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D a m i a n  O r t e g a

J U A N  V I L L O R O

T h e  S h a p e  
of  T h i n g s  to
C o m e

( U N )  Q U I E T  D A Y S IN  T L A L P A N

T h e  n e ig h b o rh o o d  o f  T la lp a n  in  th e  s o u th e rn  p a r t  o f  M ex ico  C ity still h a s  a  sm a ll- to w n  
fee l. T h e  m o s t v is ib le  b u ild in g s  a r e  co n v e n ts , b o a r d in g  sc h o o ls , s a n a to r iu m s , a n d  h o s p ita ls —  
p la ce s  w h e re  p e o p le  a r e  p u t  away o r  le f t to  a  p e a c e fu l e x is te n c e . I t ’s th e  p e r f e c t  s e t t in g  fo r  a 
s u rp ris e .

In  th e  la te  1980s, T la lp a n  w as h o m e  to  th e  T a lle r  d e  lo s V ie rn e s , th e  “F rid ay  w o rk s h o p ” 
th a t  b r o u g h t  to g e th e r  a r tis ts  G a b r ie l O ro z c o , G a b r ie l K u ri, A b ra h a m  C ru zv illeg as, Dr. L ak ra  
(J e ró n im o  L o p e z  R a m ire z ) ,  a n d  D a m ia n  O rte g a . F o r  five y ea rs , th is  w o rk s h o p  w as a  h a v e n  o f  
s h a re d  id eas . A lth o u g h  th e  h o s t  o f  th e  g a th e r in g  was th e  o ld e r , c h a r ism a tic , a n d  h y p e ra c tiv e  
O ro z c o , th e  g ro u p  f u n c t io n e d  w ith  n e i th e r  le a d e r  n o r  g u ru , n o r  an y  n o t io n  o f  h ie ra rc h y . T h e  
w o rk s h o p  s e t i ts e lf  a p a r t  f ro m  th e  d o m in a n t  m o d e  o f  M e x ica n  a r t  m a k in g  in  th e  ’80s, w h ich  
w as b o u n d  to  th e  s tu d io , th e  gallery , a n d  th e  m u se u m . T h is  a r t  d iv id e d  i ts e lf  in to  p re c is e  
g e n re s  (d ra w in g , p r in tm a k in g ,  p a in t in g ,  p h o to g ra p h y , s c u lp tu re )  a n d  fo c u se d  o n  a s in g u la r  
th e m e : M e x ica n  id en tity .

By th e  ’80s, how ever, th e  e x e rc is e  o f  id e n tif ic a t io n  h a d  p r o d u c e d  r h e to r ic a l  s a tu ra t io n . 
A fte r  th e  n a t io n a l is t  m u ra ls  o f  D ieg o  R ivera , J o s é  C le m e n te  O ro z c o , a n d  D av id  A lfa ro  
S iq u e iro s  a n d  th e  w ritin g s  o f  O c tav io  Paz— w h o se  1950 c o l le c tio n  o f  essays E l  laberin to  de la

J U A N  V I  L L  O R O  is a  n o v e l is t ,  p la y w r ig h t ,  a n d  j o u r n a l i s t  b a s e d  in  M e x ic o  C ity .
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Dami an  Ortega

so ledad  {T h e  L a b y r in th  o f  S o litude)  e x p lo re d  th e  M e x ica n  c h a r a c te r — th e  s e a rc h  fo r  th e  s e lf  h a d  
tu r n e d  in to  p r o p a g a n d a .  O ro z c o , th e  so n  o f  a  m u ra l is t,  a n d  O r te g a , th e  so n  o f  a  le f t- le a n in g  
a c to r  (w ho  c o -c re a te d , w ith  A lfo n so  A ra u , M e x ic o ’s ow n  co m ic -b o o k  s u p e rh e ro  E l A g u ila  D es- 
ca lza , th e  b a r e fo o t  e a g le ) ,  r e fu s e d  th e s e  d o g m a s  a n d  s o u g h t  to  m a k e  th e i r  ow n p la c e  in  a r t.

A t a g e  s ix te e n , O r te g a  was a lre a d y  a n  a c c o m p lis h e d  c a r to o n is t ,  c o n t r ib u t in g  to  th e  le ftis t 
n e w s p a p e r  L a  J o rn a d a . B u t h e  s o u g h t  n ew  te c h n iq u e s  a n d  m a te r ia ls — tw o -d im e n s io n a l a r t  
was to o  re s tr ic tiv e  fo r  h im , as w as tr a d i t io n a l  s c u lp tu re :  In s te a d  o f  b u i ld in g  u p , h e  w a n te d  
to  d e c o n s tru c t .  S c rew d riv e rs  a n d  sc isso rs  b e c a m e  h is  p e n c ils  a n d  e ra se rs , a n d  to r til la s , n a ils , 
toys, a n d  a p p lia n c e s  h is m a te r ia ls . A t th e  sa m e  tim e , h e  d is c o v e re d  new  a r tis tic  show cases , 
p r e s e n t in g  h is  w orks a t  th e  m a rk e tp la c e , a m o n g  th e  f ru its  a n d  v eg e ta b le s .

T la lp a n  c o n ta in e d  tw o d is t in c t  w o rld s  in  th e  1980s. W h ile  th e  c h u rc h  b e lls  c a lle d  th e  f a i th ­
fu l to  m ass, th e  c lo ck  a t  th e  F rid ay  w o rk s h o p  m a rk e d  a v ery  d i f f e r e n t  k in d  o f  tim e , a n  h o u r  
th a t  was y e t to  c o m e .

A P O R T A B L E  L A N D S C A P E

M ex ico  is a  c o u n try  o f  a c c id e n ta l  in s ta lla t io n  a r t.  T h e  la n d s c a p e  is m a n ip u la te d  as a  r e s u l t  
o f  so c ia l c irc u m s ta n c e s  b e fo re  it  is a p p r o a c h e d  by a rtis ts . W h e n  p e o p le  hav e  l im ite d  m e an s , 
n o th in g  is th ro w n  away, a n d  a ll re fu s e  r e tu r n s  as a d o r n m e n t .  A  s o d a  ca n  is n o t  r e g a rd e d  as 
d isp o sa b le ; i t  is tu r n e d  in to  a  h a n d ic r a f t  th a t  c a n  b e  so ld . In  th e  g ig a n tic  la b y r in th  o f  M ex ico  
City, r e s id e n ts  h u m a n iz e  th e  s tre e ts  w ith  s tr a n g e  so u v e n irs : A  s h o e  h a n g s  f ro m  te le p h o n e  
w ires, a n d  a n  em p ty  b o tt le  d a n g le s  f ro m  a  te lev is io n  a n te n n a ;  a te d d y  b e a r  p e rc h e s  a to p  a 
tra ff ic  lig h t, a n d  a b u n c h  o f  d o ll h e a d s  s it in  a n  o v ersize  c ry sta l ja r .  In  th is  c o n te x t,  th e  a l te r a ­
tio n s  to  re a lity  p r o p o s e d  by th e  T a lle r  d e  los V ie rn e s  w ere  a t  f irs t m is ta k e n  as y e t a n o th e r  
c o n t r ib u t io n  to  u r b a n  ch a o s .

O r te g a  b e g a n  h is  r e v o lu t io n  a t  h o m e . In  AUTOCONSTRUCCIÓN. PUENTES Y PRESAS (A uto - 
c o n s tru c t io n .  B rid g e s  a n d  D am s, 1 9 9 7 ), h e  t ie d  to g e th e r  a ll th e  c h a ir s  in  h is  h o u s e , c r e a t in g  
d e l ir io u s  zigzags o f  fu rn i tu r e .  A  few  y ea rs  la te r , h e  d is a s se m b le d  a  p la s tic  toy  a n d  s u b s t i tu te d  
p a r ts  w ith  v e g e ta b le s  to  m a k e  TRANSFORMERS (2 0 0 1 ). P layfu lly  d e c o n s tr u c t in g  a n d  re s h a p ­
in g  o b je c ts , h e  conveys a  p ro v o ca tiv e  m essag e : O r d e r  is a n  a b s u rd  c o n v e n tio n .

D A M IA N  O RTEG A, M A TÈ R IA  EM  R E P O U SO / 

R E STIN G  M A T T E R , 2003 , I 700 bricks, 

dim ensions variable /

M A TE R IE  IN  RU H E, 1700 Ziegelsteine,

M asse variabel.
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D A M IA N  O RTEG A, M A T E R IA  E N  REPOSO I I  (B R A SIL ) /  R E ST IN G  M A T T E R  I I  (B R A SIL ), 2004 , 20  d ig ita l p r in ts , 11 x 14"  each /  

M A T E R IE  IN  RU H E I I  (B R A SIL IE N ), 20  d ig ita le  P rin ts, je  2 7 ,9  x 3 5 ,6  cm.

L ast year, O r te g a  r e tu r n e d  to  M ex ico  a f te r  liv in g  a b ro a d  fo r  sev e ra l yea rs , a n d , t r u e  to  h is 
a r t is t ic  ro o ts , h e  s e tt le d  b a c k  in  T la lp a n . H ow ever, h e  d o e s  n o t  c a re  to  show  o f f  h is  M e x ica n  
p e d ig re e .  L ik e  m a n y  a r tis ts , h e  le a d s  a  s e m in o m a d ic  life ; b u t  h e  d o e s  n o t  j u s t  trav e l th r o u g h  
d if f e r e n t  c u l tu r a l  te r r i to r ie s ,  h e  tra n s la te s  th e m . O n  o c c a s io n , th e s e  m o v e m e n ts  hav e  a p o l i t i ­
ca l s la n t, as in  PIRÀMIDE INVERTIDA ( In v e r te d  P y ra m id , 2 0 0 7 -9 ) .  T h e  M ayans a n d  th e  A ztecs 
c o n c e iv e d  th e i r  te m p le s  in  L a t in  A m e r ic a  as s a c re d  m o u n ta in s  in  d ia lo g u e  w ith  th e  cosm os; 
in  S p a in , O r te g a  c r e a te d  a  p y ra m id  th a t  d e s c e n d s  in to  th e  g ro u n d .  In  th e  c o u n try  o f  th e  con­

quistadores, a  c iv iliz a tio n  is s u b m e rg e d , d e fe a te d ,  a n t i-a s tro n o m ic a l .
O r te g a  h a s  a lso  tu r n e d  h is  a t te n t io n  to  m o re  m o d e s t  s t ru c tu re s ,  f u n c t io n a l  s h e lte rs  b u i l t  

f ro m  th e  in s id e  o u t  w ith  li t t le  c o n c e rn  fo r  a e s th e tic s . B e ca u se  th e  p ro c e ss  ta k e s  p la c e  o v er 
tim e , a n d  m a te r ia ls  g o  u p  in  p r ic e ,  i t  is always h a n d y  to  b u y  a  lit t le  e x t ra  fo r  th e  n e x t  p h a se . 
In  B raz il, h e  p h o to g r a p h e d  h o u se s  w ith  b r ick s  p i le d  u p  a lo n g  th e i r  e x te r io r  w alls. T h e  tit le  
o f  th e  im a g es  is e lo q u e n t:  MATERIA EN REPOSO (BRASIL) (R es tin g  M a tte r  [B ras il] , 2 0 0 4 ). A 
y e a r  e a r lie r , O r te g a  e x h ib i te d  th e  b rick s  alone-—-1,700 o f  th e m , to  b e  ex a c t. M a te r ia l fo r  a  
p o ss ib le  f u tu re  w o rk , MATÈRIA EM REPOUSO (2003 ) ac h ie v es  a n  u n u s u a l  d e g re e  o f  s tilln ess .
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D a m i a n  O r te g a

T h e  p ie c e  is n o t  im p o r ta n t  f o r  w h a t i t  is n o w  b u t  f o r  w h a t 
i t  m ig h t  o n e  day  b e; as in  H. G. W ells’s s c ie n c e  f ic t io n , we 
a n t ic ip a te  “th e  sh a p e  o f  th in g s  to  c o m e .”

T h is  r e s tin g  m a t te r  is a c tiv a te d  in  th e  s h o r t  film s th a t  
c o m p ris e  NUEVE TIPOS DE TERRENO (N in e  T ypes o f  T e r­
ra in ,  2 0 0 7 ). In  O r te g a ’s in te r p r e ta t io n  o f  S u n  T z u ’s A r t  o f  

War, s o ld ie rs  a re  r e p la c e d  w ith  th e  m o s t e le m e n ta l  u n its  
o f  c o n s tru c t io n ,  fa ll in g  lik e  lin e s  o f  d o m in o e s  ac ro ss  a 
b a r r e n  B e rlin  la n d s c a p e . M arx  r e f e r r e d  to  th e  u n e m ­
p lo y e d  as th e  “re se rv e  a rm y  o f  la b o r ,” a n d  th a t  is w h a t 
th e  b rick s  r e p re s e n t:  av a ila b le  m a te r ia l .  S u n  T z u ’s th e o ry  
a ssu m es  a n  iro n ic  so c io lo g ic a l m e a n in g .

C o n v e r t in g  o b je c ts  in to  liv in g  th in g s , O r te g a  show s us 
th e  p r iv a te  lives o f  to o ls . A n  im p le m e n t  u se d  fo r  w o rk , 
w h ic h  h a s  la b o re d  fo r  y ea rs , m u s t  b e  e x h a u s te d .  T h u s ,
PICO CANSADO (T ire d  P ick ax e , 1997) sig h s , d ro o p s , a n d  falls in to  th e  g r o u n d  it  s h o u ld  a t­
tack . T h e  a r t is t  sees m e a n s  as e n d s  in  th em se lv es : T o h im , a  saw is a w o rk  o f  a r t.  In  CONTRO- 
LADOR DEL UNIVERSO ( C o n tro l le r  o f  th e  U n iv e rse , 2 0 0 7 ), a  se rie s  o f  to o ls  is s u s p e n d e d  in  a 
k in d  o f  e sca p e  ro u te .  T h e  w ork  b o rro w s  its tit le  f ro m  D ieg o  R iv e ra ’s 1934 m u ra l a t  th e  P a la c io  
d e  B ellas A rtes  in  M ex ico  C ity (a  r e -c re a tio n  o f  a w o rk  a t  N ew  Y o rk ’s R o c k e fe l le r  C e n te r  th a t  
w as d e s tro y e d ) .  R ivera  b e lie v e d  th a t  te c h n o lo g ic a l  p ro g re s s  w o u ld  h e lp  l ib e ra te  th e  w o rk in g  
class, b u t  O r te g a  is m o re  sk e p tic a l. R a th e r  th a n  c e le b ra te  te c h n o lo g y  in d is c r im in a te ly , h e  
w arn s  th a t  to o ls  m ig h t  ta k e  o n  th e i r  ow n  c e n tr ifu g a l d y n am ic . I n  th is  lig h t, th e  t i t le  b e c o m e s  
sa rcas tic ; th e r e  is n o th in g  m o re  o u t  o f  c o n t ro l  th a n  th e  B ig B an g .

T H E  G RA M M A R O F  M A TERIA L

In  a c o r n e r  o f  O r te g a ’s s tu d io  h a n g s  a  c h a in  fu ll o f  keys. A m o n g  th e m , o f  c o u rse , is th e  o n e  
th a t  o p e n s  th e  V o lksw agen  B e e tle  th a t ,  in  2002 , b e c a m e  COSMIC THING. A fte r  a ll, a n  in v e t­
e r a te  tr a v e le r  n e e d s  v eh ic le s . COSMIC THING pays t r ib u te  to  th e  a r t i s t ’s c h i ld h o o d ,  w h e n  h e  
w o u ld  n u d g e  h is  o ld e r  b r o th e r  J u a n  C ris t ia n  to  d isa sse m b le  h o u s e h o ld  item s. J u a n  C ris t ia n  
w o u ld  ta k e  a p a r t  a n  e le c tr ic  b le n d e r ,  r e n d e r in g  it  a  p ile  o f  lo o se  p a r ts ,  a n d  g e t  th e  b la m e  fo r  
it, w h ile  h is  y o u n g e r  b r o th e r  w o u ld  s tu d y  th e  p iece s .

T h e  V o lksw agen , o r  “p e o p le ’s c a r ,” r e p r e s e n te d  a  te c h n o lo g ic a l  a c h ie v e m e n t  fo r  th e  N azi 
re g im e . In  M ex ico , i t  w as p o p u la r ly  b a p t iz e d  as th e  Vocho. F o r  d e c a d e s  it  w as th e  c h e a p e s t  
c a r  to  buy, th e  tax i d r iv e r ’s fa v o rite , a n d  a lso  th e  m o s t f re q u e n tly  s to le n . I f  y o u r  V o ch o  d is a p ­
p e a r e d  o n  a  M onday , by F rid ay  its  p a r ts  h a d  a lre a d y  b e e n  g ra f te d  o n to  a n o th e r  fifty  V o ch o s 
lik e  it. By 2000 , M ex ico  w as th e  o n ly  c o u n try  still m a n u fa c tu r in g  th e  car. W h e n  th e  la s t V o ch o  
le f t th e  assem b ly  lin e  a t  P u e b la , O r te g a  d is m a n tle d  i t  in  COSMIC THING.

O r te g a  w e n t o n  to  p ro g re ss iv e ly  d is m a n tle  h is  id e a . I n s p ir e d  by  th e  tire s  th a t  o f te n  e d g e  
ra c e -c a r  tra c k s , h e  b u r ie d  f o u r  tire s  in  a g a r d e n  so th a t  th e y  o n ly  j u s t  s tick  o u t  f ro m  th e  e a r th ,  
s u g g e s tin g  th e  g rav e  o f  a n  u p s id e -d o w n  V o ch o  (BEETLE ’83, 2002). T h e  p ro c e ss  c a m e  fu ll 
c irc le  th r e e  y ea rs  la te r  w ith  th e  a c tu a l b u r ia l  o f  a n  e n t i r e  car, c lo se  to  th e  M e x ica n  fa c to ry  th a t  
h a d  o r ig in a lly  g iven  i t  life . T h e  cycle was c o m p le te :  f ro m  th e  B ig  B a n g  o f  COSMIC TH IN G  to  
th e  f u n e ra l  r i te  o f  ESCARABAJO (B ee tle , 2 0 0 5 ). B u t in  M ex ico , th e  d e a d  live o n : In  2006 , th e  
V o ch o  ca m e  b a c k  to  life  as UN FANTASMA (A G h o s t) ,  r e d u c e d  to  its c h ro m e  e x te r io r  p a r ts .
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D A M IA N  O RTEG A, TR AN SFO R M ER S, 1999, d ig ita l 

p r in t, 12 3/ 4 x  19  1 / 2” /  D igita ler P rin t, 3 2 ,5  x 4 9 ,5  cm.

D a m i a n  O r te g a

In  a  v isit to  O r te g a ’s s tu d io  in  D e c e m b e r  2012 , I  h a d  th e  o p p o r tu n i ty  to  se e  a  w o rk  in  p r o g ­
ress. T h e  a r t is t  h a d  a sk e d  h is  m o th e r ,  a  s c h o o lte a c h e r ,  to  w rite  o u t  th e  a lp h a b e t  in  h e r  p e r f e c t  
p e n m a n s h ip .  H e  tu r n e d  th e s e  le t te rs  in to  ille g ib le  m e ta l  re lie fs , s tr a n g e  a n d  w a rp e d  p e n ­
d a n ts  th a t  h e  h u n g  f ro m  th e  c e ilin g . A bove e a c h  r e l i e f  w as a  lig h t ,  a n d  th e  sh a d o w  i t  c a s t o n to  
th e  f lo o r  w as s u d d e n ly  r e a d a b le  a g a in . T h e  m e ta p h o r  is p o w e rfu l: E x p re ss iv e  c la r ity  co m es  
f ro m  a n  in d e c ip h e ra b le  im p u lse . T h e  w o rk ’s tit le , HARVEST (2 0 1 2 -1 3 ) ,  is a  c lu e  to  its m e a n ­
in g . In  h is  b o o k  I n  the V ineyard  o f  the Text, Iv an  I llic h  e x p la in s  th a t  th e  L a t in  v e rb  legere n o t  
o n ly  m e a n s  “to  r e a d ” b u t  a lso  “to  h a rv e s t ,” “to  c o l le c t .” S im ilarly , G e rm a n  re ta in s  th e  c o n n e c ­
tio n  b e tw e e n  r e a d in g  a n d  th e  g a th e r in g  o f  sticks th a t  w ere  c o v e re d  in  ru n e s ;  th e  s e c o n d  h a l f  
o f  th e  G e rm a n  w o rd  fo r  “le t te r ,” B uchstabe , m e a n s  “r o d ” o r  “tw ig .”1> O r te g a  le n d s  s c u lp tu ra l  
e x p re s s io n  to  th e  o r ig in s  o f  w ritin g : H is  m e ta l  re lie fs  h a n g  lik e  b ra n c h e s ,  a n d  th e i r  sh ad o w s 
fa ll lik e  c a ll ig ra p h ic  g e s tu re s .

O r te g a  h a s  s e a r c h e d  f o r  m e a n in g  in  th e  m o s t v a r ie d  o f  m a te r ia ls : eggs, g o lf  b a lls , c a r  
p a r ts ,  c o rn c o b s , co in s , sa lt, b r ick s . In  HARVEST, h e  rev ea ls  th a t  ev en  th e  a lp h a b e t  c o n ta in s  
a  la n g u a g e  th a t  h a s  y e t to  b e  d isc o v e re d . L ik e  F ra n c is  P o n g e , w h o  im a g in e d  a  p o e t ic s  o f  th e  
everyday , O r te g a  lis te n s  to  “th e  v o ice  o f  th in g s ,” in q u ir in g  in to  th e i r  h id d e n  d is c o u rs e  a n d  
c o n ju g a t in g  th e i r  s e c r e t  la n g u a g e — a f u tu r e  te n s e  th a t  te lls  w h a t lies a h e a d  fo r  th is  “re s tin g  
m a tte r .” T h e  c h a l le n g e  fo r  th e  v iew er o f  h is  w o rk  is to  j o in  in  th is  a c t o f  v ision .

( T r a n s la te d  f r o m  S p a n is h  by K r i s t i n a  C ordero )

1) Ivan Illich, I n  the  V ineyard  o f  the  Text: A C o m m en ta ry  to H u g h ’s D id a sca lico n  (Chicago: University of Chicago Press, 
1996), p. 58.
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J U A N  V I L L O R O

F o r m e n  
d e r  Z u k u n f t

( U N )  R U H I G E  T A G E  IN  T L A L P A N

D e r  B ez irk  T la lp a n  im  s ü d lic h e n  T eil v o n  M ex iko - 
S ta d t h a t  s e in e  d ö r f l ic h e  A tm o s p h ä re  b e w a h rt . I n te r ­
n a te ,  K ra n k e n h ä u s e r ,  H e ila n s ta l te n  u n d  K lö s te r  p r ä ­
g e n  d a s  S ta d tb i ld  -  B a u te n  a lso , d ie  M e n sc h e n  vom  
T ru b e l d e r  A u sse n w e lt a b sc h lie s se n . D e r  id e a le  O r t  
f ü r  e in e  Ü b e r ra s c h u n g !

G e g e n  E n d e  d e r  1 9 8 0 er-Jah re  f a n d e n  s ich  d ie  
K ü n s tle r  G a b r ie l O ro z c o , G a b r ie l K uri, A b ra h a m  
C ruzv illegas, Dr. L a k ra  (J e ró n im o  L o p e z  R am frez ) 
u n d  D a m ia n  O r te g a  in  T la lp a n  z u m  T a lle r  d e  lo s V ier- 
n e s  z u s a m m e n . In  ih r e r  « F re itag sw erk sta tt»  h e r r s c h te  
f ü n f  J a h r e  la n g  e in  r e g e r  Id e e n a u s ta u s c h .  G a s tg e b e r  
w ar d e r  etw as ä l te re ,  c h a r ism a tis c h e  u n d  e n e rg is c h e  
O ro z co . T ro tz d e m  h a t te  d ie  G ru p p e  w e d e r  e in e n  A n ­
f ü h r e r  o d e r  G u ru  n o c h  e in e  fe s te  R a n g o rd n u n g .  D ie  
W e rk s ta tt  d is ta n z ie r te  s ich  v o n  d e r  v o r h e r r s c h e n d e n  
m e x ik a n is c h e n  K u n s tp ra x is , d ie  u m  A te lie r , G a le r ie  
u n d  M u se u m  z e n t r ie r t  w ar, in  k la r  u n te r s c h e id b a r e  D isz ip lin e n  z e rf ie l (M a le re i, G ra p h ik , 
P h o to g ra p h ie ,  S k u lp tu r )  u n d  e in  e in z ig e s  T h e m a  b e h a n d e l te :  d ie  m e x ik a n is c h e  Id e n ti tä t .

D as R itu a l d e r  n a t io n a le n  S e lb s tf in d u n g  h a t te  in  d e n  1 9 8 0 e r-Ja h re n  s e in e n  S ä ttig u n g sg ra d  
e r r e ic h t .  N ac h  d e n  g ro s se n  M u ra lis te n  D ieg o  R ivera , J o s é  C le m e n te  O ro z c o  u n d  D av id  A lfa ro  
S iq u e iro s  u n d  d e m  S c h r if ts te l le r  O c ta v io  P az, d e r  in  s e in e m  Essay D a s L a b y r in th  der E in sa m k e it

(19 5 0 ) d e m  m e x ik a n is c h e n  V o lk sc h a ra k te r  n a c h s p ü r te ,  d ie n te  es n u r  n o c h  P ro p a g a n d a z w e -

J U A N  V I  L L  O R O  ist ein Schriftsteller, Dramatiker und Journalist, der in Mexiko-Stadt lebt und arbeitet.

D A M IA N  O RTEG A, E X TE N SIO N , C O NSTRU C CIO N ES (AU TO CO N- 

STR U C C IÓ N ) /  E X T E N SIO N , C O N ST R U C TIO N S (A U TO C O N ­

ST R U C T IO N ), 19 9 7  -  2002, used fu r n itu r e , rope, d im ensions  

variable /  ER W E ITE R U N G , K O N ST R U K T IO N E N  (EIG ENBAU ), 

gebrauchte Möbel, Seil, M asse variabel.
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D A M IA N  O RTEG A, P IR À M ID E  IN V E R T ID A  /  IN V E R T E D  P YRA M ID , 2 0 0 9 -2 0 1 0 ,  

dim ensions variable  /  IN V E R SE  PYRA M ID E, M asse variabel.

c k e n . O ro z c o , S o h n  e in e s  M u ra lis te n , u n d  O r te g a , S o h n  e in e s  l in k s g e r ic h te te n  S c h a u s p ie le rs  
( d e r  m it  A lfo n so  A ra u  d e n  m e x ik a n is c h e n  S u p e r h e ld e n  El ä g u ila  d e sca lza , « D er b a r fü s s ig e  
A d le r» , e r f a n d ) ,  v e rw a rfe n  d ie se s  D o g m a  u n d  m a c h te n  s ic h  d a ra n ,  ih r e n  e ig e n e n  P la tz  in  d e r  
K u n s tsz en e  zu  e r o b e rn .

M it 16 J a h r e n  a r b e i te te  O r te g a  b e re i ts  als a n e r k a n n te r  K a r ik a tu r is t  f ü r  d a s  lin k e  B la tt 
L a  Jo rn a d a . D essen  u n g e a c h te t  s u c h te  e r  n a c h  n e u e n  T e c h n ik e n  u n d  M a te r ia lie n , d a  ih m  
d ie  z w e id im e n s io n a le  K u n s t u n d  d ie  k o n v e n t io n e l le  B i ld h a u e re i  n ic h t  g e n ü g e n d  F re ira u m  
b o te n .  N ic h t a u fb a u e n  w o llte  er, s o n d e rn  a b b a u e n .  S c h ra u b e n z ie h e r  u n d  S c h e re  w u rd e n  
O rte g a s  B le is tif t u n d  R a d ie rg u m m i. T o rtilla s , N äg e l, S p ie lz e u g  u n d  E le k tro g e rä te  d ie n te n  
ih m  als W erk sto ffe . Z u g le ich  p r ä s e n t ie r te  e r  s e in e  K u n s t a n  u n g e w o h n te n  O r te n :  a u f  d e m  
M a rk tp la tz , zw isch en  O b s t u n d  G em ü se .

Zwei u n te r s c h ie d l ic h e  W e lte n  t r a f e n  in  d e n  1 9 8 0 e r ja h r e n  in  T la lp a n  z u s a m m e n . W ä h ­
re n d  d ie  G lo c k e n  z u r  M esse r ie fe n , s c h lu g e n  d ie  U h re n  in  d e r  F re ita g sw e rk s ta tt  e in e  S tu n d e , 
d ie  n o c h  n ic h t  g e k o m m e n  war.

E IN E  M O B I L E  L A N D S C H A F T

M ex ik o  is t e in  L a n d , in  d e m  In s ta l la t io n s k u n s t  zu fä llig  e n ts te h t .  E h e  d e r  K ü n s tle r  H a n d  a n ­
le g t, w ird  d ie  L a n d s c h a f t  vo n  so z ia le n  K rä fte n  g e fo rm t. M e n sc h e n , d ie  m it  w e n ig  a u s k o m m e n  
m ü ss e n , w e r fe n  n ic h ts  w eg  u n d  v e rw e n d e n  d as W e g g e w o rfe n e  z u r  V e rs c h ö n e ru n g  ih r e r  U m ­
w elt. G e tr ä n k e d o s e n  la n d e n  n ic h t  a u f  d e m  M üll, s o n d e rn  w e rd e n  k u n s tg e re c h t  b e a r b e i te t
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a u f  d e m  M a rk t f e i lg e b o te n .  D ie  S tra sse n  im  e n d lo s e n  L a b y r in th  d e r  M e tro p o le  g e w in n e n  
d a d u r c h  s k u r r i le  m e n s c h l ic h e  A k z e n te : E in  S c h u h  h ä n g t  a n  T e le fo n le i tu n g e n ,  a n  e in e r  F e rn ­
s e h a n te n n e  b a u m e l t  e in e  le e r e  F la sc h e , e in  T e d d y b ä r  s itz t a u f  e in e r  A m p e l u n d  e in  g ro sses  
K o n se rv e n g la s  is t ra n d v o ll  m it  P u p p e n k ö p f e n  g e fü ll t .  K e in  W u n d e r , dass d ie  I n te r v e n t io n e n  
d e s  T a lle r  d e  lo s V ie rn e s  a n fa n g s  n u r  als b e l ie b ig e r  B e itra g  z u m  s tä d t is c h e n  C h a o s  w a h rg e ­
n o m m e n  w u rd e n .

O rte g a s  R e v o lu tio n  b e g a n n  in  d e n  e ig e n e n  v ie r  W ä n d e n . F ü r  AUTOCONSTRUCCIÓN. 
PUENTES Y PRESAS (S e lb s tk o n s tru k tio n . B rü c k e n  u n d  D ä m m e , 1997) v e rb a n d  e r  a lle  Sessel 
se in e s  H a u se s  zu  e in e m  a u s g e la s se n e n  M öbe l-Z ickzack . E in  p a a r  J a h r e  s p ä te r  z e r le g te  e r  fü r  
TRANSFORMERS (2001 ) e in  P la s tik sp ie lz e u g  u n d  e rse tz te  e in z e ln e  T e ile  d u r c h  G em ü se . D ie 
v e rsp ie lte  D e- u n d  R e m o n ta g e  v o n  O b je k te n  e n th ä l t  e in e  p ro v o k a tiv e  B o tsch a ft: O r d n u n g  ist 
e in e  a b s u rd e  K o n v e n tio n .

N a c h  e in ig e n  J a h r e n  im  A u s la n d  k e h r te  O r te g a  im  V o rja h r  n a c h  M ex ik o  z u rü c k  u n d  liess 
s ich  t r e u  s e in e r  k ü n s t le r is c h e n  W u rz e ln  in  T la lp a n  n ie d e r .  D e n n o c h  s t r e ic h t  e r  n ie  s e in e  
m e x ik a n is c h e  N a t io n a l id e n t i tä t  h e ra u s .  W ie  v ie le  a n d e r e  K ü n s tle r  f ü h r t  e r  e in  h a lb n o m a ­
d isc h e s  L e b e n . D ie  v ie lfä ltig e n  k u l tu r e l le n  R e g io n e n , d ie  e r  d u rc h re is t ,  ü b e r s e tz t  O r te g a  in  
s e in e  e ig e n e  S p ra c h e . B isw eilen  m it  e in e m  p o li t is c h e n  A k ze n t, w ie e tw a  in  PIRÀMIDE INVER- 
TIDA (U m g e k e h r te  P y ra m id e , 2 0 0 7 -2 0 0 9 ) .  D ie  T e m p e l d e r  M ayas u n d  A z te k e n  w a re n  h e i­
lig e  B e rg e , d ie  in  V e rb in d u n g  m it  d e m  K osm os s ta n d e n .  In  S p a n ie n  e r r ic h te te  O r te g a  e in e  
P y ra m id e , d ie  s ich  in  d ie  E rd e  b o h r t  -  e in e  b e s ie g te , u n te rg e g a n g e n e ,  a n t i- a s tro n o m is c h e  
Z iv ilisa tio n  im  H e im a tla n d  d e r  K o n q u is ta d o re n .

O r te g a  b e s c h ä f t ig t  s ich  a u c h  m it  w e n ig e r  im p o s a n te n  S t ru k tu re n ,  m it  e in fa c h e n  H ü t te n  
u n d  H ä u s e rn ,  d ie  v o n  in n e n  h e ra u s  o h n e  R ü c k s ic h t a u f  Ä s th e tik  e r r ic h te t  w e rd e n . D a e in  
so lc h e s  o rg a n is c h e s  W a c h s tu m  Z e it in  A n s p ru c h  n im m t u n d  d ie  P re ise  s tä n d ig  s te ig e n , is t 
es ra ts a m , e x t ra  B a u m a te r ia l  a u f  V o rra t  zu  h a b e n .  In  B ra s ilie n  p h o to g r a p h ie r te  d e r  K ü n s t­
le r  H ä u s e r  m it  Z ie g e ls ta p e ln  a n  d e n  A u s s e n m a u e rn . D e r  W e rk tite l sa g t alles: MATERIA EN 
REPOSO (BRASIL) (R u h e n d e  M a te r ie  [B ra s il ie n ] , 2 0 0 4 ). E in  J a h r  zu v o r h a t te  O r te g a  n u r  
d ie  Z ie g e l g e z e ig t -  1700 S tü ck , u m  g e n a u  zu  se in . D as a u f  d e n  T ag  s e in e r  V e rw e n d u n g  
w a r te n d e  B a u m a te r ia l  in  MATÈRIA EM REPOUSO (R u h e n d e  M a te r ie , 2003) s tr a h l t  e in e  u n g e ­
w ö h n lic h e  R u h e  aus. N ic h t w as es ist, z ä h lt,  s o n d e rn  w as es e in e s  T ages w e rd e n  k ö n n te .  W ie 
in  e in e r  S c ie n ce -F ic tio n -S to ry  v o n  H.G. W ells s in d  w ir a u fg e fo rd e r t ,  u n s  e in  B ild  d e r  Z u k u n ft  
zu  e n tw e r fe n .

D A M IA N  O RTEG A, PICO CANS ADO  /  

TIRED  PICK A XE, 1997, d ig ita l p r in t,

16 x 2 0 "  /  ERSCHÖ PFTE SPITZH A CK E, 

dig ita ler P rin t, 4 0 ,5  x 5 0 ,8  cm.
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D A M IA N  O RTEG A, UN F A N TASM A  /  A GHOST, 2006, 33  chromium-plated, pieces o f  a Volkswagen Sedan, nylon steel thread, 

5 9  x 157  ' / 2  x 6 3 ” /  E IN  GEIST, 33  verchromte Teile eines Volkswagen Sedan, N ylonstah lfäden , 150  x 40 0  x  160 cm.

D ie K u rz film e , d ie  in  NUEVE TIPOS DE TERRENO (N e u n  S itu a t io n e n ,  2007) z u s a m m e n g e fa ss t 
s in d , v e rse tz e n  d ie  r u h e n d e  M a te r ie  in  B ew eg u n g . In  s e in e r  I n te r p r e ta t io n  v o n  S u n  T su  T ra k ­
ta t  D ie K u n s t  des K rieges e r s e tz t  O r te g a  d ie  S o ld a te n  d u r c h  Z ieg e l, d ie  a u f  u n b e b a u te n  B e r l in e r  
G ru n d s tü c k e n  w ie D o m in o s te in e  fa lle n . M a rx  b e z e ic h n e te  d ie  A rb e its lo se n  als « in d u s tr ie l le  
R e se rv e a rm e e » , u n d  g e n a u  d a s  so lle n  d ie  B a u s te in e  d a r s te lle n : v e r fü g b a re s  M a te ria l. D ie  
T h e o r ie  d e s  S u n  T su g e w in n t h ie r d u r c h  e in e  i ro n is c h e  so z io lo g isc h e  D im e n s io n .

O r te g a  v e rw a n d e lt  O b je k te  in  le b e n d ig e  W esen  u n d  g e w ä h rt  E in b lic k e  in  d e r e n  P riv a tle ­
b e n . E in  W e rk z e u g  m u ss n a c h  j a h r e la n g e r  P la c k e re i E rs c h ö p fu n g  s p ü re n .  D ie  PICO CANSADO 
(M ü d e  S p itz h a c k e , 1997) s in k t a u c h  w irk lic h  s c h la f f  a u f  d e n  B o d e n , d e n  sie  e ig e n tl ic h  a u f­
g ra b e n  soll. D as M itte l zu m  Z w eck is t d e m  K ü n s tle r  S e lb stzw eck  -  u n d  e in e  S äge e in  K u n s t­
w erk . In  CONTROLADOR DEL UNIVERSO (L e n k e r  d e s  U n iv e rsu m s , 2007) ö f fn e t  s ich  zw isch en  
sc h w e b e n d e n  W e rk zeu g w o lk e n  e in  F lu ch tw eg . D e r  T ite l b e r u f t  s ich  a u f  D ieg o  R iveras W a n d ­
b ild  im  P a la c io  d e  B ellas  A rte s  in  M ex ik o -S ta d t (1934 , d ie  R e p rise  e in e s  z e r s tö r te n  A u ftra g s  
f ü r  d as N ew  Y o rk e r  R o c k e fe l le r  C e n te r ) .  R iv era  g la u b te ,  d e r  te c h n is c h e  F o r ts c h r i t t  w ü rd e  
z u r  B e fre iu n g  d e r  A rb e ite rk la s se  fü h re n .  O r te g a  n im m t e in e  sk e p tis c h e re  P o s it io n  e in . A n ­
s ta t t  d ie  T e c h n ik  zu  g lo r if iz ie re n , w a rn t  e r  v o r  d e r  z e n tr ifu g a le n  D y n am ik , d ie  d a s  W e rk zeu g  
e n tw ic k e ln  k a n n . D e r  T ite l k ö n n te  a u c h  sa rk a s tisc h  g e m e in t  se in : N ic h ts  lä ss t sich  s c h w e re r  
s te u e r n  als d e r  U rk n a ll.
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D IE  G R A M M A T IK  D E S  M A T E R IA L S

In  e in e r  E ck e  v o n  O rte g a s  A te l ie r  h ä n g t  e in  S c h lü s s e lb u n d  m it  d e m  S ch lü sse l f ü r  d e n  VW 
K äfer, d e r  2002  zu  COSMIC TH IN G  (K o sm isch es  D in g ) v e r a rb e i te t  w u rd e . E in  W e ltre is e n d e r  
b e n ö t ig t  sc h lie ss lic h  e in  F o rtb e w e g u n g sm itte l .  COSMIC TH IN G  b e s in n t  s ich  a u f  e in e  K in d ­
h e i t s e r in n e r u n g  d e s  K ü n s tle rs . D a m ia n  ü b e r r e d e te  s e in e n  ä l te r e n  B ru d e r  J u a n  C ris t ia n  e in ­
m a l, e in e n  M ix e r  a u s e in a n d e r z u n e h m e n .  J u a n  C ris t ia n  m u ss te  fü r  d ie se  M isse ta t d e n  K o p f 
h in h a l te n ,  w ä h re n d  se in  k le in e r  B r u d e r  d ie  B e s ta n d te i le  s tu d ie r te .

D e r  V o lksw agen  w a r e in e  te c h n is c h e  P io n ie r le is tu n g  d e s  D r i t te n  R e ich s. In  M ex ik o  e rh ie l t  
e r  d e n  S p itz n a m e n  Vocho. Es w ar d o r t  j a h r z e h n te la n g  d a s  b ill ig s te  A u to  u n d  d as  L ie b lin g sm o ­
d e ll d e r  T a x ifa h re r  u n d  A u to d ie b e . W ar d e in  V o ch o  am  M o n ta g  v e rsc h w u n d e n , h a t te n  sich  
s e in e  K o m p o n e n te n  b is F re ita g  a u f  fü n fz ig  id e n tis c h e  V o ch o s  v e r te ilt .  Im  J a h r  2000  w u rd e n  
a lle  K äfe r  in  M ex ik o  e rz e u g t.  A ls d e r  le tz te  in  P u e b la  v o m  F lie s sb a n d  lie f, z e r le g te  O r te g a  
s e in e n  VW zu  COSMIC THING.

O r te g a  u n te rw a r f  d ie se  Id e e  e in e r w e i te r e n  D e k o n s tru k tio n .  A n g e re g t  v o n  d e n  R e ife n b a r ­
r ie r e n  a n  R e n n s tre c k e n  v e rg ru b  e r  v ie r  R e ifen  in  e in e m  G a r te n , so d ass  n u r  e in  k u rz e s  S tü ck  
ih r e r  R u n d u n g  au s  d e r  E rd e  lu g te . M an  k o n n te  m e in e n ,  v o r  d e r  le tz te n  R u h e s tä t te  e in e s  
V o ch o  zu  s te h e n ,  d e r  a u f  d e m  K o p f  s te h e n d  b e e r d ig t  w o rd e n  w ar (BEETLE ’83, K äfe r 1983, 
2002). D re i J a h r e  s p ä te r  sch lo ss  s ic h  d e r  K re is, d e r  m it  d e m  U rk n a ll  d e s  COSMIC THING b e ­
g o n n e n  h a t te .  F ü r  ESCARABAJO (K äfer, 2005) w u rd e  e in  g a n z e r  VW n a h e  d e r  m e x ik a n is c h e n  
F a b r ik , w o e r  d as  L ic h t d e r  W e lt e rb l ic k t  h a t te ,  in  d ie  E rd e  v e rse n k t. A lle rd in g s  le b e n  d ie  
T o te n  in  M ex ik o  w e ite r : 2006  s tieg  d e r  V o ch o  f ü r  UN FANTASMA (E in  G eis t)  au s d e m  G rab , 
e r a h n b a r  e in z ig  a n h a n d  d e r  C h ro m te i le  s e in e r  K aro sse rie .

B ei e in e m  A te l ie rb e s u c h  im  D e z e m b e r  2012  sah  ic h  e in  n e u e s ,  n o c h  u n fe r t ig e s  P ro je k t. 
D e r  K ü n s tle r  h a t te  s e in e  M u tte r , e in e  L e h r e r in ,  g e b e te n ,  d as  A lp h a b e t  in  S c h ö n s c h r if t  a u szu ­
s c h re ib e n .  D ie  F o rm e n  w u rd e n  in  u n le s e r l ic h e  M e ta llre lie fs  ü b e r s e tz t ,  m e rk w ü rd ig e  G e h ä n g -  
se l, d ie  O r te g a  a n  d e r  D ec k e  b e fe s tig te . U b e r  j e d e m  e in z e ln e n  R e lie f  a n g e b r a c h te  L e u c h ­
te n  w a r fe n  S c h a t te n  a u f  d e n  B o d e n , d ie  n u n  w ie d e r  g u t  le s b a r  w a ren . E in  e in d r in g lic h e s  
G le ich n is : D e r  W eg z u r  ä u s s e rs te n  K la rh e it f ü h r t  ü b e r  d e n  u n e n tz i f f e r b a r e n  Im p u ls . D e r  
T ite l  d e s  W erks, HARVEST (E rn te ,  2 0 1 2 -2 0 1 3 ) , t r ä g t  z u r  B e s tim m u n g  s e in e r  B e d e u tu n g  b e i. 
W ie  Ivan  I llic h  in  s e in e m  B u c h  Im  W einberg  des Textes a n m e rk t ,  b e d e u te t  d a s  la te in is c h e  V erb  
legere n ic h t  n u r  « le sen » , s o n d e rn  a u c h  « e rn te n » , « sa m m e ln » , a lso  « au fle sen » . Im  d e u ts c h e n  
W o rt is t  n o c h  d ie  V o rs te llu n g  v o m  S a m m e ln  d e r  R u n e n s tä b e  e n th a l t e n .  D e sg le ic h e n  im  W o rt 
« B u c h s ta b e » .1’ O r te g a  fa ss t d e n  U rs p ru n g  d e r  S c h r if t  in  p la s tis c h e  F o rm : S e in e  M e ta llre lie fs  
h ä n g e n  w ie A ste; d ie  S c h a t te n , d ie  s ie  w e rfe n , g le ic h e n  k a l l ig ra p h is c h e n  G es ten .

E ie r, G o lfb ä lle , A u to te ile ,  M a isk o lb e n , M ü n z e n , Salz, Z ie g e l -  d ie se  u n d  a n d e r e  M a te ­
r ia l ie n  h a t  O r te g a  a u f  ih r e n  S in n g e h a lt  g e p rü f t .  In  HARVEST e n th ü l l t  er, dass s ich  so g a r  
im  A lp h a b e t  e in e  u n g e le s e n e  S p ra c h e  v e rb irg t. W ie F ra n c is  P o n g e , d e m  e in e  P o e tik  d e s  
A lltag s v o rsch w eb te , h ö r t  O r te g a  a u f  d ie  S tim m e  d e r  D in g e . E r b e f r a g t  ih r e  s ti lle n  G e sp rä ­
c h e , r e f o rm u lie r t  ih r e  g e h e im e  S p ra c h e  -  e in  F u tu r , d a s  b e s c h re ib t ,  was m it d e r  « ru h e n d e n  
M a te rie»  g e s c h e h e n  w ird . Es l ie g t  n u n  b e im  B e tra c h te r ,  ak tiv  a n  O rte g a s  Z u k u n fts g e s ta ltu n g  

m itzu w irk en .
(Ü bersetzung: B e rn h a rd  Geyer)

1 ) Iv a n  I l l i c h ,  Im  Weinberg des Textes. A ls  das Schriftbild  der M oderne en tstand , L u c h t e r h a n d - L i t e r a t u r v e r l a g ,  

F r a n k f u r t / M .  1 9 9 1 , S . 5 8 .
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