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T h e
Bul ly
P u l p i t

T h e  scuffed -up  d a n c e r  gazes a t  you  in  th e  m irro r. 
T h e  c h a in e d  boy s ta res you  dow n. O th e rs  in  videos 
lo o k  a t  you  d irec tly  as they  d isem bow el them selves o r 
d a n c e  lasciviously o r  w h isp er secrets . T hey  a re  always 
w atch ing . T hey  w an t to  estab lish  a c e r ta in  in tim acy  
b e fo re  b re a k in g  you dow n.

In  REAL VIOLENCE (2017), J o rd a n  W o lfso n ’s 
v irtua l-rea lity  w ork  in c lu d e d  in  th is  y e a r’s W hitney  
B ienn ia l, th e  a r tis t h im se lf  is p re se n t to  m ake eye 
c o n ta c t w ith  th e  viewer. H e  palm s a  baseba ll b a t  as 
a n o th e r  m a n  knee ls in  f ro n t  o f  h im  w ith  h is h e a d  to  
th e  g ro u n d . H e  looks a t us, th e n  p ro c e e d s  to  sm ash  
th e  m a n ’s h e a d  to  a p u lp .

T h is is an  a r t  o f  ab so lu te  d o m in a tio n . I t  b ro o k s 
n o  d issen t a n d  n o  co m p ro m ise . I t  is p u rpose ly , d e te r ­
m in ed ly  p rovocative, a n d  yet it always pu lls  b ack  fro m  
th e  edge . I t seem s to  b e  co g n iza n t o f  exactly  how  fa r 
i t  can  p u sh  th ings.

S ed u c tio n  is o n e  o f  th e  m ost p o te n t  m ean s o f  co n ­
tro l, as W olfson  know s, a n d  songs by B eyoncé, L eo n ­
a rd  C o h e n , a n d  B ob D ylan a p p e a r  o n  h is so u n d  tracks. 
T h e  v ideo  RIVERBOAT SONG (2017) o p en s  w ith Iggy 
A za lea’s so n g  “W o rk ”: “I ’ve b e e n  u p  all n ig h t, tryna 
g e t th a t  r ic h ,” she  rap s in  h e r  ch a rism a tic  growl. “I ’ve 
b e e n  w ork, w ork, w ork, w ork, w ork ing  o n  m y sh it”— a 
lin e  th a t  equally  suggests a n  obsessive p r id e  in  an  a r t  
p ra c tic e  a n d  som e so lid  b re a k th ro u g h s  in  the rapy .

A N D R E W  R U S S E T H  is an art critic  b a sed  in  N ew  York and  

c o -ex ecu tiv e  e d ito r  o f  ARTnews.
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JO R DA N  WOLFSON, COLORED SCULPTURE, 2016,  

mixed media, variable  dimensions /  FARBIGE SKULPTUR,  

verschiedene Mater ia lien, Masse variabel.

A H u ck le b e rry  F in n  type is d a n c in g  in  a n  em p ty  w hite  
space , d re sse d  in  L o u b o u tin  p u m p s. Y ou’ve se en  h im  
b e fo re — tru sse d  u p , u n d e r  e x tre m e  abuse-— b u t h e re  
h e  is m o re  an d ro g y n o u s , m o re  sassy th a n  sin ister. 
H u ck  is fresh -faced , w ith  n o  freck les, a n d  h e  su d ­
d en ly  sp ro u ts  b reasts  a n d  a h u g e  ass, w h ich  a lm ost 
im m ed ia te ly  fall f ro m  his body. T h e  n e x t m o m e n t his 
face is o n  th e  f lo o r, too , a n d  a  c a r to o n  w itch  is s tab ­
b in g  th e  h e ll o u t o f  it, a n n ih ila tin g  w h oever th a t  was.

T h e re  a re  a  few  facts th a t  all o f  th ese  p e o p le  n e e d  
to  m ake  c lea r. T h ey  have co m m an d s fo r  you. “W h en  
you  lo o k  a t  yourself, y o u ’re  ugly, w hen  you  to u c h  
yourself, y o u ’re  h o t ,” th e  s tr ip p e r  o f  FEMALE FIGURE 
(2014) says. H u ck  exp la in s , “I ’d  like you  to  u n d e r ­
s ta n d  th a t  I ’m  n o t re sp o n sib le  fo r  my rage , b u t  i t ’s in ­
s te ad  a re sp o n se  to  y o u r co rre c ta b le  d e fe c ts .” Rats—  
odd ly  p e rso n a b le  b u t  still vile— m o u th  p u n ish in g  
w ords as they  re c lin e  a n d  sm oke c ig are ttes , p e rh a p s  
serv ing  as various m a n ife s ta tio n s  o f  a very d a rk  ego. 
All o f  th ese  ch a ra c te rs  a re  vo iced  by W olfson  him self.

B efo re  long , H u ck  is back, show ing  us h is p en is  
(ag a in ), u r in a t in g  all over th e  p lace , g o in g  w ild, 
sh o o tin g  a s trea m  o f  th e  yellow  s tu ff  in to  th e  a ir  a n d  
sc o o p in g  it in to  h is m o u th . E x p o sin g  h im self, h e  
m akes h im se lf  r id ic u lo u s  a t th e  sam e tim e th a t  h e  
takes co n tro l. H e  is a bu lly  lo rd in g  h im se lf  over his 
victim s o r  an  an im al m a rk in g  its te rrito ry .

C h ris t exposes h im se lf  in  m any  R en aissan ce  p a in t­
ings, L eo  S te in b e rg  n o te d , th e o riz in g  an  “ostenta­
tici genitalium  c o m p arab le  to  th e  c a n o n ic  ostentatio 
vulnerum, th e  show ing  fo r th  o f  th e  w o u n d s .”11 H is 
m o th e r , M ary, a n d  g ra n d m o th e r , S a in t A n n e , o ften  
in sp e c t a n d  toy w ith  h is gen ita ls . T h ese  displays h u ­
m an ize  th e  g o d  a n d  p lace  h im  o n  o u r  level. H u ck  is,



JO R DA N  WOLFSON, RASPBERRY POSER, 2012,  projected 

video animation, color, sound,  13 min. 54  sec., sound, variable  

dimensions /  H IMBEER-ANGEBER, projizierte Videoanimation,  

Farbe, Ton, Loop, Masse variabel.

o f  cou rse , n o  Jesus, b u t h e  is an  u r-A m erican  figu re , 
w ith  a psychology a n d  w orldview  riven  by all o f  th e  
racism  a n d  v io lence th a t  is b o u n d  u p  in  th e  fo u n ­
d a tio n a l m yths o f  th e  n a tio n . I t is on ly  n a tu ra l th a t 
h e  fo n d le s  h im self, th is d ig ita l b e in g  c re e p in g  tow ard  
th e  h u m a n .

S em i-p erm eab le  m e m b ra n e s  s u r ro u n d  th e  d ig ita l 
vacuum s o f  W o lfso n ’s a rt, a n d  h e  allows b its o f  cu l­
tu re  to  seep  in s id e  ju s t  a b i t  recklessly, c o n d u c tin g  
th e m  tow ard  d e lir io u s, d iso r ie n tin g  ends. In  a re c e n t 
m e ta l w all-hung  c o n s tru c tio n , UNTITLED (2017), he 
has b low n u p  a righ t-w ing  c a r to o n is t’s d e p ic tio n  o f 
H u m a  A b ed in  a n d  H illary  C lin to n  as w icked w itches 
sw irling  th e  fo rm e r  S ecre tary  o f  S ta te ’s e-m ails in  
a  s te am in g  c a u ld ro n ; in  th e  o rig in a l c a r to o n , Abe- 
d in ’s soon -to -be-ex-husband , fo rm e r  co n g ressm an  
A n th o n y  W ein er, s tan d s o ff  to  th e  side , a c e n ta u r  
sn a p p in g  a seifte. I t  is an  im age  g idd ily  sw irling  away 
fro m  reality , suck ing  in  m isogyny a n d  p e rse c u tio n  
com plexes, a p ro d u c t o f  a su b c u ltu re  ju s t  as in su la r

as th e  o n e  b e h in d  th e  h a rd c o re  b an d s  scraw led o n  
le a th e r  ja c k e ts  th a t  h a n g  o n  po les ju t t in g  fro m  th e  
work.

“W e’re  th e  m ino rity , g o t so m e th in g  to  say,” a n ­
n o u n c e s  a  so n g  fro m  o n e  o f  th ese  g ro u p s, th e  S ub­
h u m a n s. “Y eah, w e’re  th e  m ino rity , th e  o n es  w ith 
th e  b ra in s .”2' W hich  co u ld  ju s t  as well b e  a s ta te m e n t 
fro m  In fo W ars’s co n sp iracy  th e o r is t- in -c h ie f  A lex 
Jo n e s  d u r in g  o n e  o f  h is  u n h in g e d  b roadcasts . W olf- 
s o n ’s w ork  ex am in es w hat h a p p e n s  w h en  ideas o r  
fo rm s th a t  have fe s te re d  o r  m etas tasized  in  th e ir  own 
d a n k  e n v iro n m en ts  ru b  u p  ag a in s t o n e  a n o th e r . I t is 
a b o u t signs th a t c irc u la te  w ith o u t co n seq u en ces .

As RTVERBOAT SONG co n c lu d es , it cu ts to  fo u n d  
fo o tag e  fro m  Y ouT ube, th a t  su p re m e  a g g re g a to r  o f  
n ic h e , iso la ted  w orlds. A  th ic k se t w hite  m a n  is as trid e  
a d a rk e r-sk in n e d  m an , try ing  h is b es t to  b e a t h im  up ; 
clips fro m  a list o f  th e  te n  m ost v io len t v ideo  gam es 
play, in te r ru p te d  by an  ad  o f  y o ung  girls a b o a rd  a 
tra in ; a n d  w hite  m ilk  p o u rs  v igorously  across a h a n d , 
as if  a  fo rc e d  c lean sin g  o r  h e a lin g  is tak in g  p lace . 
D isp ara te  p leasu res , variously sadistic , lud ic , a n d  
so o th in g , a re  b e in g  sp liced  to g e th e r , in te rm in g lin g  
unco m fo rtab ly .

A nd  yet, o n e  senses n o t  on ly  a d es ire  to  p rovoke  
a n d  to  p u n ish  in  W olfson ’s w ork  b u t also, finally, to  
co n n e c t. “R a u sc h e n b e rg ,” W alte r H o p p s  o n ce  said,
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“is o n e  o f  two m e n  I know  w ho g o t so ecsta tic  a t o n e  
tim e o r  a n o th e r , h e  ju s t  p u lle d  dow n his p an ts , g o t 
dow n o n  so ft soil a n d  fu ck ed  th e  d ir t .” H e  ad d e d : 
“I t was a m o m e n t o f  rea l ecstasy. H e  h a d  a physical, 
en g ag ed , in tim a te  re la tio n sh ip  w ith  all th in g s a n d  b e ­
ings.”3) A t o n e  p o in t  in  th e  v ideo  RASPBERRY POSER 
(2012), W olfson  ap p e a rs  as a  so r t o f  ro m a n tic  p u n k , 
p an ts  dow n, h u m p in g  th e  g ro u n d . T h is is n o t  self- 
p o r tra i tu re  exactly— th e re  a re  layers o f  iro n y  a n d  
m e lancho ly , as always, a n d  also a  little  know ing  sm irk.

H u ck  gives his own cu rio u s  lo o k  a t th e  e n d  o f  
RIVERBOAT SONG, as h e  is su b m e rg e d  in  a teacu p , 
su r ro u n d e d  by th e  rats, a n  a llig a to r, a n d  a n  eq u in e  
gay co u p le , w ho have all sp o k en  his w ords. “I will 
even tua lly  c h a n g e  a n d  fin d  m y p eace  as a d is tu rb in g ly  
d if fe re n t p e rso n ,” H u ck  says. M aybe. T h e  w ork  does

suggest a d e n o u e m e n t to  th e  a r tis t’s m u lt ip ro n g e d  
p ro b in g  o f  th e  ru th le ss  m ale  id  across n u m e ro u s  
p ieces, b u t  i t ’s n o t  e n tire ly  c lea r  if  th is is a n  e n d  
o r  ju s t  a caesura . In  th e  fina l lines o f  M ark  T w ain ’s 
Adventures o f Huckleberry F inn  (1884), H u ck  dec la res 
h is in te n tio n  to  v e n tu re  o u t W est b ecau se  his fr ie n d  
T o m  Saw yer’s “A u n t Sally s h e ’s g o in g  to  a d o p t m e 
a n d  sivilize m e, a n d  I c a n ’t s ta n d  i t .” W o lfso n ’s H u ck  
also looks a b o u t read y  to  d isa p p ea r, e a g e r  to  sneak  
o ff a n d  stir u p  tro u b le  e lsew here .

1) L eo  S te in b erg , The Sexuality o f  Christ in Renaissance Art a n d  in 
Modern Oblivion  (C h icago: U n iversity  o f  C h ica g o  Press, 1 9 9 6 ), 3.
2) S u b h u m a n s, “M in ority ,” from  th e  a lb u m  The Day the Country 
Died  (S p id e r le g  R ecord s, 1 9 8 3 ).
3) W alter  H o p p s  w ith D eb o ra h  T reism an  an d  A n n e  D oran , The 
Dream Colony (N ew  York: B loom sb u ry , 2 0 1 7 ), 247.
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JO R DA N  WOLFSON, RASPBERRY POSER, 2012 ,  projected 

video anim ation,  color, sound, 13 min. 54  sec., sound,  

variable  dimensions /  HIMBEER-ANGEBER, projizierte  

Videoanimation, Farbe, Ton, Loop, Masse variabel.

E in  g e sc h u n d e n e r  T ä n z e r  b lick t d ich  aus d em  S pie­
gel an . D er gefesselte  B ursche s ta rr t d ich  n ie d e r . 
A n d e re  sc h au e n  d ir  in  V ideos d ire k t in  d ie  A ugen , 
w ä h re n d  sie sich  se lbst ausw eiden , lasziv ta n ze n  o d e r  
v e rs to h le n  flü s te rn . Sie sc h a u e n  d ich  u n v erw an d t an . 
Sie w ollen  e in e  gewisse V e r tra u th e it  h e rs te ile n , bevor 
sie d ir  d e n  R est g eb en .

In  REAL VIOLENCE (E ch te  Gewalt, 2017), Jo rd a n  
W olfsons V irtual-R eality-A rbeit fü r  d ie  d iesjäh rige  
W hitney-B iennale , ist es d e r  K ünstle r selbst, d e r  m it 
d em  B e tra c h te r  A u g e n k o n ta k t au fn im m t. M it d e r

A N D R E W  R U S S E T H  is t K un stkritiker u n d  le ite n d e r  Co- 

R ekakteur v o n  ARTnews. Er leb t in  N ew  York.

H a n d  um fasst e r  e in e n  B aseballsch läger, vor ihm  
k n ie t e in  M ann  m it d em  K opf a u f  d em  B oden . D er 
K ü n stle r sc h a u t u n s an , d a n n  sch läg t e r  d e n  K opf des 
M annes zu Brei.

Es ist e in e  F o rm  von  to ta le r  D o m in an z . Sie d u ld e t 
k e in e n  W id e rsp ru ch  u n d  ist kom prom isslo s. Sie ist 
gezie lt, e in d e u tig  p rovokativ  u n d  m a c h t d o ch  stets 
am  äu sse rsten  R a n d  des A b g ru n d s  h a lt. Sie sc h e in t 
ex ak t zu w issen, wie w eit sie es tr e ib e n  k an n .

V e rfü h ru n g  ist e ines  d e r  w irksam sten  H errsch a fts ­
in s tru m e n te  u n d  W olfson, a u f  dessen  S o u n d track s 
L ie d e r von  B eyoncé, L e o n a rd  C o h e n  u n d  B ob D ylan 
zu h ö re n  sind , weiss das. Das V ideo RTVERBOAT SONG 
(F lusskahn-L ied , 2017) b e g in n t m it Iggy A zalea: « I’ve
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b e e n  u p  all n ig h t, tryna g e t th a t  rieh» , r a p p t sie in  
ih re r  ch a rism a tisch  fa u c h e n d e n  A rt. «I’ve b e e n  w ork, 
w ork, w ork, w ork, w ork ing  on  m y shit» -  e in e  Zeile, 
d ie  zug le ich  a u f  e in e n  g e ra d ezu  zw anghaften  Stolz 
a u f  ih re  K unst u n d  a u f  b a h n b re c h e n d e  T h e ra p ie e r ­
fo lge  h in d e u te t .

E in  H uck leberry -F inn-T yp  ta n z t in  e in em  le e re n  
w eissen R aum  in  P um ps von  C h ris tian  L o u b o u tin . 
W ir s in d  ih m  sch o n  f rü h e r  b e g e g n e t -  v e rsc h n ü rt 
u n d  m issh an d e lt - ,  h ie r  w irkt e r  je d o c h  an d ro g y n e r 
u n d  e h e r  u n v e rsc h äm t als u n h e im lic h . H uck  s ie h t 
ju n g  u n d  u n v e rb ra u c h t aus, e r  h a t  k e in e  S o m m er­
sp rossen , a b e r  p lö tz lich  w achsen  ih m  B rüste  u n d  ein  
g ig a n tisc h e r A rsch, d ie  b e id e  fast so fo rt von se in em  
K ö rp e r ab fa llen . G leich  d a ra u f  lie g t au c h  sein  G e­
sich t am  B o d en  u n d  e in e  T rick film -H exe s tich t wie 
v e rrü ck t d a ra u f  h e ru m  u n d  lö sc h t v o llk o m m en  aus, 
w er im m er dies gew esen se in  m ag.

JORDAN WOLFSON, COLORED SCULPTURE, 2016,  

mixed, media, variable  dimensions /  FARBIGE SKULPTUR,  

verschiedene Materialien,  Masse variabel.

Es g ib t e in  p a a r  D inge, d ie  all d iese  L eu te  k la rs te l­
len  m üssen . Sie h a b e n  B efeh le  fü r  d ich . «W hen you 
lo o k  a t yourself, y o u ’re  ugly, w hen  you  to u c h  y o u r­
self, y o u ’re  h o t (W enn  d u  d ich  an sch au st, b is t d u  
hässlich , w enn  d u  d ich  anfasst, b is t d u  heiss)» , sag t 
d ie  S trip p e r in  in  FEMALE FIGURE (W eib liche F igur, 
2014). H u ck  e rk lä rt, « I’d  like you  to  u n d e rs ta n d  th a t 
I ’m  n o t resp o n sib le  fo r  my rage , b u t  i t ’s in s tea d  a  re ­
sp o n se  to  y o u r co rre c ta b le  defec ts (Ich  m ö c h te , dass 
d u  verstehst, dass ich  fü r  m e in e  W ut n ic h t v e ran tw o rt­
lich  b in , sie ist v ie lm e h r e in e  R eak tio n  a u f  d e in e  k o r­
r ig ie rb a re n  M ängel).»  R a tte n  -  seltsam  sym path isch ,
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JORDAN WOLFSON, FEMALE FIGURE, 2014,  anim atronic  sculpture, overall 90 1/ 2 x 72 x 29" /  WEIBLICHE FIGUR, 

animatronische  Skulptur,  insgesamt 2 2 9 ,9  x 1 8 2 ,9  x 7 3 ,7  cm.
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a b e r  d e n n o c h  a b sch e u lich  -  g e b e n  s tra fe n d e  W orte  
von  sich, w ä h re n d  sie sich  z ig a re tte n ra u c h e n d  zu­
rü c k le h n e n , V e rk ö rp e ru n g e n  e ines rab en sch w arzen  
Ichs, v ie lle ich t. All d ie sen  C h a ra k te re n  le ih t W olfson 
se in e  e ig en e  S tim m e.

B ald  ist H u ck  w ieder zu rück , ze ig t u n s  (e in ­
m al m e h r)  se in en  P enis u n d  p isst w ahllos h e ru m , 
sch liesslich  d r e h t  e r  d u rc h  u n d  sch iesst e in e n  S trah l 
d e r  g e lb en  F lüssigkeit in  d ie  L u ft u n d  fä n g t sie m it 
d em  M u n d  auf. E r e x p o n ie r t  sich , g ib t sich  d e r  Lä­
ch e r lic h k e it p re is  u n d  h a t  g le ichze itig  alles u n te r  
K on tro lle . E r ist wie e in  T y ran n , d e r  sich  zum  G eb ie­
te r  ü b e r  se ine  O p fe r  au fschw ing t, o d e r  e in  T ie r, das 
se in  T e rr ito r iu m  m ark ie rt.

C h ristu s e x p o n ie re  sich  in  v ie len  G em ä ld e n  d e r  Re­
naissance, m e in t L eo  S te in b e rg  u n d  sp r ic h t von  e in e r  
e ig e n tlic h e n  «ostentatio genitalium  e n ts p re c h e n d  d e r

k a n o n isc h e n  ostentatio vulnerum  (d em  V orzeigen  des 
G en ita ls  a n a lo g  d em  V orze igen  d e r  S e ite n w u n d e).» 1* 
S eine M u tte r  M aria u n d  se ine  G ro ssm u tte r, d ie  h e i­
lige A nna, b e tra c h te n  h äu fig  se ine  G esch lech ts te ile  
u n d  sp ie len  m it ih n e n . D iese D ars te llu n g e n  lassen 
G o tt m e n sch lich  e rsc h e in e n  u n d  s te lle n  ih n  a u f  e in e  
S tufe m it uns. H u ck  ist n a tü rl ic h  kein  Jesu s, a b e r  e r  
ist e in e  u ra m e rik a n isc h e  F ig u r u n d  se in e  P sycholo­
gie u n d  se ine  W e lta n sch a u u n g  sin d  g e z e ic h n e t u n d  
ze rrissen  d u rc h  d e n  Rassism us u n d  d ie  Gewalt, d ie  
u n tr e n n b a r  m it d e n  G rü n d u n g sm y th e n  d e r  USA ver­
k n ü p f t sind . Es ist n u r  n a tü rlic h , dass e r  sich se lbst 
liebkost, e in e  d ig ita le  K rea tu r, d ie  sich  k r ie c h e n d  
d em  M en sch lich en  a n n ä h e r t.

D ie d ig ita le n  V akuen  in  W olfsons K unst sin d  von 
se m ip e rm e a b le n  M e m b ra n en  u m g e b e n , u n d  e r  lässt 
le ic h t verw egen  h äp p c h en w e ise  K u ltu r e in sick ern ,
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was sie ausser sich g e ra te n  u n d  in  V erw irru n g  e n d e n  
lässt. In  e in e r  n e u e re n  M e ta llw an d k o n stru k tio n  
UNTITLED (2017, O h n e  T ite l) h a t e r  e in e  K arika tu r 
aus d e r  re c h te n  p o lit isc h en  Ecke v erg rössert; d a r­
a u f  sin d  H u m a  A b ed in  u n d  H illary  C lin to n  als böse 
H ex e n  zu se h en , wie sie in  e in em  d a m p fe n d e n  Kessel 
d ie  E-Mails d e r  e h e m a lig e n  S taa tssek re tä rin  u m rü h ­
ren . In  d e r  O rig in a lk a rik a tu r  s te h t A bed ins b a ld i­
g e r  E x -E hem ann , d e r  f rü h e re  K o n g re ssa b g eo rd n e te  
A n th o n y  W ein er, etwas abseits als Z en tau r, d e r  e in  
Seifte kn ipst. Es ist e in  Bild, das aufs A lb ern ste  an  d e r  
R ealitä t v o rb e isc h lin g e rt u n d  von  F rau en h ass  u n d  
V erfo lgungsw ahn  n u r  so trie ft, das P ro d u k t e in e r  
S u b k u ltu r, d ie  g en au so  a b g e sc h o tte t ist wie je n e  d e r  
H ardco re-B ands, d e re n  N am e n  a u f  d ie  L ed e rjac k en  
g ek ra k e lt s ind , d ie  an  d e n  aus d em  W erk  ra g e n d e n  
S tan g e n  h ä n g e n .

«W e’re  th e  m ino rity , g o t so m e th in g  to  say (W ir 
sin d  d ie  M in d e rh e it u n d  h a b e n  etwas zu sagen )» , ver­
k ü n d e t d e r  S ong  e in e r  so lc h en  G ru p p e , T h e  S ubhu- 
m ans. «Yeah, w e’re  th e  m ino rity , th e  ones w ith th e  
b ra in s  (Yeah, w ir sin d  d ie  M in d e rh e it, d ie je n ig e n  m it

G rip s).» 2) D ies k ö n n te  au c h  d e r  In fo rm a tio n sk rieg s- 
V ersch w ö ru n g s-C h efth eo re tik e r A lex Jo n e s  w ä h re n d  
e in e r  se in e r  to ta l i r re n  R u n d fu n k se n d u n g e n  von  sich 
g eg e b en  h a b e n . W olfsons W erk  u n te rsu c h t, was ge­
sc h ieh t, w enn  Id e e n  o d e r  F o rm e n , d ie  lä n g e r  im  Saft 
ih re r  e n g e re n  U m g eb u n g  g e sc h m o rt o d e r  m e tas ta ­
s ie r t h a b e n , sich  g eg en se itig  h o ch sch a u k e ln . Es g e h t 
u m  Z eichen , d ie  fo lgen lo s im  U m la u f sind .

G egen  E n d e  von  RIVERBOAT SONG b r ic h t d ie se r 
ab  u n d  g re if t a u f  M ateria l von  Y ouT ube zu rück , d em  
u n b e s tr i t te n  e rs te n  P o rta l fü r  N isc h e n th e m e n  u n d  
e n trü c k te  W elten . E in  u n te rse tz te r  w eisser M ann  
h o ck t rittlin g s  a u f  e in em  d u n k e lh ä u tig e re n  M ann  
u n d  sch läg t ih n  n a c h  K räften  zusam m en; d azu  lau fen  
Clips aus e in e r  L iste d e r  ze h n  gew alttä tig sten  V ideo­
sp ie le , u n te rb ro c h e n  von  e in e r  W e rb u n g  m it ju n g e n  
M äd ch en  in  e in em  Zug; u n d  weisse M ilch läu ft in  
S trö m en  ü b e r  e in e  H an d , als w äre e in  h e ftig e r  R eini- 
gungs- o d e r  H eilu n g sp ro zess  im  G ang. U n v ere in b a re  
F re u d e n , b a ld  sadistisch , b a ld  sp ie le risch  u n d  besän f­
tig e n d , w erd en  a n e in a n d e rg e fü g t u n d  verm isch en  
sich  a u f  b e u n ru h ig e n d e  W eise.
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D e n n o c h  ist in  W olfsons W erk  n ic h t n u r  d e r  W unsch  
n a c h  P ro voka tion  u n d  B estra fu n g  sp ü rb a r, so n d e rn  
le tz tlich  a u c h  e in  W unsch , zu v e rm itte ln . «R auschen ­
berg» , m e in te  W alte r H o p p s  e inm al, «ist e in e r  von 
zwei M ä n n e rn , d ie  ich  k e n n e , d ie  m a n ch m a l d e ra r t  
aus d em  H äu sc h e n  g e ra te n  k o n n te n , dass e r  e in fach  
d ie H o sen  ru n te rlie ss , sich  a u f  d e n  w eich en  B oden  
leg te  u n d  d e n  D reck  fickte.»  E r fü g te  h inzu : «Es w ar 
e in  M o m e n t e c h te r  Ekstase. E r h a tte  e in  k ö rp e r li­
ches, in n ig es, in tim es V erh ä ltn is  zu a llen  D in g en  u n d  
K re a tu re n .» 3) A n e in em  P u n k t im  V ideo  RASPBERRY 
POSER (H im b ee r-A n g eb e r, 2012) tr i t t  W olfson als 
e in e  A rt ro m a n tisc h e r  P u n k  auf, d e r  m it h e r u n te r ­
g e lassen er H ose d e n  B o d en  bum st. Es ist k e in  S elbst­
p o r trä t  -  wie im m e r s in d  m e h re re  iro n isc h e  u n d  m e­
lan ch o lisch e  S ch ic h ten  au szu m a ch e n , a b e r  a u c h  ein  
leises G rin sen .

H u ck  o ffe n b a r t se in en  e ig e n e n  so n d e rb a re n  Blick 
am  E n d e  von RIVERBOAT SONG, als e r  in  e in e  K affee­
tasse g e tu n k t w ird, u m g e b e n  von  R a tten , e in em  Alli­
g a to r  u n d  e in em  p fe rd e ä h n lic h e n  S ch w u len p aar, d ie  
alle se ine  W orte  g e sp ro c h e n  h a b e n . «I will even tua lly

ch a n g e  a n d  f in d  my p ea ce  as a  d is tu rb in g ly  d if fe re n t 
p e rso n  (Ich  w erde  m ich  irg en d w a n n  ä n d e rn  u n d  als 
v e rs tö re n d  a n d e re r  M ensch  F rie d e n  f in d e n )» , sag t 
H uck . M ag sein . Das W erk  w irk t wie e in  A bschluss von  
W olfsons w eitverzw eig ter E rg rü n d u n g  d e r  sk ru p e l­
lo sen  m ä n n lic h e n  Id e n ti tä t  in  z a h lre ic h e n  W erken , 
a b e r  es ist n ic h t ganz k lar, ob  es ta tsäch lich  e in  E nde  
ist o d e r  n u r  e in e  Zäsur. In  d e n  le tz ten  Z eilen  von 
M ark Tw ains Die Abenteuer von Huckleberry F inn  (1884) 
e rk lä rt  H u ck  d e n  G ru n d  fü r  se ine  R eise w estwärts, 
d e n n  T o m  Sawyers T a n te  «will m ich  a d o p tie re n  u n d  
ziv ilisieren , das h a lte  ich  n ic h t aus». W olfsons H uck  
sc h e in t a u c h  b e re it  zu versch w in d en , b eg ie rig  davon­
zu sch le ich e n  u n d  an d ersw o  A rg e r zu  m a ch e n .

(Übersetzung: S u z a n n e  Schm id t)
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