w erfen . A b e r  w eil e r se lb s t an  

d e m , w as h e u te  in  d e r  a m e rik a n isc h e n  

K u n s t läuft, b e te ilig t w ar, k a n n  e r  ih r  

n ic h t  z ü rn e n .

Z u  se h e n , w ie e tw as v e rs te h t, d ass  es 

to t ist, b ild lich , u n d  sa g t «no th in g »  u n d  

d e n n o c h  «Ich  will» -  d as is t S c h ö n h e it, 

h eu te . I h r  In h a lt  ist e n tle e re n , P la tz  schaf-
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fen , a b e r  d ie  G este  d es E n tle e re n s  ist voll.

Es g ib t d e n  A u g e n b lic k , in  d e m  d ie  

D in g e  e in s tü rz e n  m ü sse n , d as E in s tü rz en  

als V organg , d as Z u sa m m e n b re c h e n  u n d  

d as am  B o d e n  W älzen  m a c h t d ie  K u n s t 

se lb er, sie b e s tim m t Z e itp u n k t u n d  V or­

g e h en sw e ise , sie p ro d u z ie r t  ih r  V er­

sc h w in d e n  u n d  S ch w e ig en . Ih re  w eisse 

G lu t. Es is t d ie  E n ts c h e id u n g  d es K ü n s t­

le rs , o b  e r d a ra n  te i ln e h m e n , d a rü b e r

b e r ic h te n  o d e r  d a g eg e n  k ä m p fe n  will, 

n u r  d as e in fa ch e  R E ag ie ren  ist n ic h t  

e r la u b t. Ic h  h a b e  m e in e n  J o b  g e ta n , je tz t  

k o m m t d ie  A rb e it, a ls K ü n stle r. A b e r  es 

ist a n  d e r  Z eit, d a ra u f  h in z u w e ise n , dass 

in  A m e rik a  d ie se r  S c h ritt s c h o n  g e ta n  

w o rd e n , d ie  A rb e it s c h o n  a u fg e n o m m e n  

w o rd e n  ist. N e u  u n d  v o lle r  T a ten d u rs t 

G e se tze  e r la ssen d  ist d ie  a m e rik a n isc h e  

M u sik . W o je tz t  g e k ä m p ft, g e h a n d e lt,

g e d a c h t w ird , w o  je n se its  d e s  V erfussel- 

te n  d e r  n e u e  L ä rm  e n ts te h t, v ie le  B ands 

s in d  d a ra n  b e te ilig t. L ic h t u n d  L ä rm  fü r 

d ie  W elt, v o n  L e u te n , d ie  v e rs tre u t  in  d e r  

P ro v in z  a rb e ite n , v o r  a lle m  fast a lle  

B a n d s  a u f  d e m  L ab e l SST. E in e  v o n  ih n e n  

h e isst GONE.

H e in e r  M ü lle r:  «W as a u f  d e r  F lu c h t ist, 

b le ib t.»  E lvis P resley : « L e t’s  ge t real, real 

gone, f o r  a change.»

Our column “Cumulus” presents thoughts, personal perspectives and notable 
encounters, not in the sense o f professional art criticism, but rather personal 
statements o f professional endeavor. In each issue o f Parkett “cumulus clouds” 

float in from America and Europe to all those interested in art.

Our contributors to this issue are Jutta Koether, artist and free-lance art critic from 

Cologne, and Robert Pincus-Witten, Professor o f Art History in the doctoral program o f 

the City University o f New York and observant flaneur in the New York art scene.

W H A T ’S ON  
T H E  R U N  S T A Y S

“P h a n -L ò m -T a s -T ick !” T h a t w a s  m y  fa v o r ­

ite  n ew sp a p er  h e a d lin e  in  N e w  York. I  

d o n ’t  even h ave  to  p r e te n d : w h a t  a n  a r tis t  

to ld  m e  is  really  tru e :  th e  co n stru c tio n  o f  a 

bus in  N e w  York i s  in f in i t e ly  m ore b e a u tifu l  

a n d  m e a n in g fu l th a n  th e  co n stru c tio n  o f  

w o rk s  o f  a rt. T h a t w a s  A n n e tte  L e m ie u x . L e t

J U T T A  K O E T H E R

m e a d d : th e  co n stru c tio n  o f  language . C o n ­

s tru c tio n s  so a rb itra ry  th a t  th ey  in fr in g e  on 

th e  la w s  a g a in s t incest, th a t  th ey  o b v ia te  

ju d g m e n ts  b ased  on experience, th a t  th ey  can  

no longer be o w n ed  by a n y  one p erso n , by any  

id io m , by a n y  style. S y n cre tis tic  exp losions: 

“B a r - B - Q ?  T h a n k  U ! ” T h is  s ig n  i s  th e

p h a n to m  o f  w h a t  i t  is  ta lk in g  a b o u t, b u t  

m u ch  m ore rea l th a n  th e  k its ch  on w h ic h  i t  is  

based. I t  s ta n d s  there  a n d  ta k e s  th e  resp o n si­

b il i ty  -  a l l  a lo n e  w ith o u t  a n  a u th o r  a n d  

w ith o u t  a n  idea .

I  lo o ked  a t  e ve ry th in g  -  a n d  I  m ean  

every th in g . In  order to exc lude  rep e titio n , to
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exc lude  h is to ry , to exc lude  c o n cilia to ry  in te r ­

p r e ta t io n , to see h o w  th in g s  in  th e ir  o w n  

p la ce s  d is t in g u is h  them se lves  fr o m  th e  

kn o w led g e  o f  th in g s  th a t  is  sh a red  by every ­

one. I  w a n te d  to g ive  th e m  a chance to show  

them se lves  to  m e w ith o u t  b e in g  bo thered  by 

id ea s  a n d  m ea n in g s. T h a t ’s  very h a r d  in  a 

p la c e  w here  a m a ch in ery  o f  reflection  i s  in  

o pera tion , m ore b e a u tifu l, bigger, more  

voracious th a n  one w o u ld  im a g in e  fr o m  a 

d is ta n ce , w i th  th e  he lp  o f  p a p e r  a n d  c a ta ­

logues. B ecause i t ’s  th e  peop le , ca u g h t up  in  

th in g s , in  processes, in  w a n tin g - to -b e - lo v e d  

a n d  in  buses, w h o  keep  th is  m a ch in ery  

going . T h is  ta k e s  a r t back to a really  o ld  

p ro b lem : to th e  p erso n  o u t o f  w h o m  it  w a n ts  

to m a k e  a n ew  p erso n  (a b o u t w h ic h  there  is  a 

s im ila r ly  o ld  qu estio n , n a m e ly  w h e th e r  th e  

system , th e  m a ch in e , its  designer or its  o p er­

a to r  p la y s  th e  role o f  th e  a u th o r  a s th e  one  

w h o  w a n ts  to  a dvance  a p o in t  o f  v iew , or 

w h e th er  a l l  o f  th a t  toge ther  fo r m s  th e  system  

th a t  d o e sn ’t  s ta r t w o rk in g , d o e sn ’t  become 

m a n ife s t u n t i l  a th ir d  p a r ty  l ik e  m e com es 

fr o m  w ith o u t) .

W h y  d id  I  e n d  up  ta lk in g  a b o u t a r t 

a g a in  a n y w a y ?  Because eve ry th in g  I  sa w  

w a s  a r t. I  w a s  on th e  jo b . I  a lw a y s  a m  -  no 

m a tte r  w here. B u t in  th i s  case I  h a d  no 

a ss ig n m en t, no fu n c t io n  i n  th e  m a ch in e . I  

cam e as n o th in g  a n d  I  le ft  a s  n o th in g , a s a 

vacancy, l .e . ,  e ith e r  as a vessel th a t  gets  

f i l l e d  to th e  b r im  by day  a n d  ru n s  o u t a t  n ig h t  

or a s  a s to n e  to w h ic h  no ju n c t io n  can  be 

a llo tte d  because o f  i ts  in e ffa b le  n a m e  (the  

cha llenge o f  a b so lu te  n o n - f le x ib i l i ty  in  a 

w o rld  o f  to ta l  f le x ib i l i t y ) .  B u t  above a ll, 

N e w  York is  w here  th e  loca ls  are p r o u d  o f  

recogn izing  a n d  obey in g  th e  rules, a s i f  th e  

t i ty  w ere a n  object o f  sc ie n tific  s tudy. N ew  

York challenges E u ro p ea n s  to  use th e ir  rea ­

son - y o u  ca n n o t escape th e  s k ir t  y o u  grew  up  

in :  th e  cu t s ta ys  th e  sa m e  no m a tte r  h o w  

m u ch  fa s h io n s  change - ,  to  a sk  w hy, except 

th a t  yo u  h ave  to accelerate reason so th a t,  

even w h ile  yo u  ’re w o n d erin g , yo u  can  le t it

g e t f i l l e d  u p , f i n a l l y  have to  cu t i t  u p  in  order 

to coun terac t th e  rig id , s tu p id  im a g e  th a t  yo u  

have ro m a n tica lly  w oven  o u t o f  th o u s a n d s  o f  

m o vies  a n d  h u n d red s  o f  stories. I  d o n ’t  w a n t  

to be p u s h e d  in to  i t  h a p p ily , I  d o n ’t  w a n t  to 

h u g  i t  a s  i f  i t  w ere a  p ossession  g iven  to m e  as  

a g ift .  W ork a t  it ,  w o rk  a t it, w o rk . I  d o n ’t 

j u s t  w a n t  to ru n  in to  th in g s  th a t  I  m ig h t like . 

I  d o n ’t  w a n t  to have  a n y th in g  s u b s ta n tia te d  

either. I  j u s t  w a n t  to see, d isso lve , see w h a t  

th e  n e tw o rk  o f  re la tio n s  rea lly  looks like , 

w h y  w h o -w h e r e -a n d -w h y  is  t ie d  u p  w i th  

w h o  or w h a t,  b o u n d  a n d  gagged. I  w a n t  

th in g s  to  com e o u t in to  th e  o pen  a n d  say w h y  

th ey  have  chosen to  u n d e rm in e  th e ir  b e in g  

th ro u g h  exaggera tion , a r t i f id a l i ty ,  sacrifice  

to th e  p o in t  o f  m ean ing lessness, w h ile  d r a p ­

in g  th em se lves  in  u n lim ite d , u n a b a sh ed  

m ea n in g . T h is  i s n ’t  c r itic ism . I t  i s n ’t  c y n i­

cism  either. D oes th e  th in g  in  th e  m u seu m  or 

g a lle ry  m ea n  m ore th a n  w h a t  p eo p le  say 

a b o u t i t  -  o r  is  i t  th e  o th er  w a y  a ro u n d ?  

(W h ich  m a k es  m e th in k  o f  Tom W olfe. H is  

en te r ta in in g , b u t p reposterous  c la im s  in  

THE PAINTED WORD are p ro b a b ly  th e  con ­

sequence o f  s tu d y in g  N e w  York ra th e r  th a n  

a r t .)  D oes a nybody  m a k e  decisions  on th e  

b asis  o f  reason, o f  ju d g m e n t ,  o r does every­

body a d ju s t to h is /h e r  fu n c t io n  in  th e  sys­

tem , in  w h ic h  l a m  a vacancy or a s to n e  ? For 

e xa m p le : T he eyes serve th e  p u rp o se  o f  le t ­

t in g  th e  ti t le s  o f  sh o w s  s in k  in  deeper th a n  

w h a t  is  a c tu a lly  on  v iew . N o w h ere  else are 

there  so m a n y  e ffic ien t a cce lera ting  fa c to r s  

in jec ted  in to  th e  system . J u s t  lo o k  a t  th e  

LETTE RS: MEDIA POST MEDIA, FATAL 

STRATEGIES, THE BEAU TY OF CIRCUM­

STANCE, NOTIONS OF TH E VIRTUAL, A 

ROMANTIC DISTANCE (OR ABSENCE  

M AKES TH E H E A R T GROW FONDER). 

A n d  “YOU GOTTA HAVE A R T ” is  r u n n in g  

on  T.V. These t i t le s  are c ro w d in g  o u t th e  a r t ­

w orks. A n d  th e  greedy desire to m o u n t m ore  

show s. A n d  th e  a d ren a lin  th a t  ge ts  released  

w h en  even m ore th in g s  can be b ough t or sold. 

For a w h ile  yo u  th in k  th a t  i t ’s j u s t  a cu te

eccentricity  l ik e  th e  n eed  to  buy designer  

c lo thes o r to  collect la m p s , b u t th e n  y o u  d is ­

cover th a t  i t ’s a d ir ty  a d d ic tio n  lik e  hero in , 

one th a t  can  m a k e  or b reak  h u m a n  lives. 

D rugs, th e  h ig h  a n d  th e n  o u t o f  it. W h a t ’s 

h a p p e n in g  is  tr ib a l w arfa re . T h e  b a ttle  f o r  

th e  best s tu ff ,  good, p u r e  dope, th e  grea test 

tu r n -o n , th e  m ost m oney, th e  best p o s i t io n  in  

order to u p se t th e  h ierarchy -  a l l  d e p en d in g  

on w h a t  y o u  w a n t  a n d  w h e th e r  y o u ’re a  user  

or a p u sh er . N obody  s ta y s  clean. T h a t is  

u t t e r l y  im p o ssib le . I t ’s  a fr e e - fo r -a l l  f o r  

fr e e  en terprise , b u t no t even a s reg u la ted  as  

i t  n o rm a lly  s t i l l  is, even in  th e  U .S .A . (like  

th e  b u sin ess  m a n ’s dress code). T h e  a r t 

w o r ld  is  in  a b u b b le  o f  a narchy  w here  a l l  

m e a n in g s  are d ereg u la ted  a n d  in te rch a n g e ­

able, except f o r  th e  m e a n in g s  o f  fig u re s ,  

p r ice s  a n d  a m o u n ts . There is  no burocracy, 

dem ocracy, no aristocracy, in  fa c t  no cracy a t  

a l l  except p lu to cra cy . W h ich  e x p la in s  w h y  

th e  b a ttle s  are n o t governed  by any  c iv iliz e d  

la w s, b u t by a n c ien t r itu a ls , m a n  a g a in s t  

m a n , u n a d u lte r a ted , b u t b lo w n  o u t o f  p r o ­

p o r tio n . E x is te n t ia l  a n x ie ty  seeks a n  o u tle t 

in  th e  e x is te n t ia l  p ro b lem s  o f  a r t, ra th er  

s k il l fu lly  a n d  n o t en tire ly  w ith o u t  ju s t i f i c a ­

tio n , b u t i t  s t i l l  en d s  up  a s a p ro b lem  o f  

u n res tra in ed  se lf-a ssessm en t (m eg a lo m a ­

n ia )  f o r  th o se  w h o  s t i l l  h a p p en  to be g e n u in e  

p eo p le  w h o  ca n n o t accept th e ir  m a rk e t va lue  

as th e  one a n d  o n ly  p a r a m e te r  o f  se lf-a ssess­

m en t. Q uotes are a m a ssed  lik e  f i x e d - i n t ­

erest c a p ita l  a n d  th e n  ag a in , sp en t la v ish ly .

D e ta ch m en t d o e sn ’t  do any  good. T h ere ’s 

a tendency  f o r  c r itic ism  to  ru n  a m o k , i t  b u rn s  

on y o u r  lip s , b u t th e n  yo u  sense h o w  d a te d  

a n d  useless i t  is. ib u  c a n ’t  renew  a n y th in g  

by a lie n a t in g  yo u rse lf, y o u  h ave  to p lu n g e  

in to  th e  system , in to  th e  tra p . T he  a d va n ta g e  

o f  b e in g  w ith o u t  a fu n c t io n  he lp s  y o u  to see 

th in g s  th e  w a y  they  really  are, to see w h a t  

th ey  really  w a n t.  W h a t  i s  m ore tru e  a n d  

m ore rea l th a n  v is ib ly  sq u a n d er in g  so m a n y  

expensive  m a te r ia ls , so m u ch  p r in te d  paper, 

so m a n y  shelves a n d  w h ite -w a s h e d  ga llery
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w a lls ?  A n d  th e n  th e r e ’s th e  in v is ib le  s q u a n ­

d e rin g  o f  in s ig h ts , w h ic h , u n ite d , p resen t a  

fo rce  th a t  ta k e s  up  room  b u t r u in s  a l l  those  

invo lved , because th ey  s q u a n d er  th e ir  on ly  

ca p ita l, th e  m e a n in g  o f  in s ig h ts , w hose  

m a rk e t va lu e  keeps  s in k in g  so th a t  th ey  have  

to s p en d  m ore a n d  m ore a n d  th e  m a rk e t ge ts  

m ore a n d  m ore sa tu ra ted . T h a t ’s th e  w a y  

y o u  m a k e  a n  ass o f  yo u rse lf. A n d  everybody  

k n o w s  h e ’s k i l l in g  h im s e l f  j u s t  lik e  every  

j u n k i e  k n o w s  it. B u t  everybody i s  o u t to do 

h is  o w n  th in g . In  th i s  d ereg u la ted  cosmos, 

there  are no l im i ts  to se lf-a g g ra n d izem en t.  

People d o n ’t  w age  s ta n d - in  f ig h t s  f o r  an  

idea  or a  class or m a n k in d  a n ym o re; they  

on ly  f i g h t  f o r  them selves.

N e w  York is  th e  p la c e  w here  i t  is  possib le  

to s tu d y  a l l  th e  e v e n tu a lit ie s  before m a k in g  

decisions  o r changes. T he  n e x t s tep  is: 

d o n ’t  p ro p a g a te  a n t i - a r t  n o w !  Try no t to 

die , b u t tr y  to d e fin e  y o u r  life  in  te rm s  o f  a  

d e a th  th a t  is  to be regarded as d is so lv in g  or 

v a n ish in g .

Yesterday is  over. I t ’s  t im e  f o r  n ew  w e a p ­

ons. M ea n in g s , im a g es  a n d  s im u la tio n s  

are no t on ly  w ares, th ey  have lo n g  since  q u ite  

l i te ra lly  become w eapons, in  A m er ica  yo u  

can  lite ra lly  see th e  in s ig h ts  th a t  com e in  

fr o m  E urope . O n te le v is io n  there  w a s  th is  

report a b o u t a n ovelty  in  th e  A m er ica n  arm y, 

a  f a k e  ta n k , s im u la t in g  a rea l ta n k , so m e ­

tim e s  fr o m  th e  f r o n t ,  so m e tim es  fr o m  th e  

s id e  w i th  th e  h e lp  o f  a  w in d  or f o g  m ach ine. 

Two so ld iers  can assem b le  th e  co llapsib le  

device in  a f e w  m in u te s . N ice , th e  w a y  s im u ­

la tio n  h a s  f in a l l y  been p u t  to p r a c tic a l use. 

A  p a r a lle l  procedure is  D u c h a m p ’s “L arge  

G la ss” as a show er cu r ta in , a n  A m er ica n  

idea  o f  course, b u t i t ’s s e ll in g  b e a u tifu lly  in  

Cologne too, w here th e re ’s  a D u c h a m p  show  

on a t th e  m o m en t. I  l is te n ed  to th e  racket a n d

w a tc h ed  th e  strugg le  w ith o u t  p ro tec tin g  

m yse lf. Im p ressed  by th e  absence o f  id ea s  as  

a m ea n s  o f  p re se rv a tio n  or co n stru c tio n , by 

th e  fa c t  th a t  id ea s  only  a p p e a r  a s fr e e ly  con ­

vertib le  m e a n s  o f  p a y m e n t.  I  c o u ld n ’t  resist 

th e  te m p ta tio n  to register a l l  th e  de ta ils . 

T h a t goes a lo n g  w i th  th e  ta s k  I ’ve set m yse lf. 

B u t  th e  ta s k  is  on ly  th e  f i r s t  stage  o f  th e  jo b .  

T h e  ta s k  w a s  to p la y  la ck  o f  fu n c t io n  to  th e  

h i l t  in  a f i e l d  w here  y o u  really  c a n ’t /  

m u s tn ’t  r u n  a ro u n d  w ith o u t  a fu n c t io n ,  

especia lly  n o t in  N e w  York. B u t  I  f o u n d  

som e h e lp  in  reg is te ring  th e  d e ta ils . J e a n -  

L u c  G o d a rd ’s n ew  m o v ie  KING  L E A R  is  

a b o u t o ld  a n d  n ew  a r t;  th e  p o in t  o f  v ie w  is  

E u ro p e a n  b u t th e  m o v ie ’s  in  E n g lish  w i th  a 

largely  A m er ica n  cast a n d  a n  eye f o r  a ll  

k in d s  o f  n o v e l  v is u a l  s t im u l i  in  N e w  

York’s galleries. P ic tu res  à  la  C in d y  S h e r ­

m a n , L a u r ie  S im m o n s , a n d  a T -sh ir t s p o r t­

in g  P ica sso ’s  s ig n a tu re , b u t c lo se -ups  o f  

tu lip s , too, a n d  th e  fa s h io n  p a g es  o f  th e  

m a g a zin e  D e t a i l s .  T h e  s u b - t i t le s  s o u n d  

lik e  th e  t i t le s  o f  th e  la te s t a r t sh o w s: A  

C learing , A n  A pproach , A  P ic tu re  Sho t In  

T h e  B ack , a n d  th e  p u n  a  cLE A R in g . B u t  the  

key  w o rd  is  “n o th in g , ” “no th in g , ” “NOTH­

IN G .” A  tragedy is  converted  in to  a com edy  

a n d  c o n sd o u s ly  bears th e  burden , casua lly  

w a tch es  th e  tr a n s fo r m a tio n  th a t  m ea n s  its  

o w n  d e a th , fa c e s  up  to e ve ry th in g  th a t  is  

responsib le  f o r  m a k in g  roya l d ra m a s  im p o s ­

s ib le  today. In  th is  restric ted  p r e s e n ta tio n  o f  

res tr ic tio n s  th e  f i l m  deve lops n o t on ly  th e  

h u m o r  requ ired  to m eet th e  d e m a n d s  o f  th e  

s itu a tio n , b u t also a n o v e l  heroism . 

W h ic h  ru b s  o f f  on th e  characters. M o lly  

R in g w a ld ’s C ordelia  is  so m uch  m ore b e a u ­

t i f u l  th a n  th e  p reg n a n t teen -agers  she u s u ­

a lly  p la y s . L e a r :  “So y o u n g  a n d  so u n te n ­

d e r ? ” C ordelia : “So yo u n g , m y  L o rd , a n d

t r u e .” These lin e s  are even w e ig h tie r  w h en  

y o u  th in k  th a t  she p la y s  th e  le a d  in  those  

te e n -a g e r-g e ts -a -b a b y  m ovies. In  fa c t ,  i t ’s  

a ll  a  m a tte r  o f  d ifferences in  w eig h t. G odard  

w a s  a p p a ren tly  o u t to o u tdo  a r t w i th  its  

e m p h a s is  on p ro b lem s  o f  s im u la tio n , he 

th rew  a l l  th e  experience he h a s  a c c u m u ­

la te d  on  every conceivable  p ro b lem  o f  repre­

s e n ta tio n  in to  th e  fr a y . B u t  because he has  

h a d  a p a r t  in  to w h a t  i s  h a p p e n in g  in  

A m e r ica n  a r t today, he ca n n o t ca rry  a 

grudge.

See in g  h o w  s o m e th in g  th a t  i s  dead , 

m eta p h o rica lly , u n d e rs ta n d s  a n d  says  

“n o th in g ” a n d  y e t  “I  w i l l ” -  th a t  is  beauty, 

today. I t s  co n ten t is  e m p ty in g  o u t, m a k in g  

room , b u t th e  gesture  o f  e m p ty in g  o u t i s  f u l l .

There is  a m o m en t w h e n  th in g s  m u s t co l­

lapse, co llapse a s a process, a r t i t s e l f  breaks  

d o w n  a n d  w r ith e s  on th e  f lo o r ;  a r t decides  

w h en  a n d  how , a r t p roduces  its  o w n  d is a p ­

p ea ra n ce  a n d  silence. I t ’s  w h ite  h ea t. I t  is  

th e  a r t i s t ’s  decision  w h e th e r  he w a n ts  to be 

p a r t  o f  it ,  report i t  or f i g h t  i t ;  o n ly  a s im p le  

R E a c tio n  is  no t p e rm itte d . I  h ave  d one  m y  

jo b , n o w  i t ’s  t im e  to w o rk  -  a s a n  a r tis t .  I t ’s  

also t im e  to p o in t  o u t th a t  th i s  step  has  

a lready been ta k e n  in  A m er ica , w o rk  has  

a lready  begun: A m er ica n  m u sic  -  n ew  a n d  

b u r s tin g  w i th  energy, m a k in g  la w s. W here  

p eo p le  are f ig h t in g ,  a c ting , th in k in g , w here  

n ew  no ise  is  em erg ing  beyond  fu z z in e s s ,  lots  

o f  b a n d s  are invo lved . L ig h t  a n d  no ise  f o r  

th e  w o r ld  by p eo p le  w o r k in g in  th e  provinces, 

m ost o f  th e  b a n d s  on th e  S S T  label. O ne o f  

th em  is  ca lled  G O NE!

H e in e r  M ü lle r : “W h a t ’s  on th e  ru n  

s ta y s .” E lv is  P resley: “L e t ’s g e t real, real 

gone, f o r  a  change. ”

(Translation: Catherine Schelbert)
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