
J a m e s  R o s e n q u i s t

I f  You Get a Little 
Red on You,
It Don’t Wipe Off

J a m e s  R o se n q u is t:  S o , w h a t  a r e  y o u  u p  to ?

J e f f  K o o n s: I ’v e  h a d  t h i s  p r o j e c t ,  w h i c h  h a s  l i n g e r e d  f o r  m a n y  

y e a r s ,  c a l l e d  Celebration, a n d  t h e  r e a s o n  i t  l i n g e r e d  w a s  b e c a u s e  

o f  i t s  c o s t  i n c r e a s e s ,  a n d  i t  j u s t  g o t  t i e d  u p .  I w e n t  i n t o  t h i s  w i th  

t h e  d e a l e r s  t h a t  w e r e  s u p p o r t i n g  i t ,  s o  i t ’s k i n d  o f  t h i s  o n g o i n g  

t h i n g  w h ic h  h a s  b e e n  p r o b l e m a t i c ,  b u t  I h a v e  g o t t e n  f r e e  o f  i t  

a  l i t t l e  b i t ,  s o  I  a m  m a k i n g  n e w  w o rk s .  I a m  g o i n g  t o  d o  a  s h o w  

f o r  P r a d a ,  i n  M i l a n ,  o f  n e w  w o rk s ,  p a i n t i n g s .  I  t h i n k  i t  w ill  p r o b ­

a b ly  e n d  u p  b e i n g  n e w  w a ll-g la s s  p i e c e s  a n d  I  a m  w o r k i n g  w i th  

I l e a n a  a g a i n .

JR:  R e a l ly ,  d o  y o u  e v e r  r u n  i n t o  M ic h a e l?

JK: N o ,  h e  s ta y s  a t  h o m e  n o w .

JR:  D o  y o u  k n o w  h o w  o l d  h e  is?

JK : M a y b e  h e  is  a  h u n d r e d ,  h e  j u s t  h a d  a  b i r t h d a y ,  s o  m a y b e  i t  

is a  h u n d r e d .

JR :  I lo v e  h i m ,  I l i k e  h i m ,  h e  w a s  s o  m u c h  f u n  w h e n  h e  w a s  s ix ­

ty - fo u r .

JK: I  r e m e m b e r  w h e n  I d i d  m y  “M a d e  in  H e a v e n ” s h o w , t h a t  w a s  

n o t  s o  l o n g  a g o ,  n i n e  y e a r s  a g o ,  a n d  h e  w a s  r u n n i n g  a r o u n d  

p i n c h i n g  g i r l ’s  b o t t o m s .

JR: T h e n  h e  w a s  n i n e t y - o n e  y e a r s  o ld .

C h r is tia n  R a ttem eyer: M a y b e  y o u  c a n  s a y  s o m e  w o r d s  a b o u t  

y o u r  w a l k - t h r o u g h  p a i n t i n g s ,  t h e i r  s u r r o u n d i n g  q u a l i ty ,  a n d  

t h e  r e l a t i o n  t o  t h e  v ie w e r ,  w h e r e  y o u  a l m o s t  d iv e  i n t o  t h e m .

J e f f  K o o n s  a n d  J a m e s  R o s e n q u i s t  t a lk e d  w i th  C h r i s t i a n  R a t t e ­

m e y e r  a t  P a r k e t t ’s N e w  Y o rk  o f f ic e  o n  F e b r u a r y  2 , 2 0 0 0 .
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J E F F  K O O N S  &  J A M E S  R O S E N Q U I S T

JR: I n  1 9 5 8 , I d id  g la s sw o rk  f o r  a  t h e a t e r  m a r q u e e  in  T im e s  

S q u a r e ,  I h a d  to  r e n d e r  o b je c ts  o n  P le x ig la s  w ith  a  b r u s h  a n d  

ta p  t h e  p a i n t  w ith  a  c o t to n  p o u n c e ,  so  i t  lo o k s  l ik e  p r i n te d  m a t­

t e r  w h e n  th e  f lu o r e s c e n t  l ig h t  s h in e s  t h r o u g h  th e  t h e a t e r  m a r ­

q u e e .  I f  y o u  r e a lly  w o rk  y o u r  ass o ff, i t  lo o k s  g o o d ,  b u t  i t ’s a  

r e a l ly  lo n g , t e d io u s  p ro c e s s .  S o  I h a d  h e a r d  a b o u t  th e  r e a r ­

r a n g e m e n t  o f  m a t te r .  A n d  so  I s h o w e d  i t  w ith  I l e a n a  S o n n ­

a b e n d  d u r i n g  th e  r e v o lu t io n  in  P a r is  in  1968 , w h ic h  w as v e ry  

b iz a r r e  a n d  e x c i t in g . I p a in t e d  im a g e s  o n  c le a r  p o ly e s te r  n y lo n  

a n d  c u t  th e m  i n to  s t r ip s .  T h e r e  w as a  h u g e  m e a t  saw  c u t t in g  a n  

a r m o r e d  c a r  in to  a  p ie c e  o f  m e a t ,  a n d  th e r e  w as a  f e d o r a  a n d  i t  

w o u ld  s p r in k le  i n to  d ig i ts  a n d  r e t u r n  to  n o r m a l .  T h e  id e a  w as 

j u s t  w a lk in g  t h r o u g h  m a t te r ,  w a lk in g  t h r o u g h  im a g e s . T h e n  I 

s h o w e d  i t  a t  t h e  P a la z z o  G ra ss i in  V e n ic e , in  1 9 6 6 , w h e re  th e r e  

w e re  a  c o u p le  o f  r e c o g n iz a b le  im a g e s , lik e  a  p ie c e  o f  b u t t e r  o n  

a  b ig  k n if e ,  a n d  a  b ig  m ic r o p h o n e ,  a n d  y o u  c o u ld  w a lk  t h r o u g h  

a  c h u n k  o f  s l ic e d  b a lo n e y .

JK: T h e  p h y s ic a lity  o f  t h o s e  w a lk - th ro u g h  p ie c e s ,  d o  y o u  f in d  i t  

a n y  d i f f e r e n t  f ro m  y o u r  tw o -d im e n s io n a l  p a in t in g s ,  o r  is i t  th e  

s a m e  th in g ?

JR: W ell, i f  y o u  c a n  d o  a  lo t  o f  th in g s  o n  a  tw o -d im e n s io n a l  

w o rk  s u r f a c e ,  t h e n  i t  c o n t in u e s  to  s e e p  o u t .  I t  k e e p s  c o m in g  

in to  life . A n d  I n o t ic e d  t h a t  I p u t  th in g s  in to  m y  p a in t in g s  th a t  

I h a v e  f o r g o t t e n ,  a n d  I s e é  th e m  f i f te e n ,  tw e n ty  y e a rs  l a t e r  a n d  

I  a sk  m y se lf , “H o w  d id  t h a t  g e t  in  th e r e ? ” W ell, i t  w as j u s t  a n  

e x t r a  l i t t le  s h o t  t h a t  g o t  in  th e r e .  S o m e  m a s te r  p a in t in g s  a r e  

e x t r e m e ly  s t r a n g e .  L ik e  t h a t  R u b e n s  in  th e  L o u v re , sh o w in g  

N e p tu n e  a n d  th e  Q u e e n  c o m in g  a s h o re .  I n  th e  w a te r  th e r e  is
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th is  n u d e .  W h e n  y o u  lo o k  a t  h e r  y o u  n o t ic e  t h a t  o n e  o f  h e r  leg s 

is t u r n in g  in to  a  s e r p e n t .  I th o u g h t ,  “W ow, w as h e  s t o n e d .”

JK: A n d  f o r  th e  p a in t in g ,  to  k e e p  i t  g o in g , d o  y o u  t h in k  i t  is th e  

p a in t in g  t h a t  k e e p s  f i n d in g  th in g s ,  o r  d o  y o u  s e t  i t  u p  so  t h a t  

th e  v ie w e r  k e e p s  i t  g o in g ?

JR: I s till  t h in k  th a t  p a in t in g  r e a l ly  m a t te r s .  I h a v e  s e e n  p a in te r s  

d o in g  a m a z in g  th in g s ,  a n d  a ll th e r e  is, is  o il  o n  can v as . T h e  

a u d ie n c e  f l ip s  id e a s  o n  p a in t in g s ,  to o ,  th e y  g e t  o f f  o n  it. I a m  

alw ays s u r p r i s e d  as to  w h o  l ik e s  w h a t. S o m e  o f  t h e  f in e s t  d ra w ­

in g s  w e re  m a d e  w ith  b u r n e d  w o o d  o n  p a r c h m e n t ,  a n d  s o m e  o f  

th e  f in e s t  p a in t in g s  w e re  p a in t e d  w ith  m in e r a l s  m ix e d  in  o il 

s m e a r e d  o n  a  p ie c e  o f  c lo th  w ith  th e  h a i r  f ro m  th e  b a c k  o f  a  

p ig ’s e a r . I t  is  e x t r e m e ly  s im p le .

JK: O n e  t h in g  t h a t  I alw ays lo v e d  a b o u t  y o u r  w o rk  is t h a t  w h e n  

I lo o k  a t  th e  w o rk  I f e e l  a lm o s t  lik e  a  d e e r  c a u g h t  i n  a  h e a d ­

l ig h t ,  w h e r e  th e  p a in t in g  a c ts  l ik e  I a m  in t e r a c t in g  w ith  a b s t r a c ­

t io n .  I a m  fo l lo w in g  t h r o u g h  w ith  th e  a b s t r a c t io n .  W h e n  y o u  

g e t  i n to  a n  a r e a  t h a t  is j u s t  th is  b r ig h t  glow , i t  p u t s  y o u  in  a n  

a b s t r a c t  re a lity , w h e re  y o u r  o w n  life , y o u r  o w n  b e in g  is in v o lv e d  

w ith  t h e  im a g e r y  th a t  y o u ’r e  lo o k in g  a t , o r  th e  d i s lo c a t io n  o f  

im a g e r y  a n d  w h a t  t h a t  d o e s  to  th e  v ie w e r  p a r tic u la r ly :

JR: C o l la g e  s e e m s  to  s till  b e  v e ry  s t r o n g . I t  s e e m s  to  m e  th a t  

c o l la g e  is s till  a  n e w  id e a .  Y o u  c a n  p ic k  u p  a n y th in g  a n d  p u t  

th in g s  to g e th e r ,  a n d  th e  s h o c k  m ig h t  p r o d u c e  a n  id e a  o r  th e  

i l lu m in a t io n  o f  th e  m in d ,  b u t  s o m e  o f  th e  p a r t s  a r e  r e a l ly  j u s t  a  

s u g g e s t io n .

JK: Y o u r  w o rk  se e m s  v e ry  g e n e r o u s ,  n o t  t r y in g  to  a l i e n a te  th e  

v iew er, j u s t  v e ry  h u m a n i t a r ia n ,  p r e s e n t in g  i t s e l f  to  th e  v iew er. 

JR: E v e ry b o d y  c o m e s  f ro m  a  to ta l ly  d i f f e r e n t  b a c k g r o u n d ,  a  d if ­

f e r e n t  s e tu p  o r  r a t io n a le .  A  g r o u p  o f  a r t is ts  is la b e le d ,  a n d  th e n  

th e y  a ll  g o  in  to ta l ly  d i f f e r e n t  d i r e c t io n s .  I w as b o r n  w ith  th e  

a b il i ty  to  d raw . B u t  t h a t  d o e s n ’t  m a k e  a  p e r s o n  a n  a r t is t .  I th in k  

i t  is th e  in q u is i t iv e n e s s  t h a t  is d e v e lo p e d  o r  s u b je c te d .  W h e n  I 

w as a  l i t t le  k id , I s n e a k e d  in to  th e  M in n e a p o l is  A r t  I n s t i tu te ,  

a n d  I r a n  h o m e  a n d  I  s a id , “M a , M a, th e y  g o t  d e a d  b o d ie s  in  

t h e r e ,  th e y  h a v e  n o t  b u r i e d  th e m  y e t .” I d i d n ’t  k n o w  w h a t  a n  

E g y p tia n  m u m m y  w as. T h e n  d u r in g  W o rld  W a r  II , in  a  M u s e u m  

in  O h io ,  I saw  a  s h r u n k e n  h e a d ,  a  live  w h ite  flo w er, a n d  a n  o il 

p a in t in g ,  o n ly  th r e e  th in g s  in  c o m b in a t io n .  W h a t  th e  h e l l  w as 

t h a t  s u p p o s e d  to  m e a n ?  I  d i d n ’t  g e t  it . I w as a  n o r m a l  k id , liv­

in g  in  M in n e a p o l is  w ith  a  h o t  r o d  a n d  m o to rc y c le ,  a n d  th e n  I 

w o n  a  s c h o la r s h ip  to  th e  A r t  S t u d e n t ’s L e a g u e . I  c a m e  to  N ew  

Y o rk  w ith  th r e e  h u n d r e d  b u c k s . I h a d  a  r o o m  o n  F if ty -se v e n th  

S t r e e t  f o r  e ig h t  d o l la r s  a  w e e k , u p  a t  C o lu m b u s  C irc le . I w e n t  to  

th e  A r t  S t u d e n t ’s L e a g u e  a n d  b a c k  to  m y  r o o m . O c c a s io n a lly , I 

w as in v i te d  to  a  p a r ty  b y  G e o r g e  G ro sz . H e  g av e  m e  a  c ig a r ;  h e

3 7



fam es R osenquìst

w as a  v e ry  e le g a n t  g e n t le m a n .  I o n ly  h a d  a  s w e a ts h ir t  a n d  je a n s .  

I f o r g o t  a ll a b o u t  m a te r ia l i s t ic  th in g s ,  a n d  m e t  th e  B e a t  G e n e r ­

a t io n  p e o p le '—-Jack K e ro u a c , R ic h a rd  B e lla m y  (a  b e a t  p e r s o n ,  

w h o  s t a r t e d  th e  G r e e n  G a lle ry ) , A lle n  G in s b e rg , p e o p le  lik e  

th a t .  T h e y  w e re  a  l i t t le  n o s ta lg ic ,  b u t  th e y  h a d  a n  e x is te n t ia l  

f r e e d o m .  T h e y  w o u ld  f in d  a  l i t  c ig a r e t te  o n  th e  s t r e e t ,  p ic k  i t  

u p ,  a n d  k e e p  o n  g o in g . I lo s t  a ll tr a c k  o f  m y  lo w e r-m id d le -c la s s  

b a c k g r o u n d ,  a n d  m y  life  w e n t  u p  a n d  d o w n . T h e n  I g o t  a j o b  as 

a  c h a u f f e u r  a n d  b a r t e n d e r  f o r  th e  S te a r n s  fam ily . I l iv ed  in  a 

m a n s io n ,  t e n d e d  b a rs , a n d  d ro v e  th e m  to  th e  f lo w e r  sh o w s. I 

l ik e d  th e m  v e ry  m u c h .

JK: W h e n  y o u  a re  ta lk in g  a b o u t  m e m o r ie s ,  w ith in  y o u r  p a in t ­

in g s , d o  y o u  th in k  th e s e  im a g e s  f lo a t  in  tim e ?  C a n  y o u  g e t  o n e  

a s p e c t  o f  a  p a in t in g  a n d  f e e l  i t  h a s  a  s e n s e  o f  t im e  f ro m  h e r e ?  

JR: T im e  c a tc h e s  u p  w ith  y o u . A n d y  W a rh o l d id  b r a n d  n a m e s , 

C o c a -C o la  b o t t le s .  W h a t  I w a n te d  to  d o  a f te r  p a in t in g  b ill­

b o a r d s  in  T im e s  S q u a r e  w as to  m a k e  n e w  k in d s  o f  p a in t in g s .  

A n d  I t h o u g h t  m y  n e w  p a in t in g s  w o u ld  b e  s h o w n  w ith  a b s t r a c t  

a r t is ts . I t  h a d  to  d o  w ith  a d v e r t i s in g  as a  n e c e s s a ry  ev il. I w as 

s ta n d in g  o n  T im e s  S q u a r e  lo o k in g  a t  th e  A s to r  V ic to r ia  T h e ­

a te r . A  g u y  c a m e  o v e r  a n d  a s k e d , “W h a t  a r e  y o u  d o in g  h e r e ? ” I 

sa id , “M a n , th e s e  a r e  s n a k e  o il a d v e r t i s e m e n ts ,  b u t  I a m  re a lly  

a n  a r t is t .  B u t  I d o n ’t  h a v e  a n y  m o n e y . I a m  m a k in g  l i t t le  

s k e tc h e s ,  s o m e d a y  I w ill h a v e  e n o u g h  p a in t  to  m a k e  th e m  

b ig g e r .” S o  h e  w ro te  a n  a r t ic le  t i t le d ,  “B il lb o a r d  M ic h e la n g e lo  

D r ip s  P a in t  o n  T o u r is ts  F a r  B e lo w .” A n d  th e n ,  tw o  co -w o rk e rs  

g o t  k i l le d . I w as p a in t in g  a  s ig n  f o r  On the Beach w ith  G r e g o ry  

P e c k  m a d e  w ith  th e s e  h u g e  tw en ty -fiv e  f o o t  w id e  l e t t e r s  in  day- 

g lo w  r e d ,  a n d  I s t a r t e d  th in k in g ,  “W h a t  a m  I d o in g  h e re ?  A m  I 

o n  th e  b e a c h ?  T h is  is to o  d a n g e r o u s ,  tw o  g u y s j u s t  g o t  k i l le d .” 

W h e n  I w e n t  to  J a k e  S tar, t h e  o w n e r , a n d  a s k e d  f o r  a  ra is e ,  h e  

s a id , “W h a t ’s th e  m a tte r ?  Y ou  c a n  g e t  m a r r i e d  m a y b e , so m e d a y . 

E v en  h a v e  a  h o u s e  m a y b e . W h a t  d o  y o u  w a n t?  Y ou  a r e  sa fe  

h e r e . ” B u t  I le f t. I h a d  m y  u n io n  c a r d  a n d  m y  u n io n  a g e n t  w as 

D a n te  M o r a n d i .  A t m y  f i r s t  u n io n  m e e t in g ,  fe llo w  w o r k e rs  w h o  

w e re  o ld  c o m m u n is ts  sa id , “H ey , J im m y , c o m e  o v e r  h e r e ,  h av e  

a  b e e r .” S o  I h a d  a  b e e r ,  I g o t  u p  to  g o  to  th e  t o i l e t  a n d  th e  

u n io n  p r e s id e n t ,  a j o h n  S c o tt i ,  s a id , “J a m e s ,  se e  t h a t  s id e  o f  th e  

r o o m  o v e r  t h e r e ,  i t ’s a ll r e d .  I f  y o u  g e t  a  l i t t le  r e d  o n  y o u , i t  

d o n ’t w ip e  o f f .”

T h e n  I g o t  a  s tu d io  d o w n  o n  C o e n tie s  S lip  f o r  fo rty -fiv e  

b u c k s  a  m o n th  a n d  I s t a r te d  to  t h in k  a b o u t  h o w  to  m a k e  a  n e w  

k in d  o f  p a in t in g .  I to o k  f r a g m e n ts  o f  v e ry  re a l is t ic  th in g s  a n d  

b e c a u s e  I c o u ld  p a in t  th in g s  w ell, b ig  f r a g m e n ts  a n d  d i f f e r e n t  

th in g s  in  d i f f e r e n t  sc a le , th e  c lo s e s t  t h in g  w o u ld  b e  th e  h a r d e s t  

o n e  to  d e c ip h e r .  I t h o u g h t ,  “M ay b e  I c a n  m a k e  a  m y s te r io u s

p a in t in g  w h e r e  y o u  c o u ld  p a in t  f r a g m e n ts  in  d i f f e r e n t  s izes 

a n d  th e r e f o r e  s e t  th e  s p e e d  o f  id e n t i f i c a t io n .  M a y b e  th e  c lo s e s t  

w o u ld  b e  th e  h a r d e s t  to  id e n t i fy .”

JK: A s f a r  as th is  o n g o in g  q u e s t io n  “a d v e r t i s in g — a  n e c e s s a ry  

ev il?” I a lw ays c o m e  b a c k  to  th e  v iew er. B e c a u s e  y o u r  w o rk  le ts  

th e  v iew ers  f e e l  as  t h o u g h  th e y  h a v e  a  p r e s e n ta t i o n  o f  th e m ­

se lv es, t h e i r  o w n  b e in g ,  w h ic h  c a n  k e e p  u p  w ith  th e  lev e l o f  th e  

b o m b a r d m e n t  o f  a d v e r t is in g . I a lw ays f e e l  th is  g e n e r o s i ty  t h a t  

o f fe r s  th is  k in d  o f  s u p p o r t .  “Yes, I a m  th is  a b s t r a c t io n ,  I a m  th is  

s t r o k e .”

CR: I t h in k  i t  m ig h t  h a v e  s o m e th in g  to  d o  w ith  t im e , to o .  I 

t h in k  th is  is s u e  is r e la te d  to  th e  w ay i t ’s d ra w n  o u t ,  th e  w ay t im e  

is s t r e t c h e d  a n d  s i tu a te d  a n d  e m b r a c e s  u s , so  t h a t  w e c a n  

b e c o m e  a  p a r t  o f  it.

JR: T h e s e  a re  la r g e  q u e s t io n s .  W h a te v e r  c o m e s  o u t  o f  th e  p a in t ­

in g  m e a n s  i t  is s u c c e ss fu l . I d id  a  p a in t in g  c a l le d  F - l l l  (1 9 6 5 ), i t  

w as r e a lly  a b o u t  p e r ip h e r a l  v is io n , a n d  th e  t e r r i b l e  t e m p e r  o f  

th e  t im e s . I t  w as c r i t ic iz e d  as b e in g  a n  a n t i -w a r  p ic tu r e ,  b u t  

t h e r e  w e re  a  lo t  o f  o t h e r  th in g s  in  it. T h e n  I d id  STAR T H IE F  

(1 9 8 0 )  a n d  e v e ry b o d y  s a id ,  “O h ,  t h a t ’s a b o u t  o u t e r  s p a c e .” I t  

w as n o t  a b o u t  o u t e r  s p a c e . I t  w as re a lly  a b o u t  w o rk in g , th e  lu r e  

o f  th e  s ta r. M a y b e  t h a t  c o u ld  b e  sp a c e . I f  a  p e r s o n  s ta n d s  o n  th e  

e a r t h  a n d  se e s  a  b r ig h tly - c o lo r e d  s ta r  a n d  says, “I  w a n t  to  go  

t h e r e , ” y o u  g e t  S e n a to r s  a n d  C o n g r e s s m e n  to  b u i ld  y o u  a  ro c k ­

e t  s h ip  to  g e t  t h e r e ,  a n d  w h e n  y o u  g e t  so  f a r  in to  s p a c e  a n o t h e r  

s ta r  a p p e a r s  t h a t  y o u  c o u l d n ’t  s e e  f ro m  th e  e a r th ,  a n d  y o u  g e t  

to  g o  to  th e  n e x t  o n e  a n d  th e  n e x t  o n e .  W h a t  i t  re a lly  m e a n s  is 

t h a t  i f  y o u  d o  p h y s ic a l  w o rk , i t  a d v a n c e s  y o u r  th in k in g ,  b e c a u s e  

c o n c e p ts  c a n  fa il  d e p e n d i n g  o n  m e m o ry . T h e n  I d id  F O U R  N EW  

CLEA R W O M E N  (1 9 8 2 ). T h e n  I d id  T H E  P E R S IST E N C E  O F 

EL E C T R IC A L  N YM PHS IN  SPACE (1 9 8 5 ), w h ic h  w as M a h a tm a  

G a n d h i ’s f u n e r a l  p y re . O r, i f  y o u  b le w  u p  th e  e a r th ,  w h e re  

w o u ld  a ll  t h e  so u ls  go?

JK: I u s e d  to  w o rk  a t  th e  M u s e u m  o f  M o d e rn  A r t  y e a rs  a g o , a n d  

I alw ays lo v e d  M a rily n  (M ARILYN M O N R O E  I, 1962).

JR: W h a t ,  th e  p a in t in g ?

JK: Yes.

JR: I n e v e r  m e t  M a rily n , b u t  I saw  h e r  tw ice  in  N ew  Y ork . O n c e  

s h e  j u m p e d  o u t  o f  a  l im o u s in e  to  g e t  t h e  Sunday Times, a n d  sh e  

a c c id e n ta l ly  k n o c k e d  th e  p i le  o f  Times o v e r  a n d  j u m p e d  b a c k  in  

th e  car. A n d  th e n  in  T im e s  S q u a r e  w ith  A r th u r  M ille r . S h e  w as 

re a lly  b e a u t i f u l .  A n d  th e n ,  b a n g , s h e  d ie d .  I m a d e  a  p a in t in g  as 

a d v e r t i s e m e n t .  A n d  in  1 9 6 0 , I a ls o  d id  J o h n  K e n n e d y  (PRESI­

DENT ELECT), a n o t h e r  s e l f - a d v e r t is e m e n t .  I a ls o  d id  a n o t h e r  

a c tr e s s ,  J o a n  C ra w fo rd , b e c a u s e  s h e  s e n t  c a n d y  g ra m s  to  a 

w h o le  b u n c h  o f  a r t is ts  s a y in g  th a t  s h e  w as g o in g  to  h a v e  a  P o p
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The artist in his studio with I LOVE YOU WITH MY FORD,

1961-62 /  Der Künstler in seinem Atelier mit ICH LIEBE DICH 

MIT MEINEM FORD.

A r t  show . W h e n  w e a ll a r r iv e d ,  s h e  lo c k e d  th e  d o o r  a n d  d e c id ­

e d  n o t  to  d o  it . S h e  w as v e ry  flaky. S o  t h a t ’s w h y  I d e c id e d  to  

m a k e  th is  t h in g  c a l le d  U N T IT L E D  (JO A N  CRA W FO RD  SA Y S...) 

(1 9 6 4 ). I t  is a ls o  a b o u t  a d v e r t i s e m e n t .

JK: MARILYN u s e s  t e x t ,  i n  t h e  c o l l a g e ,  h e r  n a m e ,  a n d  s o m e  o f  

t h e  n e w e r  p a i n t i n g s  a l s o  h a v e  t e x t  a n d  a b s t r a c t e d  w o rd s .

JR: I k n o w  w h a t  y o u ’re  ta lk in g  a b o u t .  Y ou  a r e  a b s o lu te ly  r ig h t.  

I  d id  a  s u i te  o f  p a in t in g s  f o r  th e  G u g g e n h e im  in  B e r l in .  A n d  I 

u s e d  a  t h in g  t h a t  lo o k s  l ik e  c lo th e s  in  a  w a s h in g  m a c h in e  in  

tu m u l t ,  a n d  a ls o  c e r e a l  b o x e s . I n  1 9 6 3  I d id  a  p a in t in g  

(N O M A D ) w ith  a  c u r v e d  O x y d o l b o x  in  d a y  g low , a n d  a n  a to m ic  

b o m b  b la s t. A n d  th e  q u e s t io n  w as, “W h a t  is m o r e  p o w e r fu l  in  a  

c a p i ta l i s t  so c ie ty , a  b o m b  b la s t  o r  a  s o a p  b o x  la b e l? ”

JK: B u t  b y  h a v in g  i t  f r a m e d ,  a t  th e  s a m e  tim e , t h a t  k e e p s  i t  f ro m  

b e in g ,  w h a t  y o u  s a id  b e f o r e ,  l ik e  a  W a rh o l  lo g o . I r e m e m b e r

s e e in g  a  sh o w , y e a rs  a g o , a t  L e o ’s, a n d  I b e l ie v e  t h a t  i t  h a d  a  

r e a l  b e d  f r a m e  in  it.

JR: N o , i t  w as a  p a in t e d  f r a m e .  I n  1 9 7 1 ,1 h a d  a  t e r r i b l e  a u to m o ­

b i le  c r a s h  t h a t  p u t  m e  se v e n ty  th o u s a n d  d o l la r s  in  d e b t .  T h e  

s e v e n t ie s  w e re  a  t e r r i b l e  t im e  u n t i l  1 9 7 7 , t h e n  th in g s  g o t  b e t te r .  

A lso , G o d a r d ,  th e  f i lm m a k e r , w as d o in g  a  m o v ie , a n d  in  th e  

m id d le  h e  h a d  a  m o to rc y c le  c r a s h  a n d  b r o k e  h is  p e lv is . T h e  

c r i t ic s  s a id  th e  m o v ie  w as a  b u m m e r . S o m e  lu ck .

CR: O n e  to p ic  t h a t  h a s  c o m e  u p  q u i te  o f te n  in  th is  c o n v e r s a ­

t io n  is c in e m a .  F ro m  th e  e a r ly  p a in t in g s  in  T im e s  S q u a r e  to  a ll 

th e  a c to r s  t h a t  c a m e  th r o u g h .  B u t a ls o , th e  sc a le  o f  th e  w o rk s , 

r e s e m b l in g  C in e m a s c o p e , th e  m o n ta g e  o f  th e  o c c u r r in g  im ag es , 

th e  q u o ta t io n s  o f  c e r ta in  m o m e n ts  a n d  a b s t r a c ts  o f  re a lity , th e  

c lo s e -u p  fa c e s , w h ic h  is a  t e c h n iq u e  f ro m  c la s s ic  H o lly w o o d  

c in e m a .  Is th is  a  r e f e r e n c e  to  e m b r a c e  th e  v ie w e r  a n d  o f fe r  d if ­

f e r e n t  s to r ie s ,  to  l e t  u s  d r e a m  o u r  o w n  l i t t le  d re a m s ?

JR: I alw ays lo v e d  th e  b ig  s c re e n .  A t th e  b ig  d r iv e -in s , I alw ays 

l ik e d  j u s t  to  lo o k  a t  th e  lo w e r  le f t -h a n d  c o r n e r  d u r in g  th e  

m o v ie s . W h e n  w e s o m e tim e s  sc re w e d  u p  th e s e  t e n  o r  f i f te e n
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s to r y  ta ll  s ig n s  f o r  th e  th e a te r s ,  th e  b o s s  j u s t  s a id , “P u t  ‘C in e ­

m a s c o p e ’ in  t h e r e . ” A n d  so  w e h a d  to  p a i n t  in  “C in e m a s c o p e .” 

JK: H o w  m u c h  o f  f i lm  is c o lla g e ?  I m a g e  w ith  s o u n d  la id  o n  to p ,  

y o u  c a n  h a v e  th e  g r a p h ic  w ith  c o l la g e s ,  i t  is so  m u c h  o f  o u r  c u l­

tu r e ,  y o u  a r e  o n  y o u r  c o m p u te r  s c re e n  a n d  t h e r e  is o n e  la y e r  o f  

im a g e s  o n  to p  o f  a n o t h e r  la y e r  o f  im a g e s .

JR: Yes, I t h in k  i t  is to ta lly  a m a z in g , f i lm m a k e r s  l ik e  S ta n  

B r a k h a g e  a n d  th e  e a r ly  m o v e m e n t  w h o  w e re  e x p e r im e n t in g  

n o w  in f lu e n c e  H o lly w o o d . B u t  now , y o u  c a n  s e e  t h e i r  t e c h ­

n iq u e s  a n d  k n o w  th e y  w e re  e a r ly  p io n e e r s .

CR: F ilm  m o n ta g e  a n d  c o l la g e  d o  c r e a te  a  c e r t a in  t im e , j u s t  lik e  

y o u r  w o rk  th a t  th ro w s  th e  v ie w e r  i n to  a  n e w  t im e  lo o p . T h e  

v ie w e r  is t a k e n  in to  th e  c o m p a r tm e n ts  a n d  g e ts  lo s t  a n d  

a s s u m e s  a  d i f f e r e n t  r e la t io n s h ip  to  th e  im a g e r y  t h a n  in  e v e ry ­

d a y  life . L ik e  G o d a r d ,  y o u  h a v e  c r e a te d  t e c h n iq u e s  t h a t  w e re  

u n iq u e  a n d  new .

JR: M ile s  D avis w as th e  “B ir th  o f  th e  C o o l ,” w h ic h  w as a lso  a n  

id e a  in  a r t  in  th e  f if t ie s  a n d  s ix tie s , v e ry  c o o l th in g s ,  n o th in g  

h o t .  B u t  a ll  th e  s t u d e n ts  w e re  t a u g h t  to  s p la s h  p a in t— th a t  

w o u ld  b e  h o t .  P a n z a  is M r. S u p e r  C o o l, a  w h o le  n e w  m o o d .  

H o w  r e m o v e d  c a n  y o u  b e  f ro m  y o u r  o w n  w o rk , y o u r  o w n  p a in t ­

in g s?

JK: I h a v e  a  f e e l in g ,  b e c a u s e  th e r e  is a  s e n s e  o f  th in g s  b e in g  

fa m ilia r , t h a t  w h e th e r  i t  is  a n  im a g e  a d v e r t i s in g  m e a ts  o r  a  l ip ­

s tic k , v ie w e rs  re a lly  f e e l  in  a  s e n s e  t h a t  th e y ’re  lo o k in g  a t  th e m ­

se lv es . T h is  f u n c t io n s  l ik e  a  m ir r o r .  T h e y  f e e l  a  s e n s e  o f  th e m ­

se lv es. T o  m e , th a t  is v e ry  u p b e a t .

JR: T h e r e  is s u c h  a  d i f f e r e n c e  b e tw e e n  a  p a in t in g  o n  a  w all a n d  

a  h u m a n  b e in g .  R oy L ic h te n s te in  s a id , “E v e ry tim e  y o u  g o  to  

th e  M e t a n d  y o u  a r e  lo o k in g  a t  th e  p a in t in g s  o n  th e  w all a n d  a  

b e a u t i f u l  g ir l  c o m e s  in  th e  r o o m , y o u  lo o k  a t  h e r  in s te a d  o f  th e  

p a in t in g s .”

JK: Is  s e x u a l i ty  w ith in  y o u r  w o rk ?

JR: W ell, m y  f e e l in g  is, w h e n  y o u  a re  w o r k in g  a n d  s o m e th in g  

c o m e s  in to  y o u r  life — p o li t ic s ,  se x , d e a th ,  m e a n in g — y o u  

s h o u l d n ’t u s e  th e  e n e r g y  to  p u s h  i t  o u t  o f  y o u r  w o rk . Y ou  j u s t  

i n c o r p o r a t e  i t  a n d  k e e p  o n  g o in g . W h a t  is re a lly  i m p o r t a n t  to  

m e  is th e  p la s tic i ty  o f  th e  p ic tu r e  p la n e ,  n o  m a t t e r  w h a t  b o th e r s  

y o u  a t  th e  m o m e n t ,  y o u  p u t  i t  in  t h e r e .  A n d  f o r  s o -c a lle d  “p u r e ” 

p a in t in g ,  as J a s p e r  J o h n s  s a id , “T h e  c lo s e r  y o u  lo o k , th e  b u s ie r  

i t  g e ts .” S o  m u c h  f o r  p u r e  p a in t in g .

JK: T h a t  is i n te r e s t in g  w h a t  y o u  say  a b o u t  th e  e n e rg y , th in g s  

j u s t  c o m e  t h r o u g h  y o u .

JR: Yes. W h e n  I m e t  M a rc e l D u c h a m p , I b r o u g h t  h im  a  s u n f lo w ­

er, a  fly  sw a tte r, a n d  a  M o n a  L isa  b u t to n ,  a n d  I a s k e d  h im , “D id  

y o u  e v e r  s tu d y  e a s t e r n  p h i lo s o p h y ? ” W ell, h e  w as th e  m o s t  c o n ­

v e r s a t io n a l  g u y  in  th e  w o r ld . H e  j u s t  s a id , “N o , b u t  I r e a d  Zen 
and the Art of Archery." T h e r e  w e re  m a n y  s id e s  a b o u t  h im  n o  o n e  

k n o w s a t  a ll. T h e r e  w as a n  a r t i s t ,  I s r a e l  L e v i ta n , a  s c u lp to r .  

I s r a e l  m a r r i e d  a  w o m a n , Id i ,  w h o  w as in  a  to ta l  b o d y  b r a c e .  S h e  

c o u ld  b a re ly  m o v e  a n d  h e  to o k  h e r  to  E u r o p e  o n  h is  b a c k . M a r­

c e l  u s e d  to  g ive  h e r  p a in t in g  le s so n s . I s n ’t  t h a t  w o n d e r fu l?

JK: A n d  J im , as f a r  as  b e in g  in  th e  p o s i t io n  th a t  y o u  a re  in  th e  

a r t  w o r ld , d o  y o u  fe e l  t h a t  i t  c a m e  to  y o u  j u s t  b e c a u s e  y o u  w e re  

p u r s u in g  th e s e  id e a s ,  j u s t  b e c a u s e  y o u  w e re  c o n t in u in g  to  d o  

y o u r  w o rk ?  A n d  o n c e  y o u  e n t e r e d ,  h o w  d id  y o u  f e e l  a b o u t  th a t?  

S o m e tim e s  I c a n  t h in k  a b o u t  m y s e lf  a n d  th in k ,  “H o w  a m  I in  

th is  p o s i t io n ?  Is i t  j u s t  m e ? ” I k n o w  y o u  h a v e  a  v e ry  g o o d  p e r ­

c e p t io n  o f  y o u rs e lf ,  y o u  e n jo y  l ife  a n d  h a d  g o o d  e x p e r ie n c e s .  

JR: P e o p le  a sk  m e  w hy  I p a in t .  I d o n ’t  k n o w  w h y  I p a i n t  o r  d o  

th in g s ,  e x c e p t  t h a t  w h e n  I d o n ’t d o  s o m e th in g  I g e t  c ran k y . 

A r tis ts  h a v e  d i f f e r e n t  n e e d s  as th e y  g o  th r o u g h  t h e i r  lives, a n d  

t h e i r  c a r e e r s .  I n  a  194 7  is s u e  o f  Life Magazine t h e r e  w as a  b ig  

a r t ic le  o n  P ic a s so , a n d  i t  s a id , “Is  h e  re a lly  a  g r e a t  p a in t e r ? ” 

A n d  th e r e  h e  w as in  s h o r ts ,  l i t t le  guy, in  a  n in e - r o o m  s tu d io  in  

P a r is . H e  h a d  d o n e  th e s e  b ig  f ig u ra t iv e  p a in t in g s ,  a n d  h e  h a d  a 

n e w  g i r l f r i e n d ,  F ra n ç o is e  G ilo t , a n d  i t  s a id : “H is  s ig n a tu r e  is 

th e  s e c o n d  o n e  s o u g h t  a f te r  by  th e  GIs a f t e r  C h a r le s  d e  

G a u l le ’s .” S o  i t  g o e s , i f  y o u  a r e  lu c k y  e n o u g h  y o u  liv e  lo n g . 

M a n y  o f  m y  f r i e n d s  a r e  g o n e ,  th e y  a r e  j u s t  g o n e .  D a n  F lav in  

d ie d . J u d d .  A nd y . Roy. I t h in k  o f  m y  o ld  f r i e n d s  as l ib ra r ie s  o f  

i n f o r m a t io n  th a t  k e e p  m y  san ity . I c a n ’t  c a ll th e m  u p  f o r  a  r e c ­

ip e  a n y m o re . I s e e  R a u s c h e n b e r g  g o in g  th r o u g h  h is  life  a n d  

J a s p e r  J o h n s ,  to o . I k n e w  th e s e  fe llo w s w h e n  th e y  w e re  h u n g r y , 

s ta rv in g  a r t is ts .  T h e i r  p e r s o n a l i t i e s  h a v e  c h a n g e d  3 6 0  d e g re e s ,  

th e y  o n c e  w e re  v e ry  shy, q u i e t  fe llo w s. A n o th e r  t h in g —J e a n -  

M ic h e l B a s q u ia t ,  I  k n e w  h im  fa ir ly  w e ll. H e  c a l le d  m e  a n d  c o m ­

p la in e d  a b o u t  h o w  th e  c r i t ic s  s a id  h e  w as b a d ,  a n d  t h e n  h e  

k i l le d  h im s e lf .  W h e n  I w e n t  to  h is  r e t ro s p e c t iv e  a t  th e  W h itn e y  

I t h o u g h t ,  i f  h e  h a d  s e e n  h is  o w n  r e t ro s p e c t iv e ,  h e  w o u ld  h a v e  

s a id , “I ’m  n o t  t h a t  b a d ,  I ’m  n o t  b a d  a t  a ll , I c a n  k e e p  g o in g .” 

M y p o i n t  is t h a t  I d o n ’t  t h in k  th a t  a r t is ts  re a lly  s e e  t h e i r  o w n  

w o rk , u n t i l  i t  is s h o w n  to  th e m  la te r . I t  is  a ll  in  t h e i r  h e a d ,  a n d  

th e y  a r e  so  b u sy  w ith  i t  t h a t  th e y  d o n ’t  re a lly  k n o w  w h a t  th e y  

d id  in  p e r s p e c tiv e .

JK: L e t ’s j u s t  j u m p  b a c k  to  P ic a sso . I w as ta lk in g  w ith  a  f r i e n d  

e a r l i e r  th is  w e e k , a n d  w e w e re  d is c u s s in g  T h e  D o o rs ,  J im  

M o r r is o n ,  H e n d r ix ,  J a n i s  J o p l in .  A n d  w e j u s t  r e a l iz e d  th a t  

P ic a s so  o u t l iv e d  th e m  a ll.

JR: I u s e d  to  d r in k  w ith  F ra n z  K lin e  a n d  d e  K o o n in g . R o th k o  

w as a lw ays s te a m e d  (JR imitates steaming breath). D e  K o o n in g  w as 

a  b ig  d r in k e r .  H is  w o rk  s c h e d u le  a m o u n te d  to  p a in t in g  se v e n
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d ay s a  w e e k , f o r  m o n th s  a n d  m o n th s ,  a n d  t h e n  g e t t i n g  d r u n k ,  

re a l ly  d r u n k .  T h a t  w as h is  v a c a t io n . W h e n  B ill w as so b e r , h e  w as 

th e  m o s t  g e n t le  so u l.

JK: A r t  is “g e t t i n g  s o m e th in g  s o ld ,” a t  le a s t  f o r  m y se lf . B e in g  a  

y o u n g  a r t i s t  to d ay , t h e r e  is so  m u c h  o p p o r tu n i ty  f o r  y o u n g  a r t ­

is ts , th in g s  g e t  v e ry  r a p id .

JR: A r t  is n o t  n e c e s s a r i ly  g e t t i n g  s o m e th in g  s o ld , b u t  i t  h a p ­

p e n s .  T h e r e  is a  d i le m m a . W h e n  I s t a r t e d  o u t ,  I  h a d  a n  a p a r t ­

m e n t  o n  th e  U p p e r  E a s t  S id e  f o r  th i r ty - o n e  d o l la r s  a  m o n th ,  

a n d  a  s tu d io  f o r  fo rty -fiv e  d o l la r s  a  m o n th .  W ith  m y  s a la ry  o f  

a b o u t  a  h u n d r e d  a n d  tw e n ty  d o l la r s  a  w e e k , I c o u ld  a c tu a lly  

save  m o n e y . N ow , f o r  y o u n g  a r t is ts ,  w h o  w a n t  to  r e a lly  m a k e  

s o m e  m o n e y  q u ic k , th e y  m u s t  h a v e  a  s h o w  as q u ic k ly  as p o s ­

s ib le , b e c a u s e  th e  c o s ts  a r e  e n o r m o u s .  I  w o u ld  te l l  a  y o u n g  

a r t i s t ,  “G a th e r  s o m e  s te a m  b e f o r e  y o u  h a v e  a  s h o w  a n d  d o  

s o m e th in g  n o  o n e  e ls e  h a s  s e e n .” I t  is e x tr e m e ly  h a r d  f o r  y o u n g  

a r t is ts  now . T h e y  th in k  th e y  h a v e  to  t u r n  t h e i r  a r t  i n to  m o n e y . 

JK: S o  th e r e  is t h a t  o p p o r tu n i ty ,  b u t  th e  o p p o r tu n i ty  d o e s  n o t  

g ive  th e m  th e  t im e .

JR: Yes. T im e . I w as lucky . T h e r e  w as a n  a r t  m a r k e t  a r o u n d .

JK: I d o n ’t  t h in k  th e r e  is t h a t  k in d  o f  r e s p o n s e  a n y m o r e . Y o u r 

w o rk  f ro m  th e  s ix tie s , y o u r  P o p - ty p e  w o rk , I d o n ’t  t h in k  an y ­

b o d y  p r o d u c e s  w o rk  w ith  s u c h  e n th u s ia s m  a n y m o re .

JR: I t h in k  i t  is p e c u l ia r .  M o r to n  a n d  R o s ie  N e w m a n  b o u g h t  a  

c o u p le  o f  m y  p a in t in g s  y e a rs  a g o . A t o n e  o f  t h e  P o p  A r t  sh o w s a t  

th e  W h itn e y , R o s ie  N e w m a n  p u l le d  o u t  a  b ig  b u n d le  o f  o n e s  

(d o l la r s )  a n d  g av e  i t  to  m e  a n d  I g o , “R o s ie , I a m  f in e , I am  

d o in g  g r e a t .” A n d  s h e  s a id , “N o , n o . I w a n t  y o u  to  h a v e  a  n ic e  

d in n e r .” I g o t  th is  c a b b a g e  o f  b ills , a b o u t  th irty -f iv e  d o l la r s .  S o  I 

g o  to  d i n n e r  w ith  a  b u n c h  o f  a r t is ts  a n d  I a n n o u n c e ,  “I a m  b u y ­

in g  d in n e r .” W ell, a b o u t  th r e e  h u n d r e d  G in s e n g  c o c k ta ils  a n d  

o n e  p la te  o f  raw  m e a t  la te r ,  t h a t  w as it. W h e re v e r  y o u  live in  th e  

w o r ld , i f  y o u  a d d r e s s  th e  e c o n o m y , th e  g o v e r n m e n t  w ill g e t  

in te r e s te d .  B e in g  a n  a r t i s t  in  s o m e  p la c e s  c a n  b e  d a n g e r o u s .

JK: I  a m  lo o k in g  f o r w a r d  to  d o in g  a  l o t  o f  n e w  w o rk . I j u s t  c a m e  

t h r o u g h  a  t e r r i b l e  d iv o rc e . S o  s o m e  o f  th e s e  th in g s  c a n  c o m e  

in to  y o u r  l ife  a n d  m e s s  i t  u p .  B u t  I h a v e  re a lly  e n jo y e d  d o in g  

w o rk , a n d  I a m  lo o k in g  f o rw a r d  to  m a k in g  it. T h e  e x p e r ie n c e  

o f  lo o k in g  a t  s o m e th in g  l ik e  y o u r  p a in t in g s —-Jim , I f e e l  g o o d . I 

r e a lly  r e s p o n d  to  th in g s  e m o tio n a l ly .  H o w  th e y  m a k e  m e  fe e l. 

JR: W h e n  I s t a r te d  o u t ,  in  1 9 6 0 , I saw  th is  P o s a d a  w o o d  c u t  

f ro m  1 9 1 1 , a  s k e le to n  w ith  a  s m ile , c a l le d  SELF PO R TR A IT , 1960, 

t h a t  m a d e  m e  la u g h ,  a n d  say, “O h  m y  g o d .” A n d  th e n  I saw  

a n o t h e r  p i c tu r e  in  Lije o f  a  l i t t le  g ir l .  T h a t  w as a  19 4 0  is s u e  o f  

Lije Magazine. A n d  th e  a d  r e a d ,  “W h a t  w ill th is  l i t t le  g ir l  d o  in  

1 9 6 7 ?” A n d  I s a id , w e ll, i t  is 1967 .

James R osenquist

JK: D o  y o u  t h in k  o f  P ic a s so  as th e  in v e n to r  o f  c o l la g e , o r  is i t  

to o  s im p le  to  say  th a t  h e  i n v e n te d  c o lla g e ?

JR: W ell, y o u  c a n  c e r ta in ly  say  h e  d id .  I d o n ’t  k n o w  w h e n  th a t  

s ta r te d .

JK: W h e n  y o u  lo o k  a t  it , h o w  i t  s t a r te d  in  th e  b e g in n in g  o f  th e  

tw e n t ie th  c e n tu r y ,  a n d  n o w  a t  th e  e n d  o f  th e  tw e n t ie th  c e n tu ry , 

i t  is s till th e r e .

CR: O n e  t h in g  th a t  in t e r e s t e d  m e  w h e n  I lo o k e d  a t  b o th  o f  

y o u r  w o rk s  s id e  b y  s id e , is t h a t  y o u , J a m e s ,  alw ays u s e  s o m e  k in d  

o f  m o n ta g e  o r  c o l la g e . Y ou  alw ays u s e  f r a g m e n ts ,  th e y  a re  

alw ays c u t  o u t  o r  r i p p e d  o u t ,  w h e re a s  y o u , J e f f ,  alw ays u s e  th e  

w h o le  th in g ,  a lw ays a  u n i f ie d  o b je c t ,  t h a t  y o u  j u s t  a l t e r  in  sc a le , 

c o lo r , o r  m a te r ia l .  Y ou  alw ays a p p r o p r i a t e  t h e  w h o le  o b je c t .  I 

c a n n o t  p u t  th e s e  m o d e ls  to g e th e r .  H o w  d o  th e y  r e la te  to  e a c h  

o th e r ?

JK: J im , d o  y o u  e v e r  m a k e  s c u lp tu re ?

JR: I  o n c e  m a d e  a  c h r o m e - p la te d  b a rb w ire  tu m b le w e e d ,  a n d  a  

sm a ll  s o lid -g o ld  K alix  C r a te r  g a r b a g e  c a n .

JK: I alw ays t h o u g h t  t h a t  I c o l la g e d  e le m e n ts .  L ik e  in  m y  B a n a l­

ity w o rk s  b a c k  in  1 9 8 8 ,1 s ta c k e d  a p h o to g r a p h  o f  a  l i t t le  p ig  a n d  

p u t  p h o to g r a p h s  o f  a  d o g  a n d  b i r d  o n  to p  o f  th a t .  S o  f ro m  th a t  

t im e  o n , I s t o p p e d  w o r k in g  to o  sp e c ifica lly .

CR: B u t  in  th e  e n d  y o u  t ry  to  m a k e  th e  c o l la g e  d i s a p p e a r  to  a  

c e r ta in  e x te n t .  S T .J O H N  T H E  B A PT IST  w ith  a  p e n g u in  a n d  a  p ig  

is in  a n d  o f  i t s e l f  q u i te  b iz a r r e ,  b u t  y o u  d o n ’t  s e e  th e  e d g e s  an y ­

m o r e .  M a y b e  i t  h a s  s o m e th in g  to  d o  w ith  s c u lp tu r e ,  r a t h e r  th a n  

p a in t in g ,  is i t  s p e c if ic  to  th e  m e d iu m ?

JK: I t  m ay  b e .  W h e n  I w as w o rk in g  o n  m y  Celebration p a in t in g s ,  

I w as t r y in g  to  d e a l  w ith  a b s t r a c t io n  in  th r e e  d i f f e r e n t  ways. 

O n e  w as v isu a l a b s t r a c t io n ,  a n d  o n e  o f  s c a le , a n d  o n e  o f  d o in g  

c o lla g e s . S o  th e s e  p a in t in g s  w e re  s p e c if ic a lly  c o l la g e - o r ie n te d ,  

o n e  im a g e  o n  to p  o f  th e  o t h e r  im a g e s .

JR: A ll th e  t im e  I h a v e  b e e n  in  N ew  Y ork , a ll  th e  y o u n g  a r t is ts  

say, “H ey  m a n ,  w h e re  d o  y o u  g e t  y o u r  im a g e ry  f ro m ? ” S o th e r e  

is a  s u b l im in a l  im a g e  in  th e  w o rk  th a t  y o u  r e c o g n iz e . W h e n  I 

d id  b i l lb o a r d  p a in t in g ,  w h e n  I w as p a in t in g  a  m o v ie  s ta r, we 

alw ays p a in t e d  th e  h a i r  f i r s t  o n  to p . A  c e r ta in  sw irl in  th e  h a i r  

o r  th e  m id d le  o f  a n  A n g e l ’s F o o d  c a k e . R ig h t  in  th e  te x tu r e .  I t  

w o u ld  b e  a  b ig  a b s t r a c t  p a in t in g .  H o w  c o u ld  i t  lo o k  l ik e  a  p ie c e  

o f  c a k e ?  W h e n  I p a in t e d  th o s e  t h e m e s  t h a t  a t t r a c t e d  m e  th a t  is 

w h a t  I g o t  o u t  o f  th e m . I s till  f e e l  t h a t  way. B e in g  so  c lo s e , o n e  

c o u ld  n o t  q u i te  f ig u re  o u t  w h a t  i t  w as. Y ou  ta lk e d  o f  c o lla g e . I 

w a n t  to  a sk , “W h a t  is th e  s u b l im in a l  im a g e ?  W h a t  is a n  a b s t r a c ­

t io n  an y w ay ?”
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James Rosenquist

Rote Kleckser
bringt man nie
mehr weg J E F F  K O O N S  à? J A M E S  R O S E N Q U I S T

J a m e s  R o se n q u is t:  W as m a c h s t  d u  d e n n  j e t z t  g e ra d e ?

J e f j  K o o n s:  Ic h  h a t te  d ie s e s  P ro je k t,  Celebration, d a s  s ic h  ü b e r  

v ie le  J a h r e  h in z o g  w e g e n  s te t ig  s t e ig e n d e r  K o s te n  u n d  sc h lie s s ­

l ic h  g in g  g a r  n ic h ts  m e h r .  I c h  m u s s te  m ic h  d a  r e in h ä n g e n ,  b e i  

a ll d e n  K u n s th ä n d le r n ,  d ie  e s  u n t e r s tü t z t e n ,  d a s  w a r  a ls o  e in e  

e n d lo s e  u n d  p r o b le m a t is c h e  S a c h e , a b e r  j e t z t  h a b  ic h  m ic h  e in  

b is s c h e n  f r e is c h a u f e ln  k ö n n e n  u n d  m a c h e  n e u e  S a c h e n . Ic h  

m a c h e  e in e  A u s s te l lu n g  f ü r  P r a d a  in  M a ila n d  m it  n e u e n  A rb e i­

t e n ,  B i ld e r n .  W a h r s c h e in l ic h  lä u f t  d a s  a m  E n d e  a u f  n e u e  G las- 

W a n d -B ild e r  h in a u s ,  u n d  ic h  a r b e i te  a u c h  w ie d e r  m i t  I le a n a . 

JR: A ch , ta t s ä c h l ic h . U n d  s ie h s t  d u  a u c h  M ic h a e l?

JK: N e in , e r  b le ib t  j e t z t  z u h a u s e .

JR: W eisst d u ,  w ie  a l t  e r  ist?

JK: V ie l le ic h t  is t  e r  h u n d e r t ,  e r  h a t t e  e b e n  G e b u r ts ta g ,  e s  k ö n n ­

te  s e in ,  d a s s  es d e r  h u n d e r t s t e  w ar.

JR: I c h  l ie b e  ih n ,  e r  w a r  so  lu s t ig  m i t  v ie r u n d s e c h z ig .

JK: I c h  w eiss  n o c h ,  a ls  ic h  m e in e  A u s s te l lu n g  « M a d e  in

D as G e s p rä c h  m it  d e n  K ü n s tle rn  f ü h r te  C h r is t ia n  R a tte m e y e r  

am  2. F e b r u a r  200 0  im  P a r k e t tb ü ro  N ew  Y ork.

H e a v e n »  m a c h te ,  d a s  is t  n o c h  n i c h t  a l lz u  la n g e  h e r , v o r  n e u n  

J a h r e n ,  d a  w a r  e r  f lo t t  a u f  d e n  B e in e n  u n d  z w ick te  j u n g e  

F r a u e n  in  d e n  H in t e r n .

JR: D a  m u ss  e r  e in u n d n e u n z ig  g e w e s e n  se in .

C h r is tia n  R a ttem eyer: J a m e s ,  v ie l le ic h t  k ö n n te s t  d u  e tw as zu  

d e in e n  B i ld e r n  z u m  D u r c h g e h e n  s a g e n , zu  i h r e m  r ä u m l ic h e n  

M o m e n t,  i h r e r  B e z ie h u n g  z u m  B e tr a c h te r .  M a n  t a u c h t  j a  f ö r m ­

l ic h  in  s ie  e in .

JR: 1958  m a l te  ic h  G la s b i ld e r  f ü r  e in e n  T h e a t e r e in g a n g  am  

T im e s  S q u a re .  D ie  G e g e n s tä n d e  m u s s te n  a u f  P le x ig la s  a u fg e ­

t r a g e n  u n d  a n s c h l ie s s e n d  m it  B a u m w o llp u d e r  a b g e tu p f t  w e r ­

d e n ,  d a m i t  s ie  w ie  g e d r u c k t  a u s s a h e n ,  w e n n  d a s  f l u o r e s z ie r e n ­

d e  L ic h t  d u r c h  d a s  P le x ig la s  s c h ie n . D as  k a n n  s e h r  g u t  au sse -  

h e n ,  w e n n  m a n  s ic h  d ie  M ü h e  m a c h t ,  a b e r  es is t e in  v e r d a m m t 

ö d e r  u n d  la n g w ie r ig e r  P ro z e ss . I c h  h a t t e  a lso  s c h o n  v o n  d e r  

R e o r g a n is a t io n  d e r  M a te r ie  g e h ö r t .  I c h  z e ig te  d a s  d a n n  

w ä h r e n d  d e r  6 8 e r -R e v o lu t io n  b e i  I l e a n a  S o n n a b e n d  in  P a r is . 

E in e  s e l ts a m e  u n d  s p a n n e n d e  S a c h e . J e d e n f a l l s  m a l te  ic h  B il­

d e r  a u f  t r a n s p a r e n t e  N y lo n -P o ly e s te r fo l ie ,  d ie  ic h  d a n n  in  

S t r e if e n  s c h n i t t .  A b g e b i ld e t  w a r  e in e  r ie s ig e  F le is c h s ä g e , d ie
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e in  g e p a n z e r te s  F a h r z e u g  w ie  e in  S tü c k  F le is c h  z e r s c h n i t t ,  u n d  

d a  w a r  a u c h  e in  H u t .  A lle s  z e r f la t t e r t e  in  S t r e if e n  u n d  k e h r te  

w ie d e r  in  d e n  u r s p r ü n g l i c h e n  Z u s ta n d  z u rü c k . D ie  I d e e  w a r  

e in f a c h  d u r c h  M a te r ie ,  d u r c h  B i ld e r  h in d u r c h z u g e h e n .  S p ä te r , 

1 9 6 6 , z e ig te  ic h  es im  P a la z z o  G ra ss i in  V e n e d ig ; es w a re n  a lle s  

e r k e n n b a r e  D in g e , z u m  B e is p ie l  e in  S tü c k  B u t te r  a u f  e in e m  

g r o s s e n  M esse r, e in  r ie s ig e s  M ik r o p h o n ,  a b e r  m a n  k o n n te  a u c h  

d u r c h  e in  S tü c k  a u f g e s c h n i t t e n e  M o r ta d e l la  g e h e n .

JK: H a b e n  d ie s e  b e g e h b a r e n  H ä n g e b i ld e r  e in e  a n d e r e  S in n ­

l i c h k e i t  a ls  d e in e  z w e id im e n s io n a le n  B ild e r , o d e r  k o m m t d a s  

m e h r  o d e r  w e n ig e r  a u f  d a s s e lb e  ra u s?

JR: N u n  j a ,  w e n n  m a n  a u f  e in e r  z w e id im e n s io n a le n  O b e r f lä c h e  

e in e  M e n g e  m a c h e n  k a n n ,  d a n n  k o m m t d a s  a u c h  d a u e r h a f t  

r ü b e r .  Es b le ib t  le b e n d ig .  I c h  s te lle  fe s t , d a s s  e s  in  m e in e n  

B i ld e r n  D in g e  g ib t ,  d ie  ic h  v ö ll ig  v e rg e s s e n  h a b e .  D a n n  s e h e  

ic h  d a s  n a c h  f ü n f z e h n  o d e r  z w a n z ig  J a h r e n  w ie d e r  u n d  f ra g e  

m ic h : «W ie k o m m t d e n n  d a s  d a  re in ? »  N u n ,  es  w a r  e b e n  e in  

k le in e s  E x tr a ,  d a s  s ic h  r e in g e m o g e l t  h a t t e .  M a n c h e  M e is te r ­

w e rk e  s in d  ä u s s e r s t  m e r k w ü rd ig . Z u m  B e is p ie l  d ie s e r  R u b e n s  

im  L o u v re , d e r  d ie  A n k u n f t  d e r  K ö n ig in  in  M a rs e i l le  z e ig t . Im

James Rosenquist

W a s se r  tu m m e ln  s ic h  m y th o lo g is c h e  N a c k e d e is ,  m a n  s c h a u t  sie  

s ic h  a n ,  s i e h t  p lö tz l ic h ,  d a ss  e in e  d ie s e r  G e s ta l te n  d a b e i  is t , s ic h  

in  e in e  S c h la n g e  zu  v e r w a n d e ln ,  u n d  s ta u n t :  « A llm ä c h tig e r , 

w e n n  d e r  n i c h t  u n t e r  S tro m  s ta n d !»

JK: G la u b s t  d u , d a ss  d ie  M a le re i  im m e r  w ie d e r  n e u e  D in g e  e n t ­

d e c k t  u n d  so  l e b e n d ig  b le ib t ,  o d e r  s e tz t  d u  d a r a u f ,  d a s s  d a s  

P u b l ik u m  sie  a m  L e b e n  e rh ä lt? »

JR: I c h  h a l te  d ie  M a le re i  n o c h  im m e r  f ü r  e n o r m  w ic h tig . I c h  

k e n n e  M a le r, d ie  a l le in  m i t  Ö l u n d  L e in w a n d  d ie  e r s ta u n l ic h s ­

te n  D in g e  m a c h e n .  A u c h  d a s  P u b l ik u m  p r o j iz ie r t  s e in e  I d e e n  

a u f  d ie  B ild e r . E s f ä h r t  r i c h t ig  d a r a u f  a b . I c h  b in  im m e r  w ie d e r  

ü b e r r a s c h t ,  w em  w as g e fä ll t .  E in ig e  d e r  b e s te n  Z e ic h n u n g e n  

e n t s ta n d e n  m i t  v e r k o h l te m  H o lz  a u f  P e r g a m e n t ,  e in ig e  d e r  

b e s te n  B i ld e r  a u s  e in e m  Ö l- M in e ra l ie n -G e m is c h , d a s  m i t  

S c h w e in s b o rs te n  a u f  e in  S tü c k  T u c h  g e s c h m ie r t  w u r d e . E in ­

f a c h e r  g e h t  e s  n ic h t .

JK: M ir  g e f ie l  im m e r , d a ss  ic h  m i r  v o r  d e in e n  B i ld e r n  w ie  e in  

W ild  im  S c h e in w e r f e r l ic h t  v o rk a m : D as B ild  z ie h t  m ic h  in  d e n  

A b s tr a k t io n s p ro z e s s  h in e in .  I c h  fo lg e  d e r  A b s tr a k t io n .  G e r ä t  

m a n  d a n n  in  e in e n  B e re ic h , w o n u r  n o c h  d ie s e s  h e l l e  L ic h t  is t, 

v e r s e tz t  e in e n  d a s  m i t t e n  in  d ie s e  a b s t r a k te  R e a l i tä t ,  in  d e r  d a s  

e ig e n e  L e b e n ,  d a s  e ig e n e  S e in , s ic h  m it  d e n  b e t r a c h t e t e n  M o ti­

v e n  v e r q u ic k t  o d e r  m i t  d e m  « V e rrü c k te n »  d ie s e r  M o tiv e , w as 

b e s o n d e r s  h e f t ig  w irk t.

JR: D ie  C o l la g e te c h n ik  is t  o f f e n b a r  n a c h  w ie  v o r  s e h r  e ffek tiv . 

D ie  I d e e  s c h e in t  m ir  im m e r  n o c h  ju n g .  M a n  k a n n  a lle s  M ö g ­

l ic h e  n e h m e n  u n d  k o m b in ie r e n ,  u n d  d e r  S c h o c k  b e w irk t  e in e  

n e u e  I d e e  o d e r  E in s ic h t ,  w ie d e r  a n d e r e  T e ile  b le ib e n  b lo sse  

A n d e u tu n g .

JK: D e in e  A r b e i te n  h a b e n  e tw as M e n s c h e n f r e u n d l ic h e s ;  sie  

w o lle n  d e n  B e t r a c h te r  n ic h t  v e r s tö r e n ,  s o n d e r n  s in d  ih m  

f r e u n d l i c h  g e s in n t ,  b i e t e n  s ic h  e in f a c h  d a r .

JR: J e d e r  h a t  w ie d e r  e in e n  a n d e r e n  H i n t e r g r u n d ,  e in e  a n d e r e  

M o tiv a t io n  u n d  e in  a n d e r e s  D e n k e n .  E in e r  G r u p p e  v o n  K ü n s t­

l e r n  w ird  e in  E t ik e t t  v e rp a s s t ,  u n d  d a n n  g e h t  d o c h  j e d e r  in  

e in e  a n d e r e  R ic h tu n g .  I c h  w u rd e  m i t  d e m  T a le n t  z u m  Z e ic h ­

n e n  g e b o r e n .  A b e r  d a s  m a c h t  e in e n  n o c h  n i c h t  z u m  K ü n s tle r . 

I c h  d e n k e ,  es is t  d ie  N e u g ie r ,  d ie  m a n  e n tw ic k e l t  o d e r  d ie  

e in e m  a u f g e z w u n g e n  w ird . A ls K in d  h a b  ic h  m ic h  in s  M in n e a ­

p o l is  A r t  I n s t i tu te  g e s c h l ic h e n  u n d  b in  d a n n  s c h r e ie n d  n a c h  

H a u s e  g e r a n n t :  « M a m a , M a m a , d ie  h a b e n  n o c h  u n b e e r d ig t e  

L e ic h e n  d a  d r in .»  I c h  h a t t e  n o c h  n ie  w as v o n  ä g y p tis c h e n  

M u m ie n  g e h ö r t .  W ä h r e n d  d e s  Z w e ite n  W e ltk r ie g s  sa h  ic h  in  

e in e m  M u s e u m  in  O h io  e in e n  S c h r u m p fk o p f ,  e in e  l e b e n d e  

w eisse  B lu m e  u n d  e in  Ö lb i ld ,  d ie s e  d r e i  D in g e  z u s a m m e n . W as 

z u m  T e u fe l  s o l l te  d a s  b e d e u te n ?  Es m a c h te  m ic h  h a lb  v e r rü c k t.
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I c h  w a r  e in  g a n z  n o r m a le r  J u n g e ,  le b te  in  M in n e a p o l is ,  h a t t e  

e i n e n  f r i s i e r t e n  W a g e n  u n d  e in  M o to r r a d .  D a n n  b e k a m  ic h  e in  

S t ip e n d iu m  v o n  d e r  Art Student’s League. I c h  k a m  a lso  n a c h  

N ew  Y o rk  m i t  d r e i h u n d e r t  D o l la r  in  d e r  T a s c h e . I c h  m ie te te  

e in  Z im m e r  in  d e r  5 7 . S tra s se , in  d e r  N ä h e  d e s  C o lu m b u s  

C irc le , f ü r  a c h t  D o l la r  d ie  W o c h e . Z w isc h e n  d ie s e m  Z im m e r  

u n d  d e r  Art Student's League p e n d e l t e  ic h  h in  u n d  h e r .  G e le ­

g e n t l i c h  w u r d e  ic h  v o n  G e o r g e  G ro sz  z u  e i n e r  P a r ty  e in g e la ­

d e n .  E r  s c h e n k te  m i r  e in e  Z ig a r r e ;  e r  w a r  s e h r  e le g a n t ,  

w ä h r e n d  ic h  n u r  i n  J e a n s  u n d  S w e a ts h ir t  r u m lie f .  I c h  v e r lo r  d a s  

I n te r e s s e  a n  d e m  g a n z e n  m a te r ia l i s t i s c h e n  K ra m  u n d  l e r n t e  

d ie  V e r t r e te r  d e r  B e a t -G e n e ra t io n  k e n n e n :  J a c k  K e ro u a c , 

R ic h a rd  B e lla m y  ( d e r  d a n n  d ie  G r e e n  G a lle ry  e r ö f f n e t ) ,  A lle n  

G in s b e rg , s o lc h e  L e u te .  D ie  w a re n  e tw as n o s ta lg is c h , g e n o s s e n  

a b e r  e in e  e x is te n z ie lle  F re ih e i t .  S ie  la s e n  w e g g e w o rfe n e  Z ig a re t­

te n s tu m m e l  v o m  B o d e n  a u f  u n d  r a u c h te n  s ie  w e ite r . I c h  v e r lo r  

j e d e n  K o n ta k t  z u  m e in e r  k l e in b ü r g e r l i c h e n  H e r k u n f t  u n d  m it  

m e in e m  L e b e n  g in g  es m a l b e r g a u f ,  m a l b e r g a b .  D a n n  e r h ie l t  

ic h  e in e n  J o b  a ls  B a r k e e p e r  u n d  C h a u f f e u r  b e i  d e n  S te a rn s .  

I c h  l e b te  in  e in e m  h e r r s c h a f t l i c h e n  H a u s , m ix te  D r in k s  u n d  

f u h r  d ie  L e u te  z u  B lu m e n a u s s te l lu n g e n .  I c h  m o c h te  s ie  se h r. 

JK: W e n n  d u  v o n  d e n  E r in n e r u n g e n ,  d ie  in  d e in e n  B i ld e r n  

s te c k e n ,  s p r ic h s t ,  d e n k s t  d u ,  d a ss  d ie s e  B i ld e r  im  S tro m  d e r  

Z e i t  s c h w im m e n ?  K a n n s t  d u  b e s t im m te  B ild a s p e k te  m i t  e in e m  

b e s t im m te n  Z e i tg e fü h l  in  V e r b in d u n g  b r in g e n ?

JR: D ie  Z e it  h o l t  e in e n  im m e r  e in . A u c h  A n d y  W a rh o l  h a t  m it  

M a r k e n n a m e n  u n d  C o c a -C o la -F la s c h e n  g e a r b e i te t .  I c h  w o llte  

n a c h  d e n  B il lb o a rd s  a m  T im e s  S q u a r e  e tw as g a n z  N e u e s  

m a c h e n .  U n d  s te l l te  m i r  vo r, d ie s e  n e u e n  B i ld e r  w ü r d e n  d a n n  

z u s a m m e n  m i t  a b s t r a k te n  K ü n s t le rn  a u s g e s te l l t .  W e r b u n g  w a r 

e b e n  e in  n o tw e n d ig e s  Ü b e l. E in m a l  s ta n d  ic h  a m  T im e s  S q u a re  

b e im  A s to r -V ic to r ia -T h e a te r ,  d a  k a m  d ie s e r  T yp  z u  m i r  r ü b e r  

u n d  f r a g te :  «W as m a c h s t  d u  d a?»  I c h  s a g te : « M e n sc h , d a s  is t 

W e r b e q u a c k s a lb e r e i .  E ig e n t l ic h  b in  ic h  K ü n s tle r , n u r  h a b  ic h  

l e id e r  k e in  G e ld . Ic h  m a c h  k le in e  S k iz z e n , a b e r  e in e s  T ag es  

w e r d e  ic h  m i r  g e n ü g e n d  F a r b e  le is te n  k ö n n e n ,  u m  g rö s s e re  

S a c h e n  z u  m a le n .»  E r  g in g  h in  u n d  s c h r ie b  e in e n  A r t ik e l  m i t  

d e m  T ite l  « B illb o a rd  M ic h e la n g e lo  D r ip s  P a in t  o n  T o u r is ts  F a r  

B e low »  ( R e k la m e -M ic h e la n g e lo  lä s s t  F a r b e  a u f  T o u r is te n  t r o p ­

fe n ) .  D a n n  v e r u n g lü c k te n  zw ei K u m p e l  v o n  m i r  tö d l ic h .  I c h  

m a l te  g e r a d e  e in e  F i lm re k la m e  f ü r  On the Beach (Am Strand) m i t  

G r e g o ry  P e c k , g ig a n t is c h e  s ie b e n e in h a lb  M e te r  b r e i t e  B u c h s ta ­

b e n  in  M o r g e n r o t ,  d a  t r a f  es  m ic h  w ie  e in  S c h la g : «W as tu  ic h  

e ig e n t l i c h  h ie r ?  D as is t  k e in  S t r a n d v e r g n ü g e n .  E s is t  v ie l zu  

g e f ä h r l ic h ,  e b e n  e r s t  s in d  zw ei B u r s c h e n  d a b e i  u m g e k o m ­

m e n .»  A ls ic h  b e i  J a k e  S tar, d e m  B e s itz e r , v o r s p r a c h  u n d  m e h r

James Rosenquist

L o h n  v e r la n g te ,  m e in te  d e r :  «W as is t lo s?  E in e s  T a g e s  k a n n s t  

d u  h e i r a t e n ,  v ie l le ic h t  s o g a r  e in  H a u s  b a u e n .  W as w ills t d u  

m e h r ?  D u  b is t  g u t  a u f g e h o b e n  h ie r .»  A b e r  i c h  h a t t e  g e n u g  u n d  

g in g . I c h  w a r  in  d e r  G e w e rk s c h a f t . M e in  A g e n t  h ie s s  D a n te  

M o r a n d i .  A u f  m e in e r  e r s t e n  G e w e r k s c h a f ts v e r s a m m lu n g  r i e f e n  

e in  p a a r  K o lle g e n , a l te  K o m m u n is te n :  « H e , J im m y , k o m m , 

n im m  e in  B ie r  m i t  u n s .»  I c h  t r a n k  a lso  e in  B ier, a b e r  a u f  d e m  

W eg  z u r  T o ile t te  m e in t e  d e r  G e w e rk s c h a f ts b o s s , e in  S c h a r fm a ­

c h e r :  « Jam es, s c h a u , d ie  d a  d r ü b e n  s in d  a lle s  R o te . W er s ic h  

m i t  R o t  b e k le c k e r t ,  b r i n g t  e s  n ie  m e h r  w eg .»

D a n n  b e k a m  ic h  d ie s e s  S tu d io  u n t e n  a m  C o e n tie s  S lip  u n d  

b e g a n n  zu  ü b e r le g e n ,  w ie  i c h  e tw as N e u e s  m a c h e n  k ö n n te .  Ic h  

n a h m  F ra g m e n te  r e a l i s t i s c h e r  G e g e n s tä n d e .  U n d  w e il ic h  

G e g e n s tä n d e  s e h r  g u t  m a le n  k o n n te ,  g ro s s e  F r a g m e n te  u n d  

v e r s c h ie d e n e  D in g e  in  u n t e r s c h i e d l i c h e m  M a sss ta b , d a c h te  

ic h , v ie l le ic h t  k ö n n te  i c h  e in  g e h e im n is v o l le s  B ild  m a le n ,  

in d e m  ic h  F ra g m e n te  in  u n t e r s c h i e d l i c h e r  G rö ss e  m a le  u n d  

d a m i t  d a s  T e m p o  d e s  E r k e n n e n s  v o rg e b e . D as n ä c h s te  w ä re  

v ie l le ic h t  a m  s c h w ie r ig s te n  zu  e n tz i f f e r n .

JK: W as d ie  F ra g e  « W e rb u n g  -  e in  n o tw e n d ig e s  Ü bel?»  a n g e h t ,  

k o m m e  ic h  im m e r  w ie d e r  a u f  d e n  B e tr a c h te r  z u rü c k . V ie l le ic h t  

w eil d ie  B e tr a c h te r  in  d e in e n  B ild e rn  s ic h  s e lb s t  w ie d e r  zu  

e r k e n n e n  g la u b e n ,  i h r  e ig e n t l ic h e s  W esen , d a s  s ic h  g e g e n  d ie  

I n te n s i t ä t  d e r  W e rb e f lu t  zu  b e h a u p te n  v e rm a g . I c h  s p ü r e  j e d e s ­

m a l d ie se s  M e n s c h e n f r e u n d l ic h e ,  e in e  U n te r s tü tz u n g  v o n  d e r  

A rt: «Ja, d ie s e  A b s tr a k t io n  b in  ic h , ic h  b in  d ie s e r  P in se ls tr ic h .»  

CR: V ie l le ic h t  h a t  es  a u c h  m i t  Z e i t  zu  tu n .  M it d e r  A r t , w ie  

e tw as a u s g e f ü h r t  is t, w ie  d ie  Z e i t  g e d e h n t  u n d  r ä u m l ic h  s i tu ie r t  

is t , w ie  s ie  u n s  u m g ib t  u n d  u n s  T e il v o n  ih r  w e r d e n  lässt.

JR: D as s in d  s c h w ie r ig e  F ra g e n . W as im m e r  d a s  B ild  b e w irk t, 

a l le in  d a s s  es d ie s  tu t ,  b e d e u te t ,  d a s s  es  g e lu n g e n  is t. I c h  h a b  

e in  B ild  m i t  d e m  T ite l  F - l l l  (1 9 6 5 )  g e m a c h t ,  in  d e m  e s  e ig e n t ­

l ic h  u m  d e n  p e r i p h e r e n  B lic k w in k e l u n d  d ie  s c h re c k l ic h e n  

Z e i t lä u f te  g in g . E s w u r d e  a ls  A n t ik r ie g s b i ld  r e z ip ie r t  u n d  k r i t i ­

s ie r t ,  d o c h  es s te c k te  s e h r  v ie l m e h r  in  ih m . D a n a c h  m a c h te  ic h  

STAR TH IEF ( S ta r d i e b /S t e r n d ie b ,  1 9 8 0 ) u n d  a lle  s a g te n :  «A ha, 

d a s  is t  ü b e r  d e n  W e ltra u m .»  A b e r  es g in g  n i c h t  u m  d e n  W elt­

r a u m , s o n d e r n  u m  d a s  A r b e i te n  u n d  d e n  L o c k r u f  d e r  S te r n e .  

D as k a n n  u n t e r  U m s tä n d e n  d e r  W e ltr a u m  s e in . W e n n  j e m a n d  

v o n  d e r  E rd e  a u s  e in e n  l e u c h t e n d e n  S te r n  s ie h t  u n d  sa g t, «D a 

w ill ic h  h in » ,  w e r d e n  S e n a t  u n d  K o n g re s s  R a k e te n  b a u e n  la s­

s e n , d ie  d a s  e r m ö g l ic h e n .  M a n  d r in g t  so  w e it  in  d e n  R a u m  vor, 

b is  m a n  e in e n  a n d e r e n  n o c h  f e r n e r e n  S te r n  e n td e c k t ,  d e r  v o n  

d e r  E rd e  a u s  n i c h t  z u  s e h e n  w ar, u n d  so  f o r t ,  v o n  e in e m  S te r n  

z u m  n ä c h s te n .  D as h e is s t  in  W irk l ic h k e i t ,  d a s s  w ir  d u r c h  p h y s i­

s c h e  A r b e i t  z u  n e u e n  E rk e n n tn i s s e n  g e la n g e n ,  w ä h r e n d  e in
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g e d a n k lic h e s  K o n zep t, das vom  G e d ä c h tn is  a b h ä n g t, feh lsch la ­

g e n  k a n n . D an ac h  e n ts ta n d e n  FOUR NEW CLEAR WOMEN 

(1982) u n d  THE PERSISTENCE OF ELECTRICAL NYMPHS IN SPA­

CE (1985), e ig e n tlic h  M a h a tm a  G an d h is  B e sta ttu n g sfeu er. 

D e n n  w o h in  w ü rd e n  all d ie  S ee len  g e h e n , w en n  m a n  d ie  E rd e  

in  d ie  L u ft ja g t?

JK: Ich  h a b  v o r J a h re n  im  M u seu m  o f  M o d e rn  A rt g e a rb e ite t  

u n d  h a tte  e in e  b e s o n d e re  V orliebe  fü r  M arilyn.

JR: Das Bild?

/KV Ja . (Gemeint ist MARILYN MONROE I, 1962.)

JR: Ic h  h a b  M arilyn  n ie  k e n n e n  g e le rn t , a b e r  ich  h a b  sie zwei­

m al in  N ew  York g e se h e n . Das e in e  M al h ü p f te  sie aus e in e r  

L im o u s in e , u m  d ie  Sunday Times zu k au fen . A us V erseh en  stiess 

sie d e n  g an z e n  Z e itu n g ss tap e l u m  u n d  versch w an d  w ie d e r im  

W agen . U n d  e in m a l am  T im es S q u a re  m it A r th u r  M iller. Sie 

sah  w irk lich  u m w e rfe n d  aus. U n d  d a n n , p e n g , w ar sie to t. Ich  

h a b  das Bild als W erb u n g  fü r  sie g e m a c h t. 1960 m a lte  ich  a u c h  

e in  P o r trä t  von  J o h n  K en n ed y  (PRESIDENT ELECT), eb en fa lls  

e in e  E ig e n w erb u n g . D ie S c h a u sp ie le rin  J o a n  C raw ford  h a b  ich  

g em alt, weil sie an  m e h re re  K ü n s tle r  B o n b o n -T e leg ram m e ver­

sch ick t h a tte ,  in  d e n e n  sie e in e  P op-A rt-A usste llung  a n k ü n d ig ­

te. Als w ir a lle  z u r  E rö f fn u n g  k am en , h a t  sie e in fach  d ic h t 

g e m a c h t u n d  d ie  S ach e  a b g eb lasen . N ich ts  als h e isse  L uft, 

typ isch  fü r  sie. D as h a t  m ich  d a ra u f  g e b ra c h t, d ie  S ach e  m it 

d e m  T ite l UNTITLED (JOAN CRAWFORD SAYS...) (1964) zu 

m a c h e n . A u ch  d a  g e h t es u m  W erb u n g .

JK: In  MARILYN g ib t es e in e  A rt B u c h s ta b e n c o lla g e  ih re s 

N am en s , u n d  a u c h  e in ig e  d e r  n e u e re n  B ild e r  e n th a l te n  T ex t 

u n d  W ö r te r  in a b s tra k te r  F o rm .

JR: Ich  weiss, was d u  m e in st. D u  h a s t R ech t. Ich  h a b  fü r  das 

G u g g e n h e im  in  B e rlin  e in e  R e ih e  von B ild e rn  g e m a c h t. D ab e i 

v e rw e n d e te  ich  etw as, was wie W äsche im  S c h le u d e rg a n g  

au ss ieh t, sow ie M üsli-P ackungen . 1963 m a c h te  ic h  e in  B ild 

(NOMAD) m it e in e r  o valen  O x y d o l-P ack u n g  in  d e r  M ittagsh itze  

u n d  e in e r  A to m ex p lo sio n . D ie F ra g e  w ar: «Was h a t  in  d e r  k ap i­

ta lis tisch en  G ese llsch aft m e h r  G ew icht, d ie  B o m b e n e x p lo s io n  

o d e r  d ie  W aschpu lverm arke?»

JK: A b er d a d u rc h , dass es g e ra h m t war, w u rd e  es n ic h t  zu e in em  

M a rk en z e ich en  wie bei W arhol, d e n  d u  v o rh in  e rw ä h n t hast. 

Ich  e r in n e re  m ich  an  e in e  A usste llung  b e i L eo C astelli, es ist 

J a h re  her, u n d  ich  g lau b e , d a  w ar e in  r ich tig e s B e ttg es te ll d abei. 

JR: N e in , es w ar g em alt. 1971 h a tte  ich  e in e n  sc h re c k lic h e n  

A u to u n fa ll, d e r  m ir  e in e n  S c h u ld e n b e rg  von  sie b z ig ta u sen d  

D o lla r b e sc h e r te . D ie 7 0 e r  J a h re  w aren  e in fa c h  fü rc h te r lic h , 

e rs t ab  1977 w u rd e  es a llm ä h lic h  besser. G o d a rd  d r e h te  dam als  

a u c h  g e ra d e  e in e n  Film , als e r  e in e n  M o to rra d u n fa ll  h a tte  u n d

sich  e in e n  B e c k e n b ru c h  zuzog . D ie K ritik e r  ve rrissen  d e n  Film . 

P ech  g e h a b t.

CR: W ir k o m m e n  im m e r  w ie d e r au fs K ino zu  sp re c h e n . A n g e­

fa n g e n  v o n  d e n  B ild e rn  am  T im es S q u a re  b is zu  d e n  S ch au ­

sp ie le rn , d ie  d e n  D u rc h b ru c h  sc h a fften . A b e r a u c h  d ie  an  

C in e m a sc o p e  e r in n e rn d e  D im e n s io n  d e in e r  W erke  e r in n e r t  an  

d e n  F ilm , o d e r  d ie  M o n ta g e  von  B ild e rn , das Z itie re n  b e s tim m ­

te r  M o m e n te  u n d  das A b s tra h ie re n  von  d e r  R ea litä t; a u c h  d ie  

N a h a u fn a h m e n  von  G e s ic h te rn  s in d  e in e  k lassische H o l­

lyw ood-T echnik . H ast d u  d a b e i das P u b lik u m  im  V isier? S o llen  

ih m  v e rsc h ie d e n e  G e sc h ic h te n  a n g e b o te n  w e rd e n , so dass a lle  

ih re n  j e  e ig e n e n  T ra u m  trä u m e n  k ö n n e n ?

JR: D ie B re itle in w an d  h a t  m ic h  sc h o n  im m e r  fa sz in ie rt. In  d e n  

g ro ssen  A u to k in o s  h a b  ich  m ic h je w e ils  g an z  a u f  d ie  lin k e  u n te ­

re  E cke d es F ilm s k o n z e n tr ie r t . W en n  w ir m a n c h m a l b e i e in e r  

d ie se r  z e h n  o d e r  fü n fz e h n  S tockw erke  h o h e n  K in o rek lam en  

p a tz te n  u n d  n o c h  P latz  ü b r ig  war, sag te  d e r  Boss n u r : «Setzt 

n o c h  <Cinem ascope> re in .»  U n d  w ir m u ss te n  d e n  S ch riftzu g  

a u f  d ie  le e re  F läch e  m a len .

JK: W ie viel von  e in e m  F ilm  ist C ollage? D ie B ild e r  m it d em  

T o n  d a rü b e r , d a n n  d ie  C o llag en  b e i d e r  g ra p h isc h e n  G estal­

tu n g , d e r  S ch n itt. J e d e n fa lls  is t C o llage  e in  fe s te r  B e stan d te il 

u n s e re r  K ultu r, a u c h  a u f  d e m  C o m p u te rb ild sc h irm  lie g e n  d ie  

B ild er sch ich tw eise  ü b e re in a n d e r .

JR: J a , das ist w irk lich  e in  P h ä n o m e n . F ilm e m a c h e r  w ie S tan  

B rak h ag e  u n d  a n d e re  e x p e r im e n t ie r te n  d a m it u n d  b e e in f lu s ­

sen  n u n  H ollyw ood. E rs t h e u te  h a t  m a n  d e n  B lick fü r  ih re  

T e c h n ik e n  u n d  e rk e n n t,  dass sie e c h te  P io n ie re  w aren .

CR: S c h n itt  u n d  C o llage  e rz e u g e n  e in e  b e s tim m te  Z eit, g e n a u  

wie d e in e  A rb e ite n  d e n  B e tra c h te r  in  e in e  n e u e  Z e itsch lau fe  

k a ta p u ltie re n . D as P u b lik u m  w ird  in  d ie  e in z e ln e n  F ra g m e n te  

h in e in g e z o g e n , v e r lie r t  sich  d a r in  u n d  en tw ick e lt e in  gan z  

a n d e re s  V erh ä ltn is  zu d e n  M otiven  als im  tä g lic h e n  L e b e n . W ie 

G o d a rd  h a s t d u  T e c h n ik e n  en tw ick e lt, d ie  n e u  u n d  e in z ig a rtig  

w aren .

JR: M iles D avis’ «B irth  o f  th e  Cool» le ite te  e in e  e ig en tlich e  T en ­

d en z  des C o o len  e in . D iese Id e e  b es tim m te  au ch  d ie  K unst d e r  

50 er u n d  6 0 e r Ja h re : C oole S achen  w aren  gefrag t. A b er d e n  S tu­

d e n te n  w u rd e  n o c h  das G eg en te il b e ig eb rach t: F arb e  a u f  die 

L einw and  zu s c h ü tte n  -  das sei e c h t heiss. P anza ist 

Mr. S u p e r  C ool, e in  to tal n eu es L eb en sg efü h l. W ie viel D istanz 

z u r  e ig e n e n  A rbeit, d e n  e ig e n e n  B ild e rn  ist ü b e rh a u p t m öglich? 

JK: Ic h  g la u b e , weil d e m  B e tra c h te r  d e in e r  B ild e r  a lles so 

b e k a n n t v o rk o m m t, egal o b  es sich  u m  e in  F leisch-R eklam e- 

B ild  o d e r  e in e n  L ip p e n s tif t  h a n d e lt ,  h a t  das P u b lik u m  

g ew isserm assen  das G efü h l, sich  se lb st zu se h e n . Es fu n k tio -
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n ie r t  w ie e in  S p iegel. Sie sp ü re n  sich  se lbst. F ü r  m ich  ist das e in  

e c h te r  A ufsteller.

J li: E in  B ild an  d e r  W and  u n d  e in  m e n sc h lic h e s  W esen sin d  

zwei g an z  v e rsc h ie d e n e  D in g e . Roy L ic h te n s te in  sag te  e in m al: 

«Jedes M al, w en n  m a n  ins M e tro p o lita n  g e h t, d ie  B ild er a n  d e r  

W an d  a n sc h a u t u n d  e in e  s c h ö n e  ju n g e  F rau  b e tr i t t  d e n  R aum , 

b e tr a c h te t  m an  sie a n s te lle  d e r  B ilder.»

JK: S p ie lt d ie  S ex u a litä t e in e  R olle  in  d e in e n  A rb e iten ?

JR: N a ja , ich  h a b  das G efü h l, w en n  m a n  a rb e i te t  u n d  im  L eb en  

p a ss ie r t etw as -  das k a n n  p o litisch , se x u e ll, e in  T odesfa ll o d e r  

irg e n d e in e  S in n frag e  se in  - ,  so llte  m a n  se in e  E n e rg ie  n ic h t 

d a r a u f  v e rsch w e n d en , es aus d e r  A rb e it  h e ra u sz u h a lte n . M an 

in te g r ie r t  es e in fa c h  u n d  m a c h t w eiter. D as e in z ig  w irk lich  

W ich tig e  ist d ie  P lastiz itä t d e r  B ild fläche; egal, was e in e n  g e ra ­

d e  b esch ä ftig t, m a n  p a c k t es d a  re in . U n d  was d ie  so g e n a n n te  

« re ine»  M alere i b e tr iff t, h a lte  ich  es m it J a s p e r  Jo h n s : «Je 

g e n a u e r  m an  h in s ie h t , d es to  m e h r  w uselt es.» So viel z u r  «rei­

n e n »  M alere i.

JK: In te re s sa n t, was d u  ü b e r  E n e rg ie  sagst, d ie  D in g e  k äm en  

e in fa c h  so.

JR: Ja . Als ich  M arce l D u c h a m p  traf, b ra c h te  ich  ih m  e in e  S on­

n e n b lu m e , e in e  F lie g e n k la tsc h e  u n d  e in e n  M ona-L isa-B utton  

u n d  f rag te  ih n : « H ab en  Sie sich  m it ö s tlic h e r  P h ilo so p h ie  

b eschäftig t?»  E r w ar e in  r ic h tig  g e sp rä c h ig e r  Typ u n d  an tw o r­

te te : «N ein , ich  h a b e  n u r  Zen in der Kunst des Bogenschiessens 

gelesen .»  E r h a tte  S e iten , d ie  k e in e r  k a n n te . Es g ab  e in e n  B ild­

h a u e r , Is rae l L ev itan , d e r  e in e  F ra u  n a m e n s  Id i h e ira te te . Sie 

s te ck te  in  e in e m  G a n z k ö rp e rk o rse tt  u n d  k o n n te  sich  kau m  

b ew eg e n , u n d  als e r  m it ih r  n a c h  E u ro p a  g in g , tru g  e r  sie b u c h ­

s tä b lich  m it sich  h e ru m . M arce l D u c h a m p  h a t  ih r  M a lu n te r­

r ic h t  g e g e b e n . Is t das n ic h t  w u n d e rb a r?

/ST: J im , was d e in e  P o sitio n  in  d e r  K unstw elt a n g e h t: H as t d u  sie 

e r re ic h t,  weil d u  d e in e  Id e e n  v e rfo lg t has t, weil d u  e in fach  

d e in e  K unst g e m a c h t hast? U n d  was w ar das fü r  e in  G efü h l, als 

d u  es g esch a fft h a tte s t?  M a n ch m al k o m m e ich  se lbst in s N ach ­

d e n k e n  u n d  frag e  m ich : «W ie k o m m e ich  zu d ie se r  P osition?  

H a b  ic h  das m ir  zu  v erd an k en ?»  Ich  weiss, d u  b ist m it d ir  se lb st 

im  R e in e n , d u  g en ie ss t das L e b e n  u n d  h as t viele positive  E rfa h ­

ru n g e n  g em ach t.

JR: D ie L e u te  fra g e n  m ich  oft, w aru m  ich  m ale . Ic h  weiss n ic h t, 

w aru m  ich  m ale  o d e r  b e s tim m te  D in g e  tu e , ich  weiss nur, dass 

ich  u n a u s s te h lic h  w erde , w en n  ich  es n ic h t  tu e . D ie B e d ü rfn is ­

se e in e s  K ü n stle rs  v e r ä n d e rn  sich  im  L a u f  se in es L e b e n s  u n d  

s e in e r  K arrie re . 1947 e rsc h ie n  in  e in e r  A usgabe von  Life e in  

g ro sse r  A rtik e l ü b e r  P icasso. D a s ta n d  zu lesen : «Ist e r  w irk lich  

e in  g ro sse r  M aler?» U n d  d a  w ar e r  in  se in e n  S h o rts , e in  k le in e r
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M a n n  in  e in e m  N eu n -Z im m er-A te lie r in  Paris. E r h a tte  g e ra d e  

d ie se  g ro ssen  f ig ü rlic h e n  B ild e r  g e m a lt u n d  h a tte  e in e  n e u e  

G elieb te , F ra n ço ise  G ilo t. F e rn e r  h iess es, se in  A u to g ram m  

k o m m e fü r  d ie  Gis g le ich  n a c h  d e m  von  C h a rle s  d e  G aulle . So 

lä u f t das, w en n  m a n  G lück  h a t, le b t  m a n  lan g e . So v iele m e in e r  

F re u n d e  h a b e n  sich  v e ra b sc h ie d e t, e in fa c h  so. D an  F lavin ist 

g e s to rb e n . U n d  J u d d .  Andy. Roy. M e in e  a l te n  F re u n d e  sin d  fü r  

m ich  e in e  A rt B ib lio th e k  v o lle r In fo rm a tio n e n , d ie  v e rh in ­

d e rn , dass ich  d e n  V erstan d  v e rlie re . Ic h  k a n n  sie n ic h t  m e h r  

a n ru fe n  u n d  n a c h  e in e m  R e z e p t fra g e n . Ich  se h e  R au­

sc h e n b e rg s  u n d  J a s p e r  J o h n s ’ L eb en  vor m ir. Ich  k a n n te  d iese 

T ypen , als sie n o c h  am  H u n g e r tu c h  n a g te n . Sie h a b e n  sich  

to ta l v e rä n d e r t, a n fan g s  w aren  das z iem lich  v e rh u sc h te , ru h ig e  

T ypen . U n d  Je an -M ich e l B asqu ia t, a u c h  ih n  k a n n te  ich  ziem ­

lich  g u t, e r  r ie f  m ich  an  u n d  b e k la g te  sich  ü b e r  d ie  K ritiker, d ie  

ih n  fe rtig  m a c h te n . D a n n  b ra c h te  e r  sich  um . Als ich  se in e  

R e tro sp ek tiv e  im  W h itn ey  sah , d a c h te  ich , w en n  e r  das h ä tte  

se h e n  k ö n n e n , w ü rd e  e r  sagen : «So sc h le c h t b in  ich  g a r  n ich t, 

n e in , ü b e rh a u p t  n ic h t , ich  m ach  w eiter.»  Ich  will d a m it sagen , 

dass K ü n s tle r  ih r  W erk e rs t r ic h tig  b e u r te i le n  k ö n n e n , w en n  es 

ih n e n  sp ä te r  p rä s e n t ie r t  w ird . Es fü llt sie so aus, sie s in d  so 

besessen  d av o n , dass sie se in e n  S te llen w ert n ic h t  w irk lich  

e rk e n n e n  k ö n n e n .

JK: U m  n o c h  e in m a l a u f  P icasso  z u rü c k z u k o m m e n . A n fan g  d ie ­

se r  W oche re d e te  ich  m it e in e m  F re u n d  u n d  w ir tr a u e r te n  d e n  

D oors, J im  M o rriso n , J im i H e n d r ix  u n d  Ja n is  J o p l in  n ach , 

d a b e i fiel u n s  auf, dass P icasso sie a lle  ü b e r le b t  hat.

JR: Ich  h a b e  h ä u f ig  m it F ra n z  K line u n d  d e  K o o n in g  g eb e ­

c h e r t. R o th k o  w ar d ie  r e in s te  D am pflok , e r  m u sste  im m e r 

D a m p f ab lassen  (JR produziert ein zischendes Geräusch). D e 

K o o n in g  w ar e in  e c h te r  Q u arta lssäu fe r. E r a rb e ite te  reg e lm äs­

sig w ie e in  U h rw e rk , k o n n te  M o n a te  la n g  s ie b en  T age d ie  

W oche m a le n . D a n n  a b e r  gabs e in  g ig an tisch e s  B esäufn is. Das 

w ar se in e  A rt sich  zu e rh o le n . W en n  Bill n ü c h te rn  war, w ar e r  

d ie  S a n f tm u t in  P e rso n .

JK: F ü r  m ich  b e d e u te t  K unst «etwas zu  v e rk au fen » . Ju n g e  

K ü n s tle r  h a b e n  h e u tz u ta g e  so viele M ö g lich k e iten . D ie E n t­

w ick lu n g  ist rasan t.

JR: K unst m uss n ic h t  h e issen  etw as zu v e rk au fen , a b e r  es 

k o m m t vor. Das ist e in  e c h te s  D ilem m a. Als ic h  an fin g , h a tte  

ich  e in e  W o h n u n g  a u f  d e r  U p p e r  E ast S ide fü r  e in u n d d re iss ig  

D o lla r  u n d  e in  A te lie r  fü r  fü n fu n d v ie rz ig  D o lla r im  M onat. 

M e in  G e h a lt b e tru g  u n g e fä h r  h u n d e r tz w a n z ig  D o lla r  d ie  

W oche. Ich  k o n n te  also  so g a r n o c h  etw as a u f  d ie  h o h e  K an te  

leg en . D ie ju n g e n  K ü n s tle r  v o n  h e u te  w o llen  ra sch  zu G eld  

k o m m e n  u n d  m ü ssen  so sch n e ll w ie m ö g lich  e in e  A u sste llu n g
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h a b e n . W egen d e r  e n o rm e n  K osten . Ich  w ü rd e  e in e m  ju n g e n  

K ü n s tle r  ra te n : «Schau , dass d u  e rs t m al r ic h tig  in  F ah rt 

kom m st, u n d  d a n n  m a c h  was, was n o c h  k e in e r  g e se h e n  hat.»  

Ich  f in d e , d ie  J u n g e n  h a b e n  es schw er h e u tz u ta g e . Sie m e in e n , 

sie m ü ssten  m it ih re r  K unst G eld  v e rd ie n e n .

JK: Sie h a b e n  also  d ie  M ög lich k e it, a b e r  d ie  lässt ih n e n  k e in e  

Zeit.

JR:J a , Zeit. Ich  h a tte  G lück . D am als g ab  es h ie r  e in e n  M a rk t fü r  

K unst.

JK: Ic h  g lau b e , d ieses E ch o  g ib t es h e u te  n ic h t  m eh r. N im m  

d e in e  A rb e ite n  aus d e n  6 0 e r  J a h re n ,  d e in e  Pop-A rt-B ilder: Ich  

g la u b e  n ic h t, dass h e u te  n o c h  j e m a n d  m it so viel E n th u s ia sm u s 

d a h in te r  g eh t.

JR: Es ist sc h o n  se ltsam . M o rto n  u n d  R osie N ew m an  k a u f te n  

m ir  v o r J a h re n  e in  p a a r  B ild e r  ab . A n e in e r  Pop-A rt-A usstel- 

lu n g  n e u lic h  im  W h itn ey  M u seu m  zog R osie N ew m an n  e in  

d ickes B ü n d e l E in d o lla rn o te n  aus d e r  T asche  u n d  re ic h te  es 

m ir. Ich  sagte: «Rosie, ich  f lo rie re , m ir  g eh ts  bes ten s.»  A b er sie 

sagte: «N ein , n e in . Ich  m ö c h te , dass d u  m al a n s tä n d ig  essen  

gehst.»  Ich  h a tte  also  d ie se n  K o h lk o p f  aus g rü n e n  E in d o lla r­

s c h e in e n , u n g e fä h r  fü n fu n d d re iss ig , u n d  g in g  m it e in ig e n  

K ü n s tle rn  zum  E ssen u n d  v e rk ü n d e te : « H eu te  a u f  m e in e  

K osten , Ju n g s .»  U n g e fä h r  d r e ih u n d e r t  G inseng-C ock ta ils u n d  

a n sc h lie sse n d  e in e  P o r t io n  ro h e s  F le isch , d as w ars. Egal, wo 

m an  le b t, so b a ld  m a n  w irtsch a ftlich e  F ra g e n  an sp ric h t, 

b e g in n t  sich  d e r  S taa t fü r  e in e n  zu in te re s s ie re n . A n m a n c h e n  

O r te n  k a n n  es fü r  e in e n  K ü n s tle r  r ic h tig  u n g e m ü tlic h  w erd en . 

JK: Ic h  f re u e  m ich  d a ra u f , viele n e u e  S ach en  zu m a c h e n . Ich  

h a b e  e b e n  e in e  fü rc h te r l ic h e  S c h e id u n g  d u rc h g e s ta n d e n . So 

was k a n n  p ass ie ren  u n d  b r in g t  das L e b e n  d u rc h e in a n d e r . A b er 

das A rb e ite n  h a b e  ich  im m e r  g en o ssen  u n d  f re u e  m ic h  a u c h  

w ie d e r d a ra u f. A lle in  sc h o n  das G efü h l, w en n  ich  so was wie 

d e in e  B ild er a n sc h a u e , J im , lässt m ich  a u f le b e n . Ich  re a g ie re  

ganz  e m o tio n a l a u f  d ie  D inge, j e  n a c h d e m , was sie b e i m ir 

aus lö sen .

JR: Als ich  1960 an fin g , sah  ich  d ie se n  H o lz sc h n itt von  P o sad a  

aus d em  J a h r  1911: e in  g r in se n d e s  S k e le tt m it d e m  T ite l 

SELBSTPORTRÄT, 1960. O  m e in  G o tt, ich  m u sste  w irk lich  

la c h e n . S p ä te r  sa h  ic h  in  Life e in  a n d e re s  B ild  von  e in e m  w in­

z ig en  M ä d ch en . Es w ar e in  H e ft v o n  1940 u n d  d e r  W erb e tex t 

la u te te : «Was w ird  d ieses k le in e  M ä d c h e n  1967 m achen?»  

«Na», d a c h te  ich , «jetzt h a b e n  w ir 1967.»

JK: K ö n n te  m an  sa g en , P icasso  sei d e r  E rf in d e r  d e r  C ollage , 

o d e r  ist das e in e  g ro b e  V ere in fach u n g ?

JR: N a ja , sa g en  k a n n  m a n  das sc h o n , obs s tim m t, ist e in e  a n d e ­

re  F rage . Ic h  weiss n ic h t, w an n  das b e g a n n .

JK: W en n  m a n  sich  v o rste llt, w ie das a n f in g  zu  B e g in n  des 

zw anz igsten  J a h rh u n d e r ts ,  u n d  je tz t ,  am  E n d e  d es J a h r h u n ­

d e r ts , ist es im m e r  n o c h  ak tu e ll.

CR: W en n  ich  e u re  A rb e ite n  v e rg le ich e , fä llt m ir  auf, dass d u , 

Ja m e s , im m e r a u f  C o llage  o d e r  M o n ta g e  zu rü ck g re ifs t. D u 

n im m st F ra g m e n te , d ie  im m e r  h e ra u sg e sc h n it te n  o d e r  -geris­

sen  s in d , w ä h re n d  d u , Je ff , im m e r  das g an ze  D in g  v e rw en d est. 

Es h a n d e l t  sich  im m e r  u m  e in  e in z ig es O b jek t, d essen  G rösse, 

F a rb e  o d e r  M a teria l d u  variie rs t. A b e r d u  lässt es ganz . Ich  

f in d e  k e in e n  g e m e in sa m e n  N e n n e r  d e r  b e id e n  M e th o d e n . Was 

v e rb in d e t  sie?

J K J im ,  m ach s t d u  m a n c h m a l S k u lp tu ren ?

JR: Ich  h a b e  m al e in e  W ü ste n p fla n z e  aus v e rc h ro m te m  S tach e l­

d r a h t  g e m a c h t u n d  e in e n  k le in e n  A b fa lle im er aus m assivem  

G old .

JK: Ich  b in  d e r  M e in u n g , dass ich  im m e r  v e rsc h ie d e n e  E le­

m e n te  co lla g ie r t  h a b e . Z u le tz t in  m e in e n  Banality-A rb e ite n  von 

1988. Ich  h a b e  das P h o to  von e in e m  S ch w ein ch en , e in e m  

H u n d  u n d  e in e m  V ogel ü b e re in a n d e r  g e leg t. D an ac h  h a b e  ich  

k au m  m e h r  d e ra r tig e  A rb e ite n  g em ach t.

CR: A b e r d u  v ersu ch st, d ie  C o llage  b is zu e in e m  b e s tim m te n  

G rad  v e rsch w in d e n  zu  lassen . JOHANNES DER TÄUFER m it d em  

P in g u in  u n d  d em  Schw ein  ist zw ar äu sse rs t b izarr, a b e r  m an  

s ie h t k e in e  N a h ts te lle n  m eh r. V ie lle ich t h a t  das m e h r  m it 

S k u lp tu r  zu tu n  als m it M a le re i .. .  Ist es v ie lle ich t c h a ra k te ­

ris tisch  fü r  d ieses M ed ium ?

JK: V ielle ich t. Als ich  an  m e in e n  Celebration -B ild ern  a rb e ite te , 

versu ch te  ich  a u f  d re i v e rsch ied e n e  A rten  m it A b strak tion  

u m zu g eh en . D a w ar e in m a l d ie  visuelle A bstrak tion , d a n n  d ie  

V erg rö sse ru n g  u n d  schliesslich  d ie  C ollage. D ie B ilder w aren  

speziell als C ollage an g e leg t, im m er e in  Bild ü b e r  dem  a n d e re n . 

JR: S e it ich  in  N ew  Y ork b in , f ra g e n  m ich  d ie  ju n g e n  K ü n s tle r  

im m er: «Sag m al, w o h e r  n im m st d u  e ig e n tlic h  d e in e  M otive?» 

Das W erk e n th ä l t  w oh l u n te rsc h w e llig  e in e  B ild sp rac h e , d ie  

m a n  w ie d e r e rk e n n t. W enn  w ir f rü h e r  e in e n  F ilm sta r  a u f  e in e  

R ek lam ew an d  m a lte n , f in g e n  w ir im m e r  o b e n  m it dem  H a a r 

an ; m it e in e m  b e s tim m te n  W irbel im  H a a r  o d e r  a u c h  m it d em  

«Scheitel»  e in e s  K uch en s . Im m e r  m itte n  re in  in  d ie  M a terie . Es 

w ar im  G ru n d e  e in  g rosses ab s trak te s  B ild . W ie h ä tte  das n o c h  

wie e in  S tü ck  K u ch en  a u s se h e n  so llen?  S päter, als ich  T h e m e n  

m a lte , d ie  m ich  in te re s s ie r te n , ra n g  ich  ih n e n  g e n a u  d ies  ab . 

D as fa sz in ie r t m ich  im m e r  n o c h : So n a h  d ra n  zu se in , dass m an  

n ic h t  m e h r  e rk e n n e n  k a n n , was es e ig e n tlic h  ist. D u  h as t von 

C ollage g e sp ro c h e n . Ic h  f ra g e  d ich : «Was ist d e n n  das d a h in te r  

l ie g e n d e  Bild? W as ist ü b e rh a u p t  A bstrak tion?»

(Übersetzung: Goridis/Parker)
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